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CELLULOID-WRAPPED TV COMICS 





Accent on TV in Metop’s 3-Platoon 


Star System Bow; End to Deficits? 


+ 


By ARTHUR BRONSON 





New York’s show of shows of Liner Notes Bring Hub 


the year — a gala Metropolitan 
Opera opening night — became a 
national event 
on Monday night (8), 


for the first time | 
when the| 


| 
| 


mink-and-music jamboree was tele- | 


vised on a closed circuit into 32 
theatres around the country. 


The occasion not only put the| 


Met into the electronics age, but 


i$eription from sale here. 


it pointed the way out of an annual | 


morass of red ink. It’s too soon 
to estimate what the Met got as 
its share of the teeveed event, 


Ire Down on R&H Album 


Boston, Nov. 9. 

The Watch & Ward Society has 
requested local record dealers to 
remove singer Lee Wiley’s new 
Rodgers & Hart album with George 
Frazier’s controversial jacket de- 
Album 
notes on George Wein’s Storyville 
label was tabbed by the indie cen- 


|sorship body as “undesirable mer- 


because installations, line costs and | 


theatre takes aren’t in, but 


with | 


added theatre outlets each’ season | 


the way is pointed in the future 
to offset the annual deficits (last 
season, the Met went into the red 
for about $250,000). Problem that 
plagues symphony orchestras and 
ballet troupes as well as opera 
companies—the need of subsidies 
to offset annual deficits—looks like 
it might be solved here. 

As for the Met’s N.Y. take, the 
gross (at a hiked $30 orchestra top 
with boxes bringing $450 each) 
reached a resounding $62,438, not 
teo far below last year’s alitime 
record of $65,576. The Met lost 
six boxes and about 45 orchestra 
seats to tv this year for camera 
installations, to explain the differ- 
ence, 


| 


| 


But with subscriptions this | 


season running about $5,000 ahead | 


of last year’s record list, and about 
$1.535,.496 paid into Met coffers by 
subscribers before opening-night 
curtain, the Met looks set for’ an- 
(Continued on page 20) 


Theatre-TV Pulls Em In 
But Metop Better Switch 


. 
From Hams, Beefy Divas 
By HY HOLLINGER 

If Metopera presentations are to 
be continued via large screen the- 
atre tv, there’ll have to be some 
changes made, While opera lovers 
may be accustomed to wver-sized 
sopranos and hammy acting, a 
larger-than-life-size closeup view, 
pius facial contortions of some of 
the performers, presents a situa- 
tion that induces laughter rather 
than making for complete enjoy- 
ment of the topnotch vocalistics. 

This is not intended wholly as a 
rap of the theatre telecast of Mon- 





j}and Robbers.” 
|} signed a three-year deal this week 


day’s (8) opening of the Metopera | 


97 


which went to 32 theatres in 27 
citiés, for a good deal of it came 
over perfectly and the theatre audi- 
ence showed as much enthusiasm 
for the arias as did the plushly- 
garbed observers at the 39th St. 
opera house. It points up the fact, 


however, that Met general man- 
ager Rudolph Bing will have to 
make a mceve careful selection of 


his principals for the large-screen 

videasts. 
From a 

Nate 


technical 
Halpern's 


standpoint, 
Theatre Network 
(Continued on page 20) 


chandise,” although conceding they 
don’t deem it necessary to ban it 
at this time. 


Action resulted in at least two 
downtown retailers removing the 
album from sale. 


Baker & Wheeler 
New Act, Will Do 


Fx-Stooge’s Play 


Phil Baker and Bert Wheeler 
have combined as a comedy team. 





Pair have signed RCA _ Victor 
vocalist Wyoma Winters as a 
third member of the act, which 


will play a string of nitery dates 
before coming to Broadway in the 
new Sid Silvers musical, ‘‘Cops 
Baker & Wheeler 


with MCA, and their first nitery 
booking should be set before the 
end of the week. 

Combine represents. the first 
time Baker has had a partner since 
he played with Ben Bernie, and 
it's Wheeler’s first partnership 
since a short spell with Sid Slate. 
Silvers and Eddie Moran are writ- 
ing some new material for the act, 
with Baker and Wheeler provid- 
ing most of the new routines them- 
selves. Incidentally, Silvers, now 
a writer, was Baker’s longtime 
box slooge in their vaudeville act. 





Instead of Amalgamating, 
Actors & Chorus Equity 
Assns. May Do a Split 


Instead of merging, Actors 
Equity and Chorus Equity may 
sever affiliation. That has been 
proposed by Equity president 
Ralph Bellamy and will be con- 
sidered by the union's .council. 

As result of recent agitation by 
a faction of the Chorus member- 
ship, the council yesterday (Tues.) 
tabled a scheduled referendum on 
the subject. Group also referred to 
Chorus the latter’s recommended 
constitutional changes. 

Bellamy’s pronosal of a complete 

(Continued on page 71) 
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BERLE. BUTTONS 
EYE PIA ROUTE 


Two more major tv comics with 
New York originations are plan- 
ning the live-to-film transition next 
season in what now appears to be 
a wholesale embracing of celluloid 
by video’s top funnymen. Milton 
Berle, “pappy” of all the bigtime 
tv comedians by virtue of getting 
in first, plans to go half-hour via 
film for the °55-’5 














55-’56 semester, de- 
serting the full-hour formula as so 


on the Coast and transfer to film. 
Thus, with the exception of. a 


| handful of the top comics commit- | 


ted to full season shows, among 
them Jackie Gleason, Sid Caesar, 
George Gobel and Imogene Coca, 
the live-to-film transfer is being 
stepped up at an accelerated pace. 
Jimmy Durante presently does his 
overy-Other-week “Texaco Star 
Theatre” half-hour show on a live 
basis from the Coast, but like Don- 
ald O’Connor, who alternates with 
him, he’s already made arrange- 
ments for the shift to film. Both 
were one-a-month live comics on 
| the Colgate Sunday hour last sea- 
| son, 

Eddie Cantor, also out of the Col- 
gate stable of stars, preems in Jan- 
| uary with his new half-hour film 
| series, Which will be syndicated by 
Ziv. Jack Benny shows more and 

(Continued on page 42) 


U.S. 8th to Sign, 
See Copyright As 
Truly Worldwide 


Washington, Nov. 9. 








jratification by four more countries, 
112 being needed and the U. S. hav- 
{ing become the eighth on Friday 
(5) when President 


signed the accord in a _ formal 





ation of the treaty by all 41 
ticipating nations is expected. 

In effect, all these countries are 
accepting the concept of the U. S. 


statutory system of copyright pro- 
{tection based on publication with 
|}notice of copyright. This means 
|that all countries will give the 
same protection to citizens of 
other nations that are given to 
their own nationals under do- 


mestic law. 

Attendees at the Friday cere- 
mony in D.C. included Austin 
Keough, Paramount v.p. who rep- 
resented the Motion Picture Assn, 
of America, and Edward A. Sar- 
goy, who heads the copyright sec- 
tion of the American Bar Assn. 
Sargoy is a member of the Sargoy 
& Stein N. Y. firm whicl is active 
jin film business legalistics, 


many others before him have done. | 


Similarly, Red Buttons has put | 
himself on record that, starting 
next season, he, too, will berth 


New Universal Copyright Con- 
vention will go into effect upon | 


Eisenhower | 


ceremony in Washington. Confirm- | 
par- 








Songwriting Almost Nil 
Max Conrad, the 1954 edition 
|}of “Lindy,” is more proficient at 
| piloting than songsmithing. Conrad, 
| who took off from Idlewild Airport 
| (N.Y.) Sunday (7) in a twin-engine 
| Piper plane for a non-stopper to 





Liv Makes Whoopee on Cantor 
Telepix in Big Gamble Payoff 


| + 
'Max Conrad’s Publicized | 


Ziv Television Programs’ biggest 
telepix gamble to date—the sign- 
ing of Eddie Cantor to a $9,000,000 
seven-year deal calling for pro- 
duction of 39 films a year for 
seven. years in the face of a rapidly 


| tightening market—looks like it’s 
|going to pay off. Syndication 


| Paris, was tabbed by the dailies | 


as a songwriter, 
written seven songs but none has 
been published or even submitted 
to publishers. He has no 
} show biz background. Conrad has 
long-distanced light planes before. 

In 1950, he flew a single engine 


True, he has | 


other | 


firm, holding sales meetings this 
week prior to kicking off its cam- 
paign on the series, announced 
that it has already sold the series 
to three regional bankrollers who 
will sponsor in 23 markets. Deals 
were closed before the series was 
actually on the market. 


Cantor show marks a fling in 
the face of accepted syndication 
| practice. First group of 39 will 


| job to Europe and has made sev- | 


planes. 


‘Trap’ In. Quick 
Payoff Despite 
Mixed Notices 


“Tender Trap” is about to be- 
;come one the _ quickest payoff 
| shows in recent Broadway history. 
| The Clinton Wilder production will 
| probably recoup the balance of its 
‘cost by the end of this 
early next week, or only after five 
weeks on Broadway. Major factor 
in the situation is the pre-produc- 
tion film sale to Metro. 

Max Shulman-Robert Paul Smith 








N. Y., has already repaid one-third 
of its $75,000 investment. Wilder 
plans another $25,000 distribution 
in two or three weeks, with pay- 
ment of balance contemplated be- 
fore Jan. 1. 

“Trap” cost $46,808 to bring in 
including $45,516 production cost 
(Continued on page 68) 


eral cross-country flights in private | 


average out to a $53,000 per-show 
budget, highest in syndication his- 
tory, and Ziv prexy John Sinn 


| says that the show will carry “the 


| cated 
| Sinn 


week or | 


comedy, at the Longacre Theatre, | 


highest rate card ever issued for 
a Ziv show or for any other syndi- 
telegision film property.” 
said he’s well aware of the 
“industry concern” over cost prob- 


lems in syndication, but he ex- 
pressed the belief that ‘“adver- 
lisers want high quality produc- 


tions and we believe that local and 
regional advertisers are willing to 
pay for them.” 
Three regional deals were all to 
(Continued on page 42) 


Ballads to Ballots, 
Westerns to Politics, 


Rex Bell Lt. Gov. of Nev. 


The affinity between show biz 
and politics came to the fore again 
in last week’s election. Over the 
years thesps have been exchanging 
greasepaint for Government, and 
tunesmiths have been switching 
from ballads to ballots. 

Latest show bizite to hit the po- 
litical front is former oater star 
Rex Bell, who was elected Lieuten- 
ant Governor of Nevada on the Re- 

(Continued on page 62) 
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Why Not U.S. Command Performance, 
With Ike, Veep as Guests of Honor, 
To Aid Vaude Actors, Asks Walters 


By LOU WALTERS 


Perhaps the most impressive 
vaudeville show that one might 
wish to see—certainly the most 


imposing one that I’ve witnessed— 
is the Command Performance be- 
fore Her Majesty the Queen. It's 
for the Variety Artists Benevolent 
Fund, the recognized charity of the 
British variety stage. 

The show this year was held at 
the London Palladium last Mon- 
day (1), and included Bob Hope, 
Noel Coward. Frankie Laine, The 
Crazy Gang, Norman Wisdom, Jack 
Buchanan, dozens of British stars 
production numbers from several 


of the current London musicals 
several well-known bands_~= and 
talent from screen, radio, tele- 


vision and the legitimate theatre. 
The show is always excellent. 
(Continued on page 62) 


Dorothy Dandridge Felt 
She’s Not 100% ‘Ready’ For 
Waldorf as Patachou Sub 


Patachou, who is winding up her 
affairs in Paris preparatory to set- 





tling in the U. S. and reportedly | 


personal manager, 
has deferred , her 
Waldorf-Astoria (N. Y.) return un- 
til next Thursday (19). She was 
to have opened tomorrow. She 
was supposedly 


marrying her 
Arthur Lesser, 


+ 


ill but the Hilton +; 


management was assured she would 


This 
the 


be in the U. S. a week later. 
marks her fourth return’ to 
hostelry’s Empire Room. 

Stopgap show, comprising 
reen Cannon and Gloria & 
York, tatter making their Gotham 
debut, will fill in for the interven- 
ing week. 

Dorothy Dandridge was sought 
as a substitute headliner § and 
while the ‘Carmen Jones” star wel- 
comes the ace hotel’s engagement 
she demurred because she felt she 
owed it to herself to break in her 
new act three or tour weeks oul- 
of-town before risking a Manhat- 
tan bow. 

The Yorks carry their own vio- 
linist-conductor. They are a Euro 
pean turn, with experience also in 
the Far East, but new to America. 


‘DANCE TO FREEDOM’ 








Hungarian Flights Get USIS 
Multilingual Soundtracks 
Washington, Nov 

New film, “Dance to Freedom,” 
produced by the U. S. Information 
Agency, w'!l be distributed to for- 
eign theatres by Republic Pictures 

Fim is a reenactment by Istvan 
Rabovsky and his wife, Nora Ko- 
vach famous Hungarian ballet 
dancers, of their 1953 escape to 
freedom. Portions of the pic were 
shown recently on Ford Founda- 
tion’s network show, Omnibus 
Film sound track, now in English, 
is being translated to many lan- 
guages for use abroad. 

“Dance to Freedom” shows how 
the young couple, though favorites 
with Communist audiences, deter- 
mined to escape to the free world. 
Their chance came when they were 
invited to dance in East Berlin. 
They gave their guards the slip, 
went into the East Berlin subway, 
and emerged in free West Berlin. 





9. 


Mau- | 
Jaro | 





No Good Chirps Anymore; 
All Dead, Sez Mary Garden 


Detroit, Nov. 9. 
Mary Garden, who stopped in 
Detroit briefly last week on her 
way to a lecture engagement in 
Chatham, Ont., said: “There are 
no good singers anymore. They’re 
all dead. There ought to be some 


among the young people, but there 
aren't. There are centainly none in 
Europe. And, in this country you 
have only one possibility. George 
London.” 

Now 77 and as tempestuous as 
when she established herself as 
one of the top operatic sopranos of 
the century, Miss Garden contin- 
ued: “The composers are no bet- 
ter. Gian-Carlo Menotti may be the 
only one. Some day he may write 
a grand opera. He at least is new 
original. I like him.” 

She said the financial reward of 
films and tv had lured potential 


singers away from the grueling 
practice which produces” great 
singers. Miss Garden added: “But, 


I would ‘rather have starved than 
give up my art.” 


Regrowth of UFA 
Threatening U. S. 
Pix In Germany 


By HAZEL GUILD 





Bonn, Nov. 2 
UFA, the government-controlled 
Nazi propaganda film setup of 


Adolph Hitler which was to have 
been split up under the Allied 
control of Germany, has just signed | 
an agreement with the country’s 
chain of AKI theatres, which by 
the vear’s end will give it 100% 
control of the nation’s newsreel 
theatres. 

The reemergence of some of the 
old monopolistic practices that 
made UFA the world's biggest 
filmmaking and distributing studio 


of the '20s, has the U. S. film com- 
panies and the German _ indies 
deeply concerned about its en- 


croachments into their rights and 
Continued on page 18) 
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HOR ACE HEIDT 


Box 492 


Nuys, California 


Japs Still Make 
Hate-U. S. Pix : 


Tokyo, Nov. 2 
Although the production of anti- 
films in Japan has de- 
clined from its peak of earlier this 
year, when there were as many 
as a half dozen hate pix in general 
release, proof that hate springs 
eternal ts seen in a new produc- 
“For Eterna] Peace,” made 
through the joint efforts of an im- 
arrey of unions and docu- 
film companies. 
Nippon Eiga and Kiroku 
made the film 
support from 


Van 











Eiga 
with 


financial Sohyo 


(General Council of Trade Unions | 


of Japan), the National Railway 
Workers Union, Federation of Coal 
Miners Union, 
Japan 


| Teachers Union, All-Japan Federa- 


tion of Electrical and 
Workers Union, General 
(Continued on page 62) 


Girl Bullfighter, When 
Mended, Will Do Film » 


El Paso. Nov. 9. 

Patricia McCormick, girl bull- 
fighter, will have her 
tilmed. 

Roy Brewer will make the film 
for Allied Artists release Pat 
McCormick will play herself. 

Tex Western College _ girl, 
daughter of a petroleum engineer 
here, is recovering from the goring 
received last month during a bull 
fi ght in n Del Rio 





as 


Everybody Got Elected 


By LEONARD TRAUBE 


If the pollsters 
on the elections, 
casters? 


can be’ wrong 


why not the broad- | 
| tipsters 


You gotta hand it to the sample- | 


tasters, though. They 
ing advance men in the Great 
Spectacular with a cost of DeMil- 
lions and most of ‘em fell on their 


were work- 
as 


honorable — faces. The  radio-tv | 
IBM’'ers were working from the | 
actual results but still couldn't | 


nanage to do much more than end | We 


up with statistics that looked 
a Chinese laundry ticket. 


For a good part of the time last | the 


ruesday-Wednesday it looked as if 
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| 


| ditto 


t 


the sight-and-sound 
consulting the 
and then trying 
the incoming scores 
dope. 

Like looking at program ratings 
and deciding that the show is a 
floperoo per se 


pundits were 
to make 
fit the advance 


as governor and in the s 
went for a Democratic 
Lower Houseman. If that 
meant he was an Ike man when it 


same stroke 


came to his state and a Donkey 
nationally, that was the trend as 
it turned out. 


CBS-TV's Univae out of Reming- 
ton Rand supplied the major com- 
edy relief. With the monster con- 
tinuing die-hardedly to predict a 
Democratic landslide, Charles Col- 


lingwood kept apologizing that it’s | 


the human element that threw Uni- 
vac out of kilter 
So who built Univac—pixies? 
While Univae was being oduilt, 
Remington worked one side 
the body and Mr. Rand the 
other, but they weren't talking to 
each other 


M 
ot 


‘bd 


Neither radio nor tv 
up with the Joneses and the other 
voters because, despite the rumors, 

(Continued on page 62) 


National Council of | 
| Gas Supply Workers Union, 


Instrument | 
Federa- | 


life story | 


Gallups and other | 


Senator or | 


could keep) 


Japs Like Sad Themes, Don't Resent 
Yank War Pictures, Sez Producers 





Joe E. Lewis’ Operation 
For Ulcers Today (Wed.) 


Joe E. Lewis, who goes under 
surgery today (Wed.) in Harkness 
Pavilion of the Presbyterian Hos- 
pital, N. Y., says he’s “doing my 
Christmas flopping early.” Opera- 
tion is for ulcers and, complicated 
with this, is the fact that the 
medicos have had to bring a 
diabetic complication under control 
before the surgery. 
longtime pal of the comedian’s, 
flew up from Florida earlier this 
week to be with Lewis. Both, 
cidentally, went into the hospital 


up, at the taxicab tycoon’s insist- 
| ence. 

Lewis has cancelled all his 
nitery bookings until the end of 
the year. He told the doctor that 
in light of the current trend of 
GlIs-turned-female, 
| him “over in to a horse, 
that'll be one way I can win a 
race. Right now they'll be cutting 
be enty of pari-mutuel tickets out 


” 


me. 


F he Studios Not 
Rainbow's End 
For TV Actors 











Talent-hungry film companies, | 
;who once- found New York a 
‘happy hunting ground for new: 
|faces, now find they're’ having 
j{trouble signing up _ promising | 


newcomers to term contracts. The 
Villain of the piece is television. 

Talent execs, constantly ex- 
posed to exciting new personalities 
| via tv, admit they’re against tough 
| competition. “The good ones 
Ts don't want to leave N. Y. for 
| too long,” was one complaint. 

hae re earning good money on 
| tv. they're willing to come to 
}the y en it's only for 
parts.” 

Unavailability of the top people 
in tv has left the film 
to sift talent from the very large 
;number of young people who tried 
| but weren’t able to make a go of 
it on tv. 

One of the eastern talent execs, 
Maurice Bergman of Universal, 
| States that U had decided to face 
the situation and make the best of 
it. ‘We're cataloging the talent 
we find on tv and intend to call on 
it as specific parts come up,” he 
stated. That's in line with U’s 
declared intention of improving its 
overall casting approach by pay- 
ing more attention to character 
parts as well as the leads, 





‘Project Garland-Lanza 
For Luft ‘South Pacific’; 
| Capital Gains Via Video 


The returns were coming in so 

| fast from the more populous dis- 
| tricts boasting more than one Sid Luft huddled all day eid 
ike | di oegecebor t nion that the aero-pun-|terday (Tues.) with Richard Rod- 

1Ke | dits couldn't see the fores ‘ ; Ps 

bye e forest for the | gers on the proposal to film “South 
| There weren't any trends worth | Pacific” with his wife, Judy Gar- 
mention. The guy went into} land, and Mario Lanza in the orig- 
the booth, voted for a Republican | inal Mary Martin-Ezio Pinza roles. 


Miss Garland 
Hollywood home 


Luft and 
their 
week. 

He has some fancy ideas for the 
reported NBC spectaculars, includ- 


later 


—————— 


which has to be worked out for a 
series of four, They would be 90- 
minute shows, 


\film and half live; it’s from the 
film versions that Luft-Garland 
hope to realize that capital gain. 


It would otherwise be straight in- 
come, no mat- 


if on a Salary basis, 


j}ter how fancy. 

Luft has his sights on a $300,000- 
$350,000 production, per each, on 
the theory that the other spectacu- 
{lars now average $200,000 and 
more. If enough production values 
can go into the filmed portions of 
the videocasts he hopes to realize 
'some residual values, 


+ 


Dan Arnstein, | 


in- | 


last week for a preliminary check- | 


if they’ll make | 
maybe | 


specific 


companies | 


return to} 
this 


ing a plan for a capital-gains setup | 


half to be shot on | 


Tentative Japanese reaction to 
1 U. S. war films is such that there 
|seems to be no good reason- why 
they shouldn't be exhibited there, 
| says Takasai Koide, a producer 
working with the Shochiku Co., 
Japan, who was in New York last 
week prior to going to the Coast, 
where he'll set up an office for 
Shochiku. Koide stated that— 
somewhat to his own surprise— 
Japanese audiences appeared to 
fee] no resentment at all when see- 
|ing the Hollywood war films. To 
the contrary, queues to see them 
were common. The Japanese them- 
| selves in 1953 produced a war pic, 
and it was a big hit. A cycle is 
coming up. 

There has been considerable Mo- 
tion Picture Export Assn. and State 
Dept. concern over the possible un- 
favorable reaction among Japanese 
and German audiences to U. S. war 
pix. Latter are to be screened 
prior to export. 

Koide, producer of some 30 pix 
for Shochiku, including the suc- 
cessful ‘The Impostor,” said the 
Japanese industry was booming de- 
|spite the heavy competition from 
Hollywood pix which are getting 
some 40% of the Japanese playing 
time. Japanese producers didn’t 
care much for this, he indicated, 
but added that he didn’t believe 
that Japan would institute a screen 
quota. 

Production costs in Japan were 
low by Hollywood standards, Koide 








ijreported. “We can turn out a 
| ‘super-special’ in color for around 
$500,000,” he said. Unlike many 


other foreign industries, the good 
Japanese film does have a chance 
(Continued on page 20) 
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Ed Hastings to Hawaii, 
Rene Black to Florida; 
Both Key Waldorf Execs 


Combination of Ed Hastings’ and 
'Rene Black’s departure from the 
Waldorf-Astoria, N.Y., for new 
berths has inspired a ‘‘cycle” talk, 
although it is unlikely that there 
will be any other key departures 


trom the Hilton Hotels’ flagship. 
Hastings, veepee and longtime 
manager of the W-A, says that 


“after 15 long happy years” the 
prospect of being second only to 
the president of the Matson Lines’ 
hotel operations in Hawaii couldn’t 
be turned down. He will reside at 
the Royal Hawaiian Hotel, one of 
the shipping line’s four hostelries 
on the hula islands, the other three 
being the Moana and Surfrider, 
|}and with the completion of the 
new Princess Kuaialani next spring 
it will give him 1,050 rooms to 
supervise. 

The Matson-Hawaii hookup is 
virtually a monopoly, even more so 
than the Furness Line’s tie-in with 
Bermuda, and the like, where a 
carrier-ship or air—al!lso controls 
the hostelries at the point destina- 
tion. Pan American Airways is one 
such in the Central and South 
American operations. 

Hastings succeeds Steve Royce, 
| who is now prez and g.m. of the 

(Continued on page 62) 


LUNG CANCER FILM IN 
ADVENTIST CHURCHES 


Ottawa, Nov. 9. 

| Seventh Day Adventist Church 
in Canada will purchase prints “for 
| wide use” of a Technicolor film, 
“One in Twenty. Thousand,” said 
‘to show the relationship between 
|cigaret smoking and the _inci- 
| dence of lung cancer. 

| Decision was made at its national 
executive meeting in Oshawa, 
Ont., last week. 








Pierre Mendes-France 
Meets TV ‘Press’ Nov. 21 
Freneh Premier Pierre Mendes- 

France will “Meet the Press” Nov. 
| 21 in the NBC-TV show's coup of 
the year. The international head- 
line-stealer will face the quiz corps 
in aN. Y. studio of the web. 

It's rare that the Larry Spivak- 

produced forum has presented a 

chief of state. Most recent foreign 

| statesmen quizzed on “Meet” were 

Britain’s Anthony Eden and Chan- 

cellor of the Exchequer Richard 

‘Austin Butler, 
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‘Shortage’ May Be Reversed in Year? 





New DCA, Makelim, TOA, Other Exhib-Primed 
Product Will by Then Be Felt 





Exhibitors who are attempting to | 





step up production feel that a 
competitive market will develop | 
in six months to a year.’ At this 


time, the theatremen, backed by 
their trade associations, believe 
that the new indie production-dis- 


tribution outfits, such as Distribu- | 


tors Corp. of America and Make- 
lim as well as other which will 
come into the field via financial 
aid from exhibs, will be providing 
the market with a steady flow of 
pictures. This new product, it’s 
felt, will make up for the void that 


| William 


now exists and caused by the ma- | 


jor companies’ decision to reduce 
their output. 

The new 
hoped, will 
theatres 
pictures annually. 
this total, 
again place theatremen in the po- 
sition of being selective. The sales- 
men will again woo each individual 
exhib and the distribs will have to 
come down in their terms de- 
manded for each film. And, it’s 
noted, the distribs will no longer 
be in a position to hold their bj 
product for specific holiday periods 
as they’re doing now. 

For example, the big beef now 


be able to 


is that there’s no top. product 
around for Thanksgiving or 
shortly thereafter since the dis- 


tribs are holding all their block- 

busters for the Christmas-New 

Year’s stanza, With product avail- 
(Continued on page 16) 


Coast Studio 





Talent Stalk % 


| producer is made that more diffi- 


Writers are standing on. line 
waiting to join the percentage 
trend that has hit Hollywood. 
That's the observation of writer- 
director-producer George Seaton 


producer-distribs, it’s | 
provide | 
with another 75 to 100) 
The addition of | 
it’s pointed out, will | 


Bad Tax Break 


| 


who’s in New York for promotional | 


work on his two Paramount en- 
tries, “The Country Girl” and “The 
Bridges of Toko-Ri.” 

Seaton contends 


that screen- 


writers are entitled to similar per- | 


centage arrangements as the’ au- | 


thors of Broadway plays. 
turns out a good work, he should 
profit,’ Seaton said. 
he should take it on the chin.” 

Seaton said “the whole town” is 
on a percentage kick. “It’s the 
only intelligent way,” he stated. “It 
makes for enthusiasm. You don’t 
find pictures made just for the 
sake of being made.” 

Seaton and his partner, William 
Perlberg, have their own produc- 
tion unit, an outfit wholly financed 
by Paramount. * They work on the 


“If he | 
the Park Lane 
“Tt 4t's bad, | 


| production will be “Pot Luck For 


Par lot and have access to Par | 


story properties or can originate 
their own yarn purchases. Their 


‘SELL BASSO NOVEL FOR 


deal with Par calls for a. percent- | 


(Continued on page 16) 


CRAWFORD BUYS NOVEL, | 
MACDOUGALL TO SCRIPT 


Hollywood, Nov. 9. 
First package deal for Joan 
Crawford is “Queen Bee,” 
she will be reunited with Jerry 





| 


in which | 


Wald and Ranald MacDougall, pro- | 


ducer and writer of her former 
starrer, “Mildred Pierce.” 

Actress bought screen rights to 
the novel, hired MacDougall as 
writer-director and then sold the 
package to Columbia. Wald will 
produce personally, starting in 
February. 


W. K. Craig Retiring 


Hollywood, Nov. 9 
W. K. Craig, Metro comptroller 
since company was formed in 1924 
and with the old Metro company 
previously, retires on Nov. 30 un- 
der Metro's pension plan. 
He also is a member of the five- 
man board which directs studio 
end of Loew Retirement Fund, 





| stepped-up 





A. J. NELSON RETIRES 





In Film Biz 43 Years— Gleicher | 
His Successor 

acne Mhanenane | 

A. J. Nelson, head of Metro’s 
homeoffice contract department | 
for many years, will retire on 
Nov. 26. He'll be succeeded by | 
Gleicher, hea of ane | 
theatre audits staff of the sales| 
department. Functions of the top- | 


per of both departments will bey, 


consolidated, with Gleicher as dual 
chief. | 

Nelson was associated with the | 
film biz for 43 years, starting with | 
General Films. He held positions | 
with Triangle Films, Vitagraph, | 
and RCA until he joined M-G in| 
1939. Gleicher joined Metro in| 
1936. He became head of the! 
theatre audit department in 1938. 








For Star Chills 
Many a Deal 


If some one could come up 
with a solution which would let | 
an actor keep his earnings, the} 
lot of the independent producer | 
would be an easier one in the opin- 
ion of producer-director Robert : 
Aldrich. For, he pointed out in 
New York this week, bank loans 
are usually contingent upon star 
values in a projected film’s cast. 

When the star can’t retain a fair 
portion of income due him as his 
share of the profits, his interest in 
a deal wanes and the task of the | 


| bia, apparently 


cult. “It would be a terrific break 
for the film maker,” Aldrich de- | 
clared, “if an answer to the prob- 
lem could be f6éund under existing 
tax laws.” if 
Aldrich, who is readying four | 
projects for the cameras in the| 
next 11 months, returned to the} 
Co&st earlier in the week after | 
a short Gotham stay to select four 
actresses to costar in “Kiss Me 
Deagly” for United Artists release. 
Baséd on a Mickey Spillane story, 
production rolls 
Nov. 29 at the Goldwyn studio. 
Also on Aldrich’s slate are an- 
other Spillane yarn, “My Gun Is 
Quick,’’ which he’ll do for Park | 
Lane next October, along with two 
for The Associates & Aldrich. First 
of the latter pair to move into 





Pomeroy, based on a story by Rob- | 
ert Wallace Russell. Other is “The | 
Way We Are,” which will star Joan 
Crawford. 





$75,000 (MAYBE MORE) 


Hamilton Basso’s recently pub- 
lished novel, “The View From 
| Pompey’s Head,” is being pur- 
chased by 20th Century-Fox for 
$75,000. There’s an escalator clause 
in the deal whereby the purchase 
price can be increased above 75G’s 
if the book hits and holds the 
bestseller list. 

Buy is in keeping with the| 
interest of the Holly- 
wood studios in presold literary 
properties. 





Astaire May Produce 


Hollywood, Nov. 9. 

Next assignment for Fred Astaire 
at 20th-Fox may be as a producer 
instead of a star. His contract 
with that studio calls for one more 
picture after “Daddy Long Legs,” 
and he admits the possibility that 
he will take over the production 
reins. 

Meanwhile Astaire has a commit- 
ment to star in “The New Orleans 
Story” at Metro next year with 
Dolores Gray as femme lead and 


| Arthur Freed as producer. | 


NEED SCRIPT 
OR MORE P 


Last week’s convention in Chi- 
cago of the Theatre Owners of 








America served to spotlight anew | 
“shortages” | 
very | 
is cur- | 


the curious array “of 
from which an outwardly 
prosperous film industry 


|rently suffering. 


The retailers decry a shortage 
of both product and prints; the 
manufacturers decry a shortage of 
both stories and stars. Thus, the 


| DOLLARS IN SEARCH OF IDEAS 








“Wayne Morris 


venerable law of demand and sup- | 


ply is being bottlenecked by a baf- 
fling combination of offsetting fac- 
tors. Exhibitors demand more fea- 
tures; plenty of financing for more 
pictures is readily available; yet 
more pictures, in total, are not in 
sight. ‘ 


Plainly exhibitors are _ vitally 
concerned about product  avail- 
ability. And the move of TOA it- 


self to set up a production financ- 
ing company looks ‘for real.’’ That 
TOA membership expressed will- 
ingness to put up their own capital 
to bankroll production looks like 
a seriously thought-through proj- 
ect that promises to get off the 
ground with a pic-making. revenue 
source. 

Harry Cohn, president of Colum- 
caretully timed 
his “announcement” allocating $10,- 
000,000 exclusively for the backing 


of indie production, separate 
from and in a ion to the stu- 
|dio’s “full pr ,cam of company- 


made pictures. 
If money alone were the answer, 
(Continued on page 18) 





Vet Electronics Savant 


Dr. Alfred N. 
Goldsmith 


explores the question 
After Widescreen: 
W hat? 


* * * 
an interesting byline piece in the 
49th Anniversary Number 


of 
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| mas” (Par) and 


| fifth 
| some 





Raibourn: Anybody, But Anybody, 
With Valid Package Can Secure 


Paramount Financing, Release 


+> 





v 


SOUTH SEAS FOOTAGE 


Starred In Film 
Made By Ex-Adman 


Hollywood, Nov. 9. 
“Pacific Crossroads,” a color fea- 
ture lensed aboard a yacht in the 
South Seas, will be offered for 
either theatres or television. Stars 
Wayne Morris. 


| 


| Owners of 


Paramount stands ready to fin- 
ance film production by any thea- 
treman who has an acceptable plan, 
“Anyone, members of Theatre 
America, or anyone, 


| with an idea for a picture can pre- 
isent it tec Barney Balaban and Y. 


| Paul Raibourn. 


. , | 
Footage is to be edited into two 


Was shot by HD Produc- 
Hugh E. Davis, 


“pilots.” 
tions of which J. 
former ad agency 
Orville Hampton was producer-di- 
rector. 


East Wonders 


About Studios 
Costly ‘Research 


Skyrocketing costs of film-mak- 
ing has some eastern observers 





| wondering whether the studios 
'aren’t going overboard in their 
quest for absolute authenticity. 


Argument is made that producers 
of period pix are going to extreme 
—and expensive—lengths to recre- 
ate the precise detail of the era 
with which they're dealing. 

No one argues’ that films 
shouldn’t be reasonably accurate in 
their portrayals. However, | it’s 
pointed out that the insistence on 


| complete historical fact is a costly 


proposition and that only a minute | 


_ audience sector is in a position to 





know to what extent a picture has | 


mer exhibitors, 
exec is prexy. | 


|; establish a 


| pany and 





or has not compromised on correct | 


detail. 

“T don’t realy see where this vol- 
uminous kind of research one reads 
about is really necessary, or where 
it helps any at the boxoffice,” one 
exhib opined in N. Y. last week. 
“If they kept it down to a rea- 

(Continued on page 14) 
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National Boxoffice Survey 


Trade Perking Up; ‘Christmas’ cali Topper, ‘Star’ 


Second, ‘Widow’ 3d, ‘ 


Although it’s the week after 
| Election Day, film biz shapes up 
solidly. In many respects, the cur- 
rent session is following the trend 
of the stock market. With two such 
smash grossers as ‘‘White Christ- 
“Star Is Born” 
(WB) out in circulation and other 
strong b.o. draws, 
up big figures. 


“Christmas” is easily setting the 


{ . . 
pace, for the second week in a row, 


and by a wide margin. The $565.,- 
000 gross being registered in some 
17 key cities covered by 
—currently follows the $525,000 
racked up last week in 12 keys. In 
several 
very close to first week figures. 
“Star Is Born” (WB) continues 
very big in second place, same as 
a week ago. It currently 
ing in some 16 keys. 


position on its first week around. 

Sabrina” (Par) is climbing from 
spot to fourth position via 
additional fresh playdates. 
“Barefoot Contessa” (UA), 
round for first time to any extent, 
is ending in fifth slot. 

“Cinerama” (Indie) is dropping 
to sixth place, with end of run an- 
ticipated in one or two cities. 


‘Rear Window” (Par) is finishing 
in seventh with “Waterfront” (Col 
taking eighth money. 

“Hajji Baba” (20th) again is 


winding up ninth, 
ago. “Brigadoon” 


ish in 10te “Beau Brommel” (M-G), 


Sabrina,’ 


| that order. 


trade is piling | 


‘Contessa’ Next 


fairly new, and “Bengal Brigade” 
(U) round out the Golden Dozen in 
“Suddenly” (UA) annd 
“Black Knight” (Col) are the run- 
ner-up pix. 

“Carmen Jones” (20th), a newie, 
is rated fancy on preem week in 
L. A. while 
second N. Y. stanza. 
Love” (Col), also new, 
light to fair this session. 


“This Is My 
ranges from 
*Passion” 


| (RKO), fine in Chi, is mild in K. C. 


VARIETY | 


spots, the pic is holding | 


is play- | 
“Black Wid- 
ow” (20th) is pushing up to third | : . - 
|}and fair in Indianapaolis. 
| Guns to Border” 


out this | 


|K. C 


same as a week | 


(M-G) will fin- | 


-Frisco. “Hell 


and Denver. 
“Drum Beat” (WB), 


dianapolis, shapes nice in Philly. 


“The Detective” (Col), another 
newcomer, is wow on first week 
at N. Y. Fine Arts. “Reap Wild 
Wind’’-“Appointment With Dan- 


ger,” Par reissue package, is doing 
surprisingly well in L., A. 

“Sitting Bull’ (UA), bangup in 
Louisville, looks good in Detroit 
“Four 
(U) looms fine in 
oes 

“Her 12 Men” (M-G), nice in St. 
Louis, is moderate in Portland. 
“Human Jungle” (AA) looks good 
in K. C. and Frisco. 

“Woman’s World” (20th), big in 
Toronto, shapes okay in L. A. and 
“Down 3 Dark Streets” 
(UA), is good in Philly. 

“High and Dry” (U), looms good 
iat. Ci ON. ¥., Boston, L. A., and 
Raiders of Deep” 
is okay in Chi. 
Boxoffice 


(IF E), 
(Compleie 
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| Annual 


continuing smash in ||| 


good in In- 


Frank Freeman and they will have 
a sympathetic ear,” states Par v.p. 
Par will put up the 
money, he added. 

Balaban, pres. of the company, 
and Freeman, studio v.p., are for- 
Raibourn noted, 

Raibourn made the statement in 
commenting upon the TOA conven- 
tion in Chicago last week where 
the theatre organization voted to 
finance company to 
stimulate independent production, 
the money to be provided by ex- 
hibs. 

“The major problem facing the 
industry,” said Raibourn, “is the 
one of ideas. Paramount will have 
20 pictures next year but we would 
like to have more. Balaban told 
Freeman to produce any property 
that looks to be helpful to the com- 
exhibitors. We're only 
(Continued on page 14) 


Video, Too, For 
New Hyman Co. 


Associated Artists Production, 
Inc., former distributor in the tv 
field, has been reactivated by Eliot 
Hyman to engage in the produc- 
tion and distribution of both the- 
atrical and tv pictures. Hyman dis- 
closed in N. Y. yesterday (Tues.) 
that the outfit already is set with 
an extensive lineup of films which 
will be sold to theatres first and 
then to tv outlets plus a wide range 
of product solely for tv. He said 

(Continued on page 18) 
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Dick Powell’s Producer-Director 
Status Swings on ‘Conqueror ; 
Tie to Howard Hughes Unclear 


Actor Dick Powell is banking his 
producer on| 
the $6,000,000 A Star Yet! 


future as a_ film 
“The Conquerer,” 


CinemaScope production he made | 
“If this pic- | 


for Howard Hughes. 
ture turns out to be a huge. suc- 


cess. I'll get out of television and | 


devote full time to theatrical pic- 
tures.” Powell declared. In 
York to drum up 
story of Genghis 
confirmed that he 
fered the production helm at RKO 
by Hughes, but had turned down 
the offer. “After all,” he 
“production is a new 
for me and I 
the first picture 
duced came out.” 
The John Wayne-Susan Hayward 
starrer, now being scored, will be 
released either in March or about 
Easter, Powell reported. He re- 
turned to the Coast Monday (8). 
“I don’t know what will happen 
at RKO,” he said. “It’s none of 
my business, but I do know I'd like 
to stay with Hughes. We've had a 
good relationship and he gave me 
a free hand in the production of 
‘The Conqueror.” Powell said 
there was still a chance that he 
would handle all of ,.Hughes’ per- 
sonal projects as producer-director 
as well as produce several pictures 
on his own. He has several prop- 


Khan, Powell 


I've ever pro- 


erties in mind, including a west- 
ern. a musical, and a _ suspense 
story. 
Took Five Years 
The actor turned producer-di- 


rector is particularly enthusiastic 
about his role as a director. “It 
took me five years to get out of 
musicals.” he said, “and five years 
to become a director.” Although 
he’s not completely giving up his 
thesping chores, he said: “I’m ob- 
jective of my value as a boxoffice 
star. I’m not the biggest star in 
the business, but I'll continue to 
actif the right part comes along.” 

“The Conqueror,” which origi- 
nally had a shooting schedule of 
57 days, was finished in 61, with 
the bulk of the work done on loca- 
tion in Utah at a locale resembling 
the Gobi Desert area inhabited by 
the follower of Genghis Khan. The 

(Continued on page 18) 


Zukor Sees $8,000,000 
Reasonable Budget For 
‘Commandments’ Remake 


Cecil B. DeMille, currently in 
Egypt for location shooting of his 
new film version of “The Ten 
Commandments,” is working on 
an unlimited budget. This was dis- 
closed this week by Adolph Zukor, 
Paramount board chairman who 
was associated with the producer 
in the silent “Commandments” 30 
years ago. 

Said Zukor: “If DeMille brings 
the picture in at as low as $8.- 





900,000, I would consider it rea 
sonable.” 
The 1925 version of the biblical 


drama cost about a $1,000,000, an 
expenditure Zukor believes equal 
to $10,000,000 in our modern econ- 
Ooms The picture ran for 15 years 
and is still being shown in various 
parts of the world. 

Thirty years ago, the undertak- 
ing of a_ biblical subject repre- 
sented a delicate undertaking. Be- 
fore commencing on the produc- 
tion. he toured the country with 
DeMille to discuss the project 
with religious and civie leaders. 

DeMille, who has’ completed 
five weeks of location filming in 
Egvpt, will wind up his on-the 
spot camera work by the end of 


the vear. He then returns to the 
Paramount studio for three more 
months of work, making a total 


shooting schedule of about six 


months. Should be released in fall 
of 1956. 

Digressing trom the “Command- 
ments Zukor termed as “un- 
founded the exhib charges that 
the film companies were deliber- 
ately cutting their film output 
“Two or three vears ago when the 
industry was at a low ebb he 
pointed out there were pietures 
in quantity. Bad business was 
blamed on everything from tv to 


sports. What kept the public away 
was the fact that weren't 
enough good pic‘ures tor them to 
be interested in.” 


there 


New 
interest in the} 


had been of-| 
said, | 


experience | 
wanted to see how | 








Ottawa, Nov. 9. 

Alex Barris, Toronto Globe 
and Mail columnist, quotes Al- 
berta-born Wendy Remington, 
a film bit player in London, as 
saying her conditions for star- 
dom are: “I won’t pose for 
cheesecake; all statistics, in- 
cluding age, height, weight 
and measurements, are my 
own business; I refuse to hire 
an agent.” 

“Remember the name,” adds 
Barris. ‘‘You may never hear 
it again.” 


Chile Wants In 
On Co-Producing 


Hollywood, Nov. 9. 








Jose Bohr, Argentine producer- 
director who starred in “Sombyas 
De Gloria,” first talking Spanish- 
language feature made in 
wood 25 years ago, is here on visit 


from Santiago, Chile. Bohr_ will 
sound out producers on possible 


co-production deals in Chile. He! 


| will also study television technique 
for his upcoming weekly 
tine video program. 

Bohr, in Chile for last 12 years, 
reports that production there is 
relatively cheap. A feature can be 
made for about 40% of Hollywood 
cost. No unions, 

Chile is also lenient about film 
being flown to American labs for 
processing although country has 
one well equipped studio operated 
by government owned corporation 
which is anxious to develop film 
industry there. 





Improved Fiscal State 
Of Screen Writers On 
Eve of WGA Fusion 


Hollywood, Nov. 9. 

Even though earnings of theatre 
film scripters over past year 
dropped $1:500.000, the Screen 
Writers Guild is operating in the 
black, as compared to last year 
when it closed $20,000 in the red. 
This was disclosed in final finan- 
cial report of SWG before its ab- 
sorption into the new Writers 
Guild of America-West. 

Guild’s healthy financial status 
resulted largely from drastic econ- 
omy program which accounted for 


$41,000 less in operational expense, | 


according to 
Greene. 


treasurer Harold 

SWG income this year was $116.- 
043, as compared to $127,937 last 
year. Greene comments drop “re- 
sulted largely from panic in pic- 
ture business. 
from assessments was approximate- 
ly $11,000, representing $11,000,- 
000 in fees and wages paid to writ- 
ers. This year its $98,000, repre 
senting only $9,800,000 paid writers 


—of which $13,000 came from tele- | 


vision 


Robert Mitchum N 


$500,000 Payoff at $25, 


Holly- | 


Argen- | 


Last year’s income | 


U IS DEE-LIGHTED 


Rock Hudson Gets Studio 
Profit & Prestige Via ‘Giant’ 
| Universal’s Rock Hudson loan- 
out to George Stevens and Henry 
Ginsberg for their production of 
“Giant” has U contemplating the 
arrangement with more than ordi- 
nary satisfaction as proof of tan- 


gible benefits from its talent- 
developing program. 
Hudson, one of the brightest 


entries in the U talent stable, will 
portray Bick Benedict, head of the 
vast Texas ranch, in the filmization 
of the Edna Ferber novel which 
Warner Bros. will release. 

As U execs see it, the benefits 
to them of the Hudson casting are 
manifold, particularly since the 
star was recently signed by U for 
a new seven-year contract. First, 
U gets a cash consideration of 
close to $150,000 for Hudson’s 
services. 

Secondly, and considerably more 
important from U’s point of view 
the “Giant” part is likely to cata- 
pult Hudson to the top rungs of 
|sereen stardom and pay off in 
plenty of marquee value on future 
|U releases. That’s particularly 
| significant in the light of the fact 
that Hollywood is experiencing a 
pronounced dearth of male b.o. 
names. Hudson was _ recently 
starred in ‘“Magnificent Obsession” 
and collected critical kudos for his 
| thesping in that weeper. 
| Example of Hudson to U execs 
is the tipoff that their expensive 
“talent farm” on the Coast is pay- 


; 
| 


ing the kind of divvies that had | 


been expected from it. Feeling is 
that if only one out of ten names 
breaks through the barrier, U’s 
investment is fully repaid. 

Studio has also great hopes for 
| George Nader whom it picked up 
as an unknown and who, without 
a major release, is already drawing 
large yolumes of fan mail and has 
roused much fan mag_ interest. 
| He'll be seen in “Six Bridges to 
Cross” and the ‘‘Lady Godiva” pic 
in which he plays. opposite 
Maureen O’Hara. 


BOXOFFICE CLICKS 





ECHO IN PAR’S NET 


Succession of click b.o. pix, in- 
| cluding ‘“‘Knock on Wood,” ““Money 
| From Home,” ‘Rear Window” and 

“Sabrina,” is reflected in Para- 
mount’s new financial statement. 
Corporation reported a net profit 








| 
} 


of $2.428.000 for the third quarter | 


ended Oct. 2, 


standing shares, 
on 2,256,158 shares, for the cor- 
responding period of 1953. 

Earnings -for the first nine 
months of this year are up to $6,- 
390,000, which equals $2.89 per 
share and includes a special rake- 
in of $832,000 on sale of a block 
of stock in Famous Players Cana- 
dian Theatres. The first nine 
months of 1953 brought a net of 
$4,996,000, or $2.21 per share. 

The Par board last Friday (5) 
| declared a regular quarterly 
dividend of 50¢ per common share, 
payable Dec. 14 to holders of rec- 
ord on Nov. 29. 











| Marquee Humor 
| Marquee on the Roosevelt 
Theatre, in New York's Har- 
lem section, drew raised eye- 
brows last week with: 

“Seven Brides For Seven 
' Brothers” and “Go, Man, Go.” 


ixes Annuity Deal 


000 Annually — Spillane 


Rough Stuff Plots an Influence, Too 


Producer-director Robert Aldrich 
and a group associated with him 
recently offered Robert Mitchum 


$506,000 to do two Mickey Spillane 


pictures back-to-back over an 
eight-week period but the actor 
turned it down 

Had the deal gone through it 
would have been an unique payoff 
for Mitchum was to receive his 
compensation some 10 years later 
at the rate of $25,000 annually 
While agreeing it would be a 


“wonderful annuity” the star's in- 
terest cooled later. 

Factors in the turndown, it’s re- 
4 ported, are twofold, Firstly, there 


was a time element. Mitchum, 
currently working in Stanley 
Kramer's “Not as a Stranger,” felt 
that he couldn’t squeeze in two 
pictures between “Stranger” and 
another comitment he has coming 
up. 

Seéondly, Mitchum is said to be 
trying to live down some escapades 


ot the past in favor of a more 
conservative mode of existence. 
Hence, when his agent reminded 


him of the nature of the Spillane 
varns he assertedly opined that the 
stories were a little too robust in 
light of his attempts to get away 
from too much sex, etc 


which is equal to| and his reports of deals for future 
$1.10 per share on 2,208,133 out-| product had a highly encouraging 

This compares | effect on the overseas personnel, 
with $2,005,000, or 89c per share! said Branson 


| 


| Scope widescreen system in London, 





Hughes Empire Sellout Still Pends; 
Zeckendorf-Rockefeller-Onassis Bid 


+> 





Hardy Exhib 
Minneapolis, Nov. 98. 

Surviving approximately six 
weeks of night temperatures 
ranging from 30 to 40, the lo- 
cal 7-Hi outdoor theatre at- 
tained its goal of remaining 
open until Nov. 1, regardless 
of adverse weather conditions. 

It's the latest that any of 
this territory’s ozoners has 
held out. : 

However, when, on Nov. 1, 
a near-blizzard hit the town, 
the mercury dropped to 15 
and streets and roads had icy 
coatings, plans for continuing 
further into the winter were 
abandoned by 7-Hi owner, 
Maitland Frosch. 











Abroad, RKO Biz 
6%, Ahead of °33 


Despite its continued slim supply | 
of new product on the domestic | 
front, RKO’s gross business abroad | 
is running nearly 6° ahead of | 
1953. Walter Branson, global sales 
chief who’s now back in N.Y. fol-| 
lowing a five-week swing of Eng-| 
land and the Continent, cited, 
quota restrictions as among the 
reasons for the upbeat. 

In France, for example, RKO {1s 
permitted 12 import licenses an-} 
nually. Films not sent to that coun- 
try in previous years are now 
being used. This obtains in all 
areas which -have quotas and in 
every case RKO is selling a full 
quota program. In nations without 
restrictions on the number of 
American film imports, the com- 
pany has had a substantial number 
of reissues, Branson noted. These 
account for the full programs of, 
pix peddled on foreign terrrain 
and the general improvement in 
theatre business is attributable to 
RKO gross revenue gains. 

Branson and Joseph Tushinsky 
demonstrated the latter’s Super- 


Paris and Rome. Also, Branson 
conducted meetings among RKO 
sales reps. Screenings of new films 


Accarding to the sales topfer, 
theatremen abroad want one pro- 
jection system which would be 
compatible with the various prouc- 

(Continued on page 71) 





L. A. to N. Y. 
Eddie Albert 
Richard W. Altschuler 
Edgar Carter 
Chip Cleary 
Tom Corridine 
Marlene Dietrich 
Paul Gregory 
Abner J. Greshler 
Edward Everett Horton 
Morgan Hudgins 
Jeanmaire 
Jess Kimmel 
Frank King 
Maurie King 
Eugenie Leontovich 
Bill Lyon 
Rouben Mamoulian 
Margo 
Marilyn Maxwell 
David Miller 
Phil Moore 
Hugh O'Brian 
Al Pakula 
Debbie Reynolds 
Sheldon Reynolds 
Leon Shamroy 
Bobby Short 
Elizabeth Taylor 
Franchot Tone 
John K. West 
William B. White 


N. Y. to Europe 
Douglas Fairbanks Jr. 
Joseph Fields 


jactive, but was now 


‘ 

Those on-again-off-again talks for 
the sale of Howard Hughes’ en- 
tire industrial holdings, including 
RKO, are on again, and this time 
negotiations are said to have 
progressed into a very advanced 


stage. 
Syndicate dickering for the 
Hughes empire is composed of 


William Zeckendorf, Lawrence 
Rockefeller and Aristotle Onassis, 
the Greek shipping tycoon. Spyros 
P. Skouras, 20th-Fox prexy, is act- 


ing as intermediary in bringing 
the parties together. 
Combine’s negotiations with 


Hughes are understood to be very 
“hot,” with memos of agreement 
on about 90% of the deal already 
initialed. While details of the 
talks have’ never been obtainable, 
it’s understood that the discussions 
cover Hughes’ holdings. in, the 
film, tool manufacturing, brewery, 
airline and aircraft production 
fields. Price of some $400,000,000 
for the entire works has. been 
bandied around. 
Both In Paris 


Skouras, although not feeling 
well, left N. Y. for Paris over 
the weekend. Also in Paris at the 
moment is Onassis; ostensibly on a 
shipping deal. Observers feel the 
presence of the two men in the 
French capital might be more 
than mere coincidence. 

Insiders say that Skouras’ ‘‘com- 
mission” in the event of a deal 
would run to over $2,500.000 
rather than the $5,000,000 origin- 
ally reported. Last October, 
Skouras ‘spent several days in Las 
Vegas in meets with Hughes. 
Back in N. Y., he would say no 
more than that. he had discussed 
“industry matters” with the RKO 
head. 

Zeckendorf arrived on the Coast 
last night (Tues.) from N. Y., fol- 
lowing a Denver stopover. It’s 
assumed that he’ll huddle with 


|'Hughes for further discussions of 


the deal. Last time Zeckendorf 
was queried on the status of the 


Hughes empire purchase—that was 


a week ago—he said he had been 
“completely 
cold.” 

Monday he again struck the 
“there’s nothing doing” note on the 
deal. However, his associates in 


| N. Y. said that, to their knowledge, 


the talks were “‘very active.” 





Europe to N. Y. 
Claudio Arrau 
Arthur Askey 
Irving Berlin 
Henry Berman 
Ferdinand Pecci-Blunt 
Val Buttignol 
John Byram 
Marian Byram 
Elaine Chenuil 
Clifford Curzos 
Harry Foster 
Guy Gachon 
Paulette Goddard 
Hilde Gueden 
Tyrone Guthrie 
Bill Johnson 
Frankie Laine 
Jerome Lawrence 
LeCrayon 
Robert E. Lee 
John Mackwood 
Joseph Marais 
The Moreos 
Robert Moreton 
Parizy 
C. C. Philippe 
Riccardo Pontremoll 
Erich Maria Remarque 
Prudence Rennick 
June Richmend 
David Rose 
Baybara Stanwyck 
Archie Thomson 
Max Thorpe 
Charles Trenet 
Sarah Vaughan 
Brucie Weil 
Jerome Whyte 


N. Y. to L. A. 


John Aaron 

June Allyson 
Henry Berman 

H. William Fitelson 
Charles N. Hill 





Joe Glaser 

Stewart Granger 
Harry Kurnitz 

Rev. Sydney MacEwan 
Jane Powell 

Ethel Linder Reiner 
Jerome Robbins 

Mrs. Charles Sanford 
Harold Steinman 
Jacques Tati 


Danny Kaye 
Howard Keel 
Jess Kimmel 
Edward Morey 
Dick Powell 
Edmund Purdom 
Norton V. Ritchey 
Arthur Rosen 
Richard Skinner 
Carleton Smith 
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WHO LOVES OUR FILM CRITICS? 


Crowther’s Crisp Critic's Credo 





He Sees Banker Readers of Times as a Reason For 
Hollywood Rage at Pans 





By GENE ARNEEL 


Few reviews touch off as much 
intra-trade conversation and con- 
troversy as those written by Bosley 
Crowther on the N. Y. Times. He’s 
regarded as just about the tough- 
est of all critics on metropolitan 
dailies. Hollywood production of- 
ficials, New York distribution ex- 
ecutives and theatremen generally 
have expressed suspicions that he 
favors foreign product over Hol- 
lywood’s output, reserves his most 
devastating raps for 20th-Fox pix 
in CinemaScope, pans some en- 
tries, particularly “big’’ produc- 
tions, because he simply feels these 
had no right to be “big” in the 
first place. + 

Whether there’s valid criticism 
among the sour grapes is immateri- 
al. The point is that Crowther, 
while often stirring resentment 
among filmmen_-taking objection to 
his notices, is incessantly courted 
by visitors from the film colony, 
and is constantly bowed to by pub- 
licists and execs in the east. Since 
the Times is limited in penetration 
in comparison with, say, the mass 
circulation N. Y. Daily News, why, 
then, the salaams for this “terror 
of the Times?” 

Crowther himself figures the an- 
swer lies in his paper’s audience. 
The Times is especially important 
to the industry because it’s “read 
by the bankers,” he opines. This 
is clearly a key factor. In short, 
the Times has weight in influential 
circles. It’s important to the trade 
on the corporate and institutional 
levels. 

“I write for the readers of the 
N. Y. Times and never to instruct 


Hollywood,” declares the critic. A | 


film might be a commercial suc- 
cess despite his downbeat apprais- 
al. “But I think many of the Times 
readers might have stayed away.” 

Crowther says he has no preju- 
dices: “It might be that I’m nega- 
tive on five pictures in a row from 
the same company. 
might be high on the next five from 
the same company and then they’d 
say I’m a great reviewer.” 

Crowther refuses to applaud the 
pictures out of a foreign country 
simply because of their origin. “It 
would be hard to find 20 pictures, 
say from Italy, that could stand up 
against 20 fine Hollywood pictures 
of the past year,” he notes. 





Today’s Admission Prices 
Give Practical Value 


To Critical Tipoff 


By LES REES 
Minneapolis, Nov. 9. 

In these hinterlands the general 
feeling among exhibitors, distrib- 
utors and even the newspaper film 
reviewers and columnists them- 
selves is that film criticisms exer- 
cise little boxoffice influence. At 
the same time, paradoxically per- 
haps, adverse reviews of what they 
consider “good” pictures anger ex- 
hibitors and they relish favorable 
notices. 

It is conceded that ‘a certain 
percentage of people, probably not 


very large, is swayed by the 
critics.” 
Minneapolis Morning Tribune 


columnist Will Jones, who has a 
very considerable reader following 
and should influence many people, 
has rapped such pictures as “The 
High and the Mighty,” “The Mag- 
nificent Obsession,” ‘Sabrina,’ 
“Rear Window,” “Woman’s World,” 
etc., and they all enjoyed long 
runs. “Sitting Bull” was fairly 
torn to shreds by St. Paul Dispatch 
critic Bill Diehl, but turned in an 
above par gross. 

Says Diehl: “I recently roasted 
‘The Malta Story’ and it did so 
poorly that it was yanked after two 
days. But maybe that would have 
occurred anyway because ‘Sitting 
Bull’ did good business. In re- 
viewing a picture, I try very much 


to consider if it’s worth the aver-| was not 


(Continued on page 22) 





But then [| 











INITIALS-ONLY CRITICS 
HAVE HEARTS OF GOLD 


By IONE MOORHEAD 
Des Moines, Nov. 9. 

What weight film criticism in a| 
one-newspaper town? The Cowles | 
morning and evening Register- 
Tribunes have four local column- 
ists with followings but none pays | 
much heed to the films. While 
both editions carry reviews no one 
individual is critic. Initials only 
are carried. 

If any of the initialed reviewers 
ever really blasted a picture it | 


would probably create more con- | 


ARTIES FOR ol 
ALL ELat 


By ROBERT J. LANDRY 


It; 


i 











have standards or standing? What 
does the industry think of critics? 
What do critics think of them- 
selves? How much does in-print 


ALY 





comment affect firstruns as against 
word-of-mouth? Do bankers read 
film reviews and is that one rea- 
son Hollywood studio officials 
sometimes holler so loud? 


On this page VARIETY presents a 
compendium of analyses from a 
representative sprinkling of key‘ 
centres in a realistic try for a bal- 
anced 1954 evaluation. But one 
thing must be separated from the 
discussion of film criticism itself— 
namely, the broader question of the 





versation than the recent $10 chain | local newspapers’ amusement edi- 


letter business. All of the boys) 
and girls appear to have hearts of | 
gold who can find some good in 
everything. | 

Sometimes the columnists do 


(use a paragraph or two on a film in the eye, but it is widely felt) Managers will admit that a small 


they’ve enjoyed or didn’t enjoy— | 
and they say so. For some reason | 


it is used after the picture has/| tates without 


departed its first run. 


Public Phones Portland 
Critics For Guidance 





tor, and section. Where do both 
rate in the thinking of newspaper 
ownership? 

The film industry seldom says so 
out loud, looking a publisher right | 


that newspapers cannot justify | 
charging theatres special “circus” | 
providing ‘‘circus” | 
cooperation. (On today’s tight | 
daily, nearly every department suf- | 


fers space starvation.) | 


But focusing down to film criti- | 
cism, as such. The best reviewing 
occurs in cities with truly competi- 
tive newspapers. Poorest criticism 





On ‘Best Now In Town’. 


By RAY M. FEVES single ownership has the one morn- 


Portland Ore., Nov. 9. 
Opinion of exhibitors and dis- | 
tributors in this area regarding the | 
impact of film criticism on box- | 
office can be summed up as fol-| 
lows: Patrons have made up their | 
minds regarding the worth of a| 
picture before it hits the screen. 
Here are some direct quotes: | 
Arnold Marks, Oregon Journal: | 
“Since big product is 
through advertising, comments 
of the local critic have little or 
no effect on boxoffice. Wowever, 
most critics do have a following. 
I believe we have a boxoffice ef- 
fect on ‘sleeper’ or foreign product 
where neither the film nor the 
stars are to well known. Good ex- 
ample of a ‘sleeper’ film helped by 
local criticism, might be Metro’s 
‘Lilli.’ 
“Frequent telephone calls asking 
“What’s the best picture in town’? 
are difficult to answer since it is 


not possible to know the likes and | 
Most ! 


dislikes or the telephones. 
of the time the answer can be 
given by stating that “Alan Ladd 
plays paratrooper, and he’s not 
bad.” 

“On the Oregon Journal the job 
is more than reviewing films. De- 
tails such as Sunday deadlines, 
wire copy, spot news on entertain- 
ment, etc., crowd the day. A daily 
column also takes’ considerable 
time. Thus reviews sometimes 
must be “dashed out.” Evening 
private screenings are most help- 
ful . . . especially at the first of 
the week. The idea of spending 
two hours per film (and we have 
six first runs) in a theatre on a 
Wednesday with Sunday and daily 
copy waiting to be completed by 
5 p.m. and with an enforced 40- 
hour week ruling, makes the job 
hectic, as well as interesting and 
exciting.” 

Herbert Larsen, The Oregonian: 

(Continued on page 22) 


ARTIES ADMIT DEBT 


But Market Street Only 
Bothered By Pans 


By RALPH J. GLEASON 
San Francisco, Nov. 9. 

“We don’t care what the critics 
say, but don’t give us any bad re- 
views.” That just about sums 
up the reaction of Market Street 
first run houses to the film criti- 
cism of the four metropolitan 
papers. 

To a man, managers of the main 
stem theatres, while individually 








requesting not to be quoted, col-| 


lectively agreed that their public 
swayed by pro or con 


(Continued on page 22) 


presold | 


is on the papers run by the busi- 
ness offices, openly so, or where a 


ing and one evening sheet. Such 
dailies are apt to assign any city 
room reporter to be the critic of | 
the day. He or she, signing only | 
initials, lacking either pride, train- 
ing or incentive, is likely to “de- | 
scribe the plot,” an excuse for | 
criiticism always recognized by | 
pros as the sure mark of a re-| 
viewer who doesn’t care or dare. 





that reporter’s-turned-critics or 
critics new to their jobs consult 
Bosley Crowther in the New York 
Times and Variety for clues as 
to what to say. Some startling 
echoes have been picked up. Some 
local newspapermen are quite 
frank about it. Note, too, in Ray 
Feves story from Portland, Ore. 
the hardship of covering a ‘lot of 
first-run pictures within a rigid 40- 
hour city room work week. 
Important To Arties 
Everybody agrees, and the point 
is made repeatedly, that critics 
make or break art and foreign re- 
leases. But that’s about the only 


covered. Views on criticism run 
from the extreme hostility of those 
who think pictures should be en- 
tirely exempt from -newspaper 
evaluation, like a can of beans, to 


institution which helps build up 
films as an institution. For more 
detailed itemization of these points, 
read the various stories under sepa- 
rate bylines herewith. 

On the question of critic incen- 





| 
| 
} 
| 


tive, one provincial critic who de- | 
clined to be directly quoted put it | 
| this way: “It’s a very delicate, sore | 


There is considerable evidence | 


area of unanimity this journal un- | 


| 
| 
| 
| 


those who esteem criticism as an | 


point that under the publisher’s | 


agreement in this burg none of us 
| is permitted to accept air or thea- 
| tre engagements. Publishers say 


| critics are 


| they fear outside interests would | 


| ing. collusion and breakdown of 
loyalty and discipline. 
somewhat better than the average 
in compensation but our ambitions 
are nonetheless effectively frus- 
trated. There is just no financial 
incentive to undue expertness.” 
Gossip A Staple 

The point is frequently repeated 
that the reviewer must turn into a 
| Sossip columnist to build a regional 
| following and circumvent the pub- 





| lishers’ tendency to clip amuse- | 
Hardboiled | 


| ment-as-such 
|New York 


} 
| 


space. 
exploitationeers say 


| lished. 


“sell.” Another reiterated 


veer to the highbrow. The fancier 


\ (Continued on page 22) 


warp our judgment, cause logroll- | 


We're paid | 





pode rather see more reader in-| 
formatio “ss criti ini 

n and less critique pub- | Opinions expressed ran the gamut 
They are concerned with |! 
er com- | 
ment is that critics, by work habit, | 


Popcorn (& Corn Tastes) Have Place: 


Pretentious Films Get the Works 





American film criticism—does it | ‘MEANT T0 BE READ, 


NOT AGREED WITH 


By HAROLD COHEN 
Pittsburgh, Nov. 9. 
General feeling among theatre 
owners here is that criticism has 
small effect on the boxoffice except 
in very isolated 


cases and art| 


houses. There they agree the daily | 


reviewer can make or break a pic- 
ture. 

Principally, however, break it. 
A bad notice for something in a 


sure-seater is the kiss of death. | 


But, on the other hand, a good 
one doesn’t always mean that the 
film’s in the bag. Most of the time, 
yes. But exhibs can recall many 
instances where critics went over- 
board and they died just the same. 


3s By LES BROWN 


Chicago, Nov. 9. 

Theatremen here vary in their 
estimation of the effects of criti- 
| cism on their boxoffices, and ap- 
| parently the watchdog influence 
| tends to depend on the kind of pic- 
ture and the house at which it is 
playing. Smaller and@ offbeat 
houses find the criticism a help or 
a hindrance, according to the tem- 
perature of the notices, while the 
larger theatres incline to regard 
reviews as just another part of 
their publicity campaigns. 

Art theatres especially, like the 
World Playhouse, Surf and Car- 
negie, are anxious for the reviews 
to break and frequently gauge 


‘their prospects on the climate of 


In the first-run houses, however, | 


nobody seems able to make up his 


mind how much the reviews count. | 


audience fringe is influenced by 
reviews but admit this section of 
its potential is very small. Some 


(Continued on page 22) 





One Denver Premise: 
Films Are Merchandise, 


Who Reviews Groceries? 
By B. J. ROSE 
e Denver, Nov. 9. 

The motion picture critics here 
are modest. Both Alex Murphee, of 
the Denver Post, and Frances Mel- 
rose, of the Rocky Mountain News, 
are not sure whether their reviews 


influence many to go to or stay | 
away from. Theatre managers and | ovation 


the in-print opinion. Their man- 
agements do a burn when the re- 
views break several days after an 
opening, wince when their fare is 
treated in a joint notice with four 
other pix, and curse at a panning. 
The larger and established houses, 
which showcase for the mass audi- 
ence, don’t even shrung. Balaban & 
Katz theatres, for example, never 


| lift quotes from the reviews for ads 





| turnout, by 


| regardless how favorable they may 


be. This chain seils pix by issuing 
as much information as possible on 
them to the press, and criticism 
merely fits into their pattern of 
news. 


Large, but offbeat firstrun theatres 


| like MeVickers, Monroe and Grand 


have found good reviews to pay off. 
As witness a terrific response to 
the much-lauded “Seven Brides for 
Seven Brothers” and the weakish 
comparison, to the 


| tepidly-treated “Brigadoon,” which 


followed “Brides” at the Mc- 
Vickers. 

On the other hand, a film like 
“Fanfan the Tulip” drew a great 
in all four daily news- 


executives believe that good re-| papers here and flopped at the 


views help in Denver. 
Some managers argue that re- 


views are unwarranted comments | 
What newspaper | 


on merchandise. 


| Ziegfeld boxoffice. 
' dicting, evidently. 

The truism, ‘‘a good review has 
never harmed a picture,” is sub- 


There’s no pre- 


evaluates the quality of advertised | mitted to by all exhibs regardless 


goods in department stores. Some 
feel that a critic, by definition, 
must be “arty.” 


i= their attitude towards criticism. 
| Chicago Daily News critic Sam 
| Lesner expressed it more pointedly 


One branch manager guesses| when he opined that “criticism is 


that a good review might conceiv- 


ably account for 10% of the gross,|jn the 


and in some instances this could 
be the difference between profit 
and loss. Another felt that word- 
of-mouth plugging was much more 
effective than reviews, good or bad. 

Alberta Pike, who was first a re- 
porter and critic on the News be- 
fore going into theatre publicity, 
and from there to own and operate 
the Vogue, 2n art theatre, had this 
to say about reviewers in general: 
“Count me in the cheering section. 
Critics share equally with the 
artists and technicians of the in- 
dustry, and the movie-going public, 
the honor of having helped to raise 
the standards of movie-making, to 
elevate the taste of theatre-goers, 
and dignify the screen as an art 
form as well as mass entertain- 
ment.” 

Frank H. Ricketson Jr., president 
of Fox Inter-Mountain Theatres, 
operating in seven western states, 
was a newspaper man prior to en- 
tering the theatre business, and he 
agrees to the premise that film 
constructive even 
though they may at times turn out 
adverse criticism. 

Tom Smiley, general manager of 
Wolfberg Theatre, votes that re- 
views have a boxoffice impact. 





TWO SHOTS AT ONE PIC 





Sunday Repeat Disturbs Theatres | 


(Unless It’s Favorable) 





By JOHN QUINN 
Kansas City, Nov. 9. 
Newspaper critics’ influence on 
film box office has to be chalked 
up as one of the intangibles of 


the trade, according to a consensus | 


of exhibs and industry execs here. 


from “definitely a factor” to “virtu- 
ally ineffective.” 
It seems generally agreed that 
a marked adverse effect may fol- 
(Continued on page 22) 


more effective in the positive than 
negative, because most 
(Continued on page 22) 





Crowther Praise Discounted 
By Exhibs But They Quote 
His Pans to Exchanges 


By JAMES L. CONNERS 


Albany, Nov. 2. 

“Industry” consensus as regards 
Albany and Schenectady is that 
critics have no great effect upon 
the success or failure of regular 
releases but it is thought they can 
help or hurt foreign product play- 
in., arties to a discriminating, spe- 
cial clientele. One circuit official, 
Saul J. Ullman of Fabian, com- 
mented “The present generation is 
to smart to have any critic tell 
them. They can make up their own 
minds, and do.” 

“Don’t get me- wrong,” he con- 
tinued. “Word-of-mouth criticism is 
very important. If one member of 
ithe family comes home and says, 
‘Such-and-such is a great or an en- 
joyable picture,’ others will be in- 
fluenced. The same holds true in 
offices and plants, where people 
know one another. But the critics 
—no.” 

Ullman pinpointed one local film 
critic as “praising too much and 
too broadly to carry much weight” 
and he said of another critic that 
he “spoiled” his reviews by de- 
tailed description of plots. Ullman 
regretted that editorial writer Clift 
Bradt, who formerly reviewed for 
the Knickerbocker News (Gannett) 
n. longer did so. 

C. R. Roseberry’s review on “The 
Egyptian” in the Times-Union 
(Hearst) some months ago was 
a barn-burner. It was perhaps 
the roughest local rap of an 
important release in 10 years. 
Roseberry received a tonguelash- 

(Continued on page 22) 
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Sign of the Pagan 
(C’SCOPE—COLOR) 





Topflight costumed actioner on 
Atilla, the Hun, with enter- 
tainment values for hearty .0. 
possibilities. 


Hollywood, Nov. 9. 

Universal release of Albert J. Cohen 
roduction. Stars Jeff Chandler, Jack 
alance, Ludmilla Techerina, Rita 
features Jeff Morrow, George Dolenz, 
Eduard Franz, Allison Hayes, Alexander 
Scourby, Sara Shane, Pat Hogan, Howard 
Petrie, Michael Ansara. Directed by 
Douglas Sirk. Screenplay, Oscar Brodney, 
Barre Lyndon; camera (Technicolor). Rus- 


sell Meity; editor, Milton Carruth, Al 
Clark choreography, Kenny Williems; 
music, Frank Skinner, Hans_ J. Salter; 
music supervision, Joseph Gershenson 
Previewed Nov. 1, ’54. Running time, 91 
MINS. 
ge ee errr rrr Jeff Chandler 
pO Vr aeeoer erie, ‘ Jack Palance 
Princess Pulcheria.....Ludmilla Tcherina 
Kubra wa bee tewwr weme ‘ Rita Gam 
PORES. civ ay vcscveeenes Jeff Morrow 
Theodosius .. 2... cccscsess George Dolenz 
oe eee Eduard Franz 
fidico pea eedake Allison Hooves 


Chrysaphitts 


Alexander Scourby 
Myra ; 


Sara Shane 





BSAMMIOAR . .ccccccvecvevceces Pat Hogan 
Gundahar Howard Petrie 
Edecon Michael Ansara 
“reer ree, te Leo Gordon 
EE 3 s.664 6b bens reas Rusty Wescoatt 


Chuck Roperson 
Charles Horvath 


Mirrai 
Olt 


POE TBO ac ce ®icdsivetes Moroni O'+en 
CHUGH .. ..<6.0 ve cccccweceeeee Robo Bechi 
FROTCUIARUG 2. ccccccevecvcces Sim Iness 
Valentinian .......-: she Walter Coy 


(Aspect ratio: "'2.55-1) 


Universal has good action spec- 
tacle in this topflight 
Scope feature. It should register 
heartily at the boxoffice generally. 
Unlike most screen spectacles, 


“Sign of the Pagan’s” running time 





| rather startling effects. Only color 
Cinema- | 


|and a light-colored blouse. Every- 


is a tight 91 minutes, in which the | 


flash of the Roman Empire period 
is not permitted to slow down the 
telling of an interesting action 
story. 

Plot deals with Atilla, the Hun, 
the Scourge of God, and his sweep 
across Europe some 1,500 years 
ago. Particularly noteworthy is the 
treatment of the barbarian in writ- 
ing and direction, and in the man- 
ner in which Jack Palance inter- 
prets the character. Instead of a 
straight, all-evil person, he is a 
human being with some good here 
and there to shade and make 
understandable the bad. This single 
touch, almost alone, makes the 
Albert J. Cohen preduction strong 
screen entertainment, frosting 


|a lot of dreary talk that serves to 


what is otherwise a good combina- | 


tion of action dramatics and 
heroics that has been attractively 
packaged in Technicolor. 

Douglas Sirk’s direction of the 
excellent script by Oscar Brodney 
and Barre Lyndon catches the 
sweep of the period portrayed with- 
out letting the characters get lost 
in spectacle. Representing good in 
the plot is Jeff Chandler, centurion 
made a general by his princess, 
Ludmilla Tcherina, to fight 
Atilla’s advancing hordes and save 
Rome from a sacking. It’s not the 
might of the sword that fells the 
barbarian, but the might of the 
Lord, the one force Attila 
most. Picture handles this angle of 
Christian spirit exceptionally well. 

Scope of the lensing by Russell 
Metty sharpens the mass action 
scenes of Attila and his followers 
on their ruthless march and has 
just as much impact in the more 
individual sequences, keeping the 
footage a constant visual treat. 
Abetting, too, is the score by Frank 
Skinner and Hans J. Salter, even 
though the stereophonic sound 1s 
so misused that it keeps up an un- 
relenting assault on the ears, par- 
ticularly from the surround horn 
tracks. 

With Palance scoring so solidly 
in his role of Attila, he makes the 
other performers seem less color- 
ful, although Chandler is good as 


| rection and the story characters. 


off |Had these people been 





| would warm up more to the show, 
| but as it is, there’s little to keep 
feared | 
| have their big scene, well done, as 


Track of the Cat 
(C’°SCOPE—COLOR) 





Grim, outdoor melodrama with 
only s0-s0 entertainment 
values. 





Hollywood, Nov. 9. 
Warner Bros. release of Wayne-Fellows 
production. Stars Robert Mitchum, 





|'Teresa Wright; co-stars Diana Lynn, Tab 


features Bieula Bondi, Philip 
William Hopper. Carl Switzer. 
Directed by William A. Wellman. Screen- 
play, A. l. Bezzerides; from the novel by | 
Walter Van Tilburg Clark; camera (War- 


Hunter, 
Tonge, 


nerColor), William H. Clothier: editor, | 
Fred MacDowell; music, Roy Webb. Pre- | 
viewed Nov. 4, °54. Running time, 102 | 
MINS. 

CBPC ccacvcthoenenscese Robert Mitchum | 
MERE. rid i 50% wee Ge Rees Teresa Wright 
COWOR. c ake bc cpt es F600 ch 00082 Diana Lynn 
FEBPOME Toei cbccr ss esesees es Tab Hunter | 
Pe area Beulah Bondi | 
Pa BriGSes 6.060 covcceuss Philip Tonge 
pT Perrier. William Hopper 
SOG GAM 2. cv esivcastesces Carl Switzer | 


(Aspect ratio: 2.55-1) 


The novelty of lensing, in color, 
a picture designed to reproduce 
black-and-white is rather dissipated 
in this Wayne-Fellows production 
for Warner Bros. If there had been 
some entertainment impact to go 
with the photographic treatment, 
the combination might have paid 
off strongly. The outlook is not 
forte. 

William A. Wellman is respon- 
sible for the novelty idea and di- 
rected in a manner to achieve some 


seen is the flesh tones of the char- 
acters, the green of the trees on 
the snow-covered Mt. Rainier loca- 
tion site, a red and black mackinaw 


thing else is in tones of black and 
white. It gives the right “mood” 
to the Walter Van Tilburg Clark 
story, which is a “moody” piece, 
at best. A. I. Bezzerides scripted, 
getting the characters involved in 


emphasis what unpleasant persons 
most of them are. 

Story deals with a farm family of 
three brothers, an old-maid sister, | 
a drunken father and a vindicative, 
Bible-reading mother, plus a girl 
from a neighboring farm who is 
the intended of the younger 
brother. As the melodrama _ un- 
folds, first the older brother, Wil- 
liam Hopper, is killed by a moun- 
tain lion. Then the middle brother, 
Robert Mitchum dies in 4 fall 
while out looking for the ‘‘cat.” At 
the finale, the younger brother, 
Tab Hunter, comes into manhood 
when he kills the lion and claims 
his girl, Diana Lynn. The lion is 
never seen in the picture and sym- 
bolizes the “cat’’ every man carries 
on his back and which must be 
thrown off before he is a man. 

_ The performances are very good 
in realizing on the demands of di- 








less un- | 


pleasant characters audiences 


them engrossed for the long 102 | 
minutes. Each of the players named 


| do Teresa Wright as the drab old | 


| old, superstitious Indian. 


i. 





Marsian and Miss Tcherina pleas- | 


ing as Princess 


Pulcheria, 
with a 


dubbed speaking voice 
Femme standout is Rita Gam, as 
the daughter of Attila who turns 
Christian and is killed by her 
father. Allison Hayes, the abused 


even 


slave wife of the Hun, does we!! as | 


the instrument of his death at the 


maid; Beulah Bondi, the warped 
mother; Philip Tonge, the alcoholic 
father, and Carl Switzer, a wizened, 


The C’Scope lensing by William 
Clothier is effective and the 
other technical assists equally 
good, although the editing lets the 
footage run long. Brog. 


Cannibal Attack 





Johnny Weissmuller action en- 
try for the secondary situa- 
tions, 
Columbia release of Sam Katzman pro- 
duction. Stars Johnny Weissmuller; fea 
tures Judy Walsh, David Bruce. Directed 
by Lee Sholem. Screenplay and _ story, 
Carroll Young; camera, Henry Freulich; 
editor, Edwin’ Bryant; music, Mischa 
Bakaleinikoff. Tradeshown N.Y. Nov. 4, 
54. Running time, 69 MINS. 
Johnny Weissmuller. .Johnny 





Weissmuller 





Luora 2 Judy Walsh 
Pv 6 Ee David Bruce 
OO TRA Pee Bruce Cowling 
Commissioner 8 Charles Evan 
LJdokn King ....0600. Stevan Darrell | 
Jason acccccncerss, SOSODKR A. Alien Je. | 
(Aspect ratio: 1:85-1) | 


climax. Also impressing in their 
parts are Jeff Morrow. George 
Dolenz, Eduard Franz, Alexander | 


Scourby and others. 

Milton Carruth and AI Clark 
share the credit for the tight edit- 
ing. The art direction by Alexander 
Golitzen and Emrich Nicholson. the 
set decorations by Russell A. Gaus- 
man and Oliver Emert, costumins 
and other technical contributions 
are firstrate. Brog. 


Keep John Derek Busy 
Hollywood, Noy. 9 

As far John Derek con- 

cerned, business is picking up since 

he became a Paramount pactee. On 

the 


as 1S 


same day he was assigned to 
co-star with Kathryn Grayson and 
Oreste Kirkop in “The Vagabond 
King” he was also set for the role 
of Joshua in “The Ten Command- 


ments.” 


Derek's first appearance will he 
in “King,” starting Dee. 10 Ite 
will take up the Joshua role ea‘ly 
In 1955 when Cecil B. DeMille re 


turns from Egypt, 


A Johnny Weissmuller starrer, 
“Cannibal Attack” is standard ac- 
tion-adventure material for juve- 
nile audiences. As such there's 
nothing pretentious about this Sam 
Katzman production but it 
comfortably fill demands of 
secondary situations. 

“Attack,” incidentally, original- | 
ly was intended as another entry 
in Columbia’s “Jungle Jim” series 
with Weissmuller portraying the 
title role. However, Col recently 
turned over the “Jim” rights to 
Screen Gems, its vidpix subsidiary, | 
and as a result the star is cast as | 
himself instead of the comic strip 
adventurer. 

For that 
that producer 
two more 


will | 
the 


matter, it’s understood 
Katzman has only 
Weissmuller pictures | 
coming up after the current re- 
lease. One is completed and the 
other is to roll shortly. Reportedly, 
the onetime swim champ prefers 
omething less strenuous now that 
e’s somewhat older 

As tor “Attack,” scripter Carroll ! 





| fair 


| ling, 
|among others. 


‘of a handicap. 


| mals. 
/and Edwin Bryant’s editing are par 


{myth of 


Young whipped up a fanciful tale 
of cobalt mysteriously disappear- 
ing in a crocodile infested river. 
There are numerous fights be- 
tween Weissmuller, white men, na- 
tives and crocs but just what it’s 
all about is rather confusing until 
shortly before the finale. 
Eventually it develops that Judy 
Walsh, a half-caste native gal, mine 
owner Stevan Darrell and his 
henchman, Bruce Cowling, are 
swiping the cobalt for a foreign 
government. Their plot is exposed 
by Weissmuller after he foils the 
opposition with familiar heroics. 
Weissmuller, although a little 
beefy, is still adept in the water. 
Miss Walsh wears a sarong with 


ithe best of ’em but her thesping is 


another matter. David Bruce is 
as Weissmuller’s aide while 
so-so support is provided by Cow- 
Darrell and Charles Evans, 


Lee Sholem’s direction couldn’t 
co much with this one, apparently 
the implausible story was too muc}, 
Camerawork of 
Henry Freulich is okay. Much of 
the background, however, consists 
of stock shots of jungles and ani- 
Mischa Bakaleinikoff’s score 
Gilb 


for the course. 





Snow Creature 


Science fiction entry for strict- 
ly minor situations. 





United Artists release of W. Lee Wilder 
production. Stars Paul Langton, Leslie 
Denison, Teru Shimada, Rollin Moriyana. 
Directed by Lee Wilder. Screenplay, 
Myles Wilder; camera, Floyd D. Crosby: 
editor, Jodie Copelan; music composed 
and conducted by Manuel Compinsky. 
Tradeshown. N.Y., Nov. 5, ’54. Running 
time, 80 MINS. 


Frank Parrish Paul Langton 


Peter Welle ....c.cccces Leslie Denison 
lve ce pee gis e eke. Taru Shimada 
PE ks 50 xen'one soe ‘ Rollin Moriyana 


Robert Kino 


Ins ector Karma 
, Robert Hinton 


Airline Manager 


Joyce EE <s.c ne wce sews Darlene Fields 
COPST GE on vccccccccscecs George Douglas 
SRP te Robert Bice 
Dr. Dupont ....ccccceee Rudolph Anders 
Lt. Dumbar ..-ccccccsecess .. Bill Phipps 
Edwards cc cememhiaee ta : be Daly 
Guard in Warehouse Rust estcott 





“Snow Creature” is bush league 
science fiction. Produced on a 
minimum budget, picture discloses 
an amateurish script, pedestrian 
direction, repetitive footage and 
uniformly unconvincing perform- 
ances. It may contain a few kicks 
for the kids but hardly ranks with 
the kind of stuff moppets get for 
free on video. 

Yarn wanders from Tibet to Hol- 
lywood while going nowhere al- 
though opening promisingly 
enough with an expedition of an 
American botanist questing some 
offbeat species of mountain flora 
in India. This, however, is only 
the takeoff point for some unim- 
aginative meandering into the w.k. 
“the abominable snow- 
man” of the Himalayas. 

In this pic, the snow creature is 
a shaggy, and barely scarifying, 
giant who is captured and trans- 
ported to America in a refriger- 
ated cage. Absurdities crowd fast 
on each other after the U.S. immi- 
eration office refuses entry to the 
creature because he’s not on quota. 
The snow man eventually escapes 
in Hollywood and the manhunt 
through the sewers.of the city is 
of a piece with the rest of the pro- 
duction in its lowercase execution 
and lack of suspense. 

Paul Langton, as the botanist; 
Leslie Denison, as his assistant and 
Teru Shimada, as a Tibetan guide, 
walk through their roles in color- 
lessly deadpan style, as does the 
rest of the supporting cast. 

Herm. 





The Happiness of Three 


Women 

(BRITISH) 
Modest Britisher given small 
chance in U.S. market. 

London, Nov. 2. 

Films release of David Dent 
Stars Brenda de_ Banzie, 
Donald Houston. Directed 
by Maurice Elvey. Screenplay, Eynon 
Evans, based on his story. “Wishing 
Well”; editor, Robert Jordan Hill; camera, 
Stan Pavey: music, Ted Astley. At Studio 


Adelphi 
production. 
Petula Clark, 


1, London, Nov. 1, ’54. Running time, 
79 MINS, 

BEE 02 4a akaws weameua Brenda de Banzie 
Delith Petula Clark 
CG fal hia. ag apa Wa Donald Houston 
Irene Patricia Cutts 
Aa ee pee Eynon Evans 
Ann Patricia Purke 
ON Pr ene ee Bill O’Connor 
| Amelia Gladys Hay 
| Morgan Glyn Houston 
David Emrya Leyshon 


Minister . eat 
Blodwen 


Hugh Pryse 


. Jessie Evans 


EA ee rere oP John Lewis 
Mary Lewis Mary Jones 
Nancy Julie Milton 


. Eira Griffiths 


Hannah 
Ben Ronnie Harris 





There is a pleasant Welsh at- 
mosphere about this modest British 
production with a strong local cast 
which will prove a valuable selling 
factor for the home trade. It is a 
light prospect for the U.S, market 
but should have some appeal as a 
dualer. 











| 


| 








| the 


Film is based on Eynon Evans’ 
stage play, “The Wishing Well.’ | 
Action occurs in a Welsh village | 
where a trio of unhappy women 


hope their problems will be solved 





by tossing a coin imto the well. 
One is a too-wealthy widow, bored 
with her idle existence; another 
has lost her husband in the war; 
and the third finds life difficult 
with her husband after he had 
been away on military duties. 
The yarn has a leisurely Welsh 
charm, mainly derived from the 
homely philosophy of the village 
postman who believes that he can 
solve other people’s' problems. 
There is also the romantic side 
issue of the innkeeper’s paralyzed 
son who feels that his impending 
marriage to a local girl is a major 
mistake. Brenda de Banzie, Petula 
Clark, Donald Houston and Pa- 
tricia Cutts head the cast in com- 
petent fashion while the author 
makes a promising screen debut in 
the role of the postman. Maurice 
Elvey has done a straightforward 
job of direction. Other credits are 
up to standard. Myro. 


The World Dances 
(SONGS—COLOR) 


International folk dancing ex- 
hibition interlaced with songs 
and scenic shots. Could catch 
on in specialized situations. 


Festival Pictures release of a Prrooke | 


L. Peters production. Directed by Peters; 
camera (Colorama), W. Merle Connell; 
music, Alex Alexander; art direction, 
Daniel Hall; research, Chet L. Swital; 
editor. Connell; narrator. George Fenne- 
man. Reviewed at the 55th St. Playhouse, 
N.Y., Nov. 7, ’54. Running time. 70 MiNS. 
Featured performers by country: 


America: Carolina Cotton, Merle Travis. | 


Bob Osgood & His Hill Béllies; Cuba: Aura 
San Juan, Ramon Talavera, George Dal- 
vos, Tao Porchon; Spain: Antonio & Luisa 
Triana and the. Spanish Mountain Girls; 


Armenia: Ruth St. Denis Dancers with 
Karoun Tootikian and Eric Ward: France: 
Mme. Etienne’s French Dancers’ with 
Pauline Farrel; Wungery: George and 
Katrine Tatar, Rima Rudina on Gypsy 
Violin; Mexico: Lourdes Chavez: with 
Louis Gonzales and Pat Lugo Singing; 
Italy: Sy Melano, The Village Dancers; 
Lead by Phillys Bloom; Ireland: Barry 


O’Hara, The Irish Rovers: Lead by Edward 


Masterson; Israel: Israeli Folk Dancers; 
Lead by Barry Denovitz with Dvor- 
Isralow; Africa: Bob Lee House and 


Group with Louis P. Brown on Congo 
Drums; Bavaria: The Mountain Dancers: 
Lead by William Reordan, Ernest Muster; 
England: Richard Dehr, Audrey Share’s 
English Folk Dancers; Japan: Mrs. Fuji- 
ma’s Japanese Dancers: Directed by Mrs. 
Fujima Kansuma; Philippines: Lucas 
Philippine Folk Dancers; Directed by 
Andre Lucas: Poland: The Gandy Danc- 
ers: Lead by Edmund L. Szablowski: 
Scotland: Scottish Dance Group; Lead by 
Jean MacDougall, Margaret Montgomery: 
Ukrainia: Konstantin Hopfer and Jane 
Mueller; the Malentjew Sisters singing: 
Sweden: Vasa Folk Dance Group; Di- 
rected by Andrew H. Wendell: Greece: 
Greek Folk Dancers with Alexandria 
Kappas. 


An interesting idea has been car- 
ried out with some success in “The 
World Dances,” a feature-length 
collection of folk music and dances 
from some 20 nations. Ful! o 
earthy grace and rhythm, it should 
appeal both to terpsichorian en- 
thusiasts and to the various na- 
tional groups that are represented 
here. 

Produced directed 


and by 


| Brooke L. Peters, the film makes 
la 


serious attempt to _ provide 
each dance team with its whys 
and wherefores. Apart from 
that, Peters has spiced his lineup 
with refreshing location shots from 
various countries and this tends to 
relieve the sense of monotony 
which creeps into the pic after a 
while. 

Colorama process used _ here 
serves its purpose, but its hardly 
the best tint variety. Although the 
lensing work is generally good, the 
images aren’t all sharp, particu- 
larly when there is a lot of move- 
ment. Color registration also is un- 
even and hues change from scene 
to scene. 

Various folk groups are introed 
by tv and radio announcer George 
Fenneman who has a pleasant and 
authoritative manner of delivery. 
Color is particularly unkind to him. 

Elaborately costumed performers 
from the various countries go 
through their routines with zest 
and skill. Every type of folk dance 
is repped—the Cuban rhumba, the 
Hungarian czardas, the Irish reel, 
the German “Schuhplattler,” 
they’re all there. Outstanding turns 
are by Robert Lee House who does 
an African ritual dance to the 
throbbing accompaniment of the 
tom tom drum; the Ruth St. Denis 
Dancers in an exotic Armenian 
“Wedding Fantasy”; George 
Katrine Tatar who whirl 
a fast-moving czardas, with Rima 
Rudina. making the fiddle sob in 
an outstanding Magyar bit; the 
Lucas Philippine Folk Dancers in 
an intriguing Bamboo Pole dance, 
and, best of all, Antonio and Luisa 
Triana who go through some fast 
and furious heel work via a group 
of Andalusian dances. They’re the 
highlight of the show. 

U.S. contribution comes towards 
the latter part of the film and in- 
cludes an _ oldfashioned square 
dance and vocal numbers by Caro- 
lina Cotton and Merle Travis. Con- 
sidering that the pitch is for Amer- 
ican audiences, the selection is 
something less than satisfving. On 
whole, exhibs should find 
“World Dances” uniquely exploit- 
able, particularly in neighborhoods 
where foreign nationalities nre- 
dominate, Hift. 


- 


and | 
through | 


—— 


Madame Dua Barry 
(FRANCO-ITALIAN—COLOR) 
Paris, Nov. 2. 


Cinedis release of Ariane-Filmsonor- 
Francinex-Rizzoli production. Stars Mar- 
tine Carol. Directed by Christian-Jaque, 
Screenplay. Albert Valentin; adaptation, 
Valentin, Henri Jeanson, Christian-Jaque; 
dialog, Jeanson; camera (Eastmancolor), 
Christian Matras; editor. Jacques Desag- 
neaux. At Le Paris, Paris. Running time, 
110 Mins. 
Madame Du Barry 
Louis XV 
Count Du Barry 
Madame Gramont 


Martine Carol 
Andre Luguet 
vee pneee Daniel Ivernel 
Anna Maria Canale 


CNMOGR * cn icig ce cen cesceche Masimo Serato 
WRICTIONOG oS ae ocr a Cons oO os Denis D’Ines 
FSP errr et ee he Jean Paredes 
Madame” ...ccccccces ° Gabriel Dorziot 
ae rire Noel Roquevert 


Martine Carol continues in her 
| gallery of great courtesans of his- 
tory as she essays the shopgirl who 
became Louis XV’s last mistress, 
Coproduction obviously had U.S. 
'in mind for nary a bosom shows in 
this, the first time for Miss Carol. 
And the offbeat and shock aspects 
are held to the corrupt aspects of 
the court as the mistresses fight 
and struggle for the bed of the 
king. Lushly mounted and directed, 
this may have some appeal for the 
U.S. in special situations because 
the action is confined to the 
boudoir intrigues of the reign. 

Du Barry is picked up as a shop- 
girl of easy virtue who is invited 
to the most famous bagnio of the 
era by its sharpeyed madame. Here 
she is discovered by the scheming 
Count Du Barry who makes her 
anto a bauble worthy of the king. 
When they go to introduce her the 
| king doesn’t show, and she gets 
fed up and rushes off locking her 
mentors in a room. She runs into 
the king whom she goes for imme- 
diately. She is won by her fresh- 
ness. Then follows intrigue to get 
| her introduced at court, the sud- 
den death of the King and her 
abolition and final beheading at 
the hands of the _ revolutionists. 
Pic is told in a sort of flashback 
method by a barker using lantern 
slides at a fair. 

Director Christian-Jaque has 
played this very much tongue-in- 
cheek and still has given it a 
measure of royal lushness in the 
court scenes. Miss Carol plays this 
in a pouty manner and gives little 
evidence why the king went so 
madly for her while the sultry, 
| bosomy Gianna-Maria Canale was 
nightly waiting for him. Daniel 
Ivernel is a dynamic, rapidly mov- 
|ing Du Barry while Andre Luguet 
| is fine as the aging, lecherous king. 
| Lensing is fine but colors have a 
| tendency to unbalance in certain 
| interiors with flesh tones going 
| bluish. Editing is good and the rich 
| production dress is also an asset. 
In short this court and bedroom 
| charade will depend on the drum- 
| beating that accompanies it on 
| U.S. dates. There is talk that its 
| corrupt eye-view of 17th century 
| France may ban this for exporta- 
| tion which would be ironic because 
| of its obvious attempt to avoid any 
excuse for a U.S. nix. Mosk. 








Snuerbruch 
(GERMAN) 
Berlin, Oct. 19. 


Schorcht release of Corona production. 
Stars Ewald Balser, Heidemarie Hathever 
and Maria Wimmer. Directed by Rolf 
Hansen. Screenplay, Felix Luetzkendorf; 
camera, Helmut Ashley: music Mark 
Lothar. At Gloria Palast, Berlin. Running 
time, 109 MINS. 

Professor Sauerbruch..... Ewald Balser 
Maria Wimmer 


Frau Sauerbruch sg 

Olga Ahrends... Heidemarie Hatheyer 
Secretary Edith Schultze-Westrum 
TES. cicecviesace 64 .... Paul Bildt 
Hindenburg ...+++ Friederich Domin 
, Professor Mikulicz Kurt Horwitz 


TEE nang sts @ do da ae « Lina Carstens 
DEE §«s cabmselh woes cceed Hilde Koerber 
EEN PE OO PAE Edith Pilate 


“Sauerbruch,” biopic of the 
famous German surgeon who died 
some years ago, turns out a welle 
made, entertaining picture with 
enough emotional impact to please 
local audiences. Because of Sauer- 
bruch’s popularity in this country 
and the excellent cast, domestie 
b.o. prospects are excellent. Pie 
| also may have chances outside Ger- 
many. 

This centers on Sauerbruch’s 
life after the last world war and 
‘retells in flashbacks some of his 
most characteristic episodes. Al- 
|though this covers much of his 
life, it doesn’t result in an episodic 
jerkiness and in flat character 
portrayals. 

On the contrary, the acting is 
perhaps the best thing about the 
film. Ewald Balser’s characteriza- 
tion of the title character is almost 





a masterpiece. The supporting 
cast is exceptionally well chosen 


with many fine performances re- 
sulting. 
by Felix Luetzken- 


Screenplay 
dorf, based on Sauerbruch’'s 
recently published in a 


memoirs 
top German magazine, is a routine 
one. It tends to glorify the famous 
medico a bit. However, “Sauer- 
bruch”’ still remains as a pic ahead 
of the German postwar standard. 


Rolf Hansen’s direction is gene 
erally smooth and loses its pace 
cnly slightly towards the end. 


| Lensing by Herbert Ashley is first- 


rate. The musical score and other 
technica! contributions are so 
! noteworthy. Hans. 
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EXCHANGE UNION SPLINTERING 





Of 73 ‘C (Condemned) Films Only 


Two With a 


Latest compilation of Legion of + 
Decency ratings shows that out of 
73 films in its Class C. or “Con- 
demned” category, only two are 
beinge-handled by American major 
distribs. They are “The French 
Line” (RKO) and “The Moon Is 
Blue” (UA). Neither of these two 
releases have a production code 
seal The vast majority of the 
condemned pix are of foreign 
origin. 

Comparative lack of Hollywood 
features with theatrical appeal in 
the Legion's “C” class indicates 
the extent to which the moral 
standards of the Legion parallels 
that of the code. It further re- 
flects the distribs’ reluctance to 
take on films that lack Legion ap- 
proval at some level. 

Legion’s latest ratings put 
“Crest of the Wave” into Class AI, 
Morally Unobjectionable for Gen- 


eral Patronage. Four others— 
“Black | Widow,” “Fire Over 
Africa,” “Four Ways Out” and 


“Sign of the Pagan”—rated Class 
AIl, Morally Unobjectionable for 
Adults. Five—"“Bowery to Bagdad,” 
“Golden Mistress,” “Jesse James’ 
Women,” “Phffft,” and “This Is My 
Love’—rated Class B, Morally Ob- 
jectionable in Part for All. 

The Italian “Bread, Love and 
Dreams” (IFE) was reclassified 
from Class B to Class AII as a re- 
sult of revisions made on the film. 


Yanks Retain Jurist In 


India, Hoping Censoring 
Of Pix Can Be Eased 


Increasing severity of Indian cen- 
sorship was one of the factors con- 
tributing to the appointment of Sir 
Clifford Agarawala as the Motion 
Picture Export Assn.’s permanent 
rep in India. Agarawala, a promi- 
nent Indian jurist, was picked at 
the suggestion of Irving Maas, the 
MPEA’s Far Eastern supervisor 
who headquarters in Tokyo. 

Naming of an Indian rep by the 
MPEA had been in the wind and 
under discussion for some time. 
At one point it had been thought 
that an American might get the 
post. Choice of Agarawala was dic- 
tated by the thought that it would 
be wise to have an Indian, familiar 
with the local mentality, speak for 
the Assn. It so happens, he’s also 
a former Indian chief censor. 

Indian censorship is getting pro- 
gressively more severe. Among the 
films banned there in recent 
months have been “Man in the 
Attic,” “Flame and the Flesh,” 
“The Wild One,” “Devil’s Canyon,” 
“Moon Is Blue,” “I, the Jury,” “99 
River St.,” “Wicked Woman,” 
“Dial M for Murder,” “The Big 
Heat,” “Phantom of the Rue 
Morgue,” “The French Line,” 
“Ride a Crooked Road” and 
“Cease Fire,” the latter for politi- 
cal reasons. 

Scissoring of American pix is 
based primarily on violence and 
sex. Musicals are cut because the 
Indian censor maintains the body 
movements of dancers are inde- 
cent. Drinking scenes are out. In 
“The Student Prince,” footage was 
Snipped off merely because the 





words “Beer” and “drink” are 
mentioned in a song, Metro re- 
ports. 





RED NICHOLS TURNS IN 
2,900 ARRANGEMENTS 


Hollywood, Nov 9. 

In preparation for Paramount’s 
screen biography of Red Nichols, 
tentatively titled ‘Intermission,’ 
the band leader has turned over 
2,500 musical arrangements and 
scores to the studio’s musical de- 
partment. Appropriate numbers 
will be used in the picture. 

Included in the sceres, for which 
Nichols functioned as musical di- 
rector, are John Murray Ander- 
son’s “Almanac,” and George 
Gershwin's “Strike Up the Band” 
and “Girl Crazy.” 


Major U.S. Distrib 








CAN EXHIBS AGREE? 


Otherwise Shurlock Doubts Their 
Help to Code 








Geoffrey Shurlock, the new pro- 
duction code administrator, doesn’t 
think much of the idea of having 
exhibs and indie producers partici- 
pating in the operation of the code. 

“T can’t see what good it would 
do,” he said in N. Y. last week. 
“And at any rate, the exhibitors 
would first have to agree among 
themselves on what they want. 
They haven’t done too well with 
that in the past!” 


‘Star Is Born’ 
Target-to-Come 
Of Allied Fire 


Warner Bros., listed by Allied 
States Assn. as the “most unpopu- 
lar” film company after Columbia, 
is due for the limelight shortly via 
a frontal attack by the outspoken 
exhibitor organization. The stage 
for the assault is being set in be- 
hind-the-scenes maneuvering and 
WB’s general release of ‘A Star Is 
Born” will serve as the whistle for 
the launching of the barrage. 

While soundly denounced at the 
recent Allied convention in Mil- 
waukee, Warners was a compara- 
tively secondary target as _ the 
brunt of the firing was levelled at 
Columbia and its sales manager, 
Abe Montague. As explained by 
an Allied leader, “first things come 
first.” Columbia, he noted, was 
singled out because of its terms 
for “Caine Mutiny.” The conven- 
tion report on the film companies 
blasted WB for being tough on all 
deals and for its failure to make 
adjustments. 

The Alliedites feel that “Star’’ 
serves as an ideal target, since it 
is an extremely expensive produc- 
tion that will require hard selling 
by WB to get off the nut: 

In the past, according to an Al- 
lied leader,, exhibs have come to 
the aid of Metro and 20th-Fox, for 
example, when these companies 
have been saddled with extremely 
costly productions. The exhibs, he 
pointed out, have been willing to 
give these companies an extra 5% 
on a percentage deal since they 
have dealt fairly with the theatre- 
men in the past. 








U Uses Optical Reduction 
Prints Off Scope Neg. 
For Its 2-D Versions 


After shooting duplicate 2-D ver- 
sions on its first two CinemaScope 
pix, Universal is now relying solely 
on optical reduction prints made 
from the original squeeze-type neg- 
atives, according to Alfred E. Daff, 
U exec v.p. Company is the only 
one releasing its C’Scope films si- 
multaneously with their standard 
versions to non-equipped houses. 

Daff also said in N. Y. this week 
(8) that the action in U C’Scope 
productions was being confined to 
a 2 to 1 screen ratio, even though 
the films themselves are being shot 
in the regular 2.55 to 1 aspect. 
U directors and cameramen have 
strict orders to operate within this 
restriction. 

There have been various reports 
that exhibs are showing Cinema- 
Scope films composed for 2.55 to 1 
in a 2 to 1 ratio, thus lopping off 
the sides and any action that may 
be taking place there. Distribs also 
know what a good many theatres 
are failing to mask off the screen 

(Continued on page 18) 


‘DISTRIBS FEAR 
FRISCO TREND 


San Francisco, Nov. 9. 

A move threatening the entire 
exchange setup of the Interna- 
tional Alliance of Theatrical Stage 
Employees has taken place here 
with the withdrawal from the IA 
of Local B-17 and Local F-17, rep- 
resenting both the backroom and 
white collar exchange employees. 
The two locals, headed by Dave 
Wilkerson and Wiliiam J. Lanning, 
have filed an application with the 
National Labor Relations Board 
seeking separation from the IA 
and affiliation with another AFL 
union. A hearing is scheduled for 
Nov. 30. 


Action of the two Frisco locals 
has caused consjderable concern 
at IA national headquarters in 
New York and among the film dis- 
tribution companies. Both the IA 
and the film companies are re- 
portedly sending out to S. F. their 
best legal talent to appear at the 
NLRB hearing. According to local 
unionites, a quick settlement on 
a national basis between the IA 
and the film companies on a new 
exchange pact will be made so that 
it can be argued at the NLRB talks 
that a contract already exists be- 
tween the film companies and the 
union. 


Film companies’ interest in the 
outcome of the situation here is 
based on that fear that it may lead 
to a deterioration of the exchange 
setup in the IA, forcing the pic- 
ture companies to deal separately 
with unions. belonging to _ the 
Teamsters Union, Office Workers 
Union, etc. 

The Frisco unions made their 
decision when it was decided on a 
national poll of the exchange 
unions that negotiations this year 
would be handled on a national 
basis by IA topper Richard F. 
Walsh. A simple majority deter- 

(Continued on page 18) 


CHARITY SPUR: WIN 
YOUR TOWN A PREEM 


Hollywood, Nov. 9. 

Town showing greatest mail sales 
of Christmas seals in proportion to 
population during first three days 
of its local drive will be gifted 
with the world premiere of War- 
ner’s “The Silver Chalice.” 

Art Linkletter, National Tuber- 
culosis Assn. and Warner dreamed 
up plan for a town to “win” a 
Hollywood-type premiere, tenta- 
tively skedded for Dec. 17. 

















+ 
CAN’T VISIT HONG KONG 


Role Revised To Avoid Court- 
Banned Absence of Hayward Kids 








Hollywood, Nov. 9. 

Darryl F. Zanuck ordered a re- 
vision of the script of “Soldier of 
Fortune” in order to keep Susan 
Hayward in the cast. Actress had 
refused to go to Hong Kong with 
the troupe because of a court order 
preventing her from taking her two 
sons out of California. 

“These revisions,” Zanuck ex- 
plained, ‘‘will make it unnecessary 
for Miss Hayward to go on loca- 
tion. Should there be a change 
in the court order, she will fly to 
Hong Kong to join the cast.”’ Clarke 
Gable, the male star, and direc- 
tor Edward Dmytryk wiH lead an 
advance guard of 15 to China this 
week. 


Drive-Ins’ Share 
Of Films’ Total 
Steadily Rising 


Drive-in season in the eastern 
and midwestern sections of the 
country is winding up following 
one of the most successful runs in 
many years. Ozoners this year are 
figuring more importantly in the 
distribs’ take than ever. 

Good example of the b.o. potency 
of the open-airers is 20th-Fox, 
which started the season with a 
distinct handicap due to Cinema- 
Scope and the initial restrictions 
re stereophonic sound which kept 
many of the drive-ins from book- 
ing the 20th top product until 
quite late in the spring. 

According to William C. Gehring, 
20th exec assistant sales topper, 
the company during the first three 
quarters of 1954 netted $4,400,000 
in ozoner rentals, only a little more 
than $1,000,000 less than during 
the comparable period in 1953. 
Projecting to the entire year, Gehr- 
ing indicated that 20th’s drive-in 
earnings would run to approxi- 
mately the same as last year— 
about $8,000,000. 

At the start of the oroner season 








this year, 20th still insisted that 
(Continued on page 16) 





Hollywood on the Re-Make 





Studio’s Currently Enthralled By Yesteryear’s B.O. 
Classics For Today’s New Generation 





Film studios are on a remake 
binge. 

On the assumption that a new 
generation has grown up that 
never did get to see the old 
classics, and that the wide screen 
offers an exciting new canvass for 
the money-makers of yesteryear, 
producers are scouring their vaults 
for likely repeats. 

Adding fuel to the fire are the 





Col. Barney Oldfield 
humorously recalls a 
Safari With Gregory 
Peck 


* * * 


on amusing byline piece in the 
49th Anniversary Number 
of 
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reps of foreign producers who're 
importing quite a few films from 
abroad for the specific purpose of 
rousing American remake interest. 
Reasoning here is that while the 
European version may not be suit- 
able for U. S. audiences, the films’ 
basic theme might be adapted by 
Hollywood filmmakers. 

Incentive for the studios to reno- 
vate their old hits is the fact that 
some of. the remakes—such as Uni- 
versal’s “Magnificent Obsession” — 
| have done extremely well at the 
| b.o. Furthermore, if a studio picks 

its own film to do over again, it 
| automatically saves on the story 

purchase, even though a new script 
| is prepared. 

| Trend towards musicals also has 
|a bearing on the picture. Metro, 
| for instance, is planning to reshoot 

“Waterloo Bridge’ as a musical, 

| starring Gene Kelly and Leslie 

Caron. Warner Bros. shaped the 

| 1938 “Four - Daughters” into 

“Young in Heart,” a tuner starring 

| Frank Sinatra and Doris Day. And 

| 20th- Fox is planning to refilm 
'“Anna and the King of Siam,” its 
| 1946 hit, in musical fashion as “The 

King and I” (picking it up from 
ithe stage version based on the 














(Continued on page 16) 


Studio Overhead Cuts Keep Today's 
Hi-Cost Features in Line—Blaustein 


Economies, and the resultant re- 
duction in studio overhead, are 
instrumental in putting on the 


screen more of each production 
dollar spent today in Hollywood, 
producer Julian Blaustein said in 
N. Y. last week. 

He reported that his latest films 
for 20th-Fox—‘‘Desiree” and “The 
Racers”—had budgets of $2,700,000 
and $2,600,000 respectively, with 
the “Racers” figure possibly going 
higher. “That’s reasonable, in line 
with what appears on the screen,” 
he opined. 

Studio overhead at 20th, where 
Blaustein is under contract for 
another year, at one time stood 
at 52%. It’s been ‘vastly de- 
creased,” he said, adding that, a 
year ago, “Desiree” might have 
cost around $3,400,000. Stringent 
economies did the trick, he said. 


Blaustein, who credited Cinema- 
Scope with jolting nodding audi- 
ences into a realization of Holly- 
wood’s re-awakening, nevertheless 
didn’t think producers had as yet 
fully explored the potentials of the 
new medium. “It hasn’t been used 
properly so far,” he said. “Its true 
values have only begun to be ap- 
plied.” He said he was concerned 
over reports that theatres are trim- 
ming the CinemaScope pix on the 
sides. 


“In picture and sound, we de- 
liver to the exhibitors the very 
best that’s to be had,” he comment- 
ed, ‘“‘and look what happens. Take 
the question of sound. We put on 
the film the best sound available 
anywhere. It’s as perfect as we can 
get it. And then you go out into 
some little movie house, and the 
sound reproduction is terrible. 
What can you do? No one can force 
a little fellow to spend a lot of 
money on something that he can’t 
even be sure his audience appre- 
ciates.” 

Blaustein found current Holly- 
wood casting problems “enormous” 
and observed that the studios were 
caught between the demand for 
new faces and exhib clamor for 
marquee names. Casting difficulties 

(Continued on page 16) 





Grainger, Raftery Upheld; 
Shea Family Is Ordered 
To Pay $221,000 Costs 


Bronx Surrogate Christopher Me- 
Grath has put into formal decree 
his rulings in the legalistic bout 
between E. C. Grainger and Ed- 
ward C. Raftery, as former officers 
of Shea Theatres and executors of 
the Shea estate, and members of 
the M. A. Shea family. As for the 
charges that Grainger and Raftery 
had mismanaged the theatre opera- 
tion, McGrath decreed their admin- 
istration ‘was marked with care 
and prudence and crowned with 
exceptional success.”’ Grainger was 
president and Raftery treasurer of 
the circuit until the heirs of M. A. 


Shea brought mismanagement 
charges. 
McGrath ordered members of 


the Shea family to pay $22\000 
for commissions, counsel fees and 
costs and in the event of appeal 
they are to post a surety bond of 
$250,000. 


TOA ‘GLAD TO MEET’ 
WITH JIM GRAINGER 


Theatre Owners of America’s 
new production finance committee 
“will be pleased to meet” with 
RKO prexy James R. Grainger and 
Studio chief C. J. Tevlin on the 
possibility of financing’some of the 
company’s productions, This was 
indicated yesterday (Tues.) by E. 
D. Martin, newly-elected TOA 
prexy, in reply to Grainger's re- 
quest for sucha meeting. 

Martin said that TOA’s board of 
trustees, chairmanned by Sam Pin- 
anski,. will soon hold an organiza- 
tional:meeting for the formation of 
a finance company and “when the 
plan gets off the ground, the com- 
mittee will be pleased to meet with 
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(AA). Mild $11,000. Last week, same as the third round, making | 000. Last week, $19,500. Good $2,500. Last week, $3,300. 
“Passion” (RKO) and African Ad- 206 ‘World’ $12 060 3d the fourth week very sturdy at the} United Artists (No. Coast) (1.207,|_ Film Centre (Rappaport) (960; 
venture” (RKO), $13,200. ) ’ Stanley. 70-$1)—‘‘Shield for Murder” (UA) | 50-$1)—“Sabrina” (Par) (5th wk). 
(RRO-FWCLUATO) (2.782; 885: Forente, Nov. 9. Estimates for This Week 4 ee ee. a eo 
- S-UATC) = (2,752; *| “White Christmas” and “Rear : Okay $8,000. Last week, “Bengal | WeCK, 90,UUU. 
Fulton (Shea) (1,700; 65-$1)— y 8 Hippodrome (Rappaport) (2,100; 


900; 60-$1.10)—‘*Naked Alibi” (U)| Window” are off to wham sessions | «7,3; 99 Brigade” (U) and “Diamond iz- 100; 
and “Four Guns to Border” (U).| on nightly turnaway biz to top the —— (20th) (2d wk). Held ard” (UA), $7,500. bs 50-$1)—“‘On Waterfront” (Col) (3d 
Modest $13,500. Last week, Hill-| newcomers here this round.|?’e" “¥ cP — when biz took Stagedogr ‘A-R) (400; $1-$1.25)| Wk). Still err = $8,000 or near. 
street with New Fox, Uptown, | “Brigadoon” and ““Woman’s World” | a gg 7.500. S okay $5,500. Last —‘Little Kidnappers” (AA) (3d|Last week, $11,0 
“Sitting Bull” (UA) (2d wk), $10,-| also are hefty in third stanza plus | | weer, & wk). Good $3,000. Last week, $3.- Keith’s iaaaenia (2,400; 30- 
000; Four Star with Vogue, | “Betrayed” in the second stanza. | Harris (Harris) (2,200; 65-85)— | 700, $1)—‘‘White Christmas” (Par). Big 
Orpheum, “Bengal Brigate’” (U) Estimates for This Week “Black Knight” (Col). Getting a Larkin (Rosener) (400: $1)—/ $21,000 or close. Last week, “Reap 
and “Ricochet Romance” (U), Downtown, Glendale, Scarboro, | break since it’s the only new pic-| “Bread, Love and Dreams” (IFE).| Wild Wind” (Par) (reissue), $6,500. 
$9,000. State (Taylor) (1,059; 955; 698; 694; | ture in Golden Triangle. Fancy | Sock $3,800. Last week, “Hobson’s| _ Little (Rappaport) (310; 50-$1)— 
Palace, Iris (Metropolitan-FWC) | 40-70)—“Saracen Blade” (Col) and | $10,000, being helped by sneak| Choice” and “Last Holiday” (AA) | ‘Victory At Sea” (Indie). Nice $3,- 
(1,212; 814; 60-$1.10)—“Reap Wild | “Devil Girl from Mars” (IFD). Oke | Preview. Last week, “Woman’s | (6th wk), $2,300. 600. Last week, “Turn Key Softly” 
Wind” (Par) and “Appointment | $12,000. Last week, “Southwest | World” (20th) (2d wk), $8,000. Clay (Rosener) (400; $1)—‘Holly | (Indie), $1,200 in 4 days. 
with Danger” (Par) (reissues).| Passage” (UA) and “Kyber Patrol”| Penn (UA) (3,300; 65-85)—J/and Ivy” (Indie). Good $3,000.|. Mayfair (Hicks) (980; 20-70) — 








Nifty $15,000. Last week, Palace, | (UA), same. “Sabrina” (Par) (2d wk). Was to| Last week, “Naughty Martine” | “Bengal Brigade” (U). Nice $4,000, 
sub-run; Iris with Los Angeles.| Hyland (Rank) (1,354; 60-80)—| come out last Friday (5) for “Sud- | (Indie), $2,000. Last week, “Princess of Nile” 
Ritz, Loyola, “Egyptian” (20th) (3d| “Doctor in House” (Rank) (10th} denly,” but held so well it was Bridge (Schwartz-Reade) (399; | (20th), $3,000. 

wk-5 days), $14,200. | wk). Big $4,000. Last week, $5,000. | continued for six days and $12,000, | $1-$1.20)—“High and Dry” (U).| New (Fruchtman) (1,800; 30-90) 


Warner Beverly, Downtown Para-| Imperial (FP) (3,373; 60-$1)—| fine. Last week, “Sabrina” was| Nice $3,500 looms in first week —‘Jekyll and Hyde” (M-G) and 
mount (SW-ABPT) (1,612; 3,200;| “White Christmas” (Par). Wham| above early expectations at terrific |} ending Wednesday (10). Last week, | ‘Woman's Face” (M-G) (reissues). 








90-$1.50) a Waihe * Titelekenns™ $25,000. Last week, “Broken | $25,000 “Hulot’s Holiday” (GBD) (8th wk), | Mild $5,000 in 5 days, with ‘“Bare- 

(Par) (2d wk). Smart $33,500. Last | Lance” (20th) (2d wk), $10,000. Squirrel Hill (SW) (900; 65-85)— | $2,400. foot Contessa” replacing today 

MT dette CATO) Chane:| Brigadoon” CLG) Oa eke Late | weanishing Prairie” (Disney) (34 | , } Es od Sh crcl 
State, Egy ti ) (2,40+ “Brigadoon” | x) (3d wk). Hefty | wk). Holdin icely s } sheane 

1,536; 70-$1.10’—“Athena” (M-G)| $12,000. Last week. $16,000. | Pte Mf baal aes ce he Te Drum’ Beats Solidly In weegmonet_(Gehwaber) (420: 8 


(2d wk). Slow $13,000. Last week,| Odeon (Rank) (2,380; 75-$1)—| like fast $2.5 . $1)—‘“‘Rear Window” (Par) (3d wk). 

$19.300. |“Woman’s World” (20th) (3d wk).|last week O” {OP of $3,000 Phill 186; ‘Xmas’ Sock Sturdy $5,000 after $5,500 in sec 
Hawaii (G&S) (1.106; 80-$1) — st w ~ : y; ’ 

mF... 7&S) (1.106; | Holding big at $12,000. Last week, Stanley (SW) (3,800; 75-$1.25)— ond. 

Julius Caesar” (M-G) (3d wk). | $14,500. | “Star Is Born” (WB) (4th wk). This! 34@ ‘Contessa’ 166. 2d) «cotame” QVB)., 5.200; 50-$1.25)— 

Neat $4,000. Last week, $5,000. Shea’s (FP) (2,386; 75-$1)— ’ ontessa ’ “Star Is Born” (WB) (4th wk). 


at _. | ; looks like the sz as rd ses- Aged 
Chinese (FWC) (1.905: $1-$1.75) | “Rear Window” (Par). Smash $20,-! sion or about $12,000. Stays a fifth, Philadelphia, Nev. 9. > nee ~~ $7,500 after $10,- 
: or third. 


— “Woman’s World” (20th) (5th! 000. Last week. “Caine Mutiny” | Last week, sturdy $12.5 
an 2¢ » “Cail \ | Ls 00. Notre Dame-Penn rid ame - 
oe Okay $9,000. Last week »| (Col) (4th wk), $6,000 in 4 days. | Warner (SW) (1,365; $1.25-$2.65) | boosted midtown biz ma he” baat Town (Rappaport) (1,600; 35-$1) 
,<U0. Uptown (Loew) (2,745; 60-80)—}—“Cinerama” (Indie) (49th wk). | weekend, with strong holdover list | 7, Black Widow” (20th) (2d wk). 


Pantages (RKO) (2,812; $1-$2.25) | “Betrayed” (M-G) (2d wk). Hefty | Pre-holid : . etre : Riba te ' | Oke $8,000 after $12,500 opener. 
—"'Star Ts Born” (WB) (6th wk). | $10,000. Last week, $12,000. ' jeaek Lak con ute  |cae. ae ea ee 


| fair $8,000. Last week, $8,500. comers. “Drum Beat” looms fine at 
Good $18,000. Last week, $20,000.| ————————— —— Stanle ile “Down : ¢ ‘ 
Stanley, while “Down 3° Dark | ‘Bengal’ Okay $6,000 In 
, : b] 


Hollywood Paramount (F&M) Streets” is rated good at Goldman, 
? 
Omaha; ‘Star’ 116, 2d 











( 5. ( : 
1,430; $1-$1.50) Sabrina Par best showings for new bills. Bulk 


Tih wk). “Handsome $9.500. Last ‘Sabrina Solid $15, O00 Cincy S Ace of strength is being furnished by 


nan holdovers, with ‘‘White Christmas” Tov 

Warner Hollyw (SW) | . . ; f . Omaha, Nov. 9. 
$1.20-$2.65) —- "ners Undies leader in that regard, being smash| Only two new entries this week 
(80th wk). Into current frame e ’ in second Randolph round. Opener |«prigadoon” at the State and 
Ss ths = Ak es | was terrific. “Black Widow” shapes | «po 4 ” okt aise 
Sunday (7) after good $22,500 last che gr as - elgg ; Bengal Brigade” at the Omaha. 

spe 9 9 9 | smart at the Fox as does ‘Barefoot - . a @ ' 
week. Contessa” at the Midtown Both Rg Pine! but far from sensa- 
~ ¢ . ° tional. “Star Is Born” still is stout 








Cincinnati, Nov. 9. {at $23,000 or better. Second L. & Etimates for This Week in second week. at the Orpheum 


‘ ¢ t $23 
Downtown trade holding to crisp | N. Railroad excursion from Louis-| _Ateadia (S&S) (625; 80-$1.35)—| while « Pnicht”® ie lig 
SABRINA SOCKO 166, | fall pace this week despite oppo-| ville, Ky., will bring folks in for | Rear Window” (Par) (11th wk). a As + Rte is light as 


a ’ sition from Liberace sellout at} Saturday matinee. Last week, | Bright $5,600. Last week, $6,000. i J 
PORT.; BABA FAT RG Music Hall. “Sabrina” is shaping | $21,500. Boyd (SW) (1,430; $1.25)—“Cine- PB ag SR ie 
Portland. Ore. Nov.9. | s2lid at the Albee while “Beau| Grand (RKO) (1,400; 50-75)—/ rama” (Indie) (57th wk), Fair $10,-| “Black Knight” (Col) th af 
Best bet here this round is “Sa- Brummell is stacking up okay at| “Highway Dragnet” (AA) and| 200. Last week, $10,000. holy Four” (Lip) (2d wk). Slow 
twina” ghielr te Ganedag ano dae the Palace, “Highway Dragnet” is| “Loophole” (AA), Just okay $6-| Fox (20th) (2,250; 99-$1.49)— $3,000 after $5000 ener. 
eroo total at the Bromlway. aq. | barely okay tempo for the Grand. | 000. Last week, “Her 12 Men” | “Black Widow” (20th) (2d_ wk).|” Omaha (Tristates) (2.000. 50-75) 
1¢ aay. | AAG) “White Christmas,” in  second|(M-G) and “Law Vs. Billy Kid” | Smart $19,000. Last week, $25,000. tegen) Stlewden (U) ple 





ventures of Hajji Baba” also looms st 7 j 3 i 

ineke af ttn a tiee Wa ithe anza at Keith’s continues to top| (Col), $6,500. Goldman (Goldman) (1,200; 65-| « i 4 

“Barefoot y Becsne Seoece ae the major stands with another Keith’s (Shor) (1,500; 75-$1.25)— $1.30) ‘Down 3 Dark Streets” $6000. Lest vee? “sabrina” (Pas 
snape: SY| smash week. |“White Christmas” (Par) (2d wk),|(UA). Fancy $19,000. Last week, | (9q wk) $6,000 at 70c-90c scale 


; Still plenty sock at $20,000 in| Reap Wild Wind” (Par) (reissue), 90: 7 
Orhpeum. gmaven ,, (RKO) _ (3,100; 50-90)—| wake of record $25,000 preem. $13,000. $1) Star Is Born’ (WH ta we. 
Estimates for This Week Sabrina (Par). Solid $15,000. Last | Holds on. Mastbaum (SW) (4.370; 75-$1.30) Neat $11 000. Last week, $16 000. 
Broadway (Parker) (1.890: 75-$1) | week, “Star Is Born” (WB) (3d Palace (RKO) (2,600; 50-84)—|—‘Star_ Is Born” (WB) (4th wk). State (Goldberg) (875: 50-80) — 
—'Sabrina” (Par), Smash $16,- wk), at $1.25 top, $10,000. (“Beau Brummell” (M-G). Okay | Steady $17,000. Last week, $19,000. | “Brigadoon” (M-G). Okay $6,000 
000 or over. Last week, “Bengal | Capitol (Ohio Cinema Corp.) (1,-| $9,000 or over. Last week, “Wom-|, Midtown (Goldman) (1,000; 74-| rast week “Rogue Cop” (M-G) and 
ee 376; $1.20-$2.65)—“Cinerama” (In-| an's World” (20th) (2d wk), at 75- | $1-49)—"Barefoot Contessa” (UA) | “Cowboy” (Li é 4.500 t 55c-80c 

ued on page 20) i die (20th wk). Continuing strongly | $1 scale, $8,000. (Continued on page 20) scale, ’ , " 5 





in second Liberty week. ‘Down =ti : te W 
Three Dark Streets” is just okay at | Estimates for This Week 
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Chi Better; ‘Christmas’ Terrif 536, 
Bengal’ Boff $23,000, ‘Widow’ Hot 
$78 000, Bread’ Hot 76, ‘Passion’ 96 


Chicago, Nov. 9. + 

Brace of six new bills this week 
is helping the Main Stem out of its 
recent doldrums. There’s a signif- 
icant swing to dualers this round, 
after the Loop had been devoid of 
double bills a month ago. Four 
houses are pairing product cur- 
rently. ~% 

The big news is the terrific $53,- 
000 being racked up by “White 
Christmas” at the State-Lake. 
“Black Widow” is grabbing a 
smash $28.000 at McVickers. 

Roosevelt shapes socko $23.000 
with “Bengal Brigade” and ‘“Pri- 
vate Hell 36.” “Bread, Love, and 





Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 








Wine” is great $7,000 at the World. 
Monroe looks dull $5,000 with 
“Hell Raiders of Deep” and “White 
Hell of Pitz-Palu.” Grand looms 
okay $9,000 with “Passion’”’ and 
*‘Massacre Canyon.” 

In its second week, “‘Hajji Baba” 
is rated fair at Oriental. Adults- 
only combo of “Shield for Mur- 
der” and “Overland Pacific’ at 
Monroe also looks fair. “Mr. 
Hulot’s Holiday” continues great 
at the Surf. 

Third round of “Barefoot Con- 
tessa” shapes bright at United 
Artists. “Star Is Born’ looks nifty 
in fourth at Chicago. “On Water- 
front” is still going strong in sixth 
week at the Woods while ‘“Cine- 
rama” runs hotsy in 67th at the 
Palace. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.50) 
—‘Star Is Born” (WB) (4th wk). 
Bright $45,000. Last week. $48,000. 

Grand (Nomikos) (1,200; 98- 
$1.25) — “Passion” (RKO) and 
“Massacre Canyon” (Col). Fine 
$9,000. Last week, “Sitting Bull” 
(UA) (3d wk), $7,500. 

Loop (Telem’t) (606; 90-$1.25)— 
“Shield for Murder’ (UA) and 
“Overland Pacific” (UA) (2d wk). 


Oxay $8,000 after last week's 
$11,500. 

MeVickers (JL&S) (2,200; 65- 
$1.25)—“Black Widow”’ (20th). 


Racking up sockeroo $28,000. Last 
week, “Betrayed” (M-G) (3d wk), 
$12,000. 

Monroe (Indie) (1,000; 65-87) 
—‘‘Hell Raiders of Deep” (IFE) 
and “White Hell of Pitz-Palu” 
(FE). Dull $5,000. Last week. 
‘Southwest Passage” (UA) and 
“Khyber Patrol’ (UA) (2d wk), 
$5,200. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Adventures Hajji Baba” (20th) 
(2d wk). Finishing run with so-so 
$18,000. Last week, $23,200. 

Palace (EFitel) (1,484; $1.25-$3.40) 
“Cinerama” (Indie) (67th wk). 
Strong $31,000. after last week’s 
$28,000. 

Roosevelt (B&K) (1,400; 65-98)— 
“Bengal Brigade” (U) and “Private 
Hell 36” (FM). Smash $23,000 or 
close. Last week, “King Richard 
Crusaders” (WB) and “Shanghai 
Story” (Rep) (2d wk), $13,500. 

State-Lake (B&K) (2,700; 98- 
$1.50)—“‘White Christmas” (Par). 
Mighty $53,000. Last week, “Egyp- 
tian” (20th) (6th wk), $15,000. 

Surf (H&E Balaban) (685; 95)— 
“Mr. Hulot’s Holiday” (GBD) (2d 
wk). Still hot at $6,000. Last week, 
$7,000. 

United Artists (B&K) (1,700; 98- 
$1.25)—‘Barefoot Contessa’ (UA) 


(3d wk). $17,000. Last week, 
$24,000. 
Woods (Essaness) (2,150; 98- 


$1.25)—"‘On Waterfront” (Col) (6th 
wk). Great $22,500 after $25,000 
last week. 

World (Indie) (697; 98)— 
“Bread, Love, and Dreams” (IFE). 
Sock $7,000 or over. Last week, 
“Sensualita” (Indie), $3,700. 


‘Widow’ Trim $30,000 In 
Det.; ‘Bull’ Fancy 186, 
‘Xmas’ Bright 32G, 2d 


Detroit, Nov. 9. 
Biz is spotty this week at down- 
town houses. “Black Widow” looks 
good at the Fox. “Sitting Bull’ is 
sitting fancy at the Palms while 
“Beau Brummell” is disappointing 
at the United Artists. Same is true 
of “Shanghai Story” at the Broad- 
way-Capitol. Holdover of ‘‘White 
Christmas” at the Michigan still is 
smash. “Star Is Born” looms nice 
at the Madison. 
Estimates for This Week 
Fox ‘Fox-Detroit) (5,000; $1- 
$1.25)—“Black Widow” (20th) and 
“Fast and Furious” (AA). Good 
$30,000. Last week, ‘“Hajji Baba” 
(AA) and “Unholy Four” (Lip) (2d 
Wk), $17,500. 
Mickigan (United Detroit) (4,000; 
$1-$1.25) — “White Christmas” | 
(Continued on page 20) 








ithe Paramount 


Xmas Huge 236, 
D.C.; ‘Suddenly 106 


Washington, Nov. 9. 

Downtown theatre biz is picking 
up after dull pre-election _ biz. 
“White Christmas” is smash in its 
second week at Keith’s. “Cine- 
rama” is strong again as it goes 
into its second year at Warner’s. 
“Suddenly” looms nice in second 
Palace session. “Star Is Born”’ still 
is doing well, day-dating in two 
houses. 

Estimates for This Week 


Ambassador (SW) (1,400; 90- 
$1.25)—“‘Star Is Born’? (WB) (4th- 
final wk). Okay $5,000 after $6,900 
last week. - 

Capitol (Loew’s (3,434; 60-80)— 
“Beau Brummell” (M-G) (2d wk- 
312 days). Okay $6,000. Last week, 
$15,000. Monday night blacked out 
for Metropolitan Opera closed cir- 
cuit tv. 

Columbia (Loew’s) (1,174; 60-80) 
—‘‘Princess of Nile” (20th) and 
“Royal Tour” (20th). Not so hot 
at $5,000. Last week, “Rogue Cop” 
(M-G) (3d wk), $4,000. 

Dupont (Lopert) (372; 65-$1)— 
“Hobson’s Choice” (UA) (2d wk). 
Not up to hopes at $4,500. Last 
week, $4,500. 

Keith’s (RKO) (1,939; 75-$1.25)— 
“White Christmas” (Par) (2d wk). 
Terrific $23,000 after $25,000 in 
tremendous opener. Looks good 
for long stay. 

Metropolitan (SW) (1,200; 90- 
$1.25)—“‘Star Is Born” (WB) (4th- 
final wk). Fancy $10,000. Last 
week, $12,000. 

Palace (Loew’s) (2,370: 70-95)— 
“Suddenly” (UA) (2d wk). Solid 
$10,000. Last week, $12,000. 

Playhouse (Lopert) (435; 55-$1)— 
“Rear Window” (Par) (10th wk). 
Strong $5,500 after $5,100 in pre- 
vious stanza. Holds indefinitely. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘Cinerama” (Indie) (53d. wk). 
Back to $14,000 with help from 
first anni promotion. Last week, 
$12,000. 

Trans-Lux (T-L) (600; 70-$1)— 
“On Waterfront” (Col) (8th wk). 
Holding nicely at $6,000 after $6,- 
500 last week. 


‘Xmas’ Again Tops Buff., 
$24,000; ‘Beau’ Neat 136 


: Buffalo, Nov. 9. 
Bright spot here continues to be 
where “White 
Christmas” is in its second session. 
Bing Crosby-Danny Kaye Vista- 
Vision opus continues socko after 
$32,400 opening which was over 
expectancy. The strength of this 
pic apparently is helping alt down- 
town _ spots. “Black Knight” 
shapes trim at Lafayette while 
“Beau Brummell” looms nice at 
the Buffalo. “Star Is Born” looks 
okay in fourth round at the Center. 

Estimates for This Week 

Buffalo (Loew’s) (3,000; 50-80)— 
“Beau Brummell” (M-G) and 
“Khyber Patrol” (UA). Nice $13.- 
000. Last week “Brigadoon” (M-G) 
(2d wk), $6,000 in three days. 

Paramount (Par) (3,000; 80-$1)— 
“White Christmas” (Par) (2d wk). 
Still socko at $24,000. Last week. 
$32,400, over hopes. 

Center (Par) (2,000; 90-1.25)— 
“Star Is Born” (WB) (4th wk). 
Down to okay $9,000. Last week, 
$13,000. 

Lafayette (Basil) (3,000: 50-80) 
—‘‘Black Knight” (Col) and “Egypt 
by Three” (Indie). Trim $10,000. 
Last week, “Bengal Brigade” (U) 
and “Deadly Game” (U), $8,000. 

Century (Buhawk) (3,000; 50-80) 
—‘This Is My Love” (Col) and 
‘Massacre Canyon” 
$8,000. Last week, “Passion” 
(RKO) and “Hell Raiders of Deep” 





} (IFE), $10,000. 


‘Hajji Baba’ Tall 126, 
Seattle; ‘Xmas’ 176, 2d 


Seattle, Nov. 9. 

“White Christmas” still is stand- 
out here this session although it is 
in its second week at the Music 
Hall after a mighty opening stanza 
“Adventure of Hajji Baba” is rated 
solid at the Coliseum while ‘“Sa- 
brina” shapes great at small-seater 
Music Box. These two pix are 
making the best showings of the 
few newcomers. 


Estimates for This Week 


Biue Mouse (Hamrick) (800; 90- 
$1.25)—“‘Vanishing Prairie” (Dis- 
ney) (6th wk) (m.o.). Good $4,- 
000 for sixth week downtown. 
Last week. “Passion” (RKO) and 
“Africa Adventure” (RKO), $2,200. 

Coliseum (Evergreen) (1.829; 75- 
$1)\—‘“‘Haiji Baba” (20th) and 
“Black 13” (20th). House debuts 
its C’Scope with this bill. Solid 
$12.000. Last week, “3 Hours to 
Kill” (Col) and “Human Desire” 
(Col). $7,400. 

Fifth Avenue (Evergreen) (2,500: 
90-$1.25) — “Barefoot Contessa” 
(UA) and “About Mrs. Leslie” (Par) 
(2d wk). Good $7,500 in 8 days. 
Last week, $10.000. 

Music Box (Hamrick) (850: 90- 
$1.25) — “Sabrina” (Par). Great 
$11,000. Last week, “Vanishing 
Prairie” (Disney), $4,500. 

Music Hall (Hamrick) (2,300; 
90-$1.25) — ‘White Christmas” 
(Par) (2d wk). Sockeroo $17,000. 
Last week, $19,400. 

Orpheum (Hamrick) (2,700; 90- 
$1.25)—“‘Private Hell 36” (Lip) and 
“Deadly Game” (Lip). Mild 
$4,000 in 5 days. Last week, “Ben- 
gal Brigade” (U) and “Unholy 
Four” (Lip), $5,100. 

Paramount (Evergreen) (3,039; 
$1-$1.50)—“‘Star Is Born” (WB). 
(5th wk). Good $5,500 in 5 days. 
Last week, $7,400. 


‘Contessa’ Giant 


$20,000 in Mpls, 


Minneapolis, Nov. 9. 

“Barefoot Contessa” is standout 
here this round, with a wow total 
at Radio City. Also new, ‘‘Vanish- 
ing Prairie” looks big at the World 
and in for a run. It’s the 30th 
week for the phennomenal “Cine- 
rama.” Hajji Baba,’’ another fresh 
entry, is the first C’Scope picture 
to be offered here at regular 85c. 
scale after 5 p.m., and is okay at 
the State. Near blizzards and icy 
streets cut down last week’s biz 
under previous estimates. 

Estimates for This Week 

Century (S-W) (1,140; $1.75- 
$2.65)—“‘Cinerama” (Indie) (30th 
wk). Great $18,000. Last week, 
$17,000. 

Gopher (Berger) (1,600; 65-85)— 
“Suddenly” (UA) (2d wk). Nice 
$4,000. Last week, $6,500. 

Lyric (Par) (1,000; 50-75)—‘“Lure 
of Sila” (DFE) and “World for 
Ransom (AA). Poor $3,000. Last | 
week, ‘“‘The Raid” (20th), $3,500 at 
85c. top. 

Radio City (Par) (4,100; 85-$1)— 
“Barefoot Contessa’ (UA). Boffo 
$20,000. Last week, “Brigadoon” 
(M-G) (2d wk), $8,500. 

RKO-Orpheum (RKO) (2,890; 
65-85)—“‘Black Knight” (Col). Fair 
$8,000. Last week, “Star Is Born” 
(WB) (4th wk), $7,000 at $1-$1.25. 

RKO-Pan (RKO) (1,600; 50-75)— 
“Law Vs. Billy Kid’ (Col) and 
“Jungle Man-Eaters” (Col). Okay 
$4,000. Last week, “On Water- 
front” (Col) (6th wk), $3,800 at 
65c-85c. 

State (Par) (2,300; 65-85)— 
“Hajji Baba” (20th). Okay $7,000 | 
or over. Last week, “Gambler Nat- | 
chez” (20th), $5,800. 

World (Mann) (400; 65-$1.25)— | 
“Vanishing Prairie” (Disney). Big | 
$6,000. Last week, ‘‘Sabrina” (Par) | 
(6th wk), $3,500. 


‘BRIGADOON’ BIG 436, 
_ HUB; ‘XMAS’ 356, 2D 


Boston, Nov. 9. 

Having broken all house records 
in initial week at Paramount and 
Fenway, ‘‘White Christmas’ con- 
tinues smash in second frame. It 
again is standout. “Brigadoon” at 
Orpheum and State looms fancy. 
“Black Knight” at Pilgrim is nice. 

Estimates for This Week 

Astor (B&Q) (1,500; 70-$1.10)— 
“Sabrina” (Par) (7th-final wk). 
Neat $8,000 after $9,400 last week. 

Boston (Cinerama Prods.) (1,354; 
$1.20-$2.85) — “‘Cinerama” (Indie) 
(45th wk). Steady $20,500. Last 
week, $21,000. 

















(Col). Fair | 


| 
| 


Exeter (Indie) (1,300; 60-$1)— 
“High and Dry” (U) (4th wk). Oke 
$6.000. Last week, $6,500. 

Fenway (NET) (1,373; 70-$1.25) 
—‘‘White Christmas” (Par) (2d wk). | 

(Continued on page 20) 


Bway Okay Despite H.0.s; ‘Detective 
Wow $19,500, ‘Carmen’ Torrid 476, 2d, 
‘Xmas -Stageshow 1426, ‘Widow’ 456 


Dearth of new product and usual 
letdown after Election Day will cut 
the overall business total at Broad- 
way film houses this session. How- 
ever, an end to the rainy weather, 
which lasted for several days last 
week, helped provide the past 
weekend -with healthy boxoffice. 

Lone new straight-filmer, ‘‘The 
Detective,” is soaring to a mighty 
$19,500 for the first week at the 
Fine Arts. While not a new record, 
it is second only to the high re- 
cently established by ‘Vanishing 
Prairie,” the film which ‘“Detec- 
tive’ is supplanting. Also it is 
easily the biggest ever done by a 
Alec Guinness film at this house. 


“Four Guns to Border” wita 
vaude looks like fancy $25,000 at 
the Palace. Champion is “White 
Christmas” with stageshow which 
probably will hold at. big $142,000 
in current (4th) stanza ending to- 
day (Wed.) at the Music Hall. Con- 
tinues on, likely until sometime in 
December. 

Second week of ‘Carmen Jones” 
is heading for a great $47,000 at 
the Rivoli after $52,000, over ex- 
pectancy, in opening round. “Black 
Widow,” also in first -holdover 
week at the Roxy, landed a good 
$45,000, and is staying a third. 

“Star Is Born,” day-dating at the 
Paramount and Victoria, still is in 
the chips although nearing the end 
of its engagement at the Par flag- 
ship. Judy Garland-James Mason 
starrer landed a very big $60,000 
in its fourth stanza at the Par while 
the same week hit a likewise big 
$34,000 at the Vic. “Star” stays on 
indefinitely at the latter house, but 
is supplanted by “Drum Beat” with 
Jackie Gleason on the stage at the 
Par Nov. 17. 

“On Waterfront” still is the ace 
longrunner, holding at sturdy $21,- 
000 in the 15th session at the Astor. 
“Hansel and Gretel” improved 
over the preceding week by getting 
a sock $25,000 in its fourth round 
at the Broadway. 

“Sabrina” continued with a 
fancy $20,500 in its seventh week 
at the Criterion. “Barefoot Con- 
tessa” looks to hold around a good 
$22,000 in the current (6th) stanza 
at the Capitol. ‘Last Time I Saw 
Paris” is due in Nov. 18. ‘ 

“Suddenly” looks to hit mild 
$10,000 in the fifth week at the 
Mayfair. ‘“Phffft” preems at the 
State today (Wed.) after “Beau 
Brummell” dipped ‘to okay $13,500 
in third week ended last night 
(Tues.). 

Estimates for This Week 


Astor (City Inv.) (1,300; 50-$1.75) 
—“‘On Waterfront” (Col) (16th wk). 
Still very strong with $21,000 in 
15th week ended last night (Tues.). 
The 14th round was $22,000. 

Broadway (Myerberg) (1,900; 74- 


'$1.50)—‘‘Hansel and Gretel” (Myer- 


berg) (5th wk). Fourth session 
ended Saturday (6) climbed to 
great $25,000 after $23,000 in third 
week. Stays on indef. 

Baronet (Reade) (430; 90-$1.55) 
—‘Leonardo Da Vinci’ (Indie) (re- 
issue) (2d wk). First round ending 
last Sunday (7) was just okay $3,- 
200. Stays about a week longer, 
with “Sea Around Us” (RKO) com- 
ing in on revival run. 

Capitol (Loew’s) (4,820; 85-$2.20) 
—‘Barefoot Contessa” (UA) (6th 
wk). Current session ending today 
(Wed.) looks like good $22,000 or 
less after $23,000, much below 
hopes, in fifth week. Stays on, 
with “Last Time I Saw Paris” 


|(M-G) due in Nov. 18. 


Criterion (Moss) (1,700; 50-$1.85) 
—‘Sabrina” (Par) (8th wk). Sev- 
enth stanza finished last night 
(Tues.) was ‘fancy $20,500 after 
$26,000 for sixth week. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘The Detective” (Col) (2d wk). In- 
itial frame ended Sunday (7) night 
soared to mighty $19,500, next 
best after house record of $22,400. 
Looks in for run. In ahead, “‘Van- 
ishing Prairie” (Disney) (11th wk). 
$5,500 for highly successful long- 
run. “Detective” had a line ex- 
tending to Park Avenue last Sat- 
urday night for final show of day. 

Globe (Brandt) (1,500; 70-$1.50) 
—“‘Black Knight’ (Col) (2d-final 
wk). Initial holdover round ending 
today (Wed.) looks to reach okay 
$9,500 including preview after $13,- 
000 for opening week. “Bullet Is 
Waiting” (Col) opens tomorrow 
(Thurs.). 

Guild (Guild) (450; $1-$1.80)— 
“Crest of Wave” (M-G). Opens to- 
day (Wed.). In ahead, “Martin 
Luther” (Indie) (4th wk-5 days), 
held at okay $4,000 after $6,000 
for third full week. 

Mayfair (Brandt) (1,736; $1.80)— 


i “Suddenly” (UA) (5th wk). This 


round ending today (Wed.) is head- 
ing for mild $10,000 or less. Last 
week, $14,000, over hopes. 


Palace (RKO) (1,700; 50-$1.60)— 
“Four Guns To Border” (U) and 
vaudeville. Week ending tomorrow 
(Thurs.) likely will hit fine $25,000 
or near. In ahead, “Golden Mis- 
tress” (UA) with vaude, $22,500. 

Paramount (ABC-Par) (3,664; $1- 
$2)—“Star Is Born” (WB) (5th- 
final wk). Fourth round ended 
Monday (8) was very big $60,000 
after $65,000 for third week. Stays 
through Nov. 16 for an extra day 
on fifth week, with “Drum Beat” 
(WB) with Jackie Gleason stage- 
show opening Nov. 17. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Bread, Love and Dreams” 
(IFE) (8th wk). Seventh stanza 
ended Sunday (7) continued sturdy 
at $9,600 after $10,000 for sixth 
week. 

Rivoli (UAT) (2,092; 85-$2)— 
“Carmen Jones” (20th) (2d wk). 
Initial holdover session ending to- 
morrow (Thurs.) is heading for 
smash $47,000 or near. First week 
was $52,000, better than anticipated 
by about $2,000. Stays on indef. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75) — “White 
Christmas” (Par) and stageshow 
(4th wk). Looks to reach bright 
$142,000 in current stanza ending 
today (Wed.). Help from Election 
Day (despite rain), enabled third 
week to hold at smash $165,000, 
only $3,000 off from second round, 
and better than many opening 
weeks here. Stays on into Decem- 
ber. Last Sunday’s business was 
biggest of engagement. 

Roxy (Nat’l. Th.) (5,717; 65-$2.40) 
—‘Black Widow” (20th) (3d-final 
wk). Second session ended yester- 
day (Tues.) was good $45,000 after 
$61,000 opening week. “Desiree” 
(20th) opens the night of Nov. 17, 
with command performance preem. 
Regular run starts Nov. 18. 

State (Loew’s) (3,450; 70-$1.75) 
—‘Phffft” (Col). Opens today 
(Wed.). Last week, “Beau Brum- 
mell” (M-G) (3d wk), was okay 
$13,500 after $18,000, below hopes 
in second. 

Sutton (R&B) (561; 90-$1.50) — 
“High and Dry” (U) (11th wk). The 
10th round ended Monday (8) held 
with oke $6,200 after $6,500 for 
ninth week. 

Trans-Lux 60th St. (T-L) (453; 
$1-$1.50) — “Little Kidnappers” 
(UA) (11th wk). The 10th frame 
ended last night (Tues.) was good 
$4,700 after $5,000 last week. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—“Lili” (M-G) (88th wk). 
The 87th stanza ended Monday (8) 
was fine $5,000 after $4,300 for 
86th week. Holds on 

Victoria (City Inv.) (1,060; $1-$2) 
— “Star Is Born” (WB) (5th wk). 
Held with smash $34,000 in fourth 
round ended Sundal (7) after 
$37,000 in third week. Continues 
indef at this pace. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30) — “Cinerama” (Indie) 
(75th wk). The 74th week ended 
Saturday (6) was fine $36,000 after 
$36,700 for 73d round. Continues 
on. 


K.C. Better; ‘Jungle’ Hot 
$14,000, ‘Passion’ Mild 
6G, ‘Brigadoon’ 4G, 3d 


Kansas City, Nov. 9. 
Town is heavy with holdovers, 
but biz perked a bit following the 
election. Annual state teachers’ 
convention Thursday and Friday 
also gave a boost to biz. New films 
are “Human Jungle,” good at the 
Fox Midwest foursome and ‘Pas- 
sion,” mild at the Missouri. Strong 
holdovers are ‘“‘Star Is Born” at the 
Paramount for third week and 
“Woman’s World” in fourth round 
at the Orpheum. Latter is due to 
hold. Fairish biz is being garnered 
from “Brigadoon” at Roxy and 
“On the Waterfront” at Midland, 

Estimates for This Week 

Glen (Dickinson) (750; 85-$1)— 
“High and Dry” (Indie). Moderate 
$2,000. Last week, subsequent runs. 
Kimo (Dickinson) (504; 85-$1)— 
“Man with Million” (UA) (3d wk). 

Oke $1,500. Last week, $1,700. 
Midland (Loew’s) (3,500; 65-90) 
—‘On Waterfront” (Col) (3d wk). 

So-so $6,000. Last week, $7,000. 
Missouri (RKO) (2,650; 50-80)— 
“Passion” (RKO) and “My Heart 
Goes Crazy” (Indie). Mild $6,000. 
Last week, “Suddenly” (UA) and 
“Malta Story” (UA) (2d wk), $6,400. 
Orpheum (Fox Midwest) (1,913; 











75-$1),—“‘Woman’s World” (20th) 
\ (Continued on page 20) 
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PARAMOUNT’S BIC CHRIS 
WILL BE “MARTIN AND LEWIS 


Step Up And Read All About 


THE MOST STUPENJOUS, TREMENJOUS, 
COLOSSAL HOLIDAY ATTRACTION OF THEM ALL! 


ENEFIT OF ViSTAV) 
nted H 


—Daily Variet 'y 


““WILL ESTABLISH A RECORD OF PRAISE, PATRONAGE AND PROFIT. A mul- 
titude of laughs, tear-jerking pathos and a long cavalcade 
of gags. The feature is in VistaVision, that intensively bally- 
hooed, new-look process.’’ —Boxoffice 
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W. German Pix Biz 


New-Won Sovere 


Munich, Nov. 2. 

The West German film industry 
moved quickly to exploit to the 
fullest the newly won sovereignity 
of the Bonn federal republic. 
Exactly 24 hours after Chancellor 
Adenauer’s government regained 
its independence, Dr. Johanes 
Semler, the German Producers 
Assn. Bonn rep, presented a de- 
tailed memorandum to the federal 
authorities. He asked the govern- 
ment to draft a cinema aide bill, 
tailored for the needs of the still 
ailing West German film produc- 
tion. 

His proposals hint a new levy 
being placed on all film releases. 
It’s called a “premiere-fee” and 
will be applied to all pix, foreign 
or German. 

Dr. Semler further suggested 
the establishment of a new self- 
governing film administration by 
federal law. The administration 
will take care of the collection of 
the new quasi-tax and of its re- 
distribution. The money will go 
90° into direct subsidies for the 
German producers, 10° into a 
new export drive. 

Semler, who incidentally was 
fired by U.S. occupation chief Gen- 
eral Lucius D. Clay seven years 
ago from an high administration 
post because of his caustic re- 
marks about American food—ship- 
ments to then starving Germany, 
also joined the side of those who 
press for a 
now local amusement tax. 

Several days ahead of Semler's 
important move, the Bonn parlia- 
ment voted unanimously to order 
the government to work towards 
an early revision of the GATT 
agreement in the film industry. 
The agreement provided for free 
entry of all foreign films in Ger- 
many, 

The German Bundestag seems 
ready to do all in its power in or- 
der to halt the “inflation” of the 
German film market (over 500 
films are being released in the cur- 
rent season) reduced to a healthy 
level which most experts fix at 250 
to 300 films per annum. 


EADY POOL CONTRIB 
LINEUP FINALLY SE 


London, Nov. 9. 

Settlement of terms of contribu- 
tion to the Eady pool was reached 
at a meeting of the four trade as- 
sociations last Thurs. (4) subject te 
ratification by the executive of each 
body and to the endorsement by 
the president of the 
Trade. Memorandum of agreement 
calls for a reduced rate of levy 
from Aug. 1 last to Oct. 23, with 
the full rate to operate from Oct. 
24 until the end of July, 1957. 

Cinematograph Exhibitors Assn. 
has called a full session of their 
general council tomorrow (Wed.) 
to consider the terms. Originally 
it had only been intended to call 
the Executive. 


BOT Still Examining 
51-52 Quota Defaults 


London, Nov. 2. 

Because each case of quota de- 
fault has to be proved individually, 
the Board of Trade is still examin- 
ing the defaulters’ situation for the 
1951-52 quota year. It will be some 
time, however, before it will be 
able to indicate how many prose- 
cutions will be instituted for that 
period. 

In England and Wales, there al- 
ready have been eight quota 
prosecutions for the 1950-51 quota 
year and a further 11 are contem- 
plated. With other prosecutions in 
Scotland, this makes a total of 25 
oul of 771 first feature defaulters 
and 2340 supporting program de- 
faulters. 


9» 6 ’ 
NBC’s ‘Zero’ for BBC 
London, Nov. 9. 

_ Henry Salomon’s NBC. produc- 
tion of “Three-Two-One-Zero” is 
to be screened by BBC-TV next 
Thursday (11). It was Originally 
aired via NBC Sept. 13. 

Under an earlier NBC-BBC deal. 
Salomon's “Victory at Sea” series 


was shown recently on the British 
network. 
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‘Roman’-Hepburn Champs 
In Record Finland Run 


Helsinki, Nov. 2. 

“Roman Holiday” (Par) ended its 
first-run success here after a rec- 
ord-breaking 37 weeks, thus wind- 
ing up to the biggest hit in Helsin- 
ki since the war. More than 185,- 
000 of the city’s 400,000 inhabitants 
saw the picture. Without question 
Audrey Hepburn is the most popu- 
lar star here at the moment. 

Among other top hits during the 
May-September period, four are 
French, four Finnish and one was 
U. S. made. The American favorite 
was “Act Of Love” (UA). Present 
favorites include “Rhapsody” 
(M-G), “‘Genevieve” (U) and the 
reissue of ““Modern Times.” 
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6 Yank Films Out Of 
9 Top B.0. Pix in Paris; 


‘Knock,’ ‘Caine’ Leaders 


Paris, Nov. 9. 

Of the nine top grossers this 
| week, six were of U. S. origin. 

Leading film was the Martine 
Carol color starrer, “Madame Du 
| Barry,” which took a fine $72,000 
/at three big first-runs. Next was 
| Danny Kaye's “Knock On Wood” 
| (Par), with sock reviews and a 
| terrific first week run of $60,000. 
'“Caine Mutiny” (Col) followed 
|} with $33,000 for its third week, 
| making a total of $138,000 for 


|three weeks at three houses. The 
|reissue of Charles Chaplin's ‘““Mod- 
jern Times” (UA) came in for 
| $24,000 for its sixth week at two 
| small seaters. 

| Walt Disney’s “Living Desert” 
| grossed $165,000 in six weeks at 
| two small seaters while “Demetrius 
|and the Gladiators” (20th) took 
| $21,000 in two smaller houses. 
| Fernandel starrer, “Le Mouton a 
Cinq Pattes” (The Five Legged 
| Sheep), did $18,000 at two houses 


jin an extended continuation of its 


run. 

| “Glenn Miller Story” (U) was 
in for $18,000. The Gallic “L’Air 
De Paris” wound its fourth week, 
with $17,500 after a complete 
,four-week run did $93,000 at two 
houses. 


| 
| 


| 





FINN CENSOR GETS TOUGH 


‘Night People’ Banned But ‘French 
Line’ Okayed With No Cuts 


Helsinki, Nov. 2. 
The Board of Censors here re- 
cently surprised the film industry 
by banning several pictures. The 


most unusual action was the veto) 


on “Night People” (20th), the 
Gregory Peck C’Scoper, rated a 
possible draw here because of the 
star's popularity. Reason for ban 
admittedly was politico. 

Decision on “People” was ap- 
pealed but the case was lost on all 
points. Reported that one govern- 
ment topper personally intervened 
to uphold the ban. 

Other pix banned were either 
crime yarns or “Jack 
Slade” (AA) was turned down be- 
cause of the cruelty shown. 
“French Line,” which has had cen- 
sorial troubles many places, was 
passed without a single cut. Local 
crix poked fun at U. S. censors on 
this and viewed the controversial 
dance scene as harmless. Sans any 
trouble with the censors, the pic is 
slow at the boxoffice. 


westerns. 





Cinerama Probable For 


2 Jap Cities in 1955 


Tokvo, Nov. 2. 

Cinerama will be shown in To- 
kvo and Osaka during the coming 
New Year season, according to 
an announcement made here this 
week by Ichizo Kobayashi, presi- 
dent of Toho Enterprises. Koba- 
vashi signed a prelim pact with 
Alex Caplan, who was acting for 
Nicolas Reisini, prexy of Robin 
International, which holds world- 
wide rights to the show, 

In Tokyo, Cinerama will be 
shown at the 1,300-seat Imperial. 
In Osaka it will be seen at the 
OS Theatre. Exhibition equipment 
will be rented to Toho, eliminating 
the need for a huge use of scarce 
| foreign funds to buy the projectors. 


Gamby’s Italo Pic 


Maria Gambarelli, ballerina, has 
| been signed to appear in “Gli Er- 
| melini,’ an Italian film scripted by 
| Cesare Zavattini. Eleanora Rossi- 

Drago will he starred in the Penta- 
| gon Films production. Film is due 
'to roll in Rome. 

Story deals with Italian artistoc- 
racy and its difficulties in adjust- 
| ing to a changing world. This will 
be Miss Gambarelli’s first dramatic 
| screen role. She'd previously ap- 
peared in terp parts in three Hol- 
| lywood pix. 





‘Aussie Interest 
In Ozoners Soars 


Svdney, Nov. 2. 

There’s a splurge of interest in 
ozoners here, following the success 
of the first drive-in for this coun- 
try. Because it’s still only mid- 
spring, plans are moving forward 
slowly until the:sunnier season gets 
nearer. 

Aussie’s sole ozoner on the U. S. 
pattern, the Skyline, was opened 
in a Melbourne suburb by the 
Hoyts loop. Same circuit is work- 
ing on another drive-in at Geelong, 
important industrial and commer- 
cial centre about 40 miles from 
Melbourne. Simultaneously, other 
|interests are readying ozoners at 
| Croydon, Preston and Morabbin, 
}all Melbourne suburbs. RCA is 
|supplying the equipment for these 
three. 

There also is an ozoner under- 
|way in South Australia. Interest 
| generally has been accentuated by 
}a thoroughly abnormal con- 
itinuity of fine weather. 





| Three or four outfits are inter-| “Living Room.” Three others like-| “Julius 
'ly will have shorter lives although | 


‘ested in providing drive-ins near 
here. About the same number 
are viewing the Brisbane suburbia 
as well as South Australia for 
ozoners. 

The Sydney prospects are stalled 
by a licensing situation in the 
istate of New South Wales. The 
{Theatres and Films Commission 
|must hear objections by existing 
exhibitors as to the need for a 
| drive-in. 


Yank Prods, Swing To 
Far East for Location 


Work; 3 Cos. Doing Pix 


Tokyo, Nov. 2. 
“Go Far East’ seems to be the 
advice which is getting more at- 
|tension in Hollywood as location 
| shooting in Japan, India and Hong 
|Kong got underway this week 
|W hile more plans were announced 
| for future 
Orient. 
| The six-man crew from Colum- 
bia has reached here to scout loca- 
|tions for “The Gentle Wolfhound.” 
Later a cast will be sent here to 
begin filming the story of a U.S. 
infantry regiment’s devotion to a 
Japanese orphanage. Producer 
Fred Kohlmar headed the crew. 
Hugh O'Reilly, a member of the 
27th (Wolfhound) Regiment who 
was directly responsible for initi- 
ating the charitable work done by 
his outfit, is technical adviser. 
Next to come here will be 
Buddy Adler, who will shoot a 
film tentatively titled “The Tokyo 
Story,” for 20th-Fox. Adler said 
while here recently that it would 
be made in CinemaScope and that 








technicans and cast would be in| 


Tokyo in December and stay until 
mid-January. 

Currently 
Metro’s “Bhowani Junction,” di- 
rected by George Cukor. Cukor is 
| finding the going tough because 
unable to obtain help from the 
Indian government. 
“derogatory” things in the original 
boek by John Masters. Cukor says 
the script has eliminated anything 
which might be objectionable but 
is still unable to get Indian troops 
| before his cameras or to get the 
|special runs of Indian trains he 
needs, 

20th-Fox producer Frank Mc- 
Carthy recently in Tokyo after an 
exploratory trip to Hong Kong, 
said he will return to the Crown 
|Colony about Nov. 15. At that 
time, Buddy 
|Dmytryk, Clark Gable, David 
| Niven and Susan Hayward will go 


'to Hong Kong to shoot exteriors | 
| for “Soldier. of Fortune.” Me-| 


| Carthy praised Hong Kong as a 
i loeation spot, 


production in the | 


shooting in India is | 


It objects to. 


Adler and Edward | 


French, Italo Pix Weeks Okayed But 
Arg. Board Stalls Metro Anni Fete 





Israeli Cinema Halt 
For 2 Days Over Wages 


Tel-Aviv, Nov. 2. 

Cinema operators here, and in 
Ramat-Gan‘ and Haifa, striking for 
higher pay, forced most of the film 
heuses in these cities to close down 
for two days last month. 

In Tel-Aviv the strikers ,sat for 
48 hours in the office of the Sec- 
retary General of 





support. They returned to work 
after a decision had been reached 
|on the question of their salaries. 


| It will be dealt with through the} 


| Cinema Employees Union. Origi- 
| nally the operators demanded rec- 
| ognition as an independent union. 


| French Legit Glutted 


With Flood of Plays 





Albeit Only 2 Clicks: 


Paris, Nov. 2. 

Inexhaustible French legit goes 
on as each week sees three to four 
plays opening. The low overhead, 
general Gallic prolific output, and 
the launchings here instead of 
roadshowings make for this abun- 
dance. Out of the recent batch, 
/only two emerge as hits. One sure 
|sock is the Comedie-Francaise res- 
/urrection of Moliere’s “Les Amants 
| Magnifiques.”’ The other is a fine 
| transcription of Graham Greene’s 





}one, a boulevard farce, may stay 
for its usual one-year run at the 
| Palais Royal. Clientele of Palais 
{Royal is satisfied with sexy sug- 
|gestiveness and nudity such as 
abounds in the current “On S’Dit 
Tout” (We Tell Each Other All). 

“Magnifiques,” which has _ not 
been performed since 1677, was 
written by Moliere, is a royal romp 
of the period with spectacle, ballet 
and music combining for eyecatch- 
ing results. The C-F now vies with 
the other great spec houses here, 
and comes out a winner with a 
show that looks SRO from now on 
in. It promises the C-F its first 
| boff hit in the last two years. 
“Living,” on the other hand, is 
'a prestiger which benefits from 
the knowing and delicate drama- 
turgy of Jean Mercure who has 
adapted, directed and acted with 
a rare versatility. This should also 
keep the Theatre St. Georges filled 
to capacity this season. Both re- 
ceived excellent, if not rave, re- 
| views. 

“Caterina” by Felecian Marceau, 
is a costumer of 15th Century Ven- 
ice and Cyprus. It deals with the 
conflict between love and ambition. 
Although well staged and acted, it 
is too stilted and literary in style. 
The harping on nationalism and 
|amour seems it is too verbal 
'to make a dramatic effect. This 
looks only in for a fair run here 
on acting contributions of Paul 
Bernard and Jacques’ Francois. 
Otherwise, it is not of sufficient 
}calibre to be listed in the hit cate- 
gory or to make for any impor- 
tance as a possible vehicle for the 
U. S. scene. 





| 
| JUDGES WANT TO DICTATE 





Brit. Bench Wants to Control Xmas, 
| Easter Film Fare 


Manchester, Eng., Nov. 2. 

Local magistrates at Church, 
Lancashire, are trying to institute 
a “censorship” of the type of en- 
tertainment to be offered to the 
public on Christmas Day. Cinema 
exhibs are up in arms over the 
idea. 

Prexy of the local magistrates’ 


bench announced he would like to! 


know more about the type of films 
set for Christmas Day and Easter, 
stating: “‘We should like to know 
the subject and have a summary of 
the story before us in order that 
we can satisfy ourselves that the 
films are fit and proper to be 
|} Shown at such times.” 
Theatre managers 
completely by 


were taken 
surprise by the 


here. Matter arose after the owner 
of the Palace at. Oswaldtwistle ap- 
|plied for. sanction to. open on 


; Christmas Day. 


the General | 
Trade Union in order to enlist his | 


move, which is without precedent | 


+ Buenos Aires, Nov. 2. 


The singularly uncooperative at- 
titude taken by the Argentine En- 
tertainment Board is so far proving 
a roadblock to the realization of 
| Metro’s Film Week, which had been 
| proposed for the plush Opera Film 
| Theatre here Nov. 11-16. It was 
|to_ bg part of Metro’s 30th anni 
| celebrations. M-G was to have 
| brought in a bunch of stars for 
personal appearances at the theatre 
| during this Film Week, following 
the lines of such film weeks staged 
in November, 1953, by the French 
and Italians. 


However, the Entertainment 
Board is refusing te guarantee re- 
lease permits for the seven Metro 
films to be featured, one on each 
| different day of the Film Week. It 
is scarcely worth while to trans- 
port the stars and spend lavishly 
on publicity and entertainment, un- 
less there is some assurance that 
subsequently the pictures may get 
general release. The French and 
Italian product featured during the 
respective film weeks have been 
released throughout this year’s 
best playing time, absorbing most 
of the good situations and generally 
creating ar impression that Euro- 
pean films are now predominant, 
and that Hollywood has lost its 
grip. 
| The advent of the Metro Film 
| Week probably will be followed by 
) an American Film Week and was 
; expected to recapture interest in 
| Hollywood pix. The pictures Metro 
| wanted to use on its week were 
|“Mogambo,” “Lili,” “The Merry 
| Widow,” “Queen of the Sea,” 
Caesar,” “Ivanhoe” and 
“Prisoner of Zenda.” 

Relations With Arg. Better 

Relations with the Argentine au- 
| thorities have been better since the 
| Mar del Plata Festival got such 
whole-hearted support from the 
| Motion Picture Producers Export 
| Assn. of America. But, although 
| frozen coin has been released at 
| different times, the Entertainment 
| Board has backed down again 
| granting exhibition permits, which 
| are doled out one at a time,. with 
| no indication of when the next will 
| be available. This system makes it 
| doubly hard to arrange for the best 
distribution. It seems absurd that 
| to date Argentine patrons have yet 
to see such vintage productions as 
“Quo Vadis” (M-G), a 1952 picture; 
i “Greatest Show” (Par), or “Snows 
|of Kilimanjaro” (20th), At the 
| present rate of release, these will 
still be unknown in 1955 or 1956. 


USTINOV TO DIRECT 
COMMAND STAGE GALA 


London, Nov. 2. 

| Peter Ustinov, who appears in 
ithe Royal Command film, ‘‘Beau 
| Brummel,” is to direct the stage 
| presentation for this year’s gala at 
| the Empire, Leicester Square, Nov. 
| 15. The actor-playwright did a 
similar choreein 1947. 

Robert S. Wolff, joint chairman 
lof the Benevolent Fund executive 
committee announced that Jane 
Russell and Rudy Vallee were come 
ing over for the stage show. 


Gibson’s Widow Seeks 
Revamp of War Film 


London, Nov. 9. 

A last-minute odbjection by the 
widow of Guy Gibson, V.C., may 
necessitate partial reshooting of 
“The Dam Busters,” the film based 
on his epic wartime raid on the 
Mohne Dam. Robert Clark, head 
of the Associated British Elstree 
Studios where the pic was lensed, 
said he would be prepared to shoot 
the whole film again if necessary. 

The widow, now Mrs. Hyman, 
claims that she first learned of the 
| project from a newspaper clipping, 
although the studio insists that a 
script was sent to her agents in 
N. Y. on March 16, two’ months 
before the film went into actual 
production. 

The film, scripted by R. C. Shere 
riff, is based on Paul Brickhill’s 
book, “The Dam Busters.” But 
Mrs. Hyman contends that some 
|of the material was taken from her 
late husband's book, “Enemy Coast 
Ahead,” without her permission. 

In effort to settle the issue with 
Mrs. Hyman's agents, Brickhill 
| planed to N. Y. She is now in Lon- 
|don for discussions with the local 
office of her agents. 
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How Jap Film Coin Is Split 


Gross distribution income in 


Japan amounts to $36,750,000 


yearly, according to Tadayoshi Asao and Motomu Ohno, repre- 
sentatives of the Shochiku Co., now visiting the U.S. They passed 
along some other data concerning the picture business in the 


Nippon state: 
The distribution money is split 


on the basis of 66° for domestic 


films, 34° for foreign; number of theatres in all of Japan as of 


the end of 1953, 3,959; pictures 


produced in 1953, 302; expected 


to be made in 1954, 330 (Shochiku turned out 70 of the 1953 total); 


average cost of production, $50 


000; theatres adopting Cinema- 


Scope, 45; theatre program makeup, (a) a new feature and one 


released the previous week, (b) 


new feature and one usually 


released more than six months before, (c) two new features (usually 
minor ones), and (d) one new feature—all accompanied by news- 


reels and sometimes by stage 
price, 14c. 


attractions; average admissions 








Columbia Sells Off Old Negatives To 
TV, Without Much Trade Kickback 


Silence that followed Columbia’s + 


decision last week to release some 
of its oldie westerns and shorts to 
tv is being interpreted in some 
industry quarters as a sign that 
this question no longer ranks tops 
in the exhibitors’ concerns. 
Feeling is that the theatremen 
have matured to the following 
triple reasoning: (1.) The type of 
product that Co] let go on to tv 
isn’t likely to hurt the current b.o. 
(2.) What with the product shost- 
age and all, theatremen aren't in 
a favorable position to retaliate 
against any one offender company. 
(3.) The distribs are basically no 
more anxious than the theatres to 
strengthen the tv competition with 
strong product. 
There was comment in both 
exhib and distrib ranks on the Col 
explanation which had Jack Cohn 
stating on one hand that “This in 
no way alters our company’s policy 
of not releasing our features for 
television showing,” and explain- 
ing on the other that “The car- 
toons and westerns which we have 





just disposed of have long since | 
outlived their theatrical value. | 
They have no further potential for | 
reissues.” 

“Why couldn’t they come. 
straight out and say.that they had | 
a batch of old films on their | 
shelves which they couldn't use | 
any more and wanted to get rid} 
of,’ was the comment at one of the | 
rival distrib offices. “Either you | 
do release to tv or you don’t. If | 
you do, and you’ve made it clear | 
that these are old films useless for | 
theatrical ‘exhibition, why beat 
around the bush. No one is fooled 
by it.” 

Sales éxec at one of the other 
distribs said that all the compa- | 
nies were in the same position as | 
Columbia, but added that—even 
without exhib pressure—most of 
them wouldn’t sell to tv. “When 
you come-down to it; it just doesn’t 
make very much sense,” he com-| 
mented. “There isn’t very much 
money in it, and we’d just bite off 
our nose to spite our face.” 

Another signal factor is the 
healthy economic position of the 
majors. It’s freely admitted that, 
if times were bad, there would be 
much greater temptation to give 
into lure of tv coin. e 

One view is that the tv sales of 
Republic and Col serve a very uSe- 
ful purpose from a legal point-of- 
view. “Now that Col has broken 
the ice, no one can accuse us of 
‘conspiring’ to keep our product 
from tv,” was one comment. 





| 
| 


40 Metro Foreign Sales 
Reps Hit Barcelona 


Barcelona, Nov. 9. | 

Headed by prexy Arthur Loew, | 
40 delegates from Loew’s Interna- 
tional Corp. in New York and 
Metro offices in Continental Eu- | 
rope will meet here tomorrow | 


(Wed.) for a four-day European | 
sales conference. | 
Attending from New York are! 
Samuel N. Burger, the company’s | 
sales manager; Maurice Silverstein, | 
regional director for Latin Amer-| 
ica, and Arthur Pincus, assistant | 
pub-ad director. Sessions will con- 
centrate on special sales and pub- 
licity plans for the coming year’s 
product, with particular emphasis 
on getting European exhibs to in- | 
stall Perspecta Sound. Company’s 
has earmarked a special budget of 
$2,500,000 in addition to its regular 
advertising for the drive. 





Bank Pressure 

Fact that some good theatri- 
cal product of pre-1948 vin- 
tage has gone on the air is at- 
tributed to the pressure from 
the banks. “Our contract on 
many of the outside pictures 
is very explicit in stating that 
every effort must be made to 
distribute a film to maximum 
advantage,” one distribution 
exec said. 

“If we don’t sell to tv, and 
a release hasn’t done well in 
the theatres, the banks pres- 
sure for a tv sale. It makes 
it very difficult for us be- 
cause, legally, we aren’t in a 
very good position.” 


60 Defendants 
In New Suits 


More than 60 of the nation’s top 
production, distribution ard _ ex- 
hibition companies were named 
defendants Monday (8) in two sepa- 
rate treble-damage, antitrust suits 
brought in N.Y. Federal *Court 
which ask a total balm of $1,530,- 
000. Austin Inc., operator of the 
Austin Theatre, Forest Hills, L. L., 
seeks $1,080,000 while Laskey 
Bros., operators of the Starlite 
Drive-In, Fairmont, W. Va., want 
$450,000. 

Both the Austin and the Laskeys 
charge the defendants with con- 








'spiring to discriminate against lo- 


cal independent exhibitors includ- 
ing the plaintiffs in respect to 


iruns, clearances, film rentals and 
|admission prices. In bringing the 


action the two theatre outfits as- 
sert not only are they suing in be- 
half of themselves but also are 
pressing the case for the benefit 


Named defendants aside from 
the eight majors are Allied Artists 


é ae. eit; color. The other is to Cinema- | 
of other exhibs in similar straits.! Scope the news. There has been 


JEFFERS SUES ANEW 


Being Dubbed ‘Red’ 





Mike Jeffers, former head of the 
Conference of Studio Unions, is 
reopening his libel suit against 
the Screen Extras Guild ,following 
the action of Superior Judge Allan 
Ashburn in granting a motion for 
a new trial. In his memorandum | 
the judge held that the damages | 
fixed by the jury in the first trial 
were excessive. 

Memorandum’ contended _ that 
the Conference was dominated by 
Communists and that “the plaintiff 
either knew of that fact, or he 
was for many months consciously er DR nea wea 
ignorant, a state of mind which function uae sce mace oats 
is the legal equivalent of knowl- Now the org intends putting 
edge.” on the payroll a “Film Griev- 
ance Director.” He'll take to 
distributors all beefs which 
members have concerning film 
company relations. « 





‘Grievance Director’ 
Chicago, Nov. 9. 
TOA has a new name for the 
still-unfilled job previously 
known as “Coordinator.” Board 
meet last spring decided to set 
up such a post but its specific 


At the same time, the court held 
that the Guild newsletter, which 
led to the original libel suit, was 
“libelous on its face. The lan-| 
-guage of the publication breathes | 
personal ill will throughout its en- 


slag ee | . ’ 
See, adil ruled un., LOUIS B. Mayer S 


that the plaintiff has a right to! 
some damages, but only in a mod- | 
est amount. He added that $10,000 
would be too much. 














Louis B. Mayer, chairman of the 
| board of Cinerama Productions, 
and the board of directors of the 


company agreed to a settlement ot 
Mayer's five-year $1,000 weekly 
contract this week. Ending of the 


e 
Widescreen Era 
o a 
Crimping Gross pact, which started Nov. 1, 1952, 
does not, however, alter Mayer's 
Of Newsreels position with the company. He'll 


continue in his post as voard chair- 
: man but without a salary. The 

In part as a result of the wide-/ settlement is merely an effort to 
spread switch to CinemaScope,| reduce the company’s liabilities. 
20th - Fox’s Movietone newsreel| Previously Cinerama_ Productions 
revenue has dropped approximate-| reached a similar settlement with 
ly 10% in 1954 and the number of | Merian C. Cooper who received 
regular theatres served is down| $1,100 weekly as the company’s 
15%. production topper. 

At the same time, however, per- | 
print earning on the reel in the|a “watchdog” outfit, receiving a 
U. S. has gone up 5.3° over 1953, | percentage of the profits from the 
indicating that 20th has been able | exhibition of Cinerama, it no 
to convince exhibs to raise their} longer requires high-priced execu- 
rentals slightly. tives. It gets its cut for turning 

It’s understood that the Movie- | Over the exhibition and production 


confined to 20th and is shared by | Warner. 
all the other reels. In fact the 
Movietone operation as such is in 
a favored position due to its tieup | quarter control, has agreed to 
with United Press at the tv end. 

Newsreel problems have been | for Cinerama Productions. Sum 
mounting with the widescreen in- | Will be used to pay off the Series 
novation and particularly where | 4 debenture bonds which fail 
exhibs have taken to double-billing | due Dec. 1. Company was short a 
CinemaScope. Various efforts have | little under $200,000 to meet the 
been made to stimulate circulation | $400,000 debt due Dec. 1. The 





of the reels but with little results. | Original Series “A” debenture to- | 





TV competition also is hurting the | talled $600,000. Series of “B” and 
theatrical reelers. 

Two ways of boosting the news- 
reels have been suggested. One is 


They have been brought down to 
$350,000 from an original loan of 
$386,000. 

Although Mayer was down for 
talk at Movietone of switching the | $1,000 a week since Nov., 1952, he 


| reel to C’Scope, but nothing has has not collected any ol this coin, 


. 3 4 : 7 . a 1 annrini ; i¢ « % T » 
Pictures Corp., Republic Pictures,| been done about it and, according | the sum accruing In his name. The 


atres, American Broadcasting-Par- 
amount Theatres, United Artists 


|Stanley Warner, National The-|to the best advices available, noth- settlement agreed to a cutoff date, 


ing will be done about it for some | Aug. 10, 1953, the day the contract 
‘time. Main obstacle is the exhibs’ | for the SW takeover was signed. Ii 


| Theatre Circuit, Skouras Theatres, unwillingness to raise rentals suffi- | gives Mayer a total of about $40,- | 


Metropolitan Playhouses, Comer-| ciently to make up for the addi- | 900. However, he’s not withdraw- 
ford Circuit, Brandt Theatres, Fa-| tional cost of producing a C’Scope | ing this sum, agreeing to a defer- 


| bian Theatres, Schine Circuit Inc.. 
and the Motion Picture Assn. of 


America, among others. 
Repping the plaintiff exhibs is 
the firm of Malkan & Ellner, 


Six for Sam Engel 


Hollywood, Nov. 9. 
Assignment of Samuel C. Engel 
as producer of “Tigrero” at 20th- 
Fox makes a total of six pictures on 
his shooting schedule. Others 
are: “Daddy Long Legs,” “A 
Man Called Peter,” “Pink Tights,” 





; “The Lady and the Lumberjack” 


and “The Sheriff of Fractured 
Jaw.” 

Filming of “Tigrero,” a tale of 
jaguar hunting, will be done 
chiefly in South America. 





A Grim Alec Guinness 


Hollywood, Novy, 9. 


Next picture starring Alec Guin- | 


ness tor Columbia release will be 
“The Prisoner,” a grim drama, in- 
stead of ‘Madam, Will You Walk?,” 
a comedy, as originally planned. 
Filming will be done in Belgium 
and England with Peter Glenville 
directing and Vivian Cox produc- 
ing under supervision of executive 


+producer Sydney Box, 


| reel. Apart from that, 20th execs | ment until all of Cinerama Produc- 


| want to wait until there are more | tions’ debts are paid off, including 


C’Scope installations at home and | debentures and bank loans. 
abroad before even considering; Cinerama Productions stockhold- 
newsreel expansion. | ers will meet on Dec. 7 to approve 

Problem of color also brings up| the Mayer settlement and to dis- 
the question of added costs. And} cuss other company business, par- 
tinting also would delay delivery | ticularly its relationship with Stan- 
of prints. ley Warner. 


» a ee 


| 
| 
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Universal is grooming two reissues to cash in on the new popularity 


| of Liberace and Frank Sinatra. Pix are “South Sea Sinner’. (Liberace) | 


and “Meet Danny Wilson” (Sinatra) ... Michael Myerberg to London 


|and Gretel” and thence to France, Germany, and Italy .. . 20th-Fox 
will release the indie-made C’Scoper, “The Magnificent Matador,” 
starring Maureen O’Hara and Anthony Quinn. Pathe Labs has snagged 
the processing job from the production company, National Pictures 
Corp. 

John Rosenfeld, in the Dallas News, reported Mori Krushen, ex- 
ploitation director, standing up to address the United Artists staff, 
but first passing round cards which read: “introducing the So-and-So 
from the home office with special problems and big ideas” ... Spear- 
head of the anti-cigaret propaganda these days is Roy Norr, who will 
be recalled in film biz as an aide to Will Hays years ago (he later was 
a consultant to David Sarnoff at RCA) ’ 

Dick Powell has had talks with Columbia executive producer Jerry 
Wald on the possibility of producing a musical version of the com- 
pany’s boxoffice whammo of yesteryear, “It Happened One Night.” 
June Allyson might have the Claudette Colbert role ... Robert Mitchum 
| also may be in the picture. 


Cinerama Deal 


Since company operates solely as | 


tone experience is by no means rights to the medium to Stanley | 


Mayer, whose stock holdings in| 
the company give him about one- | 


guarantee a $200,000 bank loan | 


“C” debentures are due in July. | 


‘for confabs with Robert S. Wolff of RKO on distribution of “Hansel | 


what Japanese Feel ‘Choking’ Doubts 
ro: anscies, ser“ Qn What New Gear to Buy; 
Report Red Films B.0. Flop 


+ Japanese theatre audiences are 


nixing Communist propaganda and 
as a result Nippon producers who 
follow the Red tine are making 
only straight entertainment. This 
was reported in N. Y. Mon. (8) by 
Tadayoshi Asao and Motomu Onno, 
board members of Schochiku Co. 
Ltd., Japan’s largest production 
distribution and exhibition outfit, 
who are now visiting the states. 

There's a small Commie group in 
|the Jap picture business, said the 
| visitors, and they made seven 
| party-line features last year. The 
first few of these went over okay 
| but their boxoffice collapsed. Thus 
influenced by the b. o. the left 
| wingers switched to non-message 
fare. 

Arthur B. Krim, United Artists 
| president, who recently visited the 
Far East, said he found that none 
.of the larger film companies in 





| Japan leans to the left. Asao and 
| Ohno called upon UA execs, there 
| being a tieup via Schochiku’s dis- 
| tribution of UA releases in Japan. 
| Also, a deal is in the works for an 
|}indie Yank picture to be made in 
| that country. 

Speaking through an interpreter, 
the Jap envoys said they’re in the 
U.S. to study modern pic tech- 
niques and find the answer to what 
they consider their “biggest ques- 
tion.”” This is how Jap films can 
be shaped to have appeal in the 
world market. In line with this 
Shochiku is now starting two new 
pix which, it’s hoped, will be given 
a spotlight at the Cannes and Ven- 
ice film festivals next year. Also, 
they reported that Thomas Bran- 
don has taken U.S. distribution 
rights to the recently-completed 
“Imposter” which, the execs said, 
“has commercial taste, is not 100° 
artistic like ‘Ugetsu’ and ‘Rosho- 
mon.” 

That Choked Feeling 

Asao said he was also curious 
|about new screen processes (he 
gets ‘a choked feeling’ when it 
|comes time to decide which equip- 
ment to install at his theatres) and 
the competitive effects of televi- 
Sion on theatres. 

TV, he commented, is not much 
of a problem for Jap exhibs. Tokyo 
i has two stations, one of them gov- 
;ernment aperated with “programs 
that are not entertaining” and the 
second a commercial operation 
“but the sponsors will not spend 
money because there’s such a lim- 
ited audience.” 

Tokyo has 20,000 sets in use, the 
price per receiver being prohibi- 
tive for the average Citizen. Fur- 
| ther, transmission is difficult be- 
cause of the mountainous terrain, 








MONTREAL FOR CINERAMA 
Operated By Stanley Warner [itself 
—l4th City Before Xmas 

Canada will get Cinerama about 
Christmas time when the medium 
debuts at the 1,200-seat Imperial 
Theatre in Montreal. This will be 
the second out-oi-b S. date for the 
widescreen process. 

Unlike the London operation, 
which is under the supervision of 
; Robin International, the Montreal 
showing will be under the direc- 
tion of Stanley-Warner, which 
controls the domestic exhibition 
and production rights to the me- 
dium. In a deal with Robin, SW 
gave the international trade firm 
the right to open Cinerama the- 
atres in a number of European 
| cities. 

The addition of Montreal will 
| give SW a total of 14 Cinerama 
' theatres in the U.S. and Canada, 
The theatre chain has its sights 
on 20 theatres in both territories 
combined. Cinerama theatres cur- 
rently operating are in New York, 
Detroit, Chicago, Los Angeles, 
Boston, Philadelphia, Washingto:, 
Pittsburgh, San Francisco, Cincin- 
nati, St. Louis, Minneapolis and 
Dallas. 

In Washington, where Cinerama 
was honored on its first anni in 
D. C., Lowell Thomas said the 
State Dept. is pressing SW to set 
up the medium in Bangkok, be- 
| lieving it will have some impact on 
|the Siamese as the recent showings 
in Damascus had on the Syrians. 
He also said cinerama_ theatres 
would be. opened in Miami and 
) Buffalo. 
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Yesterday's Villain Now a Hero 


Exhibs’ Long Gripe Against Integrated (Production- 
Theatres) Operations Reversed by TOA 
& 





Last week’s Chicago convention 
of Theatre Owners of America had 
many an industryite commenting, 
“This is where we came in.” Their 
reference was to the TOA decision 
to ask the Department of Justice 
(and «wpparently Congress itself, if 
necessary) for a ruling that would 
permit the now-divorced major 
theatre circuits to participate in 
the financing of production. 

Through the 1920’s, film produc- 
ers bought up theatres as a means 
of providing themselves with guar- 
anteed outlets for their product 
while theatremen went into pro- 
duction as a means of building 
their own source’ of supply. 





Loew’s, Warner 
20th-Fox and RKO thus came to ke 
giant combines. They were inte- 
grated companies. each engaging 
in production, distribution and ex- 
hibition. The courts, of course, 
put an end to this with the divorce- 
ment decrees which first took ef- 


Bros., Paramount, | 


| 


| 


| 


fect with the split of Paramount 
on Jan. 1, 1950. 

-New, on the basis of develop- | 
ments at the 


same major chains want a direct 


link with production again. 


of the champions of the pian at the | : : 
: the board meeting of last week was 


TOA gathering was asked how this 


could come to be in view of the 
courts’ nix of integration. “It’s a 
matter of desperate economic 


necessity,” he said, adding that the 
theatremen would submit to vari- 
ous safeguards against the trade 
restraints that led to the court 
orders on separating exhibition 
from production. 


CARTOONS TOO CRUEL 





FOR MAT KID TRADE? 


Toronto. 
Editor, VARIETY: 

I notice in a recent VARIETY that 
Hollywood's cartoon makers are 
meeting to honor Walter Lantz. I 
should like to suggest to them (ex- 
cluding Disney and Bosustow) that 
they discuss ways and means of 
making cartoons attractive and en- 
teriaining once again instead of 
vulgar displays of violence and 
viciousness. Their creations these 
days ere made up of crude 
unrelated incidents in which ugly 
animals inflict the most painful 
and cruel acts upon each other. In 
a recent Tom and Jerry the cat’s 
whiskers were torn out and its 
claws cut off; it was frozen, bat- 
tered into different 
scuashed and stripped of its fur. 
“Bugs Bunny” are the same. This 
happens’ in ®cartoon-after-cartoon 


} 


One | crowd, but neither was it expected. | 





Add: Popcorn Gags 
Omaha, Nov. 9. 
Managers of Hastings, Neb., 
theatres last week fielded an 
unusual appeal. 
One of the city’s staunchest 


filmgoers, who has a_ strong 
liking for popcorn hut can’t 
eat it because his physician 


has ordered him not to, asked 
the house bosses to permit him 
to enter through the exit. 

“The temptation to buy pop- 
corn is just too much for me. 
I'll have to use the rear en- 
trance or stay home,” he told 
them. 


Rheden Roots Deep, May | 
Keep Home in Kansas City; 
Active as Cattle Man 


Kansas City, Nov. 9. 
Election of Elmer C. Rhoden as 











TOA conclave, the | president of National Theatres was | 


not a surprise to the home office | 


Word here when Rhoden left for 


that he was not seeking the post. 
The new set-up will call for his 
presence on the Coast much of the | 


| time, while many of his ties and his | 


| Kansas 
| stances. 


| 





} 
| 


| 


and | 


without relief; eves are bloodshot, | 


teeth fall out, ugly lumps rise on 


heads and dynamite is the climax | 


to every scene. It’s enough to make 
sensitive people ill, and those who 


residence are here. Rhoden is re- | 
ported to have told Senn Lawler, | 
Fox Midwest ad-pub chief, that he |} 
will not move his residence out of | 
City under any circum- | 
| 
He continues to head the Fox- { 
Midwest unit of about 100 theatres | 
in a five-state area, and Common- | 
wealth Amusement, a circuit of | 
about 65 houses. These are the out- | 
growths of a career that began in|} 
1925 with a single house and grew 
into the Mid-West Theatre circuit. | 
It was this circuit which was com- | 
bined with the Midland circuit to 
form Fox Midwest in 1929. 
Rhoden and partner, L. M.; 
Miller, Wichita, were paid $3,000,- 
000 by Fox West Coast Theatres for | 
their interests. Rhoden was per- 
suaded to become head of the new | 
circuit of about 125 houses. He | 





stayed on, seeing the company 
through bankruptcy during the 
depression, and later’ buying in, 


with the Skouras Brothers, to Na- | 


tional Theatres. Rhoden 
his interest in. 1946, 


sold out 
but continued 


4 'to head Fox Midwest. © 
shapes, | 


He once operated the famous 
Star Lane farm here, with an out- | 
standing stable of. palominos, but 


has since sold that interest. He 
'continues as a stockman with a 
ranch in the Santa Ynez Valley 
near Santa Barbara. 

On the Kansas City scene 
Rhoden is prominent in civic 


go to see intelligent pictures must 


sit through this so-called 
tainment. And they are shown to 
children by the score on Saturday 
aficrnoons! 

Do the makers of these cartoons 
not realize what harmful effects 


these horrors have on children and | 


: 2 Rp ecjati yf filmes | i i 
adults in their appreciation of films | anparently will permit him time on 


i the 


and attitude toward, and treatment 


of, animals? If it is not possible 
for them to use intelligent stories 
and artistic interpretation, as do 


the UPA and Disney studios, then 
the other producers should 


basing one of the most skillful and 
expressive forms of film making. 
This much is certain: 

ers do not cut out this 
there will soon be such as outcry 
from parent-teacher associations 
that they will bring stricter censor- 
ship upon themselves. All that is 
necessary is a little beauty, art 
and imagination They cost 
more than the ugliness we see at 
present. 

Gerald Pratley, 

(CBC Film Commentator) 


Republic Earnings Off 


Earnings of Republic Pictures 
for the 39-weeks ended July 31 
showed a drep ot $46,184 from nel 
profit of $823,155 racked up over 
the similar 39-week stretch = in 
1953 fake amounted to $776,971 
after provision of $841,000 tor var- 
ious Federal taxes. 

Federal taxes tor the comparable 
1953 period were slightly higher | 
with a total bite of $875,000. 


enter- | 


stop | 
making cartoons, for they are de- | 


Henry Ephron’s Epaulets 


if produc- | 
violence | 


no 


affairs, is a director on the board 


of a department store, and a lead- | 
ing bank, a governor of the Ameri- | 
|can Royal Live Stock and 


Horse 
Show, director of St. Luke’s Hos- 
pital. 

Operating set-up at Fox Midwest 
Coast he desires, 
organized into five divisions with 
an operating head for each one, 
three of them here, one in Wichita 
and one in St. Louis. 


as as it is 





Nov. 9. 
Henry Ephron, collaborator with 


Hollywood, 


| his wife, Phoebe Ephron, on many | 


of 20th-Fox’s features in 


past six 
years, has been signed to a _ pro- 
ducer contract by Darryl F. Zan- 
uck. 


Ephron will produce both scripts 
written by his wife and himself and 
ij the work of other writers. Mrs. 
| Ephron will not be associated with 
| his duties as a producer, 


' to us at a more reasonable price.” 


| bility sets in. 


| tell whether a film is authentic or 


| not. 
} . . ” 
| shows up in its final value. 


| ballroom—but observed that, in the 


| lipstick and other female makeup, 


| of that showed up on the screen. 


| vealing 


| 
| 


| other producers, 
| of negative ownership varying with 








Costly ‘Research’ 


Continued from page 3 — 





sonable level, perhaps films would 
cost less, and they could sell them 


The Hollywood point-of-view on 
this question came in N. Y. last 
week from Julian Blaustein, a 20th- 
Fox producer. While agreeing that 
there was such a thing as over-~- 
doing the research angle, he main- 
tained that it was difficult to know 
just where to draw the line. 

“If you don’t pay full attention 
to authenticity, you may abandon 
research too early,” he said. “You 





might not know where to stop. A 
rigid yardstick is needéd on where | 
the producer can afford to make 
compromises and where practica- 
It’s difficult to spell 
out the difference, but even though 
an audience may not be able to 
point to the exact detail, they can 


The sum total of the work 


Blaustein said in his own film, 
“Desiree,” he had made certain 
compromises to effect savings—he 
skipped a set which would have re- 
quired showing a huge, mirrored 


long run, it was ‘“‘almost as expen- 
sive to do it properly as to do it 
improperly.” 

Point being made by film com- 
pany publicists is that, while it may 
add comparatively little to a pic’s 
value to have every button of the 
correct design, this kind of atten-| 
tion to detail provides them with | 
plenty of meaty press copy which, 
in turn, translates itself into in- 
creased interest in the film. 

Side aspect of Hollywood's flair 
for authenticity is that it quite fre- 
quently gives way to new mores. 
In “The Egyptian,” for instance, 
20th found that the men of the pe- 
riod were in the habit of wearing 


while women of stature would 
would shave their heads bald. None 


During the 17th century, French 
women vied with one another for 
the sheerest dress material. The 
mode of the day was much too re- 
for present-day screen 
standards. 











Raibourn 








Rhoden Names Associates; 


| theatres 





aqua CONtinued from page 3 gaa 


imited by 
tures.” 

(The TOA-ers are backing the 
finance company as a means of al- 
leviating what they term a severe 
shortage of product. They allege 
the distributors intentionally cre- 
ated such a shortage.) 


the ideas for the pic- 


Hollywood Will Hate This Idea 





Exhibs Express Desire to Minimize Screen Credits, 
Pare to Selling Bone 
+ 





Sandwiches Yet 
Minneapolis, Nov. 9. 
Mike’s kosher’ réstaurant 
here is negotiating withh sev- 
eral film theatres for sale of 
its corned-beef sandwiches at 
lobby concession counters. 
One local ozoner has already 
decided to include the sand- 
wiches among its edibles next 
season. 











Sees Exhibs Sharing The 
Burden of Production 


Los Angeles, Nov. 9. 

Elmer C. Rhoden, new president 
of National Theatres, in his first 
decision selected Frank H. Ricket- 
son Jr., president of Fox Inter- 
mountain, to head up circuit oper- 
ations east of Denver. Under 
Ricketson’s supervision will be the 
Fox Wisconsin division, the Fox 
in Detroit and Philadel- 
phia, and the Roxy in New York. 

Rhoden also named John B. Ber- 
tero, NT vice president, as _ his 
choice for president of the Fox 
West Coast Theatres Corp. It is 
expected that Bertero will be 
awarded the job at the next meet- 
ing of the FWC board of directors. 

At his first meeting with the 
press Rhoden promised to do all in 
his power to bring about better 
relations between exhibition and 
production, “I am holding my hand 
out to the producers,” he said. 
“The time has come when the ex- 
hibition end must furnish some of 
the risk capital.” 

Independent producers, he add- 


| 


i 


| 


| 


| 


} 
| 


| 


ed, will be encouraged to produce | 


more, and the shortage of quality 
pictures will be eased through 
financial aid coming from exhibi- 
tion. Currently National has a 4°% 
interest in “Oklahoma!” and holds 
$1,000,000 debentures of Magna, 
controlling the widescreen process. 

What the industry needs, he 
said, is long range selling of pic- 
tures. “We don’t have the oppor- 
tunity for longrange selling be- 
cause of the product shortage and 
the selling methods brought about 
by various regulations. “Hence the 
full potential of many pictures is 
not realized.” 

National Theatres, he predicted, 
must be in a position to build new 


| film houses to take care of the en- | 


Paramount’s proposal to finance | 


exhib production is believed the 
first such invitation ever made by 
a major film company. 
Started the Trend 
In pursuit of fresh screen mate- 
rial, Raibourn declared, Par start- 
ed the trend of major studio part- 


nership deals with outsiders via 
its tieup with Hal Wallis eight 
rears ago. This was followed by 


1e company’s acquisition of Lib- 


tertainment 





Metro’s “Ticket Selling Work- 
shops,” designed to aid exhibitors 
in the promotion of pictures, may 
have the indirect effect of elimi- 
nating many credits from film ad- 
vertising. For example, at the first 
workshop session recently in Pitts- 
burgh, Edward M. Hyde, advertis- 
ing director of the Sharon. Pa., 
Herald, suggested that many of the 
credits that are now carried mean 
nothing and waste space. 

While the film companies are 
bound by contract to include cer- 
tain names in the credits, exhib- 
itors feel they are not under a 
similar obligation. They are con- 
vinced that the names of directors, 
producers, associate producers, 
sound engineers, etc., while im- 
portant toward the making of a 
picture, do not mean anything at 
the boxoffice. A move has started 
to eliminate the “extraneous” 
names “in order to concentrate on 
what you know will sell tickets.” 

Another idea advocated by Hyde 
is the listing of the time of the 
feature in all ads. There are some 
theatremen who oppose this idea, 
pointing out that it does not en- 
courage continuous traffic but has 
the customers coming in spurts. 
Those who favor the time listings 
note that it helps a patron’s enjoy- 
ment of the film. 


UNIVERSAL TO TEST 3-D 
AGAIN COMES SPRING 


Come next May, Universal is go- 
ing to have another go at 3-D when 
it'll revive ‘Revenge of the Crea- 
ture” in both third-dimensional 
and flat versions. Film is already 
in the can. 

According to Charles Feldman, 
U v.p. and general sales topper, U 





feels that there may be some 
money left in 3-D. “Some of our 
customers think so, anyway,” he 


said this week, ‘And, as always, 
we are willing to service. them.” 

Feldman also stressed that U 
was the only company at the mo- 
ment releasing standard versions of 
CinemaScope pix simultaneously 
with the anamorphic versions, 
Only U C’Scoper in release so far 
is ‘Black Shield of Falworth.” The 
U exec explained that the company 
was making 2-D prints on its 
C’Secope pix so as to protect the 
exhibs who didn’t have Cinema- 
Scope equipment installed. “Black 
Shield” is being booked without 
any special protection to C’Scope 
houses. However, Feldman said, 
practically everywhere when a 


'C’Scope theatre was available, the 


needs, with the na-| 

tion’s population increasing and | 

|new communities springing up 
| overnight, 

It was revealed at the press 


conference that none of NT’s divi- 
sions has entered into the Makelim 
Plan, regardless of reports. Recent 


| report that Fox Wisconsin had 
'signed was inaccurate. Signing 
was done by Harold Fitzgerald, 


erty Pictures in the stock transac- | 


tion that brought George Stevens, 

William Wyler, Frank Capra and 

Sam Briskin into the Par fold. 
The exec disclosed that Par now 


who recently retired as Fox Wis- 
consin president, for his personal 
theatres which have no connection 
With the division. 


| flat 


Concerning the various wide- | 
screen installations, Rhoden de- 
clared the circuit has spent $5.- | 


000,000 because of the new devel- 
opments and is ready to spend 
more if better processes come 
along. 





has $25,000,000 tied up in per-} 
centage production deals with 


Par’s percentage 
each deal. 

These demonstrate, said Rai- 
bourn in effect, how the company 


upon suitable 
cameras, 


properties for 
| Raibourn said Par disowns re- 
sponsibility for the cutback in the 
| availability of pictures for thea- 
tremen. He stated the company 
| hadn’t made more than 26 films in 


| any one of the last five years, con- | 


sequently next year’s sked of 20 
| doesn’t represent any drastic drop. 
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Hollywood, Nov. 9 
vill be transported over the North 
east passenger flight to the Scan- 
Arctic route. 
player Walter Pidgeon 
thapsody” 
Sweden, Norway 


will be 
and “The 
and 


shown in 


| 


is reaching out in its effort to come | 
the | 


} 


_Theatres-Boothmen Snarl 
Minneapolis, Nov. 9. 
Local independent subsequent 
run exhibitors are in a deadlock 
in their negotiations with the AFL 
projectionists on new _ contract 
terms. The booth operators are 
asking for what amounts to a 25% 
pay boost and other concessions. 
A North Central Allied commit- 
tee, headed by Ted Mann, ap- 
pointed to negotiate for the the- 
atreowners, has countered with a 
demand for a 25% reduction from 
the present pay scale and the two 
{ sides continue far apart, with the 
| “threat” that the exhibitors will 
| close their theatres if a satisfactory 
| agreement isn’t reached. 





Ed Svigals’ New Job 

Edward Svigals, vet in foreign 
pie distribution, has joined Harri- 
son Pictures as sales manager. Out- 
fit now has ‘“Ugetsu,” 
entry, in release. 

Svigals left N. Y. for L. A. yes- 
terday (Tues.) to set up openings 
jof the film, 


|exhib would book the film in that 


form. 

It’s U’s intention to continue 
serving standard prints of future 
C’Scope releases simultaneously 


with the C’Scope version, Feldman 
indicated. It costs the company 
about $200,000 to lens a duplicate 
edition of its C’Scope films. 
CinemaScope installations in ‘the 
U.S. run over 8,000 at the moment, 
leaving some 6,000 of U’s regular 
customers still without the wide- 
screen«equipment. 
It’s noted that, whereas “Black 
Shield” is doing nicely, U’s biggest 
grossers this year will be standard 


; version pix—‘“Magnificent Obses- 





} 


; after a brief flareup. 


session” and “The Glenn Miller 
Story.” 

Release of the “Revenge” 3-Der 
next May cues the possibility of a 
revival of the third-dimensional 
fad which died out early this year 
Nevertheless, 
a lot of theatres cashed in on the 
3-D vogue at that time, and they 
still have the equipment installed. 
Feldman said the 3-D version of 
“Revenge” would be in the two- 
print form. Combination of both 
eye views on a single print hasn’t 
worked out too well. 





Allan’s Change of Status 
Hollywood, Nov. 9. 

Ted Allan has resigned as man- 

ager of Ted Allan Studios, Inc. 

which will be reorganized under 

a new corporate name, according 

to Andrew Berger, president and 





Japanese | 


chief stockholder. Allan, who re- 
tains his holdings in the company, 
will remain as an indie producer 
with a tunefilm on his program. 

Studio will continue as a rental 
lot for both motion pictures and 
television, Berger is sole owner of 
ithe “Hank McCune Show.” 
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Before Josephine there was Desiree... 
s alwa s Desiree: 


What did this 


tantalizing child, 


not yet 
| a woman. 


have to give 


him? 


kU ; 


Soe 


20th Century-Fox presents 


starring 


MARLON . JEAN MERLE MICHAEL 


BRANDO: SIMMONS - OBERON : RENNIE 


with Cameron Mitchell- Elizabeth Sellars-Evelyn Varden: John Hoyt * From the Novel by Annemarie Selinko 


Produced by Directed by Screen play by 


JULIAN BLAUSTEIN * HENRY KOSTER » DANIEL TARADASH 





“It’s a pleasure to do business with 20th!” 
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Admen Still Debate 





Smallness of Home Sets Rob Film Scenes of Their 


Grandeur in This 


+ 





Extent to which use of tv helps 
in launching a film in N. Y. still has 
the film company admen puzzled. | 
They’re experimenting in various 
ways, but haven't been able to ar: | 
rive at any hard and fast rules for 
playing the tv game. 

Experiences with punching up a 
preem via tv vary to such.an extent 
that any sensible conclusions are 
difficult to come by. One outfit, for 
instance, used tv generously to 
Jaunch an action pic, and did very 


well with it. Then it tried a mys- 
tery, and tv didn’t seem to make 
any difference at all. Up came a 


musical, and the outfit skipped the 
tv plugs altogether. Film opened 
very strong anyway and has main- 
tained that pace since. 

Opinion is that a lot more experi- 
ence with various forms of tv ad- 
vertising is necessary hefore a defi- 
nite pattern emerges. A _ Uniied 
Paramount Theatres committee re 
cently explored the whys and 
wherefores of the companies’ fail- 
ure to plug romantic stories on the | 
air. 

One of the considerations about 
tv promotion is that the screens | 
aren't big enough to do justice to | 
the scale and the color of Holly- 
wood’s current output. Thus a 
scene that’s overwhelming on the 
wide screen, emerges unclear and 
with limited scope on the tv set. | 

What frustrates film execs is the 
lack of consistency,-in the pull of 
tv, as far as it can be measured 
when applied to a pic opening. Out- 
fits still may spend anywhere be- 
tween $10,000 and $15,000 for tv on 
the N. Y. run without knowing 
whether they'll get their money 
back. “It’s still very much of a 

gamble,” was one comment this 
~ week. 


ON GEAR, EXHIBS TOLD: 
THINK BEFORE YOU LEAP 


St. Louis, Nov. 9. 

Smalltown theatres were warned 
to consider many factors before 
deciding. on large screen projec- ' 
tion and new types of equipment. 
Advice on these matters was given 
by Albert M. Pickus, v.p. of ‘The- 
atre Owners of America, to the 
Missouri- Illinois Theatre Owners 
Assn. at its annual convention at 
the Chase Hotel here yesterday 
(Mon.). 
Pickus declared that “there is 
necessity to change from the 
small sereen to a larger 
ratio, provided, however, 
that 2-D prints of CinemaScope, 
and of the other new _ processes 
pictures, are made available.” He 
pointed out that Al Lichtman, 
20th-Fox sales chief, said at the 
TOA Chicago convention last week 
“that his company’s CinemaScope 
pictures were not yet available in 





no 
so-called 
picture 


2-D: that he hoped they never 
would be, even though his com- 
pany still intended to keep its 


promise to release them.” 


Pickus said that exhibs willing 
10 wait for that day have no prob- 
Jem, but for those who could not 
wait because of a product short- 
age or competition, he suggested 
the installation of a large screen 
at a cost of not more than $1,000 
and the purchase of a pair of 
anamorphic lenses at $750. He 


stressed that there was no need to 
make any investment in stereo- 
phonic sound, 

He advised exhibs 
these decisions after due investi- 
gation” and not to “get high pres- 
sured into things you do not want 


to “make 


or do not need.” He suggested 
they consider these factors: 
(1) “What is your competitive po- 
Sition? Are you being hurt be- 
cause you have not modernized 
your projection equipment? What 
are your neighbors doing? 2) 
“What amount of product is avail- 
able to you if you do nothing, or, 


if you do part, or, if you do all?” 


‘Dragnet’ Ignored 


Omaha, Nov. 9. 


Burglars who took $800 from a 


safe at a Denver drive-in last week 
obviously didn’t pay much atten- 
tion to the show playing there at 


the time. 
It was “Dragnet.” 


| of 


Video's Plug Value! 


Widescreen Er 


STAY AWAY FROM MY DOOR 





| Australia and the Far East. He 
|expects to return home around 
Dec. 15. 





| Anti-Red Plot Has River Shift As_ 


Politicial Nemesis 


Hollywood, Nov. 9, 
Crump, currently in 
closed a deal to release 
his indie feature, “The River | 
Changes,” through Warners. Pic- | 
ture, filmed near the Communist 
border, shows the plight of the vil- 
lagers when a flood alters the 


Owen 
Europe, 


river's course and puts them be- | 
hind the Iron Curtain. 
Cast of the film, which will be 


completed in Hollywood, is headed 
by Rosanne Rory of Italy and Har- 
old Marisch of Germany, with vil- 
lagers playing minor roles. 


Phonevision Deal 
For Down Under 


Chicago, Nov. 10. 

First operation of subscription 
television may take place in Aus- | 
tralia and New Zealand. Rola Co 
Melbourne, and Zenith Radio | 
Corp. have entered a deal whereby 
Rola, which manufactures radio 
and tv components, has the rights | 
to Zenith’s Phonevision toll tv sys- | 
tem. Company intends to seek early | 
governmental green-lighting and 
indications are the down-under 
countries will experience this new 
commercial adaptation of tv ahead 
of the U. S. 

Leonard C. Webb, managing di- 
rector of Rola, via a press state- 
ment, said that neither government | 
sponsorship nor advertising have | 
been able to solve the major tv | 


, costs problems in many countries 


doesn’t have video yet) 
and he figures Phonevision might 
well be the answer. It will make 
“television broadcasting in Austra- 
lia commercially profitable and cul- 
turally outstanding without danger 


(Australia 


of over-commercialization,” he 
opines. 

Eugene McDonald, Zenith presi- 
dent, said his company is “well 


advanced” in working out licensing 
agreements in other countries, 


Studio Overhead 


Continued from 








ees pase 8 
become particularly pressing when 
scripts are skedded faster than an- 
ticipated, he said. 

The 20th producer said Holly- 
wood was no different from 
one else in looking high and low 
for proper subject material and ad 
libbed that it was important for the 
studios to turn out pix that are 
good as well as commercial. Latter 
tag alone, he thought, increased 
the chances of failure. 

Future projects on the Blaustein 
docket include “‘A Many Splen- 
dored Thing,’ which John Packard 
is scripting; “Good Morning Miss 
Dove,” for which no writer 
been assigned, and Hamilton Bas- 
so’s “View From Pompey’s Head,” 
which 20th acquired last week for 
$75,000, and which Philip Dunne 
will adapt for the screen. Blaustein 
explained that he would have liked 
Basso doing the job, but that the 
novel was a tricky subject to dram- 
atize. 


Blaustein indicated he had no 
particular preference for doing 


bestsellers as against originals, but 
observed that the latter seemed to 
provide the produter with more of 
a challenge. 





‘Shortage’ 
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sources other 
“we'll be able to 
at Christmas 


able from 
majors, 
selective 
can, if necessary, 
jov company otferings,” one the- 
atremen_. said. He asserted that 
it’s too bad that DCA did not have 


than the 
be more 
time and 
bypass the ma- 


its first production, “Long John 
Silver,” ready for Christmas dis- 
tribution, “If it were possible for 
DCA to have the picture avail- 
abie.” he said, “the major com- 
panies would learn for the first 
time what = direction exhibitors 


; WOuld take if they had a choice,” 


|capacity as chairman of the Inter- 


‘former White House aide. 


} run, 


any- | 


has | 


JOHNSTON TO FAR EAST 








Wants to Thaw Filipino Coin | 
—Head Off Jap Jokers 
Motion Picture Export’ Assn. 

, prexy Eric Johnston leaves N. Y. 


today (Wed.) for a month’s tour of 


While Johnston’s Australian visit 
is more in the nature of a goodwill 
mission than anything else, his 
stopovers in Manila, the Philip- 
pines, and in Japan have specific 
film biz import. In the Philippines 
about $3,000,000 is frozen and 
Johnston will attempt to unthaw 
that coin. 

In Japan, where import restric- 
tions are looming for next year, 
Johnston will discuss the situa- 
tions with Japanese industry and 
government officials prior to the | 
start of official negotiations. 
The MPEA prexy originaliy had 
planned to stop off at Hong-Kong 
and Singapore, but these places 
have now been siricken from his 
itinerary. 








Wife Goes Along 
Washington, Nov. 9. 
Eric Johnston who took off today | 
for San Francisco on the first leg 
of a trip to the Far East is accom- | 


|panied by Mrs. Johnston, secre- 
tary Merrie ‘Smith and aide Leo 
Hockstetter. Schedule calls for 
| their departure from Frisco to- 
morrow (Wed.) direct to Sydney, 
| Australia. ‘ 

Johnston called on President 
Eisenhower Friday (5) to invite 


him to speak at a conference in 
New Orleans in February to pro- 
mote private investment in Latin 
America. He made the visit in his 


national Development 
Board and was 
Life-Time exec 


Advisory 
accompanied by 
C. D. Jackson, 











Drive-In Share 


Continued from 


eee page 7 
its CinemaScope 
played without stereo sound. Few 
dsive-in operators saw their way | 
clear to undertaking this expense. | 
When 20th dropped its sound bars, 
however, drive-ins began convert- 
ing to C’Scope, with wide screens 
and lenses. 

At the moment, 1,217 drive-ins 
are equipped for C’Scope out of a 
total of some 4,100 ozoners in the 
country. Conversion to the wider 
screens has been most pronounced 
in the south, southwest and far 
west, where the openairers keep 
their doors open the year ‘round. 

Distribution execs say one of 
the outstanding drive-in develop- 
ments of the year has been the 
trend for the ozoners to go first- 
This means more money for 
the companies. At the same time 
ii makes it impossible to arrive at 


pix couldn’t be, 


an accurate comparison of 1954} 
P . . re | 
drive-in revenue with 1953. 
Sales toppers say that, from 


their point of view this has been 
the most lucrative drive-in season 
on record, which is due in part 


also to the still growing number of | 
ozoner installations. Feeling is that | 


the drive-ins, while 
drain off a certain percentage of 
customers from the regular houses, 
attract a completely different audi- 
ence. 

Attempt is being made by some 
of the ozoners to lengthen their 
season via special heating devices. 
Latter have been installed in a 
couple of drive-ins and‘the results 
are being watched with interest. 


they obviously 





Studio Talent 


Continued from 


pese 3 = 
age of the profits on each picture 
they make. 

Under the arrangement Seaton 
and Perlberg make two pix a year. 
On one Seaton serves as writer- 
director and Perlberg as producer. 


This was the arrangement on 
“Country Girl.” On the second 


pic, ‘“Toko-Ri,” for example, Seaton 


and Perlberg are the co-producers, | 


, Valentine Daves wrote the screen- 
play and Mark Robson directed. 


Next project on the Seaton- | Arms’ and WB is said to be con- 
Perlberg slate is the film version | sidering filming “One Way Pas- 
of the Lucy. Herndon Crockett | sage” agein. J. Arthur Rank has 
novel, “The Magnificent Bastards,” |had another go at “Romeo and 
which is being laundered to “Dev- | Juliet” and Sir Alexander Korda 
ils” for the screen. It’s a story of |is remaking his celebrated ‘Four 
a Marine and a Red Cross girl in | Feathers,” this time with all the | 


the Pacific. William Holden and 
Deborah Kerr are set for the leads. 
Shooting starts next July in the 
j South Pacific. 


| wasn’t likely to be in a rush to set 


Toll-TV’s Roseate Dreams 


Subscription-tv holds “enormous possibilities’ for Hollywood, 
20th-Fox producer Julian Blaustein opined in N.Y. last week. 
The most recent of a long string of Hollywood names to express 


interest in toll-tv, Blaustein said 


it was his impression that 85% 


of the Screen Producers Guild members agreed with him on that 


point. 


He added that he wasn’t familiar with the technical details and 
difficulties, but that he was impressed with the theoretical earn- 


ings 


be quite happy if it runs to no 
per film.” 


potential of films via pay-as-you-see. 
around figures like $20,000,000 and $30,000,000,” he said. 


“They’re throwing 
“Td 
more than a paltry $10,000,000 


There’s one thing Blaustein objects to re the showing of pix on 
video: Those tv screens aren't big enough! 








DINNER CONCERT | 


Musie and Ballet Cultural Salute 
To Spyros Skouras 


A special dinner-concert honor- 
ing Spyros Skouras “for his many 
years of active support of cultural 
and educational institutions in Is- 
rael” will be held Jan. 5 at the 
Waldorf-Astoria. S. H. (Si) Fabian 
is chairman of the sponsoring com- | 
mittee. 

Program of music and ballet al- 
ready includes Robert Merrill, Rise | 
Stevens, and Pierre Monteux with 
either the NBC or N. Y. Philhar- 
monic Orchestra. Ballet stars*will | 
be added. 


FCC Chairman 
Ducks Toll-TV 


If the response of George .C. | 
McConnaughey, the Federal Trade 
Commission chairman, before the 
annual meeting of the National 
Assn. of Educational Broadcasters 
in N. Y. recently could be taken | 
as an indication of what’s in the | 
wind, proponents of toll-tv. will} 
have a long wait before the FCC 
-alls a hearing on that issue: 

McConnaughey skipped all dis- 
cussion of fee-tv in his speech be- | 
fore the educational broadcasters. | 








Later on, answering questions, -he | 
neatly juggled that hot potato by 
simply declaring that he wasn’t 
familiar with any of the problems 
involved. 

Observers took this to mean 
that, with its chairman yet to be 
briefed on such fundamental issues 
as pay-as-you-see, the commission 


ia hearing date. 


=n Continued from page 7 











original picture). ‘‘Daddy Long- 

legs” and “It Happened One Night” 

also are being re-made as tuners. 
More Examples 





@lassic example, of is 
WB's “A Star Is Born,” just 
leased as a musical starring Judy 
|Garland. The 1937 Selznick version 
/of the same theme was straight 
drama and played Radio City Music 
|Hall in N. Y. with considerable 
| success. 

Couple of other examples are the 
upcoming “Ben Hur” from Metro, 
| which the studio did twice before, 
1}in 1926 and 1931. Metro’s ‘Hit the 
Deck.” due for 1955 release, was 
done by RKO in 1930, and the stu- 
dio’s “Beau Brummell” was first 
made by WB in 1924. 
Marie,” the Metro CinemaScoper, 
‘also had been lensed by the studio 
on two prior occasions, in 1936 and 


course, 
re- 


in 1928. 

| - : ? ; 

| Paramount is going in for re- 
makes with a vengeance. It has 


Cecil B. DeMille’s “Ten Command- 
ments” coming up, and Michael 
Curtiz is skedded to have another 
go at “Covered Wagon,” one of the 
most celebrated of the early west- 
erns. Bing Crosby is slated for 
“Anything Goes,” which Par made 


| before in 1936, and Martin & Lewis | 


will star in “Anything Goes,” 
filmed in 1942 with Ginger Rogers 
and Ray Milland. 

There’s been talk of David O. 
Selznick remaking “A Farewell to 


| widescreen trimmings. 


with “The Rains Came” and WB 
'with its “Helen of Troy” which 
jit Tast made in 1927. 


| press 


| publicity helped this past 


“Rose | 


Ditto 20th | 


Disneyland TV 
Upsets Exhibs 


e 4 ee? 
Dating Prairie 

> Chicago, Nov. 9. 
Radio and tv plugs by local com- 


mentators for tomorrow's (Wed.) 
“Disneyland” on ABC-TV have led 


to a misunderstanding that has 
irked some 15 exhibs here who 
are day-and-dating the “A” week 


of “Vanishing Prairie.” 
it’s felt, are giving the public the 
notion that “Prairie” is being 
shown in-its entirety for free on 
television. Exhibs, of course, had 
paid a good price for the pic 
which opened last Friday (5) and 
were afraid of losing biz over 
the weekend because of the an- 
nouncements about television's 
“Disneyland.” 

Exhibitor complaints led to post 
haste publicity work on the part 
of the local Disney bureau to cor- 
rect the misunderstanding in the 
and on the broadcasting 
Actually, the “Disneyland” 
program will show behind ¢the 
scenes work on the filming. of 
“Prairie” and very little of the 
actual pic at all. In the end, this 


The plugs, 


media. 


| should hypo the film at the thea- 


tres, just as the extra corrective 
week- 


i end, 


ST. LOUIS TOA MEETING 





HEARS ALEX HARRISON 


St. Louis, Nov. 9. 
Prediction that there will be 
10,000 theatres in the U. S. geared 


! for CinemaScope films in 1955 was 
| expressed by Alex Harrison, 


as- 
Sistant to the general sales man- 
ager of 20th-Century-Fox at the 
opening of the two-day annual con- 
vention of the Missouri-Illinois 
Theatre Owners at Hotel Chase 
Monday. About 600 were in attend- 
ance. 

Harrison also declared that it is 
the trade policy of his company 
to make CinemaScope films avail- 
able to all theatres on a basis of 
what they can afford to pay. 

He expressed regret that in some 
instances the optical sound ver- 
sion of pictures have become avail- 
able before the full stereophonie 
sound prints were delivered by 
the laboratories. Commenting upon 
the number of houses _ being 
readied for CinemaScope, Harrison 
said there are 4,900 with the opti- 
cal sound versions and about 3,500 
equipped for full stereophonie 
sound, but the present ratio of new 


installations favors full stereo- 
phonic sound. 
In 1955 there should be (from 


all distribs) some 125 new Cinema- 
Scope pictures. 

Herman Levy, general council of 
TOA, stated that there is nothing 
wrong with the industry which a 
steady flow of reasonably good pix 
made available at reasonable rent- 
als can’t cure. He made a vigorous 
for 


appeal exhibs in this area te 
participate in the proposed new 
financing company that is to be 


formed to encourage picture pro- 
duction by indies. Each exhib was 
asked to invest one week’s film 
rental in the new organization. 

Levy deplored development of a 
sellers’ market with a shortage of 
product, a shortage of prints and 
film rentals reaching a point im- 
possible for most exhibs to*meet 
and make a profit, or to even pay 
themselves a week’s wages. 

Others who addressed the meet- 
ings were Sgt. Hugh Nelson of 
U. S. Air Force, Edward Arthur, 
Tom Bailey, Albert Pickus, George 


Kerasotes, Louis Ansell, Mike Si- 
mons, William T. Powell, Paul 
Krueger, Kroger Babb, Alfred 


j Starr, E. D, Martin. 
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Anmsement Shares Surge in Street's bes 


Glad-Election-Is-Over Activity 


3y MIKE WEAR 
Amusement shares, particularly 
radio-tv shares, participated in the 
sharp climb in the stock market 
which followed the election of Nov. 


+ 





2 Many felt that Wall Street 
would be back to-normal as soon 
as the elections were out of the 
way (most shares sloughed off 
for several days prior to actual 
voting). but few had anticipated 


the bullish upswing of Wednesday | 
and Thursday. Many shares soared | 
one to seven points in Wednesday's | 
trading, attitude being that there 
was nothing bearish in the elec- 
tion returns. 

\hile such radio stocks as CBS. 
RCA and Zenith advanced to their 
best prices of 1954, numerous film 
issues also made an excellent show- 
ing. More or less in this category 
was General Precision Equipment 
(with its link to films and tele) 
which climbed three points on 
Wednesday to 4644. Talk of a 
vear-end extra melon-cutting and 
the favorable earnings statement 
were the explanations given for the 
upbeat. 

Both classes of CBS stock hit 79 
on Thursday, this price represent- 
ing a gain of nearly nine points | 
since the middle of October. RCA 
soared two points to a new peak at 
3534 Zenith’s new top for the 
year was 79, which represented an 
advance of better than eight points 


since mid-October. 
Paramount Pix, which had 
slipped down near 32 in regent 


week, came to life to push to 34!2 
on Thursday, and closed at 35!2 
for a gain of two points. At this 
level it was only fractionally away 
from the year’s best quotation. 
Earnings of better than $1 pei 
share for the third quarter, pub- 
lished last week, was responsible 
as well as the grosses coming in 
from “White Christmas,” the com- 
pany’s first-released Vista-Vision 
pic. Advance was tempered some- 
what it was felt by some by the 
failure to beost the quarterly divvs 
from 50c. 

Columbia Pix climbed easily to 
2714 on Thursday and gained 1!2 
points on the week. At recent 
levels around 29 and 30, the stock 
has meant $4 per share for stock- 
holders as a result of the $1.25 
cash divvy deelared this fall plus 
two 5%; stock dividends. 

Another star performer was Uni- 
versal common, which went from 
a Nov. 1 price of 2684 to 28'2 or 
nearly two points advance for the 
week. The company gradually has 
been buying in the common so that 
the actual number of shares in the 
hands of the public is limited 
Naturally, on any swing, this gives 
the issue that much more leverage 


Decca also pushed up around a 
point to 147x. 

ABC-Paramount advance nearly 
two points to 202 at the close 
The up-beat was stimulated by a 


revival of reports that it was buy- 
ing into DuMont. Nobody ever 
has confirmed such reports but 
they were trotted out again last 
session Improved theatre earn- 
ings more likely contributed to the 
bullishness. 


Dick Powell 








. oa 


=——— Continued from page 4 ————— 
picture is a spectacle, the high- 
light being a clash between the 
Mongols and the Tartars The 
storv idea was originated by 
Powell and Oscar Millar was as- 
igned to write the’ screenplay. 
Millard is employing his film re- 
search material to write a_ full- 
Jength paperback novel dealing 
with Genghis Khan. 


While waiting for the reception 


of his first production effort 
Powell is continuing his activities 
in the tv series, “Four Star Play 
house,” in which he is partnered 
with Charles Boyer and David 
Niven Ife disclosed that getting 
the proper material for the weekly 
filmed series “can drive you out 
of your mind.” 

Powell plans to follow through 
On “The Conqueror” and will visit 
the various exchange areas ith 
the can of film under my arm.” 
Ile said the picture will have to 
£ about $10,000,000 to break 
evch,. 
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seme ore 


territories, through what may be | 


“secret alliances” with the Bonn | 
government. 
UFA, whose initials represent 


Universum Film A. G., rose under 
Hitler’s help to where almost no/| 
foreign films were shown in pre- 
World War II Germany. When the 
Allies came in, they closed the | 
UFA interests and planned postwar 
breakup of the enterprise. | 

Ever since the war, they have 
planned dismemberment of the | 
three-headed monster, (1) UFA’s 
chain of 44 theatres; (2) the studio 
called Munich-Bavaria; (3) and the |! 
UFA production centers in West 
Berlin and Wiesbaden. But with 
all the other problems under Al- | 
lied control the UFA settlement | 
never got off the planning boards, | 
The Bonn government itself was | 
permitted to set up its 12-man 
UFA Liquidation Board to dispose 
of the three interests separately by 
June, 1955. But any one of the 
three, if rebuilt to its postwar 
form, could endanger the German 
indies and the U. S. film producers, 
especially if it has the backing, of- 
ficial or unofficial, of the West | 
German government. 

An American industry spokes- 
man, who asked not to be men- 
tioned by name, said that the Al- 
lies’ recent note to the UFA Liqui- | 
dation Board was “unfortunately | 
worded” in that it stressed that 
UFA production should not be re- 
activated, and that the old UFA 
emblem should not be used. The 
production is not, at the moment, 
a prime problem. 

$4,500,000 Price 

The Munich-Bavaria studio inter- 
ests are up for sale at a price of 
about $4,500,000. In addition, the 
UFA Liquidation Board claims 
that the Gernfan government owes 
it another $2.000,000 for keeping 
the studios in good repair and sup- 
plying new equipment over the last 
nine years, since the studios have 
been rented out to the German 
indies while the Allies were decid- 


ing what to do. A large banking 
firm and a financial organization 


im Germany are said to be dicker- 
ing for purchase of these proper- 
ties, which will add to the already 
fat UFA purse. 

The prime UFA problem to the 
US. its current control of 
theatres in Germany. This number, 
seemingly a small factor in the 
country’s 5,000 theatres, is actualy 
the major block for the other film 
producers, for it includes a 
portion of firstrun houses 
could control the suecess or fail- 
ure of a film in the nation. In 
Hannover, a key city, it has six of 
the town’s eight houses. 

The UFA theatre chain, it was 
formerly supposed, would be 
broken up into groups of 10 or 12 
theatres, but since it is now being 
disposed of through stock sale, its 


— 


IS 


power. as an integrated unit is 
ominous. The’ Theatre Owners 


Assn. of Germany at first opposed 
its continued holdings, but since 
some of their members are now on 
the UFA Liquidation Board, the 
fight is iess intense. 














U’s Opticals 
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to accommodate the CinemaScope- 
type pix so that a wide white space 
shows up on top of the image. 

Daff said the U policy was adopt- 
ed “so as not to prejudice our for- 
eign business.” He explained that 
the eompany had some_ 19,000 
cream - of - the - crop possibilities 
abroad and that most of these 
houses could not show Cinema- 
Scope in its full ratio. By sticking 
to the 2 to 1 frame within the 2.55 
to 1 overall. picture, the telling of 
the story is preserved, he said. 

At 20th-Fox, Earl I. Sponable, 
research director, said his spot sur- 
vey of U. S. theatres showed that 
the majority could accommodate 
2.55 to 1 screen ratios even though 
many are apparently unwilling to 
vo through the trouble or expense 
fitting In such wide screens. 
The two CinemaScopers for 
which U lensed protective versions 
were “Black Shield of Falworth” 
and “Sign of the Pagan.” Com- 
bined cost of lensing the extra edi 
tions ran to about $600,000. 


of 


| pic property or package that had 
| apparent merit should not have had 


‘will still face a major problem in 


44 | 


large | 
that | 
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a mre 
it appears that theatremen should ; 
find. the cure tor their feature- | 
shortage migraine near at hand. 
¥et, some execs on the production- 
distribution end of the business 
say the road to more product is 
plenty uphill: despite the necessary 
wherewithal. ; 
Reasons—Why 

These factors are underlined: 
Many major companies have been 
financing indies’ right along; 
United Artists for the past couple 
of years has been setting up lens- 
ing funds via the Walter Heller 
Co. of Chicago and N. Y. banks; 


May Tip the Scales? 

There’s some feeling in TOA — 
circles that the theatre organ- 
ization’s plan for formation of 
a production financing com- 
pany may not ever have to be 
put to actual use. TOA has 
full intentions of establishing 
the operation, of course. 

But, some feel, this might 
have the effect of spurring ma- 
jor studios to stepped-up pro- 
duction schedules. If such a 
situatiog materializes. the 
TOA setup might be held in 
abeyance. 








financiers abroad have been en the 
prow! for tieups with Yankee in- 
dependents. 

In other with a 


words, anyone 





much difficulty in obtaining the 
required money. It tollows, says! 
some industryites, that TOA, as-| 


i suming its financing operation will | 


come to be an accomplished fact, | 
finding the “right” properties. 
The theatre org, in seeking to 
build the production capital, has 
asked all exhibitors, not alone its 
own members, to invest the equiv- | 
alent of one week's film rentals 
for all their theatres. In Chicago 
last week, “several hundred” ex- | 
hibs signed pledges to go along | 
with the idea, according to TOA! 
counsel Herman Levy. Exec com- 
mittee chairman Alfred Starr said 
it looks like $5,000,000 will be 
raised although, he added, no 
specific amount is being sought. 
The TOA board voted to place 
the project in the hands of five 





Columbia Inventory 


Columbia’s annual report 
shows the company at last 
June 26 had inventories of 
$16.914.000 and advances to 
outside producers, less amor- 


tization, of $17,627,000. Com- 
pleted productions not yet in 
release were listed at $8,- 
657,000. 

Col’s current and working 
assets were $45.375.000 and 
current liabilities were $7,.- 


679,000. 








four of whom al- 
appointed: John 


trustees, these 
ready have. been 
Rowley, Dallas; L. S. Hamm, San 
Francisco; Sam Pinanski, Boston, 
and Myron Blank, Des Moines. 
These tour are TOA reps; the fifth 
trustee, yet to be named, will not 
be a TOA member. The board fur- 
ther voted to provide the trustees 
with a loan of $5,000 to meet or- 
ganization expenses in the forma- 
tion of the financing company. 

Re Col’s $10,000,000 separate 
fund, Cohn stated: “We are aware 
that the so-called product shortage 
has been and will continue to be 
the industry's prime problem. | 
can think of no better way to al- 
leviate the situation than to pro- 
vide a large sum of money for the 
support of new film projects. Our 
own studio will continue to deliver 
its full program of company-made* 
pictures. We are planning an even 
greater number of top-quality 
tilms than in the past. But we 
intend to supplement the studio's 
program with a linéup of the best 
independently-made films we can 
attract.” 
has been 
indie pix for 
its “outside” 

the Water- 


of course, 
backer of 

Recent of 
entries include “On 
front,” “Paratrooper” and ‘Hell 
Below Zero.” And deals tor future 
indie alignments have been in dis- 
cussion right along. 


Columbia, 
active 
time, 


an 


some 


Amusement Stock Quotations 


(N.Y. Stock 


Exchange) — 


For Week Ending Tuesday (9) 

















;, ° Net 
1954 Weekly Vol: Weekly Weekly Tues. Change 

High Low in 100s High Low Closes for week 
214%, 1416 Am Br-Par Th 612 2034 1858 20 +1%% 
7934 4158 CBS, “A” ... 54 7934 75 7914 +5 
10% €1% CES, *R’...-: 3k 794 75 7834 , +414 
3334 1934 Col. Pix. .: $2 2834 2614 2814 +2%4 
15 914 Decca hee ee 15 1414 14% + 7% 
6344 4634 Eastman Kdk. 112 6014 58 601% +2 
1918 13% Loew’s...... 461 1734 1614 17°28 + 14 
1014 618 Nat. Thea. 162 9 858 9 + %4 
36 2618 Paramount 214 36 331% 357% +27% 
37144 28 Philco 226 3738 3514 37 + 34 
3642 22142 RCA ....... 946 3614 3334 3614 +234 
7 278 RKO Picts... 55 628 6% 614 —- 

914 415 RKO Thea... 151 9°8 9 924 + 14 

57% a Republic 225 534 5 5i2 + 14 
12% 10% Rep., pfd. 23 1278 12% 128 + 12 
20 114g Stanley War. 302 20 17% 20 +238 
287%s3 1834 20th-Fox 311 2814 257% 2758 +178 
2934 18142 Univ. Pix. .. 86 2934 27 2914 +212 
81 63°24 Univ., pfd. ..*270 8014 80 80 _- 
21% 135 8 Warner Bros. 68 1918 1814 19 + 5g 
7934 637% Zenith 89 7934 7634 79 +234 

American Stock Exchange | 

6 358 Allied Artists 35 478 412 434 + 14 
10°4 10 All’d Art., pfd. 15 101% 10 1018 + 1% 
157% 91g Du Mont .... 706 157% 131% 15 +2 
147, #11°4 Technicolor 671 14°34 1414 1412 14 

334 2°4 Trans-Lux 16 312 314 314 —%4 

Over-the-Counier Securities 
Bid Ask 

Capitol Records ....... wa sla a balekee Ase wee 13 + % 
Chesapeake Industries ... . 0.0 ocaecscsccce. O98 4168 — 1% 
Cinerama Inc. °...... npn Ae Be ne waa ee 134 214 — | 
Cinerama Prod. FErans 4s epee ets ase 412 oe 
Official Films ....... SPO See ree ee ae S| 138 a 
i. rr esis st hr eae ly 4415 — 
U. Ay Wileatwres...... osvese ccs eth ere 16 1514 114 
Walt Disney PE rr ee ae | 17 53 
* Actual volume. 

(Quotations furnished by Dreyfus & Co.) 
= * oe 
With Hyman, Video Figures 
Continued from page 3 ~ —= 





the operation will be on a world- | 
wide basis. 

Hyman reported the program in- 
cludes 24 features which were ac- 
quired from London Films on aj} 
“flat” deal involving a cash pay- 


‘ment of over $500,000. All new to 


the U. S., these will be peddled 
to exhibitors via a distribution net- | 
work which Hyman is now setting | 
up and a couple of years hence will 
be made available to telecasters. 
The plan clearly is one of the! 
most ambitious projects intermin- 


'gling the playoff of pic product in 


theatres and tv. The 24 British pix 
include on the player rosters some 


| of England’s top names and credits 


include productions by Herbert | 
Wilcox and Lewis Milestone and 
properties based on works by Gra- 
ham Greene, J. B. Priestley and 
Somerset Maugham. 

Associated’s lineup also includes | 
theatrical reissue and tv rights to 
14 films originally released by 
United Artists and, in the case of 
a couple of them, by 20th-Fox and 
RKO, Two, “‘The Second Face” and | 


| ‘The Scarf,” were taken from the | 
| Bank of America. Titles of others 


in this group include “Syncopa- | 


| tion,” Alex Gottlieb’s “The Fight- | 
ler,” “Lucky Nick Cain,” “The Big 


Night,” “Chicago Calling,” “Once 
a Thief’? and “Park Row.” 

Hyman said he bought outright | 
from Emil Jensen, onetime part-; 
ner of Joseph M. Schenck in the 
industry’s early days, a package of 
oldies which he plans to book in 
repertory under the title, “Hall of 
Fame Classics.”’ These include ‘Son 
of the Sheik,” with Rudolph Valen- 
tino and Vilma Banky; “Reaching 
for the Moon,” Douglas Fairbanks; 
“Be Yourself,” with Fanny Brice 
and “The Swan” with Gloria Swan- 
son. This series is set to open 
shortly at N. Y.’s Fifth Avenue 
Playhouse. 

Associated, said Hyman, now has 
the following for tv for all coun- 
tries: all Douglas Fairbanks en- 
tries completed and still to be pro- 
duced; the “Candid Camera” se- | 
ries with Allen Funt, comprising | 
89 half-hour shows and 109 quar- | 
ter-hour segments; 39 ‘Johnny | 
Jupiter” half-hour episodes; 12/ 
“Sherlock Holmes” features star- | 
ring Basil Rathbone and Nigel 
Bruce, previously released theatri- 
cally by Universal; 199 Monogram 
features (for foreign tv territories): 


and 83 Spanish and 40 Western 
Germany features which will be 
dubbed into English. 

The “Sherlock Holmes” pix, in- 


cidentally, were first acquired from 
U by James Mulvey, president of 


, Samuel Goldwyn Productions, He 








sold them to Motion Pictures for 
Television, headed by Matty Fox, 
who in turn relinquished them to 
Hyman. 

Associated’s homeéoffice has been 


| opened in N. Y. and, said Hyman, 


negotiations are underway for the 
establishment of regional distribu- 
tion offices in Chicago, Dallas, Bos- 
ton, Philadelphia, Washington, 
L. A., San Francisco, Detroit, 
Pittsburgh and Charlotte. 

Hyman is president. Others in- 
clude Kenneth Hyman, v.p.; Sam- 
uel Haims, controller-treasurer; 
Jacques Kopfstein, domestic dis- 
tribution chief; Norman Katz, for- 
eign sales head, and Herbert 
Richek, head of booking depart- 


| ment. 








Exchange Union 


Continued from 


— 


page 7 eieeeceaiennal 
mined the manner of negotiations, 
and under this arrangement every 
local group is bound by the na- 
tional pact that Walsh makes and 


| does not have the right of approval 


or disapproval, Last year the ex- 
change groups conducted the talks 


on their own, holding individual 
negotiations with the film com- 
panies, 


Since the exchange unions have 
long beefed at the pacts concluded 
bythe IA international, the defec- 
tion of the S. F. exchangeites is 
being observed carefully. The 


| film companies’ stake in the mat- 


ter is evidenced by the fact that 
they’re sending their top labor 
negotiators to the NLRB hearing, 
with Arthur Israel, for example, 
representing Paramount. 
A similar disaffiliation 
was contemplated last 


move 
year by 


, Local H-63, the New York white 
collar union, but it withdrew its 


action after reportedly receiving 
assurances of closer cooperation 
from the IA International. 





Belated Ban of ‘Ecstasy’ 


Chicago, Nov. 9. 

“Ecstasy,” famous for Hedy 
Lamar nude scene and a perennial 
reissue in this town, has been 
nixed for exhibition here by Po- 
lice Censor Board which took the 
pic up for re-review recently. 
Board decided on a second peek 
when an exhib, who purchased the 
pic, applied for the permit the pic 
has held for many years. 

Recent French entry, “Le Plai- 
sir,’ was also banned by the morals 
watchdogs, 
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6You want him to kiss you 


the way he kisses me! Well 


..-you've had your chance..» 


now it’s my turn! 
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Theatre-TV Pulls "Em In 
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Television presentation showed re- 
markable improvement over the 
experimental ‘Carmen’ telecast 
two years ago. However, there’s 
still room for updating the quality 
of the picture dnd the sound. This 
observation is based on what was 
seen at the Guild Theatre, N. Y. 

where a_ specially-invited aud 
viewed the telecast. Reports from 
VaRIETY correspondents through- 


out the country indicated generally | 


good, sharp pictures and sound 
with only occasional lapses of focus 
and fuzziness of sound. 

The production apparently 
geared for telecasting, and the 
special lighting of the Met stage 
made for better video viewing. The 
camera work by a DuMont televi- 


was 


sion crew was excellent and Kirk | 


Browning’s direction of the cam- 
era shots was outstanding. The 
concentration was on closeups, and 
Browning succeeded in composing 
excellent pictures that took in the 
necessary stage action. It dis- 
played mastery of the televising 
technique in conquering a most 
difficult assignment. TNT em- 
ployed a crew and production sfaff 
of 475 people, 
largest number ever to be in- 
volved in a single television pro- 
duction. 

The large screen 


given something which the live 
New York audience did not have 
—intermission visits to the Opera 
Club Room in the Met, where 
celebrities were introduced and 
women’s gowns shown. and de- 
scribed. These portions of the 


telecast were unintentionally funny 
and occasionally brought forth hys- 
terical laughter from the theatre 
audiences. Edward Johnson, for- 
mer general manager of the Met, 
roamed about the room chatting 
with the celebs. While Johnson 
appeared to know them by their 
first names, he frequently forgot to 
introduce them to the tv viewers. 
In addition, there seemed to be 
conflict between the off-screen 
introes of Alan Prescott and John- 
son and the camera kept coming 
back to the same 


over again. 

Patrice Munsel’s fashion 
mentary and interviews were also 
laugh provoking. Every gown was 
either “ravishing” or “beautiful” 
and there seemed to be a snobbish 
appeal in the fact that they came 


from either Paris or Rome de- 
signers. Some of the society folk 
appeared to be film and _ stage 


satires of high society. 

From a performance viewnoint, 
as seen via _ television, Roberta 
Peters, Jerome Hines, and Mavriv 
Del Monaco came off best. Latter 
appears a good bet for films. , 

In many cities, the telecast was 
a gala occasion, with many of the 
stubholders showing up in evening 
clothes. The boxoffice result, al- 
though not fully tabulated, was 
sock to fair. In many cities, charity 
orgs placed their influence behind 
the evert and seats went for as 
high as $7. Nate Halpern estimates 
that 60,000 persons saw the opera 
in theatres. 

The RKO Fordham Theatre 
the Bronx was filled to its 
capacity and Fabian’s Fox Theatre 
in Brooklyn sold 3,000 of its 4,000 
seats. In Washington, a near capac- 
ity audience of 3.200 bought seats 
at the $3, $4, $5 scale at Loew’s 
Capitol Theatre. House, which in- 
cluded a= sprinkling of nationay 
celebrities and ranged from full 
evening dress to informal sports 
clothes, furnished enthusiastic 
proof that audiences will buy this 
kind of performance. Arias drew 
burst after burst of applause, com- 
pletely drowning out the mitting 
from the New York audience, 

The 2,200-seat Orpheum in 
Hollywood drew 90° of capaeity 
for a gross of about $5,000. It was 
well received by the straight opera 
crowd, dressed for the occasion. 
Silks and_minks gave the theatre 
a plush look it hasn’t had in some 


in 


time. Opinion favored the pro- 
gram’s variety, but the 4:45 p.m. 
Start was an awkward hour for the 
Coast. The Uptown in Chicago was 
75°o of capacity with a $2.50 ad- 
mission. Audience was dressed for 
the occasion and responded to the 


show as if it were an actual live 
opera. The Paramount in San Fran- 
cisco grossed $4,200 at a $3.85 to 
$6.80 scale, with day-long rain 
hurting the boxoffice. * 

The Stanley in Philadelphia drew 
near Capacity at $5 scale under the 
sponsorship of Philadelphia In- 


Continued from page 1 








!quirer Charities. The Stanley, 1n 
nearby Camden, N.J., drew only a 
fair audience. Loew’s State in St. 


to $5.25 scale. 

In Buffalo, 
drew only 1,150 opera lovers, 
meeting hefty competition from 
Liberace at the Memorial Auditor- 


the Centre Theatre 


lium. Other turnouts were Rich- 
mond, Va., 1.200; Baltimore, 2,000; 
Houston, 1.000; Cleveland, 1,000, 
and Salt Lake City, 900. 

Milton Cross, familiar to listen- 
érs of the Saturday afternoon 
radiocasts of the opera, handled 


believed to -be the | 


viewers were | 


embarrassed , 
celebs and society people over and | 


com- | 


2.100 | 


a 


| the 


| was burned out by a fire). 
| common 
, was the most brilliant—in celebri- 
| ties, 


of singers was different, 
| Leonard 


the necessary commentary with his 
usual competence, 


Accent on TV 


Continued from page 
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other healthy b.o. year. Certainly 
it has become big business. 

It was a night of nights at the 
Broadway tonsil emporium, and a 
night of “firsts.” 
ing audience in opera historyv— 
estimated at 60,000 people in the 
27 cities where the 32 theatres 
showed the event, plus the 3,800 
in the N.Y. 
affair. It was the start of the 
Met’s 70th season (actually the 
Met is 71 years old, but one season 
And by 
agreement, the audience 
show biz 
in ermine, 
lavaliere—in 
since before 


society, business, 
and diplomatic toppers; 
chinchilla, tiara and 
the Met’s’ history 
World War I. 

It was also the most novel open- 
ing in Met history. Defying tra- 
dition, which dictates opening with 


|cerpts gave the operas’ highlights, | 


| eliminating some dull stretches, to} 


point up their appeal. 
| 


Fring 


| ducers. 


| uct. 


The largest pay- | 


auditorium—watched | 


And the | 
lavish victory scene that closed | 
‘Aida” segments gave the eve- 
ning the fullscale splash, the visu- 
ally as well as tonally magnificent 
windup that the unique occasion 


Louis grossed $8,000 with a $4.25 | warranted. 
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Japs Like 
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to recoup its cost in the domestic 
Japanese market alone. This is 
particularly true of the Shochiku 
pix since the company is active in 
production, distribution and exhi- 
bition. 

Nevertheless, Koide’s mission is 
to see what can be done about ex- 
porting Japanese films to the U. S. 
and also to arrange for possible co- 
production with American pro- 
Shochiku is the distribu- 
tor in Japan of United Artists prod- 
There is a possibility that UA 
may eventually act as Shochiku’s 
rep in the U. S. 

Koide explained that the alloca- 
tion of Japanese permits to UA was 
limited, and that Shochiku devoted 
its own import licenses to bringing 
in additional UA pix. 

Japanese star salaries are very 


high, Koide said, due to the limited | 


number of b.o. names. At first, the 


|studios had only the old and pop- 


ular players to call on. Later, 
dio competition extended to the up- 
coming talent. Koide said that 
while his company was the only | 
one still engaged in turning out 


ithe traditional Kabuki theatre-and- 


| the 


a strong and certainly a complete, | 


full-evening opera, the Met for the 
first time offered up excerpts from 
four operas. 
deference to tv and the b.o.—to 
make opera more palatable for tv 
audiences, and to show off as many 
of the Met stars as possible. 
Accent was on tv instead of on 
anything else. The house looked 
different, with camaras, lights and 
other’ tv equipment scattered about. 
Eight cameras were used, four in- 
side the auditorium, others in 
Sherry’s bar and in the 
Traditional lighting and 
was altered for tv’s sake. 


staging 
Makeup 
due to tv. 
off the pro- 
Prologue from 


Warren led 
ceedings With the 
“Pagliacci,” dressed in evening 
tails—but the shirt and tie were 
blue instead of white. in deference 
to tele. Even the audience looked 
different with cameras, lights ans 
ing on tv during the evening. 


An Admitted Stunt 

Intermission features added to 
the glamor and circusy air of the 
proceedings, with celebs dawdling 
over drinks or food in Sherry’s 
bar, with ex-manager Edward 
Johnson interviewing a gathering 
of names in the opera club room 
for tele, and soprano Patrice 


Munsel femceeing a fashion show 
of Met singers (and pro models) in 
gowns of leading couturiers. 

Evening was admittedly, a stunt 
by the Met for cash and publicity 
purposes. Yet it was surprising 
how well the artistic side stood up 
under these conditions, so that die- 
hards among the purists who came 
to scoff, remained to thaw out and 
enjoy the spectacle for its musical 
values. 

The Met put its best tonsils for- 
ward as it stepped into the elec- 
tronies era. Using a three-platoon 
system of stars for its three-and- 
a-hali-ring cireus (the solo appear- 
ance of Warren in “Pagliacci” ac- 
counting for the “half’), the Met 
otfered some grade-A_ operatics 
that shone out above all the frou- 
trou 

After the 
presented 


Met 
“La 


Warren solo, ‘the 
the first act of 
Boheme,” with Victoria de los An- 
geles Richard Tucker, Frank 
Guarrera, Norman Scott and others. 
Then came the second act of “Bar- 


ber of Seville,’ with Roberta 
Peters, Jean Madeira, Cesare Val- 
letti, Robert Merrill, Fernando 
Corena and Jerome Hines. This 
was followed by Act I, Scene I, 
and Act II of “Aida,” with Zinka 
Milanov, Blanche Thebom, Mario 
del Monaco, Leonard Warren and 


Jerome Hines 
Singing throughout 
rate, with Tucker and Miss de los 
Angeles’ work in “Boheme,” Miss 
Peters and Corena’s stint in “Bar- 
ber,” and Miss Milanov and del 
Monaco’s work in “Aida” particu- 


was first- 


This was definitely in| 


dance pix, the general trend was to- 
wards the western approach of film- 


making. This, he indicated, was in 


with the orientation towards 
younger audience 
which had adopted western ways. 

Japanese audiences are different | 
from their American counterparts, | 


Koide- observed, in that they like | 


line 


unhappy endings. ‘They like to 
cry in the theatre,” he said. “Tf | 
film isn’t sad, many of our peo- 


ple just won't enjoy it!” 





‘MARYLAND CENSOR 


lobbies. | 


LAW NOW ‘ARCHAIC’ 


Baltimore, Nov. 9. 
The fate of film censorship in 
Maryland would be determined by 
the public under a proposal ad- 
vanced by Gerard M. Cahill, rep- 








stu- | 
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DETROIT 


(Continued from page 9) 
(Par) (2d,wk). Sturdy $32,000. Last 
week, wow $41,000. 
| Palms (UD) (2,961; 80-$1)— 
“Sitting Bull’ (UA) and “Africa 
Adventure” (RKO). Good $18,000. 


Last week, “Human Desire” (Col) 
and “Bullet Wditing” (Col), 
| $17,000. 

Madison (UD) (1,900; $1.25-$1.50) 
—“‘Star Is Born” (WB) (6th wk). 
Nice $12,000. Last week, $14,000. 

Broadway-Capitel (UD) (3,500; 
80-$1)—“‘Shanghai Story” (Rep) 
and “Outcast” (Rep). Mild $10,000. 


| Last week, “Jesse James’ Women” 
(UA), $9,000. 

United Artists (UA) (4,938; 80- 
$1)—“‘Beau Brummell” (M-G). Un- 
exciting $11,000. Last week, “Wom- 
an’s World” (20th) (3d wk), $8,000. 

Music Hall 


tions) (1.194; $1.40-$2.65)—‘‘Cine- 
rama” (Indie) (86th wk). Good 
| $15,800. Last week, $15,500. 

i 

’ 





‘Baba’ Stout $12,000, 


Denver, Nov. 9. 
“White Christmas” is still lead- 
ing the city although now in its 
third session at the Denham. It is 
staying on. “Black Widow” looks 
good in second frame at the Cen- 
tre, and holds again, ‘“Hajji Baba” 
| Shapes okay at the Denver while 
“Passion” is rated mild at Or- 
pheum. 
Estimates for This Week 
Centre (Fox) (1,247; 60-$1)— 
|“Black Widow” (20th) (2d wk), 
Good $11,000. Holding. Last week, 
| $18,000. 
Denham 





(Cockyjll)) (1,750; 70- | 
| $1.25) — “White Christmas” (Par) | 
(3d wk). Big $18,000. Stays on. 
Last week, $25,000. 

Denver (Fox) (2,525; 50- 85) 
“Hajji Baba” 
Blood” (20th). Okay $12,000. Last 
| week, “Star Is Born” (WB) (3d wk), 
$12.000. 

Orpheum (RKO) (2,600; 50-85)— 
“Passion” (RKO) and “River Beat” 
| (L ip). Mild $7,500. Last week, 
‘Brigadoon’ (M-G) and “House of | 

| Blackmail” (Indie), $7.000. 

Paramount (Wolfberg) (2.200; 60- | 


$1)— arg Contessa” (UA) (2d 
wk). Fair $9,000 or over. Last 
week, $16,000. 

| Taber (Fox) (1,967; 50-65) —“Un- 


holy Four” by and “Silent Raid- 
ers” (Lip). Good $3,500. Last week, 
on subsequent run. 


BOSTON 











(Cinerama Produc-- 


Denver; ‘Xmas’ 18G, 2d‘ 











‘BULL’ BRISK $13,000 
IN L’VILLE: ‘BEAU’ 106 


Louisville, Nov. 9. 
Town’s two big seaters, the Rialto 
and State, are the only houses with 
fresh product this week. Rialto, 
with “Sitting Bull,” shapes bangup 


but “Beau Brummell” at State 
looms fair. Holdovers of ‘Rear 
Window” at the Kentucky and 


“Star Is Born” at- Mary Anderson 

are in third and fourth weeks 

respectively, and both are fine. 
Estimates for This Week 

Kentucky (Switow) (1,000; 50-75) 
—‘‘Rear Window” (Par) (3d wk). 
Solid $7,000 after last week's 
$8,000. 

Mary Anderson (People’s) (1,000; 
75-$1)—“‘Star Is Born” (WB) (4th 
wk). A winner for this house, fine 
$6,000. Last week, same. 

Rialto (Fourth Avenue) 
50-75)—“Sitting Bull” (UA) and 
“Khyber Patrol” (UA), Patrons 
like this Indian stuff, and respond- 
ing with neat $13,000. Last week, 
Pushover” (Col) and “Bullet Is 
Waiting” (Col), $11,000. 

State (United Artists) (3,000; 50- 
75)—“Beau Brummell” (M-G) and 
“Diamond Wizard” (UA). Fair 
$10,000. Last week, “Brigadoon” 
(M-G), $7,000. 


‘Hajj? Smart $14,000, 
Cleve.; ‘Xmas’ 23G, 2d 


. Cleveland, Nov. 9. 
Not much new product here this 
session, and none shapes as big 


(3,000; 





| as the holdover fare and extended- 


| 


(20th) and “Racing | State. “Hajji Baba” 


| 
| 
| 
| 
| 


| 





runs. “White Christmas,” on second 
round at the Stillman, still is 
smash enough to easily pace the 
city again this week. “Sabrina” 
looms good in nine days at the 
is rated smart 
at ipp. 
Estimates for This Week 

Allen (S&W) (3,000; 90-$1.25)— 

“Star Is Born” (WB) 4th wk). Nice 
$10,500. Last week, $17,500. 

Hipp (Telem’t) (3,700; 60-90)— 

“Adventures Hajji Baba” (20th). 
Smart $14, 000. Last week, “Bengal 
Brigade” (U), $10,500. 

Ohio (Loew's) (1,200; 60-90)— 
“Rear Window” (Par) (m.o.). Neat 
$9,000 in 9 days. Last week, “Tar- 
zan Escapes” (RKO) and “Tarzan 
and Apenian” (RKO) (reissues), 
$4.000 in 4 days. 

Palace (RKO) (3,287: 60-90)— 
“This Is My Love” (RKO). Slight 
$9,000 or less. Last week, “Passion” 








ping the Motion Picture Assn. of : : : (RKO), $8,500. 
America. In a statement made to- | (Continued from page 9) State (Loew's) (2,700: 60-90)—~ 
day (Tues.) before the subcommit- | Still sock at $11,000. Last week, | “Sabrina” (Par) (2d wk). Good $18,- 
tee of the Maryland legislative | record $15.000. 000 in 9 days. Last week, “Rear 
Council, he urged “prompt repeal | , Memorial (RKO) (3,000; 50-$1)— | Window” (Par) ( .wWk-4 days), 
by the 1955 Legislature of the ar- | Bengal Brigade ‘U) and “Turn | $7,000. 
chaic movie censorship law.” | Key Softly” (Astor): Fair > pened Stillman (Loew’s) (2,700; 90- 
If the law-makers are unwilling | ae Nee Meg once ane’; $1.25)——“White Christmas” (Par) 
to do this. he added, the blue-pen- | maeoe. hiten (NET) ‘4.367: 80- (2d wk). Terrific $23,000. Last 
cil issue should be decided by the | $1 50)--"Star Is Born” (WB) (3d week, $25,000. 
poouss fe ~~ ee e oe aor wk). Okay $22,000. Last week, 
tion booth.” Cahill concluded: * 39000. 
the people of Maryland voted, we $ Orpheum (Loew’s) (3,000; (65-$1) KANSAS CITY 
are confident that they would over- |_“Brigadoon” (M-G). Fancy $28.- | (Continued from page 9) 
whelmingly vote to make the Free | 000.-Last week, .“Betrayed”’ (M-G)| (4th wk). Satisfactory $6,000. 
State free of censorship. jand “Yellow Tomahawk” (UA) (2d) Holds. Last week, $7,000. 
wk), $12,000. red (Uaites | Par) (1,900; 
Paramount (NET) (1,700; 70-| 75-$1)—“Star Is Born” (WB) (3d 
Warners ‘Silver Chalice’ $1.25)—"“White Christmas” (Par) | wk). Nifty $8,000 to wind up run. 
, : ° (2d wk). Wow $25,000 after new | Last week, $12,000. 
Yuletider at Par, Times Sq. | high of $35,000 opener. oneny, (Durwood) (879: 70-90)— 
Robert Shapiro. managin di— Pilgrim (ATC) (1,800; 65-95)— | “‘! rigadoon” (M-G) (3d-final wk). 
rector of the N Y. Parchsonae Sea] “Black Knight” (Col) and “Con- | — Lng a a week, $5,000. 
atre, has set “Silver Chalice,” a | Victed” (Indie) (reissue). Fast $15,- | d: ro, 1 psc grote 4 wae 
WB picture, as the Christmas film | 900, Last week, “Four Guns Bor- ada (Fox Midwest) (2,100; 2,043; 
production for the Par flagshi der” (U) and “City To Cross” (U),| 700; 1.217; 65-85)—"Human Jun- 
aes , SSDIP- | $10,500. | gle” (AA) and “Casanova Brown” 
This followed his return from a|" State (Loew's) (3.500: 65-$1)—| (Indie) (reissue). Good $14,000. 
two-week trip to the Coast. |“Brigadoon” (M-G). Big $15,000.| Last week, “Bengal Brigade” ‘U) 
“Chalice” booking moves back! ;4<t week. “Betrayed” (M-G) and|and “Trent’s Last Cace” (Rep), 
the playdate for “Battle Cry,” | “Yellow Tomahawk” (UA) (2d wk), | Same. 
Which originally had been set tO | $6500. | Vogue (Golden) (550; 75-$1)— 
follow “Star Is Born,” current “4 Boggy De” (Indie). Medium 
its fifth and final week at the Para- 800. Last week, ‘“Man Between” 
mount. ‘Drum Beat,” another War- | PORTLAND, ORE. | (UA) (2d run), $1,500. 
ner production, goes in next, as ‘Continued from page 
the accompanying pic with the | > ee ap gt _— “Ricochet Rom- PHILADELPHIA 
= gy ileason stageshow, opening | Fox Tl (1.536:) $1-| (Continued from page 8) 
OV 7 | $1. 25)—"Hajji Baba” (20th) and (2d wk). Neat $16,000. Last week, 
“Neighbor’s Wife’ (Indie). Fine | $26,000. 
| $8.000 or near. Last week, “Wom-!| Randolph (Goldman) (2,500; 74- 
Columbia’ S Chicago Meet an’s World” (20th) (3rd wk), $8,-| $1.49)—“White Christmas” (Par) 


Columbia will open a sales con- 
vention in Chicago next Monday 
(15) and the company is billing 
the meet as one of its most im- 
portant. Upper-bracket 
on the Col lineup will be given.the 
spotlight while promotion and 
sales for the entire pic lineup are 
mapped. 

Total of 18 sales and ad-pub 
execs from the homeoffice will sit 
in with 38 domestic 
branch managers and _ the 
seven Sales execs in Canada. This 
marks the first time that the 
Canadians will be present at such 
a huddle. Abe Montague, Col’s 
sales v.p., will preside. 


budgeters | 


division and | 
top | 


500. 

Guild (Indie) (400; $1)—‘‘Vanish- 
ing Prairie’ (Disney) (6th 
| Pushed up fine $3,000. 
| week, $2,600. 


to Last 


wk). | 


Liberty (Hamrick) (1,875: 75-$1) , 
—‘“Barefoot Contessa” (UA) and 
“Man In Hiding’ (UA) (2d wk). 
| Torrid $7,500. Last week, $11,000. | 
Orpheum (Evergreen) (1,600; 
65-90)—"‘Down 3 Dark Streets” 
(UA) and “Dragon’s Gold” (Indie). 
Okay $6,500. Last week, ‘Star Is 
Born” (WB) (4th wk), $5,500. 


Paramount (Port-Par) (3,400; 65- 
90)\—“‘Her 12 Men” (M-G) and 
“Crest Of Wave” (M-G). Modest 
$6,000. Last week, “Rear Window” 
(Par) and “Hot News” (AA) (3d 
j wk), $6,000, 


(2d wk). Smash $34,000 or 
Last week, $40,000. 
Stanley (SW) (2,900; 74-$1.30)— 
“Drum Beat” (WB). Nice $18,000. 
Last week, ‘“‘Human Jungle” (AA), 


$15,000. 

Stanton (SW) (1,473: 50-99)— 
“Westerner” (UA) and “Dead End” 
(UA) (reissues. Mild- $6,500. Last 
week, “Shanghai” (Rep) and “Thun- 
der Pass” (Lip), $8,500. 

Trans-Lux (T-L) (500; 80-$1.50)— 
“Sabrina” (Par) (3d wk). Brisk 
$10,000. Last week, $11,500. 

Viking (Sley) (1,000; 75-$1.30)— 
“Brigadoon” (M-G) (5th wk). Thin 
$6,000 or near. Last week, $6,500. 

Trans-Lux World (T-L) (604; 99- 
$1.50—“‘Suddenly” (UA) (4th wk). 


better. 


i Fast $8,000. Last week, $10,500. 


ae RN HSN RIN ATM | Ce 


perp) 

















0) 
th 
0, 
ip 
te 


ir 


n 
cS 


th 


d- 


id 








Wednesday, November 10, 1954 


VARIETY 











EN 











~~ 


ate | ~ 
| 


. = 
= SS, Ula ~~ a 


12, 





. 






Here’s everything you need to sell 
your shows...get good will and build 
the holidays into the biggest box- 
office season of the year. Study the 
plan...then fill out the order on the 
back...’cause the earlier you order... 
the sooner you'll be on your way to a 
big successful season! 
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Who Loves Our Critics 





—— 





the vocabulary, the less the critic’s | 
boxoffice influence. 

It is interesting to discover that, 
in certain towns, film critics con- 
stantly get telephone calls request- 
ing guidance as to the best films 
currently in firstrun. However, 
critic influence varies from com- 
munity to community and critic to 
critic. It would probably take an 
exhaustively detailed Ph.D. thesis 
to correlate ‘quality’ of reviews 
with boxoffice results. Every film 
man has a few classic examples of 
a turkey release that cleaned up. 
“Fabiola” in 1951 collected perhaps 
the worst set of pans in recent 
years. An Italian import landed 
on these shores for under $75,000, 
this “poor man’s Quo Vadis” has 
something like $900,000 in the till 


so far. Yet it rates as a stinker. 
Babysitter Angle 
Critics in some instances offer 


themselves as a conscience in the 
light of today’s high admission 
prices. lf it costs $5 for a couple 
te ‘travel downtown to a picture, 
and maybe more with babysitter 
rates, then the choice of theatre 
becomes increasingly pertinent. 


Continued from page 8 


Operators of film exchanges and | 
firstrun theatres profess not to es- | 


teem criticism as boxoffice infliu- 
ence. Still they tend to quote lav- 
ishly (Balaban & Katz in Chicago 
is unusual in systematically never 
doing so). 
nowadays to blast the blaster, to 
appeal to the business office in an 
effort at retaliation against a saucy 
reviewer. Still the boys burn. The 
biggest of the Hollywood bigshots 
burn easiest, and most, at the re- 
views of Bosley Crowther in the 
N. Y. Times. Crowther’s own inter- 
pretation of why this is so (see 
separate story) is arresting. 
Interestingly, considerable em- 


There is little tendency | 


phasis is put upon “Americanism.” | 
Critics are not too powerful, it is | 


argued, because the average Joe 
exercises his American right to 


Detroit's Pros 
Bit Downbeat 


FRED TEW 


Detroit, Nov. 9. 

Detroit exhibs, distribs and film 
critics are about evenly divided on 
the question of whether criticism 
does or does not have an effect on 
boxoffice receipts. Some just throw 
up their hands and say: ‘I honestly 
don’t know.” 

The four local film critics had 
some interesting things to say—in 
addition to agreeing their reviews 
had little influence on the boxoffice 
—regarding the standards they use 
in judging a feature and whether 








By 





or not they are swayed by the 
known ‘boxoffice pull of popular 
stars. 


The film critics had this to say 
regarding their influence: 

Helen Bower, Free Press: ‘I 
have no illusions that any review 
of mine can make or mar a picture 
at the boxoffice, especially in first 
run.. But I know for a fact that 
readers and exhibitors (particularly 
in the neighborhoods and in small- 
er towns outstate) are guided by 
my judgment of a picture, though 
I have no way of knowing how ex 
actly this influences the boxoffice 
of a given movie.” 

Al Weitschat, News, “Il don't 
know what effect my reviews have 
on business.” 

Walter Stevenson, Times, said he 
feels his film reviews have “very 
little influence on the boxoffice 
I don't believe a fan will stop go 


ing just because he reads a bad 
review.” 

Dick Osgood, whose five-times a 
week, 15-minute “Show Wor!d” has 
been on WXYZ 16 years, said 


“Film criticisms have almost no in- 
fluence on the mass audience, a!- 
though exhibitors have indicated 
they do. Discriminating people are 
influenced.” 

Sol Krim, who operates an artie 
thinks: “Reviews have a great in- 
fluence on the boxoffice in my type 
of operation.” Joseph J. Lee of 
20th-Fox believes “Film criticism 
is yery heipful, as a rule. Even it 
a critie pans and raps a picture too 
hard, people go to see it 
just how bad it is.” Says Joseph B 
Rosen of Universal, ‘Anything 
helps a good picture. I don't know 
whether a bad review hurts a pic 
ture.” 


to see 











| perennial 


make up his own mind. But this 
theory is weakened by the com- 
panion idea that the average Joe’s 
mind has been made up ahead of 
time by the advertising and exploi- 
tation campaigns, including na- 
tional magazine copy. 

There are about 350 film critics 


in the United States. Only one city, 
New York, has a Film Critics Circle | 


and it manages to meet only once a 
year to bestow awards. 


Personal devotion to his job over | 


some 15 years, plus the great pres- 


tige of the N. Y. Times, undoubted- | 
ly explains the special status of | 


No. 1 film 
held in re- 


Bosley Crowther as 
critic. Who else is 
spect? Such a list must neces- 
sarily run the risk of 
omissions. Difficulty in getting a 
balanced estimate prompts VARIETY 
to. duck this aspect. 


As far as the New York film 


trade is sensitive to film criticism | 


in England, two women, C. A. 
Lejeune of the London Observer 
and Dellys Powell of the London 
Times,~ are notably appreciated. 








Portland Phones In 


Continued from page 5 








“In reviewing a film, I attempt to 
put myself in the position of the 
average filmgoer to determine if 
the picture will provide good en- 
tertainment for audiences. Of 


course, quality of story and play- | 


ing must be taken into considera- 
tion. I am not swayed by the box- 
office pull of. stars. Even the 
most popular stars can not carry 
a poor story. 


be a good one.” 
Grocery Angle 


Herbert Royster, Publicity Di- | 
rector, J. J. Parker’ Theaters: 
“Deep ‘panning’ hurts boxoffice 


up to 30° whereas a polite tact- 
ful criticism will only hold a few 
away. 
ket buy canned goods, sight un- 
seen . depending on the quality 
of product on label outside of can, 


ads, and merchandising campaign. | 


Therefore why should a critic tear 
down the merchandising program 
of a theatre, and display the mer- 
chandise concealed in the can?” 

Russ Brown, Oregon District 
Manager for Evergreen Theaters: 
“A critic can distract from the 
boxoffice, if he does not use a tech- 
nical approach to his review. He 
can also add to the boxoffice take. 
A critic 
a *public approach rather than a 
technical one, can carry a great 
deal of weight.” 

Dick Newton, Manager Para- 
mount Theater: “Generally, drama 
criticism has little effect on box- 
office.” 


Marty Foster, Manager, Guild | 
Art Theater: “Beyond a_ doubt, 
local criticism could be of great 


value if it were an honest review. 
If the critic were able to praise 
the worthwhile pics and without 
any hesitancy disclaim the medi- 
ocre ones, without pressure from 
the newspaper executives, then in 
the long run the exhibitor, public, 
and mewspaper critic himself 
would benefit. The public would 
elsablish faith in the critie’s re- 
views and could align their tastes 
with his. As the situation exists, 
the public forms an opinion of the 
picture before arriving in town. 
Word of mouth is a terrific assist 


Critics should be given a free hand 


invidious | 


Just because a fa- | 
vorite is playing a stellar role it | 
does not follow that the film will} 


Customers at a food mar- | 


who writes well and has | 


Any Reporter a Buffalo 
Critic on the Side But 


By SID PFEIFER 


Buffalo, Nov. 9. 
That film criticism is feather- 
weight in its impact on the box- 
office is the consensus in local in- 
dustry as well as critical circles. 
Unequivocal thumbs-down  no- 
tices are thought to have some 





effect on attendance. Word-of- 
mouth plugging from satisfied 
| viewers is assigned as the chief 


reason for strong turnouts, and it 
| is believed that the public forms 


umnists and national magazines, so 
that what a local reviewer may say 
—either good or bad—is not taken 
too seriously. 

Why then favor reviewing at all? 
They ought to be continued be- 
i cause “it shows the public we're 
still in business,” and helps the 
industry stay in the public eye as 
an institution. 

Much of the ineffectual quality 
of “provincial” critiques is attribut- 


— 


mere reportorial character of local 
reviews, and a general “what's the 
use” top-desk attitude. Local pa- 
pers have first, second and third 
string reviewers, and with several 
pictures sometimes opening the 
same day much of the coverage is 
apt to be matter-of-fact and lack- 
adaisical. Reviewer is frequently 
just a reporter without critical ex- 
perience and, with the exception 
|of the first stringers, none shows 
signs of taking their assignments 
too seriously. 

With only one morning and one 
evening paper left in Buffalo, town 
has only two first string men— 
Ardis Smith of the (evening) News, 
who is also in charge of the drama 
desk, and W. E. J.- Martin of the 
(morning) Courier-Express, who 


— 


other general duties for over a 
quarter of a century. Neither be- 
lieves that his work has much ef- 


| to be “readable, amusing, informa- 
| tive and honest.” He feels that if 
| he were less, he would be out. 
Martin, the veteran, is convinced 
that newspaper reviews assert no 
influence on the box office. A bad 


one may just be “another nail in| 


the coffin.” 








Two Shots, Same Pic 


Continued from page 5 








low a bad rap, but a good review 
| doesn’t spur biz proportionately. 

Most managers feel there is a 
segment of the paying public that 
carefully reads the reviews, but 
| there also is a large segment which 
pays no attention to them. Readers 
generally pick up a review to find 
out what the picture is about. 

A good many papers In this area 
| follow the policy of simply recount- 

ing in their reviews just “who is in 
it’ and “‘what it is about,” without 
expressing a reviewer’s opiniog. 
| Springfield, Mo., and Kansas City, 
Mo., papers, however, go in for 
rating the films. The Kansas City 
Star follows policy of reviewing 
picture on opening day and recap- 
ping with its famed “little man” in 
the Sunday section. 

This has raised objections from 
some film men on grounds it gives 
the paper two pot shots at a pic- 
ture, but on good pictures it turns 
out to be two happy shots. 








San Francisco 





to make their criticism become im- | 


portant at the boxoffice.” 





At Today’s Prices 


———a- Continued from page 
age person’s money. 
of $1 admissions, 
transportation costs 


In these days 
parking and 
and the ex- 


pense of baby sitting, moviegoing 


is a costly proposition, the night 
out running to as much, perhaps 


as $5 for a couple, which is a con- 


iderable chunk out of the local 
entertainment budget.” 
Harry B. French, United Para- 


mount circuit president, says “3 
Know of some people originally 
taying away from a picture after 


reading adverse comments but 
later influenced to see it by 
friends’ word-of-mouth In such 


cases, the critics or columnists are 


discredited and their views there 


,atter carry less weight.” 


5 ——— 


Continued from page 5 





comments in the press. And oddly 
-enough, this was no news to the 
film critics themselves. The sit- 
uation, apparently, is well known 
to both sides. 

However, it 
Hollywood product. 
film field, the 


In the art 
theatre operators 
were just as adamant that criti- 
cism played a vital role in the 
success or failure of their pictures. 
“We even clip out and post the 
reviews on the lobby wall,” one 
manager reported while 


leriticism had built 
|a profitable business 
| One critic, Luther Nichols of the 
Chronicle, was cited by almost 
everyone in the art film biz as 
packing a powerful wallop in his 
reviews with a definite and dis- 
cernable reaction in the boxoffice, 
Nicholas has just left the Chroni- 
icle aiter some seven years), 


them into 


Reviews Hold Public Eye 


its opinion beforehand via metro-| 
politan newspapers, syndicated col- | 


ed to haphazard assignments, the | 


has held the berth, together with | 


fect on the retail trade. Smith tries | 


applies only to the | 


: another | 
said that in the case of art films, | 








Continued from page 5 jaa 
|say a good send-off may help a 
ts but that iffa majority of cases 





a bad one can’t do much harm. 
To substantiate that, they point to 
the stinkers which never get off 
the floor on opening day before 
the reviewers have even had a 
chance to get their hooks into it. 
By the same token, films which 
take off big and then are rapped 
show no noticeable drop in attend- 
ance, below the norm, down the 
stretch. 

Of course, despite their feelings, 

they all love good notices but don’t 
scream to the high heavens at a 
bad one and go rushing to the ad- 
| vertising departments the way they 
| used to do locally. Older reviewers 
|can recall. another generation of 
exhibs that, even though they 
| didn’t believe an unfavorable re- 
view was too damaging, were burnt 
to a crisp and raised the roof at a 
bad opinion. Present crop of ex- 
hibs, however, isn’t so corny and 
knows long before a critic tells him 
when he has a turkey. 

As for the local critics them- 
selves, almost to a man they’re 
aware of their minor influence on 
| the box-office and subscribe to the 
| old adage that “critics are meant 
|to be read, not agreed with any- 
way.” One of them, who has been 
covering pix for quarter of a cen- 
tury, said he tried to make his no- 
tices as entertaining as possible in 
order to at least get them read 
even if he had little hope that 
very many prospective customers 
were being swayed by them. 

Most of critics here double as 
daily columnists. 


Crowther Both Ways 


Continued from page 5 
ing on the phone from Nat C. 
Rosen, 20th-Fox branch manager. 
“What are you trying to be, Bos- 
ley Crowther?” was the snapper. 

| Asked what effect he thought his 
slam had on patronage, Roseberry 
(a columnist) quipped ‘“‘Well, Rosen 
was awfully mad.” “The Egyptian” 
grossed around $13,000, good but 
| not great, at the 1,920-seat Strand 
'here. However, as a generality, 
Roseberry did not feel reviews 
were a weighty boxoffice factor. 

If the critics mean little at the 
boxoffice, why do distributors and 
circuits cultivate them, give them 
| attention? One manager replied: 
|‘*Because it’s human nature to 
work on the assumption that a 
| boost is better than a knock.” 

Had an exhibitor ever cited an 
Albany or a Schenectady review to 
him, in bargaining for a picture? 
No, replied one branch manager, 
| but Crowther’s N. Y. Times crit- 
|tiques had been brought in. “If 
you are trying to sell a feature 
and mention Crowther’s favorable 
comment,” the manager explained, 
| “the exhibitor is likely to sluff it 
| Off as of no account. On the other 
| hand, if you are offering a picture 
that Crowther has panned, the ex- 
| hibitor may mention it, to prove 
you are wrong. The exhibitor uses 
Crowther both ways, for his own 
advantage.” 

Industryites feel that Bradt, in 
his reviewing days, and Roseberry, 
when he had the beat regularly, 
were strongly influenced by Crow- 
| ther. At present Harold Henderson 
is still newish on the News and 
Edgar Van Olida of the Times- 
Union seldom writes “critically.” 
































Popcorn & Art 


Continued from 








pase 3 
people would rather be persuaded 
|to see a picture than dissuaded. 

Lesner feels newspaper reviews 
at least help on the opinion-form- 
| ing level, fomenting talk among the 
literate minority who generally ex- 
| press and extend their influence to 
the masses. Word-of-mouth then 
builds a picture.” 

Importance of Popcorn 

In. general, the four daily critics 
here tend to be more lenient than 
severe with pix in order to keep 
the industry buoyant. All show an 
awareness for the vital part the 
popcorn trade plays in film busi- 
ness. and they rate pictures flexi- 


bl” by what they purport to be. 
k or Kean, who pens for thé 
Sun-Times under the name of | 


Doris Arden, believes a critic owes 


her readers a report on “the pic- | 
ture’s purpose and how well it is 
west- | 


accomplished.” Therefore, 
erns are treated on their own terms 
and corn comedies by how they sat- 
| isfy the “corn” tastes. 


Quote Me Not, 
Say Exhibs Who 


Pan Panners 


By JERRY GAGHAN 


Philadelphia, Nov. 9. 

Majority reaction of the first-run 
theatremen here is that the critics 
do not matter, but “For God sakes 
don‘t quote me!” 

Consensus gives critics an impact 
only on “art” films. “Salome” got 
poor notices and did big business. 
‘“Betrayed” got bad reviews and 
did fine. ‘“‘Sabrina’s” mixed recep- 
tion had no effect on boxoffice. 
Lone dissenter among film men 
was Joseph Cullinan, manager of 
| the 625-seat Arcadia Theatre. 
|“Good reviews help. They're the 
backbone of the industry. You can 
quote me.” 

Critics here are not influenced by 
known boxoffice popularity of 
stars. “Who would admit they were 
influenced?” asked Laura Lee, of 
the Evening Bulletin. “Im a 
rugged individualist and follow my 
own standards,” declared Mildred 
Martin, of the Philadelphia In- 
quirer. 

Miss Martin stated, ‘I feel that 
more people read reviews nowa- 
days due to the high prices. I re- 
alize that an audience goes for 
corn; and I judge any Martin & 
| Lewis picture simply as good or 
bad Martin & Lewis, as: the case 
may be. I make less allowance, 
however, for the pretentious type 
of film.” 


Chuck Melven, of the Daily 
News, said he didn’t think the 
critics have too much influence. 
‘“‘My primary purpose is to inform 
the public of the general idea of 
a film, its story and acting. I try 
not to get too far away from the 
audience. I praise an art show, but 
won't kick another film in the teeth 
because it isn’t arty.” 


Wayne Robinson, Sunday film 
editor of the Bulletin, said, “A 
rave never hurts. The trade tells 
you the critics have no effect; but 
if a picture gets good reviews they 
promptly put them in the ads and 
in front of the houses. The reader 
soon learns the likes and dislikes 
of a critic, and if a critic hates 
slapstick he makes allowance for 
it and follows his own tastes. The 
specialized house and the special 
film have an audience that follows 
the critics.” 


More Artistic the Film, 
More Weight the Critic 


By SAM X. HURST 


St. Louis, Nov. 9. 

Critics don’t carry much weight 
at the b.o. of flicker houses in the 
St. Louis area, according to film 
exchange heads and exhibs. And 
the two local critics themselves 
agree, in a ‘measure, that this is 
about correct. 


Clarence Hill, manager of the 
Columbia Pictures exchange, cited 
“From Here to Eternity” as a re- 
cent example. One critic couldn’t 
see it and even after it had played 
Loew’s State tor eight weeks at an 
upped scale, which is a rarity here, 
and had copped an Academy award, 
| this critic would not budge from 
his initial stand. 

“People in this area have come 











to the conclusion that the critics 
in their reviews, are expressing 
| only an individual opinion. What 


they may like the public doesn’t 
and vice versa,” Hill said. “St. 
Louisans are canny shoppers for 
their entertainment whether it be 
films, legit or anything else.” 
Myles Standish of the Post Dis- 
patch, the p.m. Pulitzer rag, and 
Herb Monk of the Globe-Democrat, 
the a.m. rag, each alone in his re- 
spective field, agree, that it re- 
quires fine reviews to put British, 
French and Italian films in the 
black at the three small art the- 
atres, but for American made films 
it’s a different matter. Even a 
mild review of a foreign-made pic- 
ture kills the b.o. appeal as such 
houses cater to special trade. Monk 
| believes “the.more artistic the pic- 
ture the greater the influence of 
the crigic.”’. Natives who like Ab- 
bott and Costello and Martin and 
Lewis will not be swayed by any 
review. And Monk added that the 
| same yardstick applies to Westerns. 
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Footnotes, TOA, Chicago 





(VarIETY’s issue of last week went to press unusually early, Tuesday 
(2) having been Election Day.—Editor) 


Fabian’s Hospital Collection 
S. H. (Si) Fabian told the meeting he intended a one-day audience 
collection in behalf of the Will Rogers Memorial Hospital and en- 


couraged other theatremen to do the same. 


Fabian’s announcement 


followed an address made by Abe Montague, president of the hospital, 


who pitched for financial support. 





NBC’s Spec Gesture To Exhibs 
Robert J. O'Donnell related that Fred Wile, NBC-TV v.p. on the 


Coast, has proposed a one-shot 


“spectacular” 


sometime in January 


which would be “in dedication to exhibitors.” Program, which would 


be sold to an outside sponsor, 


format the use of clips from new pix and ‘ 
It’s now O’Donnell’s job to put the show in shape via 


personalities. 
studios’ cooperation. 


if it goes through, 


will have as its 
‘live” appearances of screen 





Columbia News Wasn’t News 


Some theatremen wondered what was new 


about the Columbia 


“announcement” of setting $10,000,000 aside to finance indie produc- 
tion. They pointed out that Col has had heavy investments in ‘‘outside” 
pix for some time and there hadn't been any doubt that this policy 


would be continued. 





Serious-Minded Convention 
Observers were impressed with the active and serious participation 


of nearly 
was given to hi-jinks. 


all TOA-ers in the various business sessions. 


Little time 


Gesture To St. Sophia 
8TOA membership voted to furnish a Sunday school classroom at 


the Greek Orthodox St. 
Charles P. Skouras. 


Sophia Cathedral, L.A., 


as a memorial to 


Sentiment widely expressed for holding next year’s convention in 
L.A. This will be decided formally at the mid-winter board meeting 


next February in Washington. 


TOA reportedly wound up the year with a surplus of over $80,000, 
a neat achievement in view of previous years’ deficit operations. 





‘Gives Away What It Sells’ 


On receiving his “Star of the Year” 
Danny Kaye discoursed on his pride 


windup banquet Thursday (4), 


award at the convention's 


in his profession which he called “the greatest self-sustaining democ- 


racy in the world.” 


“Some may have the notion that we’re all a bunch of eccentrics,” 


Kaye said, 


“but perhaps we have something to give them that may 


be lacking. Only show business knows how to organize charity benefits 


in times of need. 
free what it has to sell.” 


It’s probably the only business that gives away 





Jurisdictional Crossfire, 
Much Legalism Beset 
Herman Stern’s House 


The N. Y. State Labor Relations 
Board has thrown out the com- 
plaint of Local 306, Projectionist 
Union, charging Herman Stern, op- 


erator of the Fair Theatre, Jackson 


Heights, N. Y., with “discrimination 
and unfair labor practice.” 

Stern’s attorney will use the 
labor board’s decision to reargue 
the denial of a temporary injunc- 
tion against Local 36 picketing. 
The union, affiliated with the Inter- 
national Alliance of Theatrical 
Stage Employees, threw a picket 
line around Stern’s theatre when 
the veteran theatreman, who re- 
cently took over the house after 
it had been closed for a long time, 
installed boothmen belonging to 
the rival Independent Motion Pic- 
ture Machine Operators. 

The pickets were withdrawn 
when a temporary injunction was 
obtained and were reinstated when 
Queens Supreme Court Judge Stod- 
dard set. aside the temporary in- 
junction after a hearing. Before 
the labor board decision, Stern’s 
attorney planned to continue the 
case by seeking a hearing on a per- 
manent injunction. Point made is 
that the indie union is legal labor 
group and the Local 306 ‘picketing 
constitutes a jurisdictional suit. 

When the dispute on jurisdiction 
first broke out, with the indie men 
manning the booths, the theatre 
suffered several waves of vandal- 
ism, with screen and projection 
equipment being destroyed. Stera 
charged that the job was done by 
men who knew their way around 
theatre equipment. 


TEXTILE SLUMP CAUSES 
FIRSTRUN SHUTTERING 


Burlington, Vt., Nov. 9. 

After 42 years of operation, the 
Majestic Theatre has closed here, 
the victim of a declining economy 
in the area, plus growing competi- 
tion from television and drive-in 
establishments, 

Raymond J. Burns, manager, 
said the first-run house had been 
adversely affected by the shutdown 
of big textile mills in nearby 
Winooski and layoffs at the Bur- 
lington plant of the General Elec- 
tric Co. 

“Then there’s the competition of 
television and drive-in theatres,” 
he said. “It’s a national trend that 
has finally reached Burlington.” 








In Both TOA, Allied 


Chicago, Nov. 9. 

E. D. Martin, new TOA 
prez, and Alfred Starr, con- 
tinuing executive committee 
chairman, are also members 
“in good standing” of the rival 
Allied States Assn. 

They have theatres in some 
areas where only Allied exists 
and both being exhibitor or- 
ganization-minded, they’ve con- 
tinued their association with 
Allied despite their key roles 
in TOA, 


Important, But Not Too, 
Says Cincy of Critics 


By JOE KOLLING 


Cincinnati, Nov. 9. 

Everybody is a critic, and the 
one who gets paid forit are fair in 
their opinions and helpful to the 
picture industry. That sums up 
the thinking of Cincy exhibitors, 
distributors and film reviewers. 

Rube Shor, who operates down- 
town Keith's and a chain of nabes 
and admits to verbal clashes with 
critics is quick to say that they 
have a place in the trade and do 
a good job of it by and large. Yet 
he feels that film fans are not 
too critic-minded and that most 
pictures are presold. 

Ed Carberry, Cincy Post re- 
viewer for 20 years, said he aims 
to tell what a picture is about, 
how he liked it or didn’t, and why, 
keeping in mind what the picture 
people are trying to do. He puts 
patrons in two classes—regulars 
and shoppers. And believes that 
honest criticism does have an ef- 
fect on the small and growing 
group of picture shoppers. 

E. B. Radcliffe, who has been 
calling ’em for the Enquirer since 
1937, and grading them alpha- 
betically all that while, says he has 
checked up on_ himself via 
VaRIETY’s listings of boxoffice 
winners from time to time and 
found his opinions to be 83-85°% 
tested with the top grossers. 

Both of these reviewers, and the 
Times-Star’s Henry Humphreys, 
testify that they receive com- 
plaints from readers who disagree 
with their opinions, but very 
rarely “hear about the good ones.” 











“Dream No More,” Israel-made 
film about a young Polish immi- 
grant adjusting to the new Jewish 
state, opens Nov. 18 under auspices 
of Temple Sinai Brotherhood, 
Toronto. 





Stop Asbury Park Tax; 
Theatres, Bars, Hotels 
Unite Under Reade 


Led by circuit operator and tv 
station owner Walter Reade Jr., 
Asbury Park’s show business ele- 
ment and reps of allied fields 
ganged up on the New Jersey re- 
sort town’s City Administration 
and killed a proposed tax of 3c on 
a dollar on gross income at thea- 
tres, hotels, barroom trade, etc. 

Responding to editorial urging 
by the Asbury Park Press, the city 
fathers, just 10 days in advance of 
the Nov. 2 elections, passed an 
ordinance placing the tax matter 
up to a referendum vote. With 
Reade as prime mover, an anti-tax 
committee was formed comprising 
members of the theatrical industry, 
the Tavern Owners Assn., hotel di- 
vision of the Chamber of Com- 
merce, Rooming House Assn., Pack- 
age Liquor Dealers Assn., Tobacco 
Dealers Assn. and the musicians, 
bartenders and waiters union. 
_Forums were conducted = on 
Reade’s WRTV (channel 58), trail- 
ers were shown at theatres, lobby 
signs went .up, letters were sent 
to the public and a door to door 
canvassing was engaged in. All 
designed to influence the balloting 
against the tax. 

The tax was killed by a vote of 
4,000 against 1,200 approving. 
Which proves, state Reade and his 
associates, that team work pays 
off when there’s a fight to be 
fought by varied groups commonly 
affected. 


Arties Dig Up 
Old Releases 


Many of the N.Y. arties, and 
particularly the sub-runs, are suf- 
fering from a product shortage. Re- 
sult is that a number of these situ- 
ations are trying their luck with 
“revival” shows. 

Series of one-a-day classics from 
France, Italy and Britain is cur- 
rent at the Normandie Trans-Lux 
pending the incoming British pic, 
“The Heart of the Matter.” The 5th 
Ave. Playhouse also is prepping a 
string of revivals on a ‘“‘see ’em 
again” note. 

And Thomas Brandon has put to- 
gether a repertory “package” of 
Continental vintage faves under 
the title of “The Grand Repertory 
of the World Cinema.” Part one, 
consisting of 12 films, launches 
later this month at the 55th St. 
Playhouse ‘n N.Y. Brandon is cur- 
reotly in Paris in connection with 
this project. 

The Normandie festival, pitched 
to New York’s “discriminating and 
sophisticated motion picture audi- 
ences,” includes such past critical 
foreign successes as ‘Paisan,” 
“Open City,” “Justice Is Done,” 
“The Little World of Don Camillo,” 
“Forbidden Games,” “Devil in the 
Flesh,” ete. 


Artie ops say the plight of the 
sub-runs is largely the result of a 
scarcity of top product and a ten- 
dency towards long runs in the 
first-runs. The 5th Ave. Theatre, 
for instance, has been having 
trouble finding the proper French 
film fare. Theatres like the Little 
Carnegie and the Paris, on the 
other hand, are set for many 
months to come, the former hav- 
ing slotted “Aida” and the latter 
likely following up “Bread, Love 
and Dreams”’ with “Wages of Fear.” 


Still another factor has been the 
decline in American off-beat pix 
that used to channel into the arties. 
Britain has in part filled this gap. 

Meanwhile, sure-seater operators 
are showing interest in Third Ave- 
nue in N.Y. where, within a couple 
of years, the elevated structure 
will come down. It’s expected that 
this will transform that area into 
a giant shopping center with room 
for several new showcases. At least 
two exhibits have already scouted 
possibilities for acquiring the 
necessary properties. 








2 Texas Ozoners Sold 
San Antenio, Nov. 9. 

Sale of two local ozoners an- 
nounced by Thurman Barrett, Jr., 
owner. Buyer is e Star Thea- 
tres, Inc., of Dallas, owned by the 
Pack-Murchison interests. 

The ozoners are the Lackland 
and the Kelly. The two are report- 
ed to have been sold for $275,000. 


What This Country Needs Is More 


Moveover Theatres, Says Jacon 





Write Legislators! 


Columbus, Nov. 9. 
Continuing its pressure to 
keep admissions taxes down or 
out, the Independent Theatre 
Owners of Ohio exhorted its 
members to use a little politi- 
cal diplomacy to keep on 
friendly terms with legisla- 
tors. Members are urged to 
send a letter of congratulaticn 
to their newly elected Senator 
or Congressman, “no matter 
what your personal politics 
are. You will remember how 
useful your acquaintance with 
Congressmen was in the tax 
fight.” 














Wolfson ‘Shivers 
At Gov't Ideas 
Of Abram Myers 


government regulation of the in- 
dustry was sharply blasted by 
Mitchell Wolfson, Wometco The- 
atres topper and an_ influential 
leader of Theatre Owners of 
America. In statement issued both 
by Wometco and TOA headquar- 
ters in New York, Wolfson said 
Allied general counsel Abram F. 


| Myers’ proposed bill “gives me the 


shivers.” 


The Florida theatre operator 
said the Allied plan ‘‘speaks of reg- 
ulation but invites regimentation.” 
He said he was strongly opposed 
“to the loss of the American con- 
cept of a free market which this 
bill proposes by substituting con- 
trol by the Federal Government.” 

Wolfson said that exhibitors 
should continue a united fight for 
fair prices and policies, “‘but we 
should not seek the help of pro- 
fessional politicians who owe no 
allegiance of heart and may well 
become guests who will eat more 
than we can place on the table. 

“The making of more pictures 
must be encouraged by exhibitors,” 
he declared. “For this reason, 
there must remain hope of gain 
if we are to hope that there will 
remain those willing to risk mak- 
ing pictures of unusual boxoffice 
value. Limit the hope and you 
limit the hazard men are willing 
to face; predetermine his potential 
and you will preemept his per- 
formance.” 

Wolfson emphasized that “we 
want more pictures—not more poli- 
cies. We should work to that end 
in unity and not force prices up 
by trying to outbid each other.” 


ART HOUSES CURTSY 
TO HUB REVIEWERS 


By RUDY ELIE 
Boston, Nov. 9. 

Although there are a few local 
exhibs who feel that the film critic 
has very little or no effect on the 
boxoffice, the majority believe 
they wield influence ranging from 
“some” to “ a great deal.” One 
exhib expressed the opinion that 
a poor review can hurt but on the 
other hand doesn’t believe a good 
notice helps appreciably. Another 
pointed out that a critic’s notice, 
no matter how unfavorable, will 
not hurt a “mugg” pic but def- 
initely figures in when playing a 
class product. Still another feels 
film shoppers, at today’s scales, are 
rapidly becoming more choosey 
and inclined to bypass a pic if their 
favorite reviewer gives it the 
thumbs down _ treatment. Art 
houses gladly acknowledge their 
debt to critics. 

The lone tribe who practically 
ignore notices are the distributors, 
who rely on hefty tubthumping 
campaigns to sell a _ pic and | 
couldn’t admit publicly the pic was | 
a clunker although they best of 
all know it. 





5: | suburbs. 
Allied States Assn.’s plan to seek | 


+ Lack of moveover houses in the 


grass-roots was deplored in N. Y. 
last week by Bernard Jacon, sales 
v.p. of Italian Films Export, on his 
return from a midwestern swing. 
This, plus the lack of distrib con- 
centration on suburban runs, is 
hurting the industry, he said. 

Jacon observed that last year, 
when the industry found itself in a 
crisis, too many exhibs shuttered 
too many houses in too much of a 
hurry. Today, he said, they regret 
it. “There is less of a turnover of 
profits now than there would be 
were more houses operating,” he 
declared, 

The IFE sales topper said the 
good films were enjoying long runs, 
but that the second, lesser, group 
of films was not exploited nearly 
as well. He knew of many instances, 
he reported, where a picture had 
done very well in the first run 
but had to be held over in the 
same house for. lack of adequate 
moveover outlets. “There just 
aren’t enough theatres on the 
Mainstreets today,” he said. 

As Jacon sees it, distribs are 
missing an important bet in over- 
looking the importance of the 
“That’s the center now,” 
he said. ‘‘That’s where people are 
moving to. More of our money is 
coming from those runs than ever 
before. It’s time we paid some at- 
tention to them.” He urged circuits 
and indies to reopen houses “so 
that product can be played off 
properly.” IFE is studying an ex- 
periment under which one of its 
pix may be opened in a suburban 
situation to study the results. 

Jacon plans to go to the Coast 
Dec. 13 for huddles with indie pro- 
ducers. IFE is still in the market 
for from four to six U. S. indie 
films a year “provided we can find 
the quality product we _ want,” 
Jacon reported. 





Concessions To 


Fore at TOA Meet 


Chicago, Nov. 9. 
Last week’s Theatre Owners or 
America convention, in keeping with 
retiring prexy Walter Reade Jr.’s 
advice to “keep abreast of changes” 


if future investments are to be 
economically sound, showed an in- 
crease in equipment and conces- 
sions exhibits, with 208 trade show 
booths engaged in gladhanding and 
giveaways, 

The International Popcorn Assn, 
joined for the first time the com- 
bined displays of the Theatre 
Equipment Suppliers and Manu- 
facturers Assn. and the Theatre 
Equipment Dealers Assn. in woo- 
ing exhibs with 44 popcorn booths. 
Exhibitor interest in the “mutual 
benefit” trade show was at a peak, 
as improvements in concessions 
and updating of equipment con- 
tinued to be stressed as vital to 
the film industry today. 
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Report Decks Cleared for ABC 
Takeover of DuMont; Westinghouse 
Seen Buying WDTV in Pittsburgh 


Although the _ principals 
cerned remain silent in the matter, 
it’s understood the decks have 
practically been c!eared for ABC's 
absorption of the DuMont network. 
Finalization of such a deal would 
not come as too much of a surprise 
to the industry in view of owner 
Allan B. DuMont’s testimony be- 
fore the Potter Committee in 
Washington that the network was 
losing more than the individual 
stations were earning. 

The deal involves 
checkerboard maneuvers. Du- 
Mont’s prize property, WDTV in 
Pittsburgh, which has just about 
reached the end of its monopoly 
status, would, it’s understood, be 
sold to Westinghouse, which has 
long cherished the desire for an 
owned-and-operated tv property at 
its home base. Sale would prob- 
ably fetch DuMont in excess of 
$10,000,000 (he was once offered 
$14.000,000 for the station). With 
Westinghouse grabbing off an 
NBC affiliation in Pittsburgh, it 
all ties neatly into the reports that, 
in return, Westinghouse would 
maneuver a swap with NBC on 
their Cleveland and Philadelphia 
properties. with Westinghouse’s 
WPTZ in Philly going to NBC and 
the network’s Cleveland o&o0 op- 
eration going to Westinghouse. 

DuMont acquisition by ABC 
would be beneficial to the latter 
from a variety of standpoints, but 
primarily because it would elimi- 
nate a sore spot of competition 
which too often has resulted in 
ABC being obliged to make deals 
with clients in order to meet the 
below-cost “come-on” propositions 
from DuMont. It would in all 
probability pave the way for ABC’s 
inheritance of the choice DuM 
properties and clients, such as the 
enviable pro football schedules, 
the Admiral-sponsored Bishop 
Sheen series, etc. It would give 
ABC an excess of studio space, 
some of which it could sell. 

It’s understood that DuMont 
would hold on to his New York 
WABD operation to use as a 
“showcase” for his manufacturing 
division, but obviously not in com- 
petition with ABC or any other 
network. 

As for DuMont’s WTTG o&o sta- 
tion in Washington, it’s reported 
that ABC would grab off the more 
favorable Channel 5 facilities and 
call its quits with the WMAL 
Washington Star outfit. (Since 
ABC already enjoys a maximum 
of five V stations, it is in no posi- 
tion to add the DuMont stations to 
its o&o lineup). 

Lending credence to the reports 
is the fact that ABC stock has 
taken a spurt. 


Borden TV Show 


a flock of 





On Tap for NBC 


Young & Rubicam is working up | 
a new type of 15-minute daytime | 
tv show for Borden’s. It’s a dra- 
matic series fitting into the cross- | 
the-board soapopera groove but| 
with the stories to be concluded | 
in two weeks. Y&R figures that 
daytime audiences will go for the| 
“quick solution” setup with new 
followup story material instead of 
the orthodox ‘“‘hearts and flowers” 
route strung out indefinitely. Of 
prime interest also is the fact that 
playouts limited to 10 chapters 
Iend themselves to consistent 
changes in cast, with legit and tv 
talent much more available, since 
actors otherwise committed cannot 


take on longterm dual assign- 
ments 
Borden’s would back the show | 


on a Monday-Wednesday-Friday | 
basis under a 26-week pact with 
NBC. It'll probably go into the 


10:30 morning segment. 


JANE KALMUS QUIZZER BOWS | 


“Where Have You Been?” 
quiz packaged by Jane 
will be launched by NBC Radio to- 
morrow (‘(Thurs.) in the 9:30 to 10 
p. m. slot. 

Moderator is Horace Sutton and 
panel consists of Merrill Mueller, 
Harriet Van Horne and Peggy Me- 
Cay. 


travel 





con-+ 


Kalmus, | 


Canada TV Goofs 


Ottawa, Nov. 9. 

Opener of Canadian Broad- 
acting Corp.’s television series 
for schools was_ properly 
goofed. Schools in Ontario 
and Quebec were primed for 
the opener (2) but classrooms 
in Ottawa, Montreal and Que- 
bec saw and heard only five of 
the scheduled 20 minutes. 
First leased lines snapped, 
then the Bell offffice snafued 
cues on the emergency carrier 
setup. 

Embarrassment was height- 
ened by the presence in an Ot- 
tawa classroom of CBC’s top 
man, A. D. Dunton, watching 
the show with the pupils. After 
phoning CBOT’s transmitter, 
Dunton announced line trou- 
bles were causing the black- 
out. The teacher raged, “This 
is maddening)” 


Caesar Foots Tab 
On Pre-Show Kine 
To ron Out Bugs 


Sid Caesar has inaugurated his 
own tv version of an ‘‘out of town” 
tryout on his NBC Monday night 
show, but with the difference that 
far from being a boxoffice payoff 
(unlike the legiters where the 
ticket windows are open _ for 
pre-Broadway performances), the 
budget is upped. Caesar, known 
as one of the prime perfectionists 
in the business, ordered a weekend 
kinnie showcasing the full hour of 
his show immediately preceding 
his last week’s stanza, thus being 
enabled to trouble-shoot the 
sketches, etc. 

It’s figured the one kine reported 
so far was brought in at an outlay 
of between $10,000 and $12,000. 
Regular (nonrehearsal) kines cost 
up to $20,000. Understood that 
Caesar footed the bill himself. In- 
cidentally, his sponsors, Speidel 
and RCA, have okayed “Caesar's 
Hour” for display over the full 
Canadian web of 17 outlets. Last 
week, another NBC show, “Medic,” 
went CBC Wednesdays under the 








| seme Dow Chemical auspices which 


fronts the vidpix series on Mon- 
days. 





ABC’s Hot Disney 


ABC-TV’s “Disneyland contin- 
ued to take the Wednesday night 
nine-city Trendex play away from 
the other webs in its second go- 
round last week. The “Alice 
Wonderland” 


'full-hour Trendex of 30.3, with 
49.2% share, compared with CBS- | 





|TV’s full-hour 17.2 and NBC’s 9.8.| ment Corp. of America, 


In the half-hour breakdowns, 
lthur Godfrey showed 
among the competition, wi 
| compared with the 
“Disneyland” 29.8. 
Show also boosted sets-in-use for 
— Wednesday 7:30-8:30 period. 


Ar- | 


presentation got a| 


fa Dp. 





| 
| 





| 








Norman. Brokenshire 
Represented by 
GRACE LYONS 


JU 6-8330 








NBC Chi-Berthed 
TV ers Getting Axe 


Chicago, Nov. 

Unless there’s some last Se 
switches, the Chi NBC-TV produc- 
tion plant is losing two of its con- 
tributions to the cross-country 
cables. “Out On the Farm,” the 
Sunday afternoon remote from an 
Illinois farmstead, is due to be 
shelved after the Nov. 21 show. 
Sustainer, which first tried out last 
summer and was reprised in Sep- 
tember, is being dropped from its 
berth to make way for 
“Juvenile Jury,” coming back for 
Pharmaceutical Inc.’s Geritol. 

Also scheduled to be axed the 
first of the year is the morning 
soaper “A Time to Live.” Its 9:30 
a.m. strip has been ordered by Bor- 
den’s for a serial being put to- 
gether by Young & Rubicam. 

Despite the pending cancella- 
tions, 
here are prepping a concrete dol- 
lars and cents pitch to the home- 
office brass for more network ac- 
tivity out of the central division 
operation. Argument, it’s figured, 
will be based on the economic justi- 
fication of getting the maximum 
programming mileage out of the 
Windy City shop. 


12 EXECS AT MCA 





GIVEN V.P. STRIPES 


Musie Corp. of America raised | 


12 execs to v.p.’s within five of its | 


corporate subdivisions and named 
a current veep to the board of di- 
rectors of one of the subsids. Chief 
emphasis was in MCA-TV Ltd., the 
telefilm syndication 
where David Sutton was made a 
member of the board and Alexan- 
der (Sandy) Stronach Jr., James L. 
Stirton, Pat Kelley and Jennings 
B. Lang were named _ veepees. 
Stronach and Stirton joined MCA 
only a couple of weeks ago, Stro- 
nach in N. Y. after his longtime 
stint as v.p. in charge of ABC-TV 


i )and Stirton as central division chief 


of the same web. 
Other promotions to vicepresi- 


a|dencies were Freddie Fields, Dick 


Rubin and Jay Kanter in Manage- 
the live | 
Brown 


tv packaging subsid; Kay 


up best and Audrey Wood in MCA Man- 
th a 21.7| agement Ltd., which among other | Brought up among Kentucky state 


second-half | things handles literary representa- | 


tion; Edd Henry and Ned Brown in 
MCA Ltd., and Jack Bolton in the 
parent MCA, 








20-Going-on-21 People 


Names make the news. 
must to all calendars, 
C. Gittinger (v.p.), 
(trade press), Lester 
Helen Brattrud, 
Hendrickson, 
Charles McCarthy, 
| Sammon, A. B. 

make this news: 
They’re this year’s 


| William 
Kane 

Berry, 
| Ww. §. 


! 


Treat Jr., 


be those who qualified for the 
| year, 
: Mt. Y, 
ing 


| “Mr. CBS” 


himself, 


prexy), John J. Karo] 


Come next Wednesday 
these 21 names: 


Merrick, Bertrand Olton, 
William R. Busch, Ed Hall, 
Robert Heuberger, 
Robert Monroe, Victor 
Paul Wittlig, 


(radio web sales veep) 


(17), as it 


Howard -Meighan (v.p.), James 
William H, 
Marie Dehler, 
James Keebin, Anthony 
Rubei, Robert 
Arthur Godfrey, will 


additions to CBS’ 20-Year Club of longevity 
staffers who'll be partied and parchmented (not to mention those 
$100 Defense Bonds and 20-year 

“90”? 
22 employees joined the list, 
side of operations, among others in the elite society (exclud- 


board chairman William S. Paley) are 
Herbert Akerberg (station relations), 


gold pins). Joining them will 
tiara before this vear. Last 


which now totals 133. On the 


J. L. Van Volkenburg (tv 


and sueh other 


execs as Jim Seward, Larry Lowman and J. Kelly Smith, plus di- 


rector Jean Hight. 
and accounting sectors. 


The biggest quota is from the engineering 


it’s understood the NBC’ers | 


operation, | 





Have Python, Will Travel 


Marlin Perkins, ringmaster of 
NC-TV’s “Zoo Parade” out of Chi- 
cago, quickied in New York last 
week in a reptilian mood. He or- 
dered a gray-cheeked mangabey 
(monkey) and two ball pythons 
from a local animal dealer, for 
preliminary use on a couple of the 
web’s Gotham-based shows. Mon- 
key and pythons are earmarked for 
Chi’s Lincoln Park Zoo. Pythons 
are five-footers delivered in cases 
(it should be hoped they were!) 
and the simian was wearing a 
diaper, probabiy for easier recog- 
nition by J. Fred Muggs of the ‘‘To- 
day” show. 

Centralized in the animal deal 
were exploitation values for Per- 
kins’ “Zoo Parade” book being is- 
sued by Rand McNally. 





Tap Norm Knight 
Vice Travers As 


GT's NE. Chief 


Norman Knight is the new top- 
per in the General Teleradio Bos- 
ton-New England setup. Announce- 
ment of his takeover as veepee of 
GT and exec veepee and general 
manager of Yankee network and 
WNAC and WNAC-TV is the an- 
swer to the wide trade speculation 
that began early last month when 
Knight, quitting DuMont’s N. Y. 
flag, WABD, would only say that 
he'd signed on with an “out of 
town station.” 

Deal was engineered by GT top- 
per Tom O’Neil, with Knight re- 
placing Linus Travers. The Knight 
disclosure came on the heels of 
Travers’ announced intention of 
opening his own consultancy firm 
| for radio-tv promotion and adver- 
| tising. 

Knight appointment looks to 
| tradesters like ‘a fresh blood” 
| angle, what with the imminence of 
competition from a third Boston 
tv station, and, coincidentally, that 

WNAC-TV will probably be lim- 
ited to a DuMont-ABC affiliation. 
(WBZ-TV is an NBC wrapup and 
the new video operation shapes 
strongly as a CBS affiliate. O'Neil 
is apparently hanging his decision 
to a great degree on Knight’s 
Gotham record, 


Wilson—That’s All! 
B’casting Won't See 
Likes of L. B. Again 


By ROBERT J. LANDRY 


L. B. Wilson’s death at 63 closed 
out a unique force in broadcasting. 
During: the late 1930’s, L. B. was 
a big influence upon the thinking 


lof his fellow-station operators at- 
tending N. A. B. conventions. 














politicians, he was a born deal- 
maker, a match any time for a net- 
work vice president in charge of 
gobblygook clauses. Station rela- 
tions reps both liked him as a 
jovial companion with a rich fund 
of anecdota and feared his sur- 
geon’s eye on the terms of their 
contracts. His suite at any con- 
vention, or at the Plaza when he 
was visiting Manhattan, was always 
a rallying point. Shop talk went 
on into the wee hours. 

A great host, Wilson did not him- 
self drink. He was a big eater of 
sweets but not otherwise a big 
eater. His move to Florida over 
a decade ago was partly for health 
reasons. He picked up a fabulous 
depression-lemon palace which 
cost around $375,000 to build for a 
very nominal sum. Always a canny 
guy for a bargain. This same can- 
niness brought WCKY up from a 
station across the Ohio River to 
the leading mailorder operator in 
the industry. Along the way Wil- 
son had warm romances with, and 
cool divorces from, both NBC and 
CBS. He was too much the inde- 


(Continued on page 48) 








TvB’s ‘Full Speed Ahead’ On 
Promotion With Treyz at Helm 


ee 


Television Bureau of Advertis- 
ing, the all-industry promotional 
organization, will go into full op- 
eration on Dec. 1, following the se- 
lection of Oliver Treyz as presi- 
dent and the final resolution of in- 
tra-industry problems that slowed 
its development. Treyz, who will 
remain at his post as director of 


the ABC Radio network until the 
end of the month, is starting to 
select his staff, but hasn’t made any 
appointments yet. 

Immediate project occupying 
Treyz’s attention is the filling of five 
top spots in the organization, which 
will carry a first-year budget of 
$400,000. They are a researcher, 
a station relations chief and sales 
promotion experts in the network, 
national spot and _ local _ sales 
fields . Treyz said this week that 
he’s got several people in mind for 
the posts, but hasn’t approached 
them yet. He said most of them 
would come out of N. Y. agencies. 

Overall approach of TvB, Treyz 
said, will be to sell television as a 
medium, without favoring any Par- 
ticular level of tv sales and re- 
gardless of whether the networks 
or the stations are the beneficiaries 
of particular purchases resulting 
from TvB promotion. He said TvB 
will offer advertisers advice on all 
alternatives of timebuying, but 
would not pitch network over spot 
or spot over local, etc. 

One of the primary sales jobs 
Treyz envisions is selling the top 
advertisers on television as a sales 
medium. He points out that of the 
top 255 advertisers spending 
$1,000,000 or more annually, only 
146 of them used tele last year. 
On the other hand, many of them 
used print, and Treyz believes it’s ° 
up to TvB to demonstrate to these 
bankrollers that tele can move 
their products faster and more 
economically than print ads. On 
the detailed level,. he plans to do 
individual research jobs in several 
fields, such as insurance, banking, 
foods, etc. 

Another immediate task is mem- 
bership, and TvB board chairman 
Dick Moore said last week that he 
expects 100 stations to join by the 
end of the month. Organization is 
charging monthly dues equal to the 
highest quarter-hour local rate of 
the stations, and dues for networks 
will be the sum total of their o&o0 
membership rates plus a small 
overcharge for the webs them- 
selves. Station reps will be in- 
vited to join as associate members, 
and TvB is mulling a similar invi- 
tation to telefilm distributors, al- 
though that hasn’t been entirely 
decided yet. 

Treyz was picked as president at 
a quickly-called meeting of the 
TvB board and selection commit- 
tee last week. Director of the ABC 
web since early this year, he pre- 
viously headed radio and tv re- 
search for ABC and prior to that 
was an agency researcher. It hasn’t 
been decided at ABC whether he'll 
be replaced at the web. 


$29,000,000 NL&B 
Biz; Invade N.Y. 


Chicago, Nov. 

With its billings topping $29, + 
000 this year, nearly a 100% in- 
crease in the past three years, 
Needham,-Louis & Brorby is set- 
ting up a full scale Manhattan op- 
eration. Veep Fred Mitchell has 
been shifted to New York to head 
up the new shop. 

Richard Eastland will continue 
in charge of the N. Y. radio-tv ac- 
tivities. Agency’s 1954 radio-tv biz 
will run close to $12,000,000. 


WCBS Casualties: Joan 
Edwards, Bill Leonard 


With Joan Edwards in a sudden 
nervous breakdown, her morning 
five-a-weeker on WCBS, N. Y., will 
be taken over as of today (Wed.,) 
by Lanny Ross. Latter singer al- 
ready has two other cross-the- 
board stanzas on the CBS radio 
flagship. 

Another WCBS casualty is Bill 
Leonard, hospitalized for emer- 
gency appendectomy, with Martin 
Weldon subbing on “This Is New 
York.” 
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The Murrow Scorecard 


Here’s the lineup on NBC-vs.-CBS personalities with the former 


far outnumbering the latter, in 
profile treatment; 


NBC 
David Sarnoff 
Dean Martin & Jerry Lewis 
Groucho Marx 


getting the “Person to Person” 


CBS 
Arthur Godfrey 
Ed Sullivan 
Bil & Cora Baird 


HE CAN WAITE 
Hla OWN TICKET 


By GEORGE ROSEN 


The scheduled appearance of 


NBC IN MURROW’S TOMORROW! 





Things Are Looking Up at NBC On 
Hitting TV Production Break-Even 


Status, Despite 





Cost Rap on Specs 


Eddie Fisher two more NBC personalities—Red . 
Imogene Coca PENCILLED IN Mitotic and Dine aiire-ae the p Pi Mages —, ws s nee! — 
Wally Cox Robert Q. Lewis hopes to achieve a_ break-even 


Sid Caesar 
Martha Raye 


Lowell Thomas 
Garry Moore 


Ed Murrow “Person to Person” 
show on CBS-TV cues speculation 


Live & Learn Dept. 


Very much in evidence these 


status on tv production in licking 
the “runaway cost” problem. It 


Bob Smith anew as to whether Murrow might cans den” at the’ NBC. hasn’t exactly been a secret that 

Ezio Pinza (While on the ex- not sever relations with William — sae : oe” head ; * 
“Bonino” show) S. Paley’s Columbia operation, de-| 1Y Brooklyn studios (major | the network has been laying plenty 

Guy Lombardo (WRCA) spite the fact that he enjoys the} home of the color specs) are | ‘out of pocket” coin on the line to 


PENCILLED IN 
Red Buttons 
Dinah Shore 
Vaughn Monroe 
Maurice Evans (Star of the 
Hallmark Shakespearean pro- 
ductions) 





| 





The Cry Is for the Hue 





Automakers Pluggin’ Away on Color as Sparkplug | 


For Sales in Race to 











Showcase ’55 Models 








dual status of performer and mem- 
ber of the board of directors, to 
pledge allegiance to David Sarnoff 
and NBC. 

Once before Sarnoff had made 
overtures to woo Murrow over, but 
nothing happened. Whatever Mur- 
row’s wishes in the matter at the 
moment, he’s bound to CBS by a 
contract, reportedly a longtermer. 
Murrow and Sarnoff are friends, 
but the close bond that has existed 
through the years, between Mur- 
row and Paley is well known to 
those familiar with the CBS pic- 
ture. Nonetheless, it’s no secret 
that Sarnoff envisions the day 
when the transfer can be success- 





the gowns ordered for Ginger 
Rogers for her recent “Tonight 
at 8:30” apearance. Nobody 
knows just what to do with 
them, and it’s been the cause 
of a lot of wincing as NBC 
execs have occasion to visit the 
studios. 

Miss Rogers’ gowns ate up 
an appropriation of $7,500. The 
whole thing, some say, could 
have been wrapped up for a 
few hundred dollars. 


Sunbeam Cancels 








give the sponsor a financial as- 
sist in combating the “high cost of 
tv living.”” The month of Septem- 
ber, it’s reported, has been the best 
yet for the network toward closing 
the gap on_ outgoing-incoming 
coin on top-budgeted entries and 
the keynote for the balance of the 
year is “save wherever you can.” 

Not that this takes NBC off the 
spec expenditure hook, with such 
items as “Satins and Spurs,” ‘‘Lady 
in the Dark,” “Tonight at 8:30” 
going way above the sponsor-com- 
mitted coin for the 90-minute ex- 
travaganzas. But it appears that 
NBC is salvaging a good chunk 
of this coin from savings in other 
program directions. 
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Ford Motor Co., for instance, has 
been on a “tinting tonight’’ push 
since mid-October on its Thursday 
“Ford Theatre” vidpix dramatics 
and comes through tomorrow with 





distaffer score of 56% to Edwards’ 
52%. Latter figure drops ‘Life’ 
to third in the weaker 
stakes, edged out by CBS’ 
One” with 53°%. 


“Studio 
ABC’s newly ac- 


sex sweep- 


matters are unchallengeable. It’s 
known, too, that the CBS manage- 
ment and Murrow’s sponsors have 
long sought to bring the non-inter- 
connected affiliated stations into 








be a roadshow affair built around 
the homecoming of big name stars. 


806 ‘Hunchback’ Load 





“meteoric” comic George Gobel op- 
posite the Mayehoff Saturday night 
stanza, that marked a coup d’grace, 
It’s Mayehoff’s second bumping 
since he had only a few weeks of 





y “The Road Ahead,” Robert Bas- | quired “Masquerade Party” sneaks pte ath pe gh cee igo Two-parter of “Hunchback of | exposure on his “Doc Corkle. 
sing’s adaptation of a story by|into fourth place via its 51%, in a|ii og Gelayed use Of | Notre Dame” (Nov. 8 and 15) is be- 7 
anid we er IRC’. F pes, but Murrow has nixed |. , aye ere 
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= femme viewership will be specially | Night shows, with their limited sta-| Neptune Productions package 1S/ pearance on the Hazel Bishop por- 
he Nest Feathered tres vecssis chee the com | om neu, into so-eaied prime the 0 2 ey sei et | ton of Sunday, might NBC Y 
ead greyation of Temple Beth Torah| (Continued on page 48) |fovity "designer, Syrjala” having | spectacular. Toni, which recent 
e Those NBC-TY dayti bl Sandan ie wetch the show. HEAs worked on his drawing board for] sponsors the singer twice weekly 
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ac- apparently are far ae woh on The | Silver's son, Daniel Jeremy Silver, PACKARD PACKS UP po ids lh eee = on NBC radio for its home perma- 
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rating” poser, for one thing, finds | viewing. that Sinatra’s name was used dur- 


ird 





the late afternoon Pinky Lee show 
virtually rebuffed on the agency- 
sponsor marts, despite the fact that 
it boasts one of the network’s high- 





Mike Dann Upped 


Packard Motors is dropping its 
quarier-hour Sunday night musical 
starring Martha Wright on ABC-TV 


show has a pair of alternating spon- 
sors in Johnson’s Wax and Amer- 
ican Tobacco. 


(“Hunchback” will be reviewed 


ing the Hazel Bishop blurb, as a 
tacit endorsement of its own lip- 
stick. 




















den ; , Mike Dann has been upped in| after Dec. 5. Move, occasioned by | ; : nig riel A E 

ing est daytime ratings, second only to | the NBC-TV echelon, from manager | its purchase with Studebaker of in full in the Nov. 17 issue.) Heflin’s 15G Nix 

will Howdy Doody.” NBC is frankly |of network programs to director |the Chester Erskine “Reader’s Di- , 

ed) puzzled by the client brushoffs, | of web program sales, a berth cre-| gest” series on the web Monday JACK CARSON’S REVAMP Hollywood, Nov. 9. 

ale which has necessitated making it a| ated under program v.p. Tom Mce-| nights, once again opens the 9:15 Hollywood, Nov. 9. Van Heflin turned down a $15,- 

thee co-op venture, Avity. Dann will rep the web in| post-Walter Winchell period for! Jack Carson has reshuffled the | 000 offer for a lead role in “The 

die On the other hand there’s a lot | house-produced shows and serve as | sponsorship. | writing staff of his once-a-monther | Philadelphia Story,” on “Best of 
of Colgate coin riding on the post-| officer liaison for clients and agen- Web is currently pitching sale of for Pontiac on NBC-TV, dropping | Broadway” Dec. 8 on CBS-TV, 

Bill noon “Feather Your Nest” cross-|ejes sponsoring NBC properties. the time, but it’s not going to re-| one writer and adding four. Leo}Heflin was paged to recreate the 

aii the-board half-hour show (an Esty| Within the web itself Dann will|tain the show, which features the | Solomon remains as one of the two|role he had opposite Katharine 

rtin agency-built package, but appar-| supervise and coordinate the spec-| Bobby Hackett orch in addition to | original scripters, while Cy Rose| Hepburn in the Broadway pres- 

New ently it’s been going nowhere |taculars in various areas, embrac-| Miss Wright. There’s an ‘option | out, and Hai Goldman, Al Gordon, | entation of “Story.” 


either on the rating front or in 
(Continued on page 44) 





ing talent, press promotion and 


Heflin said he nixed it because 
\client-agency contacting. 


out on the period which expires to- | James Aliardice and Harry Winkler | 
| he doesn’t want to do live tv now, 


morrow (Thurs.). have been added. 
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ACYross 
‘the board 
five nights a 
week on the 
CBS Radio 
Network 


STARTS 


NOVEMBER 
22 














Crosby sings and talks in radio’s 
most winning new show — five 
nights a week, fifteen minutes a 
night. And whatever he talks 
about, there’ll be guests to 

fit every subject: show business, 
sports, philosophy, or a word or 


two on the ponies. Coming at 


9:15 (EST) it fits right in the middle 


of a fabulous CBS Radio line-up 
that’s exactly right for informal 
nighttime listening. Just before 
Bing, on various nights, there’s 
Perry Como, Stop the Music, 
Rosemary Clooney. Right after 
him, every night, the Amos 

’n’ Andy Music Hall. This is the 
crowd that draws the crowd, 
and the sponsor who sells here 
is wise. For with The Bing 
Crosby Show the advertiser will 
find himself pleasing all the 
people who’ll buy his product... 
(as well as the people who 

sell it). And when so many 
enthusiasts get together, 


sosts come out next-to-nothing? 





ageaatiteg 4 
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FANFARE | LIFE IS WORTH LIVING FRED WARING SHOW ++ 


With Frank Sinatra, Judy Holliday, 
Jacques Tati, Steve Allen, Dick 
Shawn, others 

Producer-Director: Max Liebman 

Director: (Sinatra insert) Bob Ban- 
ner 

Musical Director: Charles Sanford 
(Ray Sinatra on Coast) 


Writers: Billy Friedberg, Fred 
Saidy, Bill Jacobson, Neal 
Simon, Will Glickman 


90 Mins., Sun. (7), 7:30 p.m. 
SUNBEAM HAZEL BISHOP 
NBC-TV, from New York, Holly- 
wood 
(Perrin Paus, Raymond Spector) 
Frank Sinatra literally stole the 
spec show on Sunday night 
when Max Liebman presented 
“Fanfare” as the third in the series 
of Sabbath evening 90-minute big 
shows. Working practically single- 
handed, without benefit of the 
color treatment, with only a 
moppet added company, and 
with a minimum of props and scen- 
ery, Sinatra delivered a half-hour 
“next to closing” turn as a cut-in 
from the Coast that may have run 
counter to the whole Pat Weaver 


as 


concept of spectaculars, but cer- 
tainly packed a one-man surefire 
wallop. All of which invites the 


cliche that all the trimmings and 
sumptuous display of folderol can’t 
replace talent and material. And 
it doesn’t only apply to Sinatra for 
this time up Liebman really hit 
his stride and all the components 
seemed to jell. 

Sinatra “insert” was a conces- 
sion to Raymond Spector, who as 
Hazel Bishop factotum and _ co- 


sponsor of the Sunday night ex- 
travaganzas, now wants his specs 
in 60-minute form But to tie 
“Fanfare” into a cohesive whole 
Liebman got in the last word, 
seguing back to the New York- 
origination for a rousing Judy 
Holliday-Steve Allen-Dick Shawn 
“Alexander’s Ragtime Band” to 
serve as a Spirited “Fanfare” finale. 
As such it was a worthy sequel to 
the trio’s ‘Mississippi Mud” 
roundelay of a month back in their 
initial collaboration. 

Overall ‘‘Fanfare”’ was a divert- 
ing, pleasant outing. It had its 
peaks and its plateaus with but a 
few dull spots when: one might 
have hankered for a desire to see 
what the “Toast of the Town” 
competition was up to. If anything, 
it was a far cry from “Operation 
Spectacular” as originally spelled 
out. It plaved like a vaude layout 
that could have come out of ‘“Col- 
gate Comedy Hour” or “Toast” or, 
in the case of the wonderful 
French pantomimist, Jacques Tati, 


making his tv bow in Ameriea, out | 


of “Omnibus.”’ Saving Sinatra for 
the ‘‘next to closing” to fit in with 
the Spector appeasement proved 
the piece-de-resistence. For it not 
only reestablishes the singer in the 
video firmament, after several 
previous bad starts, but will prob- 
ably clinch him a regular series. 
Show made no attempt to go 
overboard on super’ production 


values, which was all to the good, | 


since informality (with accent on 
personalities) was the keynote. 
However, a French - tempoed 
*‘Mambo” number as the No. 2 
turn created a_— stunning tint 
picture and proved a zingy en- 
tertainment component. Show's 
opener (following emcee Steve 
Allen's convention intros) spotted 
Allen and Miss Holliday gob- 
bling a meal in a restaurant be- 
fore going to the movies because 
she hates to “come in the middle.” 
It was geared strictly for the 
Holliday delivery but was over- 
long. Except for the “Alexander” 
closer, Dick Shawn had but one 
major spotting, again displaying 
his unique comedic touch (with 


overtones of Danny Kaye), but this 
time 


up it was too closely pat- 
terned to his “Civil War” bit of 
a month ago. Another Holliday 


turn unfortunately relied for com- 
edy relief on the falling trousers 
routine. She more than redeemed. 
however, in a jury room sketch 
(that might have been tabbed “11 
angry men and a hungry woman") 
that was high humor and one of 
the most rewarding sequences of 
the show. 


Jacques Tati, whose “Hulot’s 
Haliday” pic is current in U. S. 
houses (he was brought. over 
especially for this show), proved, 
a major delight as he romped 
through several sports panto 


specialties, (boxing, tennis. etc). 
Considering his weight and build, 
he’s a remarkably agile person, 
with sparkling humor in his every 
movement. ; 
Strictly as a one-hour New York- 
Originating showcase, “Fanfare” 
Was uppercase this time up. With 
the added Sinatra insert and the 
“Alexander” closer it was even 
better, Rose. 


Ti 


| With Bishop Fulton J. Sheen 
| Director: Frank Bunetta 
| 30 Mins., Tues., 8 p.m. 
| ADMIRAL CORP. 
DuMont, from New York 
| (Erwin, Wasey) 


of whom Bishop Fulton J. Sheen 
certainly is one, would have the 
| courage to pit an inspirational talk 
| against the combined Jaugh appeal 
of funnymen Milton Berle and Red 
Skelton. ‘that’s what’s happening 
all over again on WABD, DuMont, 
| Tuesday nights, when the Bishop’s 


v ewers with the uneasy choice of 
probing their conscier.ce or turn- 
ing in to tne comedisns on com- 
peting channels. 

The w.k. Catholic clergyman, 


who has commanded a surprisingly 
wide audience with his taiks on 


brings to tue new season tlie same 
format, backed by the same vigor 
and the same uncanny ability to 
pi::point a prob.em and discuss and 
analyze it in expert—and surpris- 
ingly dramatic —fashion. 


Only the very staunch in heart, | 





|larly exciting, but they are con- 


Life Is Worth Living’ show faces | 


| autumnal 


With Ronald Reagan, others 
Producer: Mort Abrahams 
Director: Don Medford 

30 Mins.; Sunday (7), 9 p.m. 
GEN. ELECTRIC 

CBS-TV, from N. Y. 


(BBD&O) 
Fred Waring, who is doing four 
shows on the “General Electric 


Theatre” series spaced over the 
next few months, fronted one of 
his typical musical sessions Sunday 
(7). These shows are not particu- 


sistently tasteful and pleasant to 
take in a low-pressure entertain- 
ment atmosphere. 

As usual the Waring stanza fea- 
tured lush choral and instrumental 
arrangements with ballet accom- 
paniments, The opening number, 
“Fanny,” was static visually, but | 
the pace stepped up with Waring’s | 

medley of Halloween, | 
football, election day, etc., themes. | 
These were handled imaginatively | 





: : ‘ |as was the Armistice Day motif | 
NuMont for the past three years, | 


| warm musical anticipation of the 


Bishop Sheen's topic on the 
cvening show last week (2) was} 


“The Psychological Effects of the 


Hxcrogen Bomb,” which he nar- 
rowed down to the reactions of 
various types of people. His ap- 


proach, to this reviewer at least, 
scemed to oversimplify a very com= 
plicated question that deserved a 
more searching discussion. How- 
ever, there is no question that the 
Bishop is a -spellbinder who can 
hold an audience as few other men 
can, standing alone and unaided 
before the tv cameras. 


| 
' 


| 


The library set used for ‘“‘Life is | 


Worth Living” has been slightly 
changed, even though the _ black- 
board is still there and the prelate 
uses it with apparent relish. A 
“Lady of Television” figure has 
been added. It’s just the right back- 
ground, and camera handling of 
the speaker was skillful in creating 
a certain amount of movement. 
The Bishop is a man of consid- 
erable histrionic talents, and un- 
canny sense of timing. Although 
| he speaks for 25 minutes uninter- 
|ruptedly, there is no sense of lag. 
And he manages to introduce a be- 
coming note of humor which, on 
the opening .program, seemed to 
clash oddly with the seriousness of 
his subject. He's completely 


ease and more prone to smile than | Preem 


he was in the past. 
“Life is Worth Living” is aimed 
at no particular creed, and Bishop 


Sheen to a very considerable Ok-| dar 
tent manages to make it a program | ; 


of wide and general appeal. His 
show could, if he so chose, become 
a powerful influence for decency 
and tolerance among men. Hift. 


HY GARDNER 

With Marilyn Boshnick, Margaret 
Truman, Carmine’ DeSapio, 
Masked Model 

| Director: Ted Estabrook 

| 15 Mins., Sun., 6:30 p.m, 


Sustaining 
| WPIX, N.Y. 

Hy Gardner, columnist of the 
N. Y. Herald Tribune who has 


served an apprenticeship for tele 


| 


| 


| base in Washington and Jep Cadoo, 


on various radio shows, is essaying | 


a format he has been using for 
some time in his daily columns. 
Briefly, he gets a tip on any sub- 
ject and then checks its authen- 
ticity. It’s an interesting format 
in that it illustrates 


what a| 


newspaperman will go through be- | 


fore accepting any rumor as fact, 
and as an example of the kind of 


rumors that filter through to a 
working newspaperman. 

Modus operandi calls for two- 
way telephone conversation, via 
use of a split screen, and then 


there is the usual dispensing ot | with Bailey Goss, Phyllis Leftwich 
Producer: 

In a situation of this kind, the | Director: 
bulk of the color and newsworthi-}30 Ming; Sat. 7 - 
ness of this show depends on the} NATIONAL BOHEMIAN BEER 
In Margaret | WAAM, Baltimore 


news and gossip, 


calibre of the guests. 


Truman, Gardner displayed a per- | 


sonable lady. He checked with her 
whether she’s going to run for 
Congress. The lady said no, but so 
the phone call shouldn't be a total 
loss, he asked her about any ro- 
mantic attachments, which have 


been the subject of a lot of specu- | 


lation by columnists and very few | 


, others. 


Gardner also queried Tammany | 


leader Carmine DeSapio on various 
phases of the political scene, and 


he queried a masked temme on 
some aspects of what he termed 
the model's racket. 


The setting gives the impression 
of a busy newspaper office. Gard- 
ner has a secretary, Marilyn, who 
seems like a perfect amanuensis, 
and the show attains a bustling at- 
because that’s what she is—his 
real-life secretary—and the show 
atiains a bustling atmosphere that 
isuits the columnist. Jose, 


‘are 





around which a number of patri- | 
otic tunes were played. 
Best thing on the show was the} 
finale special production, “‘Grand- | 
ma’s Thanksgiving.” This was a| 
holiday in an ideal family setting. 
Waring handled the intros to each 
number in a neighborly style while | 
Ronald Reagan, who’s program Su- | 
pervisor of the GE series, was lim- | 
ited to a couple of brief lines al) 
the show's outset. 
The GE trademark was plugged | 
via a straight institutional pitch. 
Herm. 


FACE THE NATION 
With Sen. Joseph R. McCarthy, 
Ted Koop, William H. Lawrence, 
William Hines, Jep Cadoo, Frank | 
Gibney 
Producer-director: Ted Ayers 
30 Mins., Sun., 2:30 p.m. 
CBS-TV, from Washington 
“Face The Nation” is CBS’ an- 
swer to NBC’s ‘Meet The Press.” 
In fact it’s more of an echo than 
an answer. Format of getting a 
“hot” political subject and a cou- 
ple of bright newsmen on the, 
panel to needle him is carboned 
on “FTN.” Show differs only in| 
that some of the inquisitors are 
picked up by remote from SCat- 
tered points around the country | 
otherwise it’s a duplicate except | 
for the panelists. 
Similarity between 





the two} 


at | shows was pointed up on “FTN’s” 


shew Sunday (7) with its 
initial guest Sen. Joseph R. Mc- 
Carthy. The junior senator from 
Wisconsin is always a coup for this 
type of layout and it was especially 
“FTN” since the issue of 
McCarthy's censure was to come 
up before the Senate the following 
day (Mon.). But “MTP” had Mc- 
Carthy a couple of months ago) 
when the Watkins’ Committee first 
handed down its report. Hence, 
the parrying on “FTN” was very | 
much like that on “MTP.” The} 
queries again gave McCarthy an 
opportunity to sound. off on the 
Committee’s prejudice, the Demo- 
crats’ prejudice, etc. 

Ted Koop was the moderator for 
the CBS show and William H. 
Lawrence, N. Y. Times, and Wil- 
liam Hines, Washington Star, 
tackled McCarthy from the home 


International News 
Frank Gibney, Newsweek, were 
picked up from Indianapolis and 
New York, respectively. 

Show is rebroadcast at 10:30 p.m. 
the same evening by CBS Radio. 

The McCarthy soundoff gave the 
dailies some good copy the follow- 
ing day and most of the stories 
threw in a plug tor CBS-TV. May- 


Service, and 





series. Gros. 


SURPRISE PARTY 


Brent Gunts 
Ed Sarrow 
p.m 





WAAM's “Surprise Party” is an 
indication of how network pro- | 
gramming ideas can be adapted | 
into creative channels on a local! 
level. Without being uncomforta- 
bly imitative, this locally packaged | 
format paralle's some features of | 


Ralph Edward’s “This Is Your 
| Life.” 

Each half-hour presents three} 
birthday, anniversary or special 
event celebrants who were nomi- 
nated by friends or relatives. 


Though the surprise element seems 
implausible when the celebrants 
shown arriving at the studio 
inea taxi, they are purportedly not 
tipped on what is to happen. Once 
on camera, host Bailey Goss en- 
tertains them with vintage photos 
and anecdotes in the vein of the 
Edwards package. Subsequently, 
the couple whe nominates the cele- 
(Continued on page 44) 





| display 


; | bigleague 
| be that’s the point of the whole! 


Tele Follow-Up Comment 


a ee 


Lucille Fletcher, who wrote 
“Sorry, Wrong Number” for the 
radio version of “Suspense” some 
years back and has since adapted it 
for picture and stage presentations, 
finally molded the*thriller for an 
hour-long tv adaptation via CBS- 
TV’s “Climax” last Thursday (4). 
In doing so, she created a new 
characterization for the bedridden 
victim, changing her from a mid- 
dle-aged neurotic to an attractive 
but mb blonde with a penchant 
for men younger and more attrac- 
tive than her rich hubby. 

While the changeover provided 
a good motive for the husband, it 
left little in the way of a chance} 
for real emoting for the intended | 
victim, played on “Climax” by 
Shelley Winters. Latter’s inter- 
pretation was spotty and muddled, | 
and this, together with an alto-| 





| gether humdrum production, iook | 


all the suspense and most of the 
interest out of the play. Miss} 
Fletcher might have done well to 
let well enough alone. 

There’s little room for mishaps | 
in a thriller. The one important | 
object is to build suspense, and 
any diversions distract from this 
object. But under Allen Reisner’s 
direction, there were plenty of, 
distractions—a mixup in lines by} 
Miss Winters, which she managed 
to cover to some extent, off-screen 
sounds from the set, and poor 
camera switching that reduced the 
suspense to a minimum. Result 
was more of a routine hack job 
than the thriller ‘Sorry’ might 
have been. 

It was all Miss Winters’ show, 
but by virtue of the characteriza- | 
tion provided her, she was unable | 
to do much with it. Supporting 
cast showed only briefly, and Paul 
Guilfoyle was properly menacing 


as one of the conspirators, Nesta} 
Paiva okay as the husband who) 
orders the murder and _ Lillian 


Bronson good as the housekeeper. 


Reisner’s direction was _ill-con- 
ceived and poorly executed. 
Bretaigne Windust’s production 


failed to get the varied elements in 
their proper places. Chan. 


Imogene Coca, after a series of 
false starts with her own NBC-TV 
session, on Saturday (6) finally had | 
a vehicle in which she showed her 
potential. The major part of this 
was a Satire of ‘“Rear| 
Window” which gave her a chance 
to show her virtuosity in a show | 
that had good comedy direction 
and a sense of logic in displaying 
the various facets in Miss Coca’s | 
comedic abilities. 

Much of the pickup in the dis- 
play was due mainly to the helm- 
ing by Ernest D. Glucksman, who 


|!came in from the Coast to do this | 


session. Glucksman endowed the 
display with a lively pace and a 
sense of cohesion which had been 
missing in many of her previous 
installments since she went into| 
business for herself. 

Miss Coca played the various 
characters as viewed through the 
telescopic lens by the immobilized 
photographer, in this’ instance 
essayed by Wally Cox. She had a 
chance to be a nagging wife, a bal- 
lerina, and a Miss Lonelyheart. 
She had a wide range and she did 
well in each segment. Jose, 


There are few pair-ups in tv 
who work as well as Milton Berle 
does with Martha Raye. Consider- 
ing they’re not an official team, 
their harmony is all the more re- 
markable. It’s rare also. that 
comedy singles can 
merge their talents so strikingly, 
thus suggesting a _ professional 
warmth between them on which 
great two-acts are built. Let the 
hamolas vie for the lines and the 


cameras—not this twain. What} 
made last Tuesday’s (2) NBC-TV 
consolidation come through with 


finer precision than might other- 
wise have been the case is the fact 
that Berle is ever willing to play 
self-effacing straightman on _ his 
own show; he did for Miss Raye, 
at any rate, and has done it before 
with Bigmo and others as_ his 
guests (in a slot that is half as 
much Raye’s as Berle’s in view of 
her 10 shows this season for Hazel | 
Bishop against his 20 for Buick). 
It was a show some pegs away 
from being slick and smart, but 


|; nevertheless maintained good pace 


and interest via the storyline plus. 
some laughmeter cracks and situa- 
tions appropriately of the non 
sequitur variety. Framework for! 
the hour’s romp was a throwback 
to the history books, a kind of 
“Berkeley Square” with a clown al-| 
ley built in. Idea stemmed from | 
Berle’s “manager.” Fred Clark, | 
who challenged Miltie & Martha to} 
tool up for the flashbacks to prove 
that, whatever the age, they’ still | 
be wedded to greasepaint. So the 


two stars and the troupe consist- 


| change on the show. 


| father?” 


| war-drama, 


|jng bits. 


{ spieler 


| “Person 
| pieces on CBS-TV last Friday (5) 


{to turn on 





ing of Arnold Stang, Nancy 
Walker, Charlie Applewhite and 
even Miss Raye’s aide-de-mugg, 
Rocky Graziano, got involved in 
the ancient history with the ac- 
cent more on costumes and decor 
—and very fitting, too—than on 
the material. There were a few 
clever admixtures, however, such 
as a “Ballin’ the Jack’ musical 
menu in French idiom as part of 
the carryout latching on to the 
Court of King Louis XVI, with 
Miss Raye as Marie Antoinette and 
Berle as you-know-who. Here, as 
elsewhere, the text was alive to the 


| fact that this was Election Night, 


with Stang’s Robespierre rigged to 
the ballot theme. 
Berle & Co.’s Columbus-discov- 


| ered-America skit had its fun mo- 


ments, though too few of them, but 
the stanza sparkled again as Berle 
played Pharaoh in 4000 B.C., with 
Miss Raye and the supports. Pyr- 
amiding the sketch into a neat 
closer on the way-back-when route. 
For the finish proper, the two 
mainmost masts appeared as their 
regular contemporary characters 
in “That's Entertainment” chirp- 
ing. 

Ruth Gilbert, the Max of the 
series, was involved in a running 
gag in which she telecast elec- 
tions returns offbeat, with her deli- 
cate condition being hidden be- 
hind props as per cusiom in re- 
cent weeks. (The jury is probably 
still deliberating re one fast ex- 
The dialog 
went like this: “Radio is the 
mother of television.” ‘Who's the 
Berle: “Television never 
had a father.”’) Trau. 





Ed Sullivan presented a very en- 
jovyable hour on his “Toast of the 
Town” on CBS-TV last Sunday (7), 
in a show well up to par. Column- 
ist-emcee dedicated the program 
to the disk jockeys of the country, 
but it was as much a toast to Broad- 
way as anything else. Eddie 
Fisher roamed through a make-be- 


| lieve Shubert Alley, gandering the 


billboards of the new legit shows, 
and singing “Fanny” from the new 


| hit of that name, and “Hey There” 


from ‘‘Pajama Game.” He also in- 
cluded “Swanee” as a bouquet to 
Judy Garland and “Star Is Born.” 

Dane Clark and Don Taylor, as- 
‘isted by other cast-members, did 
several scenes from their current 
“Fragile Fox,” the 
telescoping of the various. se- 
quences making for a taut, highly 
dramatic offering. 

For added variety, there was gra- 


|cious Kitty Kallen to sing a cou- 


ple of attractive hits, and the Mills 
Bros. to reprise snatches from 
their bests of long ago. This audi- 
tor would have preferred one fuil 
song to the bits from several, but 
the turn made for pleasant nostai- 
gia. Fisner was also back at the 
program’s close to score with 
“Count Your Blessings.” 
Evening’s spotlight, however, was 
stelen by a comic unfamiliar, to 
U. S. audiences, the Britisher Rich- 
ard Hearne, in two offbeat, amus- 
First. a shot of an old 
gent dancing the British Lancers 
with a phantom set of partners, 
was funny enough, Second se- 
quence, called “Passing Out Cere- 
mony,” with Hearne playing a col- 
legian toasting his graduation in 
champagne, not only had the audi- 
ence hysterical, but Sullivan, 
Julia Meade and all the 
other pros doubled up with laugh- 
ter. A brilliant acrobat es well as 
comic, Hearne was priceless. 
Commercials for Lincoln-Mer- 
cury didn’t seem to monopolize the 
program, as on other occasions, 
while getting in their effective 
“sell” just as potently. Bron. 


Ed Murrow managed to do a lot 
for the fishing industry during his 
to Person” conversation 


with Benny Goodman and Supreme 
Court Justice William O. Douglas. 
It could easily have been called 
“Sea It Now” except that most of 
the Izaak Walton chitchat seemed 
the babbling brooks 
as reservoir of the varities of de- 
lectable trout. Quite apparent, too, 
that Murrow himself is an aficiona- 
do of finnyland, to judge from his 
back-and-forth “angling” with the 
contrasting eminents who were pic- 


ture-windowed — BG from _ his 
Stamford, Conn., home and the 


high courtsman from his Washing- 
ton, D. C., bachelor cubbyhole. 
The clarinetist, surrounded by 
his wife and two daughters, was 
also prodded into a couple of 
quickies on the music biz, par- 
ticularly jazz vs. longhair audi- 
ences, with no surprise in the state- 
ment that the jazzophiles are much 
more enthusiastic in their reaction. 
Couple of okay fillips, too, in BG's 
clary to older .daughier’s 88 as 


(Continued on page 44) 
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TV’s Vexing Studio Space Problem 


NBC-TV has a serious studio space problem on its hands these 





days 


relates to daytime programming. 


about as serious as it has ever 


been—particularly as it 
Things are so bad that the 


web is contemplating originating two separate cross-the-board 
shows from the same studio (8G, which also houses the Sunday 


night Philco-Goodyear Television 
houses the Colgate-sponsored “Modern Romances,” 


Studio 8G now 
and it now looks 


Playhouse). 


like it'll be necessary to strike off another set in the same studio 


for the 
Philadelphia. 
NBC 


“First Love” cross-the-border which was brought up from 


meanwhile has been sending out some scouting expedi- 


tions to explore theatre availabilities in Manhattan, but apparently 


no-one wants to yield any properties. 
as with all the tv networks, 


is that NBC, 


(Ironic aspect of situation 
found themselves re- 


linquishing some valuable legit houses and turning them back to 
their owners a couple seasons back when tke initial live-to-film 
scare indicated that.the webs might be stuck with them.) 

Present serious shortage items from new daytime live entries 


and the flock of Saturday morning shows on tap, 


including the 


Paul Winchell-Jerry Mahoney half-hour, the new Dunninger and 


Happy 
“Space Cadets” for Kraft. 


ern Romances” 
daytime squeeze. 


Felton shows and the _ possibility 
Moving “First Love” 
coupled with the Colgate brace of “Feather Your Nest” and 
as added starters, have all contributed toward the 


of NBC-TV acquiring 
up from Philly, 
**Mod- 


There has been talk, too, that “Lux Video Theatre’ may move 


east because of a need for tv scripters, 


house the show is anything but 


but where NBC would 
settled business. 





oe 





Pitt's Dee} ee jay Civil War 


Jill Corey, liaiailadiaiaa lhccdiuens Cue Charges Of 


Agreement Violation 





Pittsburgh, Nov. 9. 

Civil war among three of the 
town’s leading disk jockeys, and 
along with it boycotts of records 
by certain vocalists, was nar- 
rowly averted here last week as a 
result of a tv show on which Jay 
Michael, WCAE; Barry Kaye, 
WJAS, and Art Pallan, WWSW, 
are featured as the rotating em- 
cees. 

Program 
Rhythm,” over WDTV Thursday 
nights at 11:15 for half an hour, 
and it recently changed its for- 
mat whereby Bob Parks, m.c. for 
the last year, had to pull out on 
account of his production chores 
at KDKA and the Thrift Drug Co., 
sponsors through its agency Fried- 
man & Rich, signed Michael, 
Kaye and Pallan to take over, 
each every third week. 

Understanding was that the 
three platter-spinners were to use 
as paid guest talent whatever 
singers were in town working in 
clubs at the moment or here on 
record promotions. Michael was 
the opener in the new series and 
last week it was Kaye’s turn and 
when he announced that Charlie 
Applewhite, of the Milton Berle 
program, and Jill Corey were fly- 
ing in from New York as his first 
guests, the next thing to hell 
broke loose. Both Michael and 

(Continued on page 42) 


Politz Pre-Test 





Starts This Week 


Washington, Nov. 9 
Active pre-testing of the new 
video circulating audit and meas- 
urement plan is to begin this week 
by the Alfred Politz Research or- 
ganization of New York. 
pected that the test in the first 


community will be completed and | 


data compiled by mid-December. 
The study was initiated and de- 
veloped by the National 


ever, 
otf NARTB’s Circulation Imple- 
mentation Committee, said last 
week he expects that a separate 
all-industry tv audit authority will 
be formed. Such an authority 
would be financed by the industry 
on an independent basis and per- 
form measurement work on a per- 
manent periodic schedule. 

The new methodology, developed 
by Dr. Franklin Cawl of New York 
will be checked against viewing 
meters attached to tv receivers in 
sample homes. These meters, de- 
vised by the electronics industry, 
record on tape the exact time a 
Set -is in use and the channels 
Which are tuned in. 


+ 


is called “Lullaby in | 


It’s ex- | 


Assn. of | 
Radio and TV Broadcasters. How- | 
Robert D. Swezey, chairman | 





Set ‘Face It’ Faces 


Joan Blondell and Betty Furness 
have been pacted for “Let’s Face 
It” on NBC-TV’s “Colgate Comedy 
Hour” Nov. 21, with male lead not 
yet set. “Face” was Danny Kaye's 
Broadway starrer and Bob Hope’s 
| Par pic. 

This would mark Miss Furness’ 
telemusical debut. 








White Collarites 
In Pix Move Into 
TV Via ABC-Par 


Pushing the door ajar via ABC- 
Paramount, with its dual tv and 
theatre allegiance, Local H-63. the 
New York white collar film union, 
is making its first effort to union- 
,ize office workers in the television 
field. An organizing campaign got 
underway at ABC-Par 10 days ago 
|and, according to Russel Moss, biz 
agent of the IATSE affiliate, “it’s 
a little too early to prophesy the 
outcome but the results so far are 
encouraging.” 

Local H-63 represents the N. Y. 
white collarites of all 
companies, the exchang 
and most of the large 
chains. The United 
Theatres homeoffice has been one 





theatre 


the new drive is aimed to corral 
the theatre employees as well as 
| the tv staffers. 

This is the first 


move to or- 





; recess 


SEE DEM WIN AS. 
B GAST BREATHEE 


By JACK LEVY 


Washington, Nov. 9. 
Change in party control over the | 
next Congress is almost certain to | 
affect the broadcasting industry. 
Chances are with Sen. John W. 
Bricker (R.-O.) going out in Janu- 
ary aS chairman of the Senate In- 
terstate Commerce Committee the 
networks will breathe easier. 
Bricker will be succeeded by 
Sen. Warren G. Magnuson (D- 
Wash), who is likely to call for an 
evaluation of the current network | 
probe pushed through by Bricker. 
\iagnuson may decide that a study | 
of network operation is needed but | 
for different reasons than those be- 
lieved ta have motivated Bricker. 
Letter blamed web commentators | 
tor detating his amendment to! 
limit the President’s treaty pow- | 
! 
i 


"ers. 


Whether former Comr. Robert | 
F. Jones, who was appointed by | 
Bricker as majority counsel for the 
network investigation, will con- | 
tinue on the study is to be deter- 
mined. Jones, also an Ohio Re- 
publican, has been openly hostile to | 
the networks in proceedings before | 
the FCC. It is unlikely that if he 
stays with the inquiry he will play | 
a dominant role... Harry Plotkin, 
former FCC assistant general coun- | 


sel, would doubtless become ma- | “ 


jority counsel for the inquiry if | 
it is continued under Magnuson. 
His approach to a study of the net- | 
works would be more objective | 
than Jones’. 

Democratic control of the Com- 
mittee is also likely to affect FCC 
operations, particularly in handling | 
of UHF problems. Although Sen. | 
Charles E. Potter (R-Mich) was | 
ready to attack the UHF problem, 
after hearings by his subcommittee, 
he was never permitted to issue 
a report on the subject. Magnu-| 
son may resurrect the UHF in-| 
quiry. Sen. John O. Pastore (D- 
R.I.) is slated to succeed Potter as 
chairman of the subcommittee on, 
communications. 

McConnaughey Opposition? 

It’s possible the Democrats may 
oppose confirmation of George C. 
McConnaughey as chairman of the 
FCC. McConnaughey received a 
appointment as commis- 
sioner a month ago. It was not ex- 


| pected that the Senate would act 


ifor the special session on McCar- 


on confirmation until it meets in 
January. But Bricker has alread) 
called a hearing for today (Tues.) 
to consider the nomination al- 
though the Senate did not convene | 


ihy censure until yesterday. (In 
fact. Bricker issued his statement 


}on the hearing before the nomina- 


the film | 
es, the labs, | 


Paramount | 


of the main holdouts so far, and | 


tion was submitted. But he had 
called on the President 
hand). 

In explanation of the short no- 
tice of the hearing, Bricker said 
he has to leave for Australia to-| 
morrow (Wed.) with a Congres- 


before- | 


}sional group studying atomic en-| 


ergy. He said McConnaughey, 


|whom he had appointed as chair- 


ganize the office employees in the | 


television field. Local 
'forts, therefore, will be watched 
with more than passing interest by 
the networks and the vidpix pro- 
| ducers, 

Meanwhile, the IA white collar 
j}union has completed an organizing 


H-63's_ ef- | 





AFTRA Strikes 


campaign at National Screen Serv- | 


(Continued on page 44) 


COL’S OKAY TO LUX 
ON PIX PROPERTIES 


Hollywood, Nov. 9. 

Columbia Pictures has agreed 
to permit its pix properties to be 
adapted on “Lux Video Theatre,” 
third major filmery to. sanction 
such teletranslations, 

Cornwell Jackson, v.p. of J. Wal- 
ter Thompson agency here, is cur- 
rently clearing property rights of 
Columbia product following stu- 
dio’s okay. Previously, Paramount 
and Warner Bros. had okayed Lux 
adaptations of their pix on the 





‘hour-long NBC-TV show, 


man of the Ohio Public Utilities | 
Commission when he was Gevornor 
(Continued on page 42) 





WMAL in D.C. 


Washington, Nov. 9. 
Radio and 
WMAL and 


| ganize 


television stations 
WMAL-TV were 
struck today (Tues.) by the Amer- 
ican Federation of Television & 
Radio artists. Stations, which are 
owned by the Evening Star and 
are ABC affiliates, continued to 
operate by using network pro- 
grams in place of the shut-down 
local shows 
An AFTRA spokesman said the 
union’s New York office had been 
notified and would take steps to 
' t 
shut off the flow ot live net shows* 


in exce ot those normally car- 
iried by 


WMAL. ' 


i; weeks, will 


| they 


| Mate 


lof Good Music,” a 
| ciety” 


WEBS LOVE BRICKER BLACKOUT 





PAG Moves In On ‘Lucy’, Topper’, 


‘Husband In Co-Sponsor Deals 





Jackie’s New Career 

Jackie Cooper has been dou- 
bling from his current “King 
of Hearts” legiter into the con- 
trol rooms of tv shows, where 
he can be found these days 
making copious notes. The 
extra-curricular activity is 
strictly on his own. 

He wants to be a tv director. 


AFTRA Steps Up 
Network Talks; No 








' 
| 
| 
| 
| 


| Love Lucy” 


| 


| 
| 
} 
| 


| 





| 


Strike Prospect: 


Although AFTRA’s radio-tv con- 
tracts with the networks end next 
Monday (15), there’s no immediate 


| prospect of a strike against the 
the union's | .. : : : : 
Y ; _ | Since its inception four 
said this week. Ne- | 


webs, George Heller, 
exec secretary, 
gotiations, which have been going 


on sporadically for the past three | 


be stepped up this 
week, and if what Heller called 
signs of progress” 
union will allow 


without any strike action. 


Heller said that while there 
hasn't been any actual progress in 
ithe talks, there were signs that 
would go smoothly. He 
wouldn't elaborate, but his com- 
ment indicated that both the union 


continue, the | 
the negotiations | 
| to spill over the contract period 


| 


program 


and the webs were in more Ccon- | 


ciliatory frames of mind than in 
the past. 


other things, a non-contributing 


Union is seeking, among | 


pension and welfare plan to which | 
employers would contribute 10° | 


{of the actor’s gross payments, and 


a 20°° cross-the-board increase in 
network radio and tv shows. 
While the 
talks have been going on, the in- 
dustry itself has been meeting to 
present a united front on the pen 
sion plan, with wide areas of dis- 
agreement reported among. the 
webs as to a suitable proposal to 


the union in the let’s-get-down-to- | 


work last-minute negotiations. 


STRIKE-BOUND MUSIC 








Hollywood, Nov. 9. 
Growing trend toward sharing 
sponsorship on high budgeted tv 


| Shows took a startling turn this 


week when it was learned that “I 
and two other highly- 
rated CBS comedy shows will give 
up half their time to Procter & 
Gamble starting first of the year. 
Others are “Favorite Husband” and 
“Topper. 

It is considered significant that 
two of the clients are cigaret 
makers: Phillip Morris for “‘Lucy” 
and Camels for “Topper.” Interna- 
tional Silver and Simmons mattress 
co-soponsor “Husband.” This 
touched off speculation that the 
cancer scare may have cut into 
P. Morris sales and forced a tight- 
ening of the tv budget. It is not 
known whether International or 
Simmons is dropping out. 

P & G sharing will take Morris 
off the hook for around half of the 
time and talent costs of $2,500,000 
for the 39-week season; Camel 
around $2,000,000, and either Sim- 
mons or International around 
$1,000,000 for its half-share. 

P. Morris has sponsored ‘‘Lucy 
years, ago 
and it comes as a surprising move 
that it will share half of the spon- 
sorship of a show that has topped 
every rating list almost from the 
outset. Despite the vast audience 
attracted by “Lucy,” FP. Morris 
sales have never risen above fourth 
place. At one time, Alfred Lyons, 
topper of Morris, made an appeal to 
televiewers to buy more of its ciga- 
rets to support the expensive 
“Lucy.” 

William S. Paley, 
chairman, now in 


” 


CBS board 
Hollywood for 
discussions with Harry 
Ackerman and Guy della Cioppa, 
program veepees for tv and radio, 
respectively, declined to comment 
on the significance of P & G’s shar- 
ing arrangement on the _ three 
shows because it came as news to 
him and he wanted more time to 


, Study the reasons behind it. 


union-management | 





STATION IN PERIL 


San Francisco, Nov. 9. 
KEAR. the strike-bound “good 
music tation” in nearby San 
less its listeners join the “Friends 
formed to operate the sta- 
tion for the duration of the 
joint NABET-IBEW-AFTRA strike 

against it. 
Steve Cisle 
tion, made the announcement in 
a special broadcast last night 
(Mon.). He said union pressure 
forced over 30 accounts to drop 
from the station, leaving only 10. A 
previous appeal for funds from lis- 
teners in the course of the six-week 
strike brought in $11,272 
1,420 listeners. If the new appeal 
is successful, KEAR will operate as 


7 non-profit station for the dura-| musie and is skedded for an appear- 
tion of the strike and then return} 


‘to normalcy. If it’s unsuccessful, 


“non-profit so- | 


o, will suspend operations un- | 


r, president of the sta- | 


from | 


it will suspend operations to reor- | 


later 
gram lines. 


along different pro 





Finer for Dinah 
Dinah Shore’s Chevrolet show 
will add 15 minutes on Nov. 23 
Tues.) for one-shotter dramatizing 
the 50,000,000 car to come off the 


General Motors line that morning. 
Curtsy from J. C. Swayze's *‘Camel 
Caravan” will be the two-a-week 


singer the 7:30 to 8 ride on NBC- 
TV. 

*“Magie figure’ car will be a 
Chevvy (natch), with event to be 
filmed for. inclusion on show, ,and 
cin! guests planned as addi- 
tional hypo. 


| deux 





TV Spec to Salute 
0'Seas Press Club 


NBC-TV’s Dec. 13 (Monday 
night) spectacular will be a trailer- 
salute to the Overseas Press Club 
coinciding with latter’s dedication 
of its new clubhouse in New York. 
Apparently the sky’s the limit on 
this third “Producers’ Showcase” 
under the Fred Coe banner, with 
name jembers of the fourth estate 
group, regardless of their network 
identification, brought into focus. 
For instance, Bob Hope (NBC) will 
split the emcee chores with Edward 
R. Murrow (CBS), and among 
other scribe-and-describe  princi- 
pals will be John Daly (ABC), Bob 
Considine (INS, et al.) and top by- 
liners of the wire services. Already 
booked is Sid Caesar, with addi- 
tional star value in the making. 

There'll be half a dozen writers 
involved, with Carl Sandburg 
working on a piece for the dedica- 
tion ceremonies and Robert E. 
Sherwood to do a vignette. Richard 
Rodgers will contribute his own 


ance. Included in the entertain- 
ment phase of the format will be a 
ballet briefie, an original pas de 
enacting “copy boy” and 
“copy girl” in a newspaper's city 
room _— peopled by journalistic 
names playing themselves. 


Chas. Powers to McC-E 


Vet tv director Charles Powers 
joins MeCann-Erickson next week 
chief of live commercial 
production. Powers, currently di- 
recting NBC-TV’ “First Love” 
soap. strip, produced “Welcome 
Travelers” last year in Chicago foi 
Procter & Gamble. 

Prior to freelancing, he 
exec. produce! at Dancer-Fitz 
gerald-Sample. 
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...finest election 





upper left: John Cameron Swayze, from Los Angeles 
upper right: Jim Fleming, from Chicago 

lower left: Richard Harkness, from Washington, D.C. 
lower right: Bill Henry, from New York City 
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coverage I’ve ever seen...” 


VICE PRESIDENT RICHARD NIXON 


a model of fairness...’’ : 


SENATOR PAUL DOUGLAS 


NBC-TV planned its election-night coverage to provide the fastest, the fairest and the most 


dependable news of last week’s exciting balloting. 


Part of the reward came in the form of two messages. The first was a telephone call during the telecast 
from Vice President Richard Nixon. “The finest election coverage 1 have ever seen. You are to be complimented. 


It is particularly excellent coverage because of the objective reporting,” said Vice President Nixon. 


Then from the other side of the political fence another message came in, this one from Senator Paul 


Douglas, “Vo one could have been more fair than NBC. It was a model of fairness,” said Senator Douglas. 


So much for fairness. Vice President Nixon also said: “Jt is the finest technical job I have seen...the split- 


screen method of reporting is tops.” 


You saw the four-way split-screen, didn’t you? It brought into your living room for the first time a 
continent-wide editorial conference. This engineering miracle made it possible to see and hear on one screen 
four top NBC news editors, in New York, Washington, Chicago and Los Angeles. You sat in as they met around 
an electronic round-table and pieced together their inside regional information to give you a detailed and 


informed national picture. You knew what was happening, all across the nation. 


The press echoed the Vice President’s words. “Technical legerdemain that had engineers holding their 


breath,” wrote Harriet Van Horne in her Radio-TV column in the New York World-Telegram and Sun. 


THE FINEST...MODEL OF FAIRNESS...TECHNICAL LEGERDEMAIN...words we are 
proud to hear. Put them together and they testify to the leadership and the distinction that NBC brings to 
television, accomplishments that have won NBC-TV an average evening audience 25% greater than 


that of the next network, or nearly 11/2 million more homes. 
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BABIES C.O.D. 
With Ned Calmer, others 
Producer: Jay McMullen 
Reperters: Don Kellerman, others 
45 Mins., Mon. (8), 10:15 p.m. 
CBS, from New York 
There’s a_ school of 
which takes the position that a 
dramatic treatment of a real-life 
situation has more impact than a 
straight documentary on the topic. 
’Tain’t so. Not, at any rate, if the 
documentary goes straight to the 
heart of the matter and deals with 
the people involved. On ‘Babies 
C.O.D..” CBS’ expose of the baby 
market, the sobbing voice of an 
unwed mother who can’t get her 


thought 


baby back, the  consciously-re- 
strained voice of a woman who 
had one illegally-purchased baby 
become blind and another taken 
away—no actors could simulate 
them, no. script could possibly 


pack the emotion they exhibit. 
anofher in 


“Babies C.0O.D.” was 
the series of continuing documen- 
taries produced by CBS’ featured 
projects unit (no longer named 
that now that radio-tv news are 
combined) and presented on an in- 
termittent basis. This was prob- 
ably the most powerful the web 


has ever done. Story of the black 
market in babies is not new— 
there’s been newspaper and maga- 
zine coverage a’plenty. But it’s 
never been presented in such strik- 
ing. human terms. Producer Jay 
McMullen and reporter Don Kel- 
lerman could retire after this one 
and still merit the lasting grati- 
tude of the listening public. 
There were the usual statistics, 
of course. via interviews of welfare 
service officials. But these were 
secondary to the stories of people. 
There was a taped interview with 
a childless couple who, turned 
down by legal adoption agencies 
for no apparent reason, turned to 
the black market, only to have one 
baby turn out blind and a second 
returned to its natural mother. 
There was a short talk with a con- 
victed black - marketeer. who 


turned the blame on the apparent | 


heartlessness of the legal agencies. 


And there was a_hidden-micro- | 
phone interview by a pregnant 
CBS staffer with a black-market 


doctor, who told her all the tech- 
niques for getting rid of an illegit- 


imate child without expense or 
embarrassment to herself. 
The real heartwringer, though, 


was the in-person story of an un- 
wed mother, who, turned away by 
legitimate welfare and unable to 
support herself, went to the black 
market. She had the baby and 
had it taken away, but after many 
sleepness nights, tried to get it 
back and was presented with phony 
death certificate. No dramatic 
approach could have rivalled the 
obvious heartbreak of the mother. 
and, incidentally, television 
couldn't have done the job that 
radio did on this program. This 
was something that only radio can 
do, and CBS did it in spades. It’s 


about time that the network threw | 


its full promotion facilities behind 
these documentaries, and that in- 
tludes television spots to get 
widest audience possible. 
Cc. O. D.” is worth 
well-promoted 
Ned Calmer did a fine job as 
narrator; Alfredo Antonini’s ex- 
ecution of Ben Ludlow’s music was 
good and the entire show had the 
aura of bigtime professionalism 
about it that alone can retain net- 
work radio’s position as an im- 
portant entertainment-communica- 
tions media. Chan. 


a few 
exposures. 


at least 
repeat 


AT HOME 
With Mary Dorr, : 
39 Mins., Mon.-Fri. 2:30 p.m. 
Participating 
WFIL, Philadelphia 

There's nothing wrong with “At 
Home’ that a new blueprint 
couldn't fix The hostess Mary 
Dorr is gracious and charming, but 
the plans for entertaining need a 
shakeup. The session opens with 
closeup of Mrs. Dorr asking view- 
ers to come in and join her in her 


living room. The three visitors sit 
about the large set, evenly and 
widely separated; three strangers 


who only mix with the hostess are 


introduced to the audience, but not | 


to each other. They sit and bide 
their time until spoken to. 

Mrs. Dorr has the knack of com- | 
ing through strongly, without 


seeming to try. Not depending on 
glamor or brashness, with none of 
the prickly quality of most femme 


interviewers, she never takes the 
play away from her guests 

On frame caught, a representa- 
tive of the Sun Life Assurance of 
Canada spoke on value of talking 
things over with an agent when 
planning financial future; a_ vet- 
ernarian expounded about four of 


the 92 diseases communicable 
from animals to man, and an archi- 


tect showed slides of the ‘House 
of the Week,” a regular feature 
If there were a crying need for an- 
other interview show for free 
pitches, then the three-a-day for- 
mat would be justified. Gagh. 





Radio Followup 








the | 
“Babies | 





Topical problem of juvenile de- 
linquency is getting a going over 
by the New York Times’ radio out- 
let. WQXR. A seven-part weekly 
series covering that subject was 
inaugurated by the station Mon- 
day (8). 
Alma Dettinger’s cross-the-board 
stanza, “Other People’s Business.” 
Her usual half-hour stint has been 
expanded to 40 minutes for the 
Monday sessions. 

Show’s format has Miss Dettin- 
ger interviewing authorities on ju- 
venile delinquency. Her guests on 
initialer were Dr. Adele E. Streese- 
man, a practicing psychiatrist and 
consultant for the Youth Consulta- 


tion Service and the Women’s 
Prison Assn., and Mrs. C. Frank 
Naumburg, vice chairman of the 


Women’s City Club Youth and Law 
Committee, Latter reported on the 
work done by her group, while 
former gave an interesting analy- 
sis of the psychological aspects be- 
hind juve waywardness. 

Dr. Streeseman cited poor paren- 
tal care as the major cause of ju- 
venile delinquency. She also 
tagged alcohol and the availability 
of transportation as other impor- 
tant factors. Another view ex- 
pressed bysher was that the pun- 
ishment should fit the personality 
and not the crime. Opening show, 
incidentally, was subtitled “‘Youth 
and Crime in New York City.” 


Future lineup ineludes ‘“Re- 
sources For Prev2ntion,” “The 
Child in Juvenile Court,” “The 


Youth in Criminal Court,” ‘Treat- 
ment and Rehabilitation,’ ‘“‘Insti- 
tutional Care” and “As I See De- 
linquency in New York City.” a 
summation of the series by 
neth Johnson, dean of the N. Y. 
School of Social Work, and Mrs. 
Thomas Philips. chairman of 
WCC Youth and Law Committee 





Jess. 
‘ b 
Closer’ Closes 
ABC-TV is dropping “Come 
Closer,” the Jimmy Nelson panel 
segment, after its first 13-week 
cycle is completed Dec. 13. Show 
would have had to make way for 
“Reader’s Digest’ come Jan. 10 


when “Digest” preems for Packard- 
Studebaker, but the network will 
fill the, intervening three weeks 
with film. 

“Closer” was placed on the web 
this fall as a “must” sustainer by 
virtue of a deal set with Nelson 
last spring. Web couldn't sell the 
show in the time it’s been on the 
air and consequently is letting it go 
altogether rather than switching it 
to a different time period. 


, 


Series is being aired over ! 


Ken- | 


the | 


\IT’S A WOMAN’S WORLD 
|With Dick De Freitas, Aime Gau- 
| vin 

| Producer-Director: Sam Dann 

{60 Mins., Mon.-thru-Sat., 11 a.m. 

| Participating 

|WMGM, N. Y. =: 
| There’s little to distinguish “It’s 
a Woman's World” from the aver- 
age deejay stanza. 
|N. Y. hausfrau is going to buy 
sugar substituted fur substance is 
highly questionable. Dick De Frei- 
tassand Aime Gauvin, who didn’t 
come across in the launcher (8) as 
distinctive personalities (from each 
other as well as from competing 
d.j.’s), depended on lazy delivery 
and sticky pipes in pseudo roman- 
tic motif. 

De Freitas and 
adept at clipping off a 
words that had continuity but no 
particular meaning — and _ that 
throughcut the entire half-hour 
heard. The new casing’s (the sec- 
ond so far under the Art Tolchin 
aegis) major contribution was the 
standard but listenable collection 
of disks. Sonre of those easily re- 
called were “Valencia,” “Auf 
Weiderseh'n,”’ “Count Your Bless- 
ings,” ete. 

Continuing as an 
utilization of two gabbers 
there isn’t enough of 
one“to say. Tonally, these particu- 
lar voices bear too much similarity 
as well. Art. 


Gauvin were 
series of 


when 


OUTLOOK 
With Wayne Collins 


Whether the | 


| of B’casters in Houston Monday (8) 


objection is} 





From the Production Centres 


b 


IN NEW YORK CITY... 


CBS prexy Adrian Murphy addressed luncheon meet of Texas Assn. 
Lanny Ross’ 6:30 p.m. show 
on WCBS gets crossboard sponsor in Auto Mfg. Specialties . . . Eliza- 
beth Lawrence (‘Road of Life,’ etc.) on “Aunt Jenny” through Nov. 
22 and currently understudying Geraldine Page in “The Rainmaker” 
on B’way Peter Storer tapped as CBS spot sales account exec, 
while Edward G. O’Berst has been named asst. research director .. . 
Industrialist-painter John Myers and thrush Mary Ann Cohan guesting 
on Mutual’s “Manhattan Crossroads” Ex-baseball catcher Joe 
Garagiola, who's quitting the game for sportscasting, getting some 
hints watching Vince Scully in action on CBS’ “Foofball Roundup.” 
James Rubessa to WMGM as scribbler-director ... Dr. Lee De Forest 
feted last week at Fraunces Tavern by members of the De Forest 
Pioneers Paul Godofsky, topper at WHLI, to assume a gab role 
on a special stanza observing National Radio and Television Week... 
William J. Murray to sales at H-R reps WAAT now up to three 
stanzas weekly on “Hayloft Hoedown’ with thrush Tennessee Dawn 
and Lou Camis’ Singing Riders “Music Magazine” returns to 
WQXR tonight (Wed.). Show scribbled by Arnold Michaelis . . . First 





place in Broadcast Advertising’s current “Best Salesman of the 
Month” contest is Bill Dalton, KOTA, Rapid City, S.D. Nancy 


of Grumbacher Award in casein at Brooklyn Society 
She’s wife of Jo Ranson, WMGM publicity 


Ranson winner 
of Artists’ annual exhibit. 


chief. 


interest for | 


10 Mins.; Mon.-thru-Fri., 9:30 p.m. 


KGMB, Honolulu 

What Wayne Collins, top news- 
caster on a top bracket station, is 
attempting to prove with his 
nightly. “Outlook” is an eyebrow- 


raiser. It’s a commentary show 
debunking—or at least skirtihg 
around the edges of—the local 
scene. 


Accepting that premise, some of 
his programs seem sure to set up 


jreactions that stamp the _ top 
|drawer scripting and voicing as 
“controversial.” Program seems 


sure to win listeners, though good- | 


| will is another matter. 

There’s an unfortunate chip-on- 
| the-shoulder tone to Collins’ choice 
of words. He. either is a shrewa 
student of word semantics or he 
needs an elementary course in that 
subject. Even though he never 
quite draws a bead on the crux or 
each problem or situation he dis- 
cusses, his comments are stimulat- 
ing and add up as interesting lis- 


| tening. 


Could be Collins is simply trying 
to encourage John Public to think 
for himself and not blindly swallow 
propaganda. It’s an admirable aim 
but isn’t it equally true that a 
crusader unconsciously becomes a 
| propagandist for his own opinions? 
, Walt. 








Add Rating Confusion 


Last week American Research 


ratings available as per first-week-in-October measurement. 


week, the Nielsens covering the 
the “look and 
it?) 


see what we did” 
, of the six on the Nielsen Top 


Bureau made its top tv program 
This 
fortnight to Oct. 9 are ready for 
crowd. Strangely enough (or is 
10 which didn’t make it on 


the ARBs, all of them are NBC shows, with only the Martha Raye 


show not applicable to weekly 


is not “regular” either, with 20 shows for season). 
happen to 


at which the two services 
middle fifth with Jackie Gleason 
scores only about four points 

with figures fairly close in both 
and “Dragnet.” CBS made it 
in Nielsen’s reckoning. 


Coincidentally, and on the theory that the No. 1 


(although Milton Berle 
The only point 
coincide.is the down-the- 
unanimous in that spot and with 


exposure 


apart. Differing in positions but 
measurements are “I Love Lucy” 
8-for-10 on ARB, with NBC 7-for-10 


market of the 


country, New York, with perhaps 10° of the nation’s telesets, 
is strategic in the national ratings, the Gleason show was posted 
No. 1 on ARB’s Gotham scoreboard, with a 56.2 that ran past 


“Lucy” for the first time since February, 1952 


week in October.) “Lucy” 
in, N.Y. on the ARBs. and before 
below a 60. ARB points out, by 


Period is for second 


racked up 53.1, had never been topped 


the latest rating had never fallen 
the way, that the October study 


indicates a higher percentage of total tv sets in use in the area, 


but that individual programs are rating lower than they have in 
the past. Current N.Y. scores range from the 56.2 Gleason high 
to the 31.3 “This Is Your Life” low in the Top 10, while last year’s 
corresponding period ranged from 66.7 to 40, with latter figure 
the minimum needed heretofore for inclusion in the charmed 
circle. 

Of considerable interest is the half-hour “GE Theatre,’ which 
for Oct. 10 posted a national ARB of 35.4 to swamp the 19.2 of 
hourlong “TV Playhouse” in the competing 30 minutes. It was 


the GE telepixer’s third show of the season, with Ronald Reagan 


starring (he’s usually the host) 
Naney Davis. In 
41.9 to GE’s 21.5 


dramaties holding sway. 


mid-October of 
but latter’s format was altered this season, with 


him was his 
“Playhouse” 


and 
last 


opposite 
year, 


wite, 
nabbed 


Here’s how the previously printed ARBs and the latest Nielsens 


compare: 
ARB 

1. Toast of Town (CBS) 52.3 
2. I Love Lucy (CBS) 7 By 
3. Bob Hope (NBC) 47.7 
4. Dragnet (NBC) 44.0 
5. Jackie Gleason (CBS) 41.0 
6. Godfrey, Friends ‘CBS) 36.9 
7. I've Got Secret (CBS) 35.5 
8. G. E. Theatre (CBS) 35.4 
9. Godfrey Scouts (CBS) 35.3 
10. What's My Line (CBS) . .34.8 


NIELSEN 
1. I Love Lucy 52.9 
2. Martha Raye (NBC) . 51.3 
3. Milton Berle (NBC) 49.7 
4. Toast of Town 45.2 
5. Jackie Gleason ....... 45.1 
6. Dragnet 43.1 
7. Groucho Marx (NBC) 42.0 
8. Comedy Hour (NBC) 37.9 
9. This Is Your Life (NBC) .37.8 
10. Caesar’s Hour (NBC) 37.5 


Terpsichore Traffic, Or Harder’s Harem: Earl Harder, traffic mgr., 
of WRCA-plus-tv, puts in the claim that surrounding him in the dept. 
are six unparalleled beauts in an eight-member sector. One of them, 
Barbara Klopp, was Queen of this year’s Mike-Press-Screen dinner, 
and the others are knocking at the door for Miss and Mrs. America 
titles. One trouble, though, across the hall from Harder is the admin- 
istrative asst. to Peter Tintle, mgr. of NBC’s guest relations dept. She’s 
Mrs. Earl Harder. 

“Caravan of WCBS Stars” opened Greater N.Y. Fund campaign 
at Macy’s emporium yesterday (Tues.) via rallies on seven floors, with 
a station personality assigned to level. Included in the talent parade 
were Lanny Ross, Bob Haymes, Joan Edwards, Martin Weldon, John 
Henry Faulk, Galen Drake and Jack Sterling. 

Mindy Carson featured at ABC’s Plaza Hotel shindig for adver- 
tisers yesterday (Tues.) and oddly enough, she’s not contracted to 
that or any other web, so the affair may have been an “audition” for 
the chantoosie Ed Kobak installed last week as president of the 
National Society for Crippled Children and Adults ... Terry Van Tell 
pacted by Musterole for 13 weeks on the ABC “Weekend News” pack- 
age ... Pegeen Fitzgerald prepping a pre-Christmas one-woman show- 
ing of 35 of her oil paintings. 

American Home Products Corp. has inked as bankroller of the 
Mutual Friday night session of the Gabriel Heatter 7:30 p.m. strip... 
WOR’s merchandising boss Art Dawson collected the Mennen Co. 
media merchandising award for ’54 Art Rust Jr. has joined the 
WWRL merchandising staff. 


IN CHICAGO ... 


;new Daily.News Bldg. studios . 


WBBM salesman Jack Boswell transferred to Radio Sales, New York, 
as eastern rep for the station . . . Indie WAIT now ensconced in its 
.. Judith Waller, Chi NBC’s education 


|and public affairs topper, awarded an honorary membership in the 


| the bureau’s distinguished service and citizenship awards. . 


National Assn. of Educational Broadcasters . .. Virgil Reiter, Mutual’s 
midwest sales manager, into Gotham for homeoffice conferences . . . 
Maynard Bertsch airing his WLS “Dinner Bell’ show from the Wis- 
consin Farm Bureau convention in Madison Tuesday (16) John 
Keown producing two daily WMAQ strips featuring the Art Van Damm 
Quintet and hosted by Henry Cook Keystone Broadcasting keeps 
adding to its transcribed affiliation string with 12 new outlets signed, 
bringing the total to 783 WGN farm director Norman Kraeft 
named to the American Farm Bureau committee to pick winners of 
Don 


| Anderson hosting a new disk session at 7 p.m. on WMAQ.. . Evans 


|show .. 


| phia.’ 





Fur bought a trio of weekly segments of Bill Evans’ eye-opener on 
WGN... Actor John Barclay joined J. Walter Thompson’s London 
office .. . Late switch has Richard Orr, ex-farm columnist, rather than 
John Fink taking over as the Chicago Tribune’s No. 2 radio-tv writer, 
vice Tony Remenih who ankled the sheet to move to the Coast. 


IN PHILADELPHIA ... 


Gabe Millerand celebrating first anni on his late night KYW radio 
American Red Cross has cited WIP for outstanding support 
of organization’s blood donor program . Boake Carter, Jr., son of 
the late broadcaster, has started with WPEN as a news commentator 
... "Marian Kemp’s Kitchen” celebrates its sixth anni on WCAU-TV 
Nov. 16, under the continuous sponsorship of American Stores Co. 
Show started with two programs a week and was expanded across 
the board, Dec. 26, 1949 . Charles Vanda, v.p. in charge of tv for 
WCAU-TV, has accepted invite to speak at 10th anni of U. ef Georgia’s 
Radio and Television Institute, Jan. 26-28 ... Bobby Shantz, Athletics 


pitcher, will debut his own sports program on WPTZ, Nov. 20... 
Bob Horn’s “Bandstand” celebrates its second year on WFIL-TV, Nov. 
13... Michael Ellis, Bucks County Playhouse impressario, starts a 


nightly 10-minute tv show on WPTZ (8) tabbed “Tonight in Philadel- 


? 


IN MINNEAPOLIS ... 


KEYD-TV, Twin Cities’ fifth video station, going on the air Jan. 9, 
1955, announced it has worked out deal with DuMont network so that 
latter, while furnishing many programs, will have no control over 
station’s time. Among other things, station will run the same movie 
three nights a week, Tuesdays through Thursdays at 9 p.m. A new 
tv studio is now under construction by the radio station... Changes 
in sales department of KSTP tv and radio find Marvin L. Rosene 
advanced from radio regional sales manager to general sales manager 
for both tv and radio: Karl A. Plain, formerly national sales manager, 
named radio sales development manager, and William R. Brazil re- 
signing as Minnesota tv sales manager to join WJIM-TV, Lansing, 
Mich., as general sales manager ... Bill Lansing, formerly of General 


| Mills, joined WCCO to handle merchandising and special services ... 
| Walter Cronkite, CBS network personality, visited Bill Stevens, Min- 


| & Loan 


neapolis Star executive editor, here ... Northwestern Federal Savings 
association inked for sponsorship of WCCO radio’s Minne- 
apolis Lakers’ basketball games play by play broadcasts 


IN PITTSBURGH .. . 


Bill Kelley, WDTV salesman, is the new commander of the Variety 
Club’s American Legion Post . .. “Faith That Works,” new Sunday 
night series at 10:30 over KDKA, has just been launched by Dr. 
Samuel M. Shoemaker, rector of the Cavalry Episcopal’ Church ... 
Kathy Senior, tv model, starts her own radio show over WAKU in 
Latrobe next week. It’l! run for an hour at 3:30 Monday through 


Friday afternoon, a combination phone quiz and platter session origi- 
(Continued on page 44) 
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THE RESULTS ARE — 
SPECTACULAR : 








1949..........average 28.3 
> ae lll Me 
1951......... average 29.7 


1952...-......average 26.4 against DANGER 
1953..........average 23.2 against GLEASON 
1954 erage 22.2 against GLEASON 


6 YEAR AVERAGE 
77 | 


POINTS 
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1/2 the price of most TV shows 


r 


1/20 the price of a super duper! 


IDENTIFICATION 
AND SALES ARE 


SPECTACULAR 


| | Ask OLD GOLD CIGARETTES! 
Ask PET MILK! i 


THE ORIGINAL AMATEUR HOUR WILLIAM MORRIS AGENCY 
Suite 902 — 1270 Sixth Ave., New York City 1740 Broadway 
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J. Walter Thompson, 


Sulliva 


Estimated Weekly Network TV Program Costs 


Nighttime and Daytime Overall Costs Include Production Expenses, Actors, Musicians, Writers, 
Royalties, Freelance Directors, Set Construction, Commercial Announcements, Agency 
But Not Time Charges. Figures Are Gross, Including Agency Commission. 


(Agencies listed by Initials are Batten, Barton, Durstine & Osborn; Dancer, Fitzgerald & Sample; Foote, 
Cone & Belding; 


n, Stauffer, Colwell & Bayles.) 


Twin Cities Dailies 
To Divvy Up WCCO 
In Bowout of CBS 


Minneapolis, Nov. 
Twin Cities’ daily newspapers aa 
down the line now are very much 























PROGRAM NETWORK cosT 
All About Baby DuM $1,800 
RI I Dies scp 5 8s sine -aienerd bite ois CBS 22,000 
Morgan Beatty News.......... DuM 12.500 
Bene Se ICs. cs. ese oe 3 Ses CBS 17,500 
pO Oe a ee CBS 42 500 
Milton Berle Show NBC 90,000 
Best of Broadway CBS 100,000 
(Every 4th Week) 
Ce. rrr acres: CBS 15.000 
Be ESR. oii SW ase So 4S ear NBC 23,000 
Pe 6 bee ae eee Par, i) 10.000 
Bie TOW: .4is.. 00% NBC 25,000 
Ray Bolger Sheéw......1..p0.. ABC 42.500 
ee ee ho os 5s ee 3 CBS 22.500 
o BPG SO WOE 66. ic ce eee ABC 23,000 
eee tamt CIO 5. Sos 6 on dene ABC 2,500 
(14 hour) 
Brighter Day CBS 14,000 
Burns & Allen........ CBS 32,500 
Red Buttons Show............. NBC 40.000 
oo ea eer are NBC 90,000 
Camel News Caravan.......... NBC 6,000 
(14 hour) 
Captain NESGMIOME. .oiccic ss ces CBS 7,500 
Ce I hw eee eens DuM 2.500 
(14 hour) 
Jack Carson Show.........-.«. NBC 37.000 
(Once a Month) 
Cavalcade of America......... ABC 35,000 
Cavalcade of Sports .. NBC 25,000 ° 
Chance of a Lifetime DuM 10.500 
ee ere rene CBS 20.000 
Cirele Theatre ........ NBC 25.000 
on, Ripe oe Bere erate CBS 40.000 
Imogene Coca Show. NBC 42.500 
Coke Time _.NBC 15.000 
(Per day) 
a NE ore oe ia ak a NBC 60,000 
Perry Como Show .. 5 it sein st ee 50,000 
Concerning Miss Marlowe NBC 2,600 
(Per 15 mins.) 
Contest Carnival CBS 6.500 
Bob Crosby Show CBS 40,000 
John Daly News ABC 3.300 
NS ee re ere eee eee CBS 16.000 
ieee NR ore. ooo a sige ese ates NBC 34 500 
December Bride é CBS 27.000 
Ding Deng School NBC 1.400 
Per 15 mins.) 
Wigs VIGNE 3 «scecccs ABC 65.000 
Paul Dixon Show DuM 400 
Per 10 mins.) 
Dollar a Second ABC 23,000 
Dragnet NBC 30 000 
Douglas Edwards News CBS 30,000 
Elgin Hour ABC 42 500 
tes Boewin MROW i... » cscs eo ABC 28.000 
oS RP era ee NBC 18,000 
gio. a OO ae ey ee ABC 2.500 
Father Knows Best............-CBS 32,000 
Feather Your Nest ........... NBC 2.500 
Per 15 mins. 
Fireside Theatre NBC 23.000 
First Love NB 2.400 
Per 15 mins 
Ford Theatre NBC 29,000 
Four Star Playhouse CBS 30,000 
Jane Froman Show ........... CBS 11.500 
General Electric Theatre.,..... CBS 37.500 
Jackie Gleason Show.......... CBS 72,500 


in the tv and radio swim. 





SPONSOR AGENCY PRODUCER ORIG. It’s the result of the purchase 
8S eee McCann-Erickson ....... Jules Power Prods....... Chi. _ by the Minneapolis Star and Trib- 
WOTIIES § ba cae tte eaten Ruthrauff & Ryan......./ Armand Schiaefer........ H’wood june Company for $3,950.000 of 
iles Labs Geoffrey Wade Scudder Boyd . Wash CBS’ 47% minority interest in lo- 
Mi €s Laps. ...+es gach ’ Pee ee eee . oo, ae, ry. cal WCCO-TV and WCCO radio. 
SyIVaRid..< s pcuecbeene 1p 9 ds RNS Et ota a cle 9 Bud Collyer N. ¥. “a nae 
S) : The company publishes the city’s 
Jean Hallander...... ‘only two dailies, the Morning 
LUCKY SUiKe «. .i2sc500 BBD&O at Are say's cs oe o: H’ wood 2 Sea ae Sie 
eS re Ber ae & SCNT ee Milton Berle............ N. Y. Tribune and Evening Star. 
Westinghouse ........ McCann-Erickson .......Martin Manulis..........N. Y. rhis marks the . Minneapolis 
newspapers’ entry in the video and 
Colgate-Palmolive -..... Ae ee ee ers Walt Prem’. 22565. 664..0. %. audio fields. 
American Tobacco ..... SSC&B . Everett Rosenthal. teow N. Y. The WCCO-TV and WCCO ra- 
ty eee eS - SSC&B dio’s 53% controlling interest have 
National Dairy NN OWL os wees tee als Caries. Vanda icue. sss Phila been and will continue to be owned 
A.C. Spark Plug Div....D. P. Brother........... Gross-Krasne ....+.... H' wood by Mid-Continent Radio-TV, Ine. 
Lever ics. SSC&B , One-half of the latter is owned by 
7 ame ge — Northwest Publications, Inc., pub- 
Ogilvy, Benson & Mather | lisher of St. Paul’s only two dailies 
Lela ee Pie i. ee Lennen & Newell...... Stanley Shapiro | the Pioneer Press and Dispatch. in 
Paul Henning......... N. Y. | turn owned by the Ridder family 
Pabst ee Pe eg Warwick & Legler....... al bb + cs ce werees bia which also has newspaper interests 
DOGRO Fis cats sno ees ASREC kee 5 ERs apes ne 08's erber 2) Se - X- in other cities. 
Chrysler Corp. ....+++, Saas sae bons 40 9 49 ar Busts Chi | The other half of Mid-Continent 
PhilcO ........sseeeeee Hutchins gp Se i CTETSEMN cicccces | is owned by the Minneapolis Trib- 
eter :h “Ea ees faauitiel ‘Seavey Startie N.Y june Co., a holding company of 
rocter & Gamble...... *om ocsteeeeeeneee ed my oo pd oa | which W. J. McNally, former local 
Cro _ eset comes ae “SPE ee eee Frederick de Cordova os ake WOOE | newspaperman, is president. 
Raid Cae eee ote te It was explained that the pres- 
ee Eee Ben Brady....ccsseccess N. Y. j ent ies 7 ee yan gd ne 
J as " “es 7 | ownership in the Minneapolis Trib- 
American Chicle ae ae ». LeO Morgan ..cccccsece. Wrz. lune Co., owner of half of the 
Speidel Corp. ....+. he a | WCCO’s 53% majority interest. 
RCA . nes eneees William Est ae N.Y | However, the latter is a minority 
R. J. Reynolds......... ula eS Skt 6 ees ene he ree ee a | stockholder in the present Star 
|and Tribune Co. stemming from 
WanOeD CO 5 iss Gicenns.s Tatham-Laird ...... <CLECN “GOME 05.005 «esis. N. Y. Faget ay newspapers’ realignment 
General Mills sete : a rr: h . a : ; 
W. H. Johnson Candy...Franklin Bruck.......... Frank Telford. ........+: i: - The Cowles’ Minneapolis news- 
papers do not accept liquor or beer 
Dantiag §.... 4.50. tees MacManus, John & advertising; the Ridders’ St. Paul 
NE ne er Lae Mann Holiner.......... H’wood dailies do. WCCO tv and radio 
WuPewk 9. <.<h s<cee ee ts oss oss Fos vicina t JaCw Weve... aes sce Be both — considerable beer and 
Jack Chertok wine advertising and, it’s made 
RRS Oe oS cers eee je eee ogre ara Wig Wane... os cote ws nN. | clear, will continue to do so. 
P. Qeriiard 2.5.64 Lennen & Newell -Robert Jennings......... N. Y. 
Lentheric ............ Cunningham & Walsh 
Longines-Wittnauer _Victor A. Bennett....... Larty Le Sueul...<.iccss N. %. CBS-TV Plays Palsy 
Armstrong Cork ...... FC&B Let ee eee ees Selent ASGOl.. 3... 6. see's H’wood 
Chrysler Corp. ........ MeCann-Erickson ....... Bretaigne Windust ... H’yood : . 
Lewis Howe Co DFS .. 2.0... e eee eens. Ernest D. Glucksman....N. Y. With Parr as Bairds 


Griffin Mfg. 
Johnson & Johnson 
$.0.:8. Co. 


Ber mingham, 


Castleman 
& Pierce 


_. Young & Rubicam 


MecCann-Erickson 


Get Lopoff Treatment 


Dropping of the Bil & Cora 











rata . Baird Puppets as a feature of CBS- 
Coca-Cola , D'Arcy MCA ...... Cccccoraes N. Y. TV’s “Morning Show” was the 
: SN = web’s way of palsy-walsying Jack 
Colgate-Palmolive ..... OU ARI OR os 5 40's 0000 0 Warieus .2..% piettaice ald .f Y. » Paar, who douleuhere ‘nes to 9 
woo : 
} ; ey ayemer. Paar was able to cut the 
Liggett & Myers....... Cunningham & Walsh... .Lee Cooley. ...-...-.++.. mS puppeteers out from under via an 
Wilts The ee. Geoffrey. Wade.......... Tom McDermott......... Mm, 2. updated pact with the network. He 
Procter & Gamble.....Benton & Bowles : took over the reins in August after 
Quaker Oats ........+. Sherman & Marquette...Charles Vanda........ Phila the show had been floundering 
American Dairy ....... Campbell-Mithun ....... Mere AUER) vccicccovces H’ wood since its preem last March. Al- 
Englander Co. ......... Leo Burnett — though many reviewers figured the 
General Foods ......... Young & Rubicam figurines as one of the stanza’s top 
General Mills’ ......... rsd sg ingredients, Paar was anxious to 
S.0.5. Co. Fr aa — people the crossboarder with his 
C. A. Swanson .......-. a, ogg pte 3 own talent components that worked 
Toni Co. .....cedseeeee eiss & Geller with him prior to ‘‘Morning.” 
Tidewater Oil ........ rr John a & ies age Armed with a newly created 
ABC News Dept. ......] “| : . 
: Poi business manager, Paar apparent- 
Block Drug Harry: B.oCohen... 0 c<s.< David Heilweil..... ee . a ly is in full - wl of Fein oreee 
Nash Kelvinator ...Gever Adv. Tre . : ; 
RP aie oa : 2 . 3 destiny from here in, c > 
Campbell Soup BBD&O ....... cee eens ed Alex Gottlieb......... H'wood high olind The Siver bar Re 
General Foods Benton & Bowles....... Frederick de C ordova H wood | weeks to go on their CBS contract 
General Mills CE Li it Ol irre Frances Horwich...... Chi and won’t lose any coin, but with 
virgo Hoag “Sy gd |only those few weeks to go, it was 
gr onoe rT ree Laird felt by many in the trade that the 
a Se a « “Lidl ‘ey ice ” me * . ‘ ” 
American Motors Geyer ree ae wt tidy oo ee H’wood dismissal ; was “brutal. 
American Dairy ...... Campbell-Mithun As of this week (8), Paar added 
Derby Foods ........ Mc€ann-Erickson | a French singer, Michel Allard, to 
Vitamin Corp. tear he. . ss ta vee Hoger Gélry iiss sou002eas De ee regular ; troupe —_ consisting of 
Charles Collingwood (news), Betty 
Mogen David Wine Weiss & Geller... .” _Jess Kimmel....... jon gent. Clooney, Jose Melis and Pupi 
Liggett & Myers ..Cunningham & W alsh. nee WY GUAR... ca.< wala 0 4c . H'wood Campo. Elsa Maxwell goes in as 
American Home Prods. .Biow. a. ..........eeeseees Douglas Edwards........N. Y. “social editor” on Tuesdays, 
American Tobacco OCW fi... 2 sa eile See Don Hewitt 
Avco Mfg. Corp. Earle Lud ‘tin os 2 
Pharmaceuticals, Ine. Edward Kletter Clipp Clips TV Ads 
Elg sin Watch Young & Rubicam Herbert prehia Carre i, ae? ° Philadelphia. Nov. 9 
Liggett & Myers Cunningham & Walsh Hal Roach, Jr. a % 2 Consumes pogo oo a 
Rol: R d TV Prod: ; ; 
; = and Reec -_— a: tv commercials for showing on 
Sunbeam Corp. Perrin-Paus ........4. Thomas Loeb........++4. N. Y. |} WFIL ch will not be accepted 
Seventh-Day Adventist Rockhill ............... Faith for Today...... oa. ¥. | after Jan. 1. General Manager 
Church of N. Ameriea | Roger W. Clipp set the year’s end 
P. Lorillard Young & Rubicarm....... Eugene B. Rodney.......H’wood jas a deadline to permit agencies 
Colgate-Palmolive Williawy Wlaby actin casas DOCK BOGOR... se saovcces Ne Ye |}enough time to prepare new come 
| mercials. 
Procter & Gamble CUMIN Foe oo aes wikia Frank Wisbar...........H'wood | “WFIL-TV is proud to number 
Andrew Jergens OES Sh bck ces bans sd Or EPNNOOE fc cac.oeseses tte So |many beer and wine advertisers 
; “N ‘ . ; |among our accounts,” Clipp said. 
Ford Motor JW Screen Gems...sseeees H’wood “Thisestep Posescioe be reg eae as 
cones MON sob dee rnen — oe . ere Om MOPOe . onsadscdessatic Bs a criticism of their amineial 
PeAeeee Ss ba Gee nee ee O ie & L.\ubDICal Mh ia 
—_— Apis . ; a ge messages, This development stems 
coon ral E OCUTIC = citeda BBD&O saeeeees Byron Paul eee ro N, Y. | from the growing feeling on the 
General Electric ...... Pee ee ess eee ple wale Mort Abrahams....cese. N. Y. & part of viewers that drinking beer 
- H’ wood and wine can, and should, be re- 
Nestle Sherman & Marquc‘te...Jack Hurdle............. mo j}moved from the commerctals.” 
Schick : Kudner- |Two years ago WFIL-TV barred 
Schaeffer Pen Russel Seeds | staffers from sipping wine or beer 
(Continued on page 35) as part of the commercials. 
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High Price of Tint | m 
e 
| Estimated VW eekly Network TV Pr ooram Cost 
| OSUS 
tes Boom In - 
réa @s m Nl Continued from page 34 
s | PROGRAM NETWORK COST SPONSOR AGENCY PRODUCER ORIG. 
Black & White Sets George Gobel Show........... NBC 35,000 Armour ............... Ot Ue anys ee H’wood 
ag ae GE ae one ie og CE Re erate. fo Ed Sobel 
Golden Windows ..... b Valin Kies NBC 2,500 Procter & Gamble...... Young & Rubicem....... apemas Riley ........0%. i, coe 
Washington, Nov. 9. | (Per 15 mins.) eat 
High prices of color tv sets, Godfrey & Friends. ........... CBS 60,000 Frigidaire ............ FC&B ee Seer ere me 
while discouraging tint purchases, | Pillsbury ORIN 5. Psi os Leo Burnett 
apparently are causing a boom in | et Sern Ree Weiss & Geiler 
black amd white sales. A report | Arthur Godfrey Time CBS 2,250 TIStG MVETS iS oe Young & Rubicam ......Will Roland...... eee. ee 
issued by the Radio-Electronics-TV | (Per 15 mins.) Frigidaire Re Viksy k's FC&B 
Manufacturers Assn. last week | RelOgg . 2. oe ese cecoes Leo Burnett 
shows that the industry is now pro- | Lever Ee ara McCann-Erickso 
ducing at the rate of nearly 10,900.- Minnesota Mining ...... BBD&O 
000 sets a year. September output | Pillsbury Mills ......... Leo Burnett 
hit a new record of 947,796 sets, | PN A egies, Seed MNS oe Weiss & Geller 
based on a five-week work month. Greatest Moments in Sporis NBC 4,500 Mutual of Omaha ...... Bozell & Jacobs. ...... weery Franken...........N: ¥: 
Turnout for the first nine months | Guiding Light ....... ican a 12,500 Procter & Gamble ..... oe a ee Be, OMEN oe 4 oy ve Rae IN, 3. 
of 1954 totaled 4,733,000 sets, of | Hall Fibs as writes 3a NBC 25,000 Halimark Cards ........ a SE A Pen tiae ee Albert McCleery......... H'’wood 
which only 14,538 were color units. | Halls of Ivy.............+000... CBS 45,000 Beith; AAT VGSIOP  . . os ees ie ee MEMEEAT BOVE os ids 6 os ea N.Y. 
Approximately 20% of receivers National Biscuit ....... MecCann-Erickson 
produced were equipped with UHF Hawkins Falls ..............:- NBC 2,588 OS @ | Fitzgerald Se a a Chi 
tuning. (Per 15 mins.) : 
Until recently, tv set production Home ..........ee-seeeeeeee NBC 2,450 Aluminum Co. of America.Fuller, Smith & Koss -Dick Linkroum......... N.Y, 
has been running substantially be- | (Per American Greetings . Fuller, Smith & Ross 
low last year despite the opening Participation) AVCO Mfg. ..;......4.: Benton & Boles & 
of new markets as a result of the | Earle Ludgin 
lifting of the ty freeze. Even ig | Cameo Curtains ........ Friend-Reiss-McGlone 
the current high rate of output is | Glidden Co. ...........Meldrum & Fewsmith 
maintained for the balance of the | Oneida, Lid. ......... BBD&O 
year, total _trunout for 1954 will | Peerless Electric ....... Hicks & Greist 
still fall short of 1953 when the | Pepperell Mfg. ......... Benton & Bowles att 
industry produced 7,214,000 sets. Sawyers ........-..+0, Carvell, Nelson & Powe 
This was only slightly below the | Speidel ..............-. SSC&B 
record year of 1950 when the Ko- Sunbeam ..........+... Perrin-Paus 
rean war caused a buying rush. Sy MI Ss ce eb Stockton, West, Burkhart 
Black and white set sales began _ a. ie gg lg ciate ats eal 
falling a year ago when it became eee ies 8 * 8a Young & Rubicam J h Scibett N.Y 
evident that the FCC would ap- Momentty, COMO. .6-6b605 soa. CBS 26,000 Bristol-Myers .......... roung i -»-+. goseph Scibetta......... . Y. 
prove the current system of color | Bob Hope Show.............. NBC 90,000 Genera! Foods ......... Young & Rubicam....... Jack Hope.............. H'wood 
video Production during Decem- Howdy Doody ...... Sn OP oie ae NBC 2,085 Campbell Soup ae. a OE MEPS 5/5. S Craseere N. ¥. 
her waualte the best month. was| ° (Per 15 Mins.) Colgate-Palmolive ...... Ted Bates 
less than half that of December ey teen Baking ....: ed =i & MacD 
of 1952. It was in December that =. i oN lle ils lye Leo Rurnett ve 
FCC authorized NTSC color. Pee, PARIS? eo wes = 
: F MERE 1 sega nig. Gupta. ok J. M. Mathers 
Production this year continued Standard Brands ....... Ted Bates 
pa reflect consumer waiting-for- Welch Grape Juice ..... Kenyon & Eckhardt 
oo iaction te aie ae ae yeaa Ar ree ee NBC 30,000 B.S: ee ks cS CE. os os kicncy nines Edw. J. Montagne....... H’wood 
ee the salienlaestle Pons ae|t TN 5. se ala Sager bes oie CBS 40,000 PRilip- MOTs. is be Cae Biow .. se eeeeees Jess Oppenheimer....... Hi’wood 
1952. Output has been pointing | ! PREM. DORM «ois i 6 wsivisseute e's NBC 30,500 General Electric ....... Young & Rubicam ......P. J. Wolfson wie wap epee H'wood 
upward since Ow wo Gireet Bale... . 6 cc icee x. NBC 35,000 Chrysler-Plymouth . McCann-Erickson ..... Ray Singer .........+... H'’wood 
; Dick Chevillat 
Pee Ges & Deeds... os keceness CBS 22,500 R. J. Reynolds ......... Wm. Esty ae ees o MHL “TWOCCS. ne eae N. Y. 
tt TV IE caro Uo slace (ie o\ a ade'e oMetatene NBC 28,000 BOM ox oot thks cules Young & Rubicam..... John Rust-Talent Assoc..N. Y. 
Pitt s WD Goes Into | Rocky MIM ow vecccscctceivecs DuM 10,000 American Chicle ....... D-F-S ... psc Gite Stark-Layton ........... N.Y. 
: nd Pharmaceuticals, Inc. ... Harry B. Cohen ‘ 
Wrestling Biz on Own | Kraft Theatre ........... > eo 25,000 Kraft Foods ........... JWT is . Stanley Quinn........+., N. ¥ 
° ° ° re arney 
With Studio-Built Groans | Fielder Cook ag 
Pittsburgh, Nov. 9. | raft THEAWS «0.600%. NBC 25,000 je ae” a SU Sais a sda ov ped glass es —. ra eto N. Y. 
eat ’ “he, ed? Maury. Holland.......... 
vinnie a ei ceca yore OE ROO ee CBS 25,000 Campbell Soup ......... BBD&O ..... ...+.Robert Maxwell Assoc... H'wood 
fights might be staged in a tv cen-| Pinky Lee Show...............1 _BC soe ee Henri, Hurst & McD....Lee Wainer............ H'wood 
ter for an audience of several hun- er part ee esi veins, feta he es: sre a 
— Namcthan anteios i - Mebiet @. Lowls.............: CBS 18,000 Best Foods ............ DFS... ees seen ee ey Serre :¥. 
with the launching of wrestling on | + sae Mill a Saal. i 
WDTV right from its studio. Chan- Beton. Rencoiiu fe eae Ludgin > 
rated 2, 0 Baagos gr be oekade S.C. Johnson .......... ease, Lapis & Rrprty 
sewa Geoffrey Wade 
date an audience of more than 300, | . —» ae ais Pha a oi apres oy 
and they'll sit in—at regular admis- | P t a is nent acs baat 8 ~ p . her M Liebmé¢ N. Y 
sion---ani Waa eae Max Liebman Presents.........NBC 200,000 Oldsmobile D. P. Brother...........Max Liebman...........1 _ 2. 
oe aici a : (‘Saturday Series) : . = 
sorte tele MERE cearbe en in | Max Ulebman Presents........ NBC —_-200,000_~=s ffazel Bishop... .. Raymond Spector...... Max Liebman........... N. ¥. 
every Wednesday at 11:15, is bank-| ‘Sunday Series) ae ee apr eect 
te se 6 eS Reynolds M ..,, Bucnanan eke eP eee 
i ee ee | Life Begins at 80. .............DuM 4,500 I SS) bs wa hee Edw. Kletter.......... Barry, Enright & FriendlyN. Y. 
will be a dactitnaith’ erection Life Is Worth Living ......... DuM 15,000 Admiral Toi Erwin, Wasey........- Frank Bunetta..........] . ¥, 
Metta : (Bishop Sheen) cae 7 
thre eae for the other | 5 ite of Riley...... Po i 34,000 Guif Oil . Young & Rubicam.......Tom McKnight.......... H'wood 
ewes eri tine : Re impre- | Fhe Lineup .... ba ...CBS 25,000 Brown & Willior: on Ted Bates ..++eee+-,Saime del Valle . H’wood 
sario in the grunt-and-groan tec, Linkletter’s House Party .CBS 31,000 Hawaiian Pineapp.c .. - wiles vente ens John Guedel............ H'wood 
ness, will be the matchmaker and | yong ae een eg BBD&O 
Wayne Griffin has sighed to come | Miers See hi Leo Burnett 
Sod Caan or eee, |The Lane Ranger ABC 25,000 General Mills |... ..... Knox-Reeves ......... Jack Chertok .. ++... H’wood 
we: A . wres ans 'The Lone Ranger............. CBS 17.500 General Mills ........... D-F-S RS RAS ee reer Jack (OS Oo a er H wood 
pee! oP the expected interest, Seve of Lite CBS 12.500 American Home Biow rere ree Re ee ol A 
phere ; Se ee eee — |Lux Video Theatre a an 36.000 Lever Bros. A) see Cal Kuhl............... H'wood 
shurecediiaine pe a a 7 — +f on Make Room for Daddy ....... ABC 40,000 Dodge se  RERBOE, Seen cess teepews Louis F. Edelman........ ae 2 
“rer ns reguiar weekly (Danny Thomas) American Tobacco * BBD&O 
asis. (Alt. wks.) - . ee 
NE ES) SR ee CBS 26.000 General Foods Benton & Bowles...... COG) SEWER: 6 ese s one's 0 ae # 
WGN-TV CLEARED Tony Martin Show............ NBC 12.000 Toni om Tatham-Laird - Serre? Yorkin eg ees H'wood 
Masquerade Party’............ ABC 20.000 Remington Rand ; Young & Rupicam....... EGP WO... .vecsccacs ae ee 
IN RTDG CLAIMS Knomark Mfg. ......... Emil Mogul 
(Alt. Wks.) : 
i CO” TUGGMES chi, cpepeccncteces NBC 31,000 Dow Chemical ......... MacNanus, John & ” ae 
National Labor Relations Board a re Frank LaTourette .H'’wood 
has rejected~ ch fair ears - 
‘shies ccaaaek en gettin | nana Meet Millie .......++.....005: CBS 21.000 ae boom rete ees 5 dew ban eka Frank Galen...:....... H’wood 
TV by the Radio- er voto ' edar /Orp. Aa 665s ee Turner 
tale Guild. ‘Cul comment peo OOS MD INOS: o.cs ie ce ve socees NBC 9.000 Pan American . JWT cee Lawrence Spivak........ Wash 
refused to issue a complaint : UME = yainss estas a St. Georges & Keyes i 
against the station on the grounds Ray Milland Show............ CBS 37,500 General Electric ..... Maxon Peer) Oe. |. an re H’ wood 
of “insufficient evidence” to sup- G M s! CRS 40.000 oun See ... Young & Rubicam 
> eh Gee ahh ayn} | @arry Moore Show............ ; I oo 6h 8 noe DCS&S Herb Sanford.......... N. Y. 
port the Guild’s claims that several Borden Mik ......... JWT 


directors were 
union activities. 

Station has refused to bargain 
with the Guild on an initial direc- 
tors’ pact, arguing that the cue- 
men are supervisory employees 
and therefore not subject to 
unionization. 


discharged for 








San Antonio—Wayne Kear! has) 
been named new national sales 
manager here for KGBS-TV, ac- 
cording to Frank G. Huntress, Jr., | 
prez of the Express Publishing Co., | 
new owners of the outlet. j 


Chun King ole 
Comstock Foods .... 
Converted Rice ..... 


Hoover . 


OS ae 
, a, measiond....... 
Miles T0806. ..3....0.. 


Simoniz 


eer ee ee 


RN i ag ie shoe E 


| a re 
Yardley 








Leo Burnett 


Leo Burnett > 


Leo Burnett 

Leo Burnett 

Leo Burfett 
Anderson & Cairns 
Geoffrey Wade 


.Tatham-Laird 


Scheideler, Beck & 
Werner 


JWT 
Leo Burnett 
N. W. Ayer 


(Continued on page 38) 
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A new half-hour musical film series to be announced soon! | 





For advance information, wire or phone 


WALTER SCHWIMMER CO.,, 75 E. Wacker Drive, Chicago 1, Ill. FRanklin 2-4392 
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Estimated Weekly Network TY Program Costs 




















Continued from page 35 








Modern Romances 


Robert Montgomery 


Favorite Husband 
My Little Margie 
Name That Tune 


Name’s the Same 


One Man’s Family 


Orie & Harriet 


People Are Funny 


Pepsi-Cola Playhouse 
Person to Person 


Place the Face anak 
Playhouse of Stars... 


Private Secretary ......... 
Producers’ Showcase 
(Once-a-Month) 


Martha Raye Show 


Roy Rogers Show 


Night Fights..... 
Search for Tomorrow 
Secret Storm 


(Every 4th Week) 
Smilin’ Ed’s Gang 
So You Want to Lead a Bor 
Space Patrol 


Sports Showcase 
Stafiord Show 


Stop the Music 


Strike It Rich 


Sunday News Special 


Talent Scouts Oe ae 
Television Playhouse 


Stand Accused 
This Is Your Life 


Three Steps to Heaven 


ee ee ee ee | 


Men in Action 
Consequences 
Twenty Questions 
Two for the Money 


NETWORK 


NBC 
NBC 
NBC 
CBS 
NBC 
CBS 


ABC 
CBS 


CBS 
NBC 


CBS 
ABC 


NBC 


ABC 


CBS 


.- NBC 
CBS 
CBS 


. CBS 
NBC 


NBC 
ABC 
NBC 
NBC 


ABC 
CBS 
CBS 


CBS 
. CBS 

NBC 
CBS 
ABC 
ABC 
ABC 


DuM 
CBS 


ABC 


DuN 
NBC 
NBC 
CBS 


NBC 


CBS 
ABC 
NBC 
ABC 
CBS 





COST SPONSOR AGENCY 
2,400 Colgate-Palmol.ve _... Bryan Houston 
(Per 15 mins.) 
40,000 American Tobac: ) .. BBD&O 
Johnson’s Wax _..Needham, Louis 
20,000 Reynolds Metals. .......Buchanan & Clii 
Frank 
27,500 Intl. Silver .... Young & Rubicam 
Simmons Mattre : ..... Young & Rubicain 
30,000 Scout: Paper ..::5...... JWT. 
25,000 American Home ... osC&B 
of) UD ears faa as grr SSC&B 
19,000 Ralston-Purina® ..::.... Guild, Bascom & Bi 
71,000 Aluminum, Ltd. ;: ee 
Norcross .....Abbott Kimball 
Scott . IWT 
13,500 Procter & Gam! .... Benton & 
3,447 Serutan ... Edw. Kletter 
(Per 15 mins.) 
29,000 General Focds .... Young & 
34,000 Hotpomt....... .. Maxon 
ey ee ......Lambert & Feas!cy 
23,000 CNRS 5. wes 5 gin tana wk ...Leo Burnett 
PLAWiGW. ...6 onus eer ah 8s 
22,000 Pepsi-Cola 6 | eee. 5 
24,000 American Oil 7. 3 [Lica er 
Hamm Brewing ..Campbell-Mithun 
15,000 Toni ; ..Leo Burnett Bes. «un 
32,500 Schlitz ....e...e-eLennen & Newe!]l 
14,000 General Foods ... Young & Rubicsm 
35,000 American Tobac 2 poupeO.... 
240,000 Ford ie .....Kenyon & Eckharct 
RCA ......-.-Kenyon & Eckhorct 
100,000 Hazel Bishop ...+..+,Raymond Spector 
25,000 National Biscuit ....... Kenyon & Eckhareét 
28,000 General Foods .......Benton 
33,000 Green Giant ie ....Leo Burnett 
PEE, AS. vk ee Leo Burnett 
14,000 Bayuk Cigars ... Ellington 
13,500 Procter & Gambh NN 5 Sux Shale: as’ o's, 0a Ses 
13,500 American Home SRG Whe ss %s han Cee eo 
Boyle-Midway ., Geyer 
Whitehall Pharm ...Biow 
22,500 Aluminum Co. ...Fuller, Smith & Pe 
13,500 Procter & Gam! ... Compton 
25,000 Chevrolet .....Campbeil-Eward 
100.000 Chrysler shee ... MeCann-Ervickson 
21,000 Brown Shoe .... ..,-Leo Burneit 
12,500 Brillo : bce lone o's tS eee 
10,000 Ralston-Purina ........Gardner rie 
ee. ah ....Cecil & Presbrey 
1,776 Boyle-Midway .........Geyer 
11,500 Gold Seal ..Campbell-Mithun 
20,000 Exquisite Form . Grey 
Quality Goods }" .. Grey 
(Alt. weeks) 
10,000 Pharmaceuticals ....Edw. Kletter 
15,000 Colgate-Palmolive _.Wm., Esty 
20,000 H. J: Heinz ..Maxon 
35,000 Westinghouse ..McCann-Erickson 
8.000 Norwieh Pharm .Benton 
5,000 Kellogg ..Leo Burnet 
(Half-Hour) Mars .......... ..Leo Burnett 
30,000 ee Young & 
40.000 Goodyear ....... .Young & Rubicam 
Ql. ae . Hutchins 
50.000 Texas (eo. >. .:.. .. Kudner 
27.000 Chrysler Corp. N. W 
Plymouth Div 
5,000 Consolidate eC Frank E 
35,000 Hazel Bishop Raymond Spector 
Procter & Gar Compton 
2.588 Miles Labs Geoffrey 
Per 15 mins.) Procter & Gan Compton 
40.000 Lincoln-Mercui Kenyon 
5.000 Armour John V 
(Per Part) Atlantis Sales Richard 
Brown & Ha'ey Honig-Cooper 
Coast Fisheries Lynn Baker 
Curtis Publishi BBD&O 
Dow Chemical ..MacManu 
Empire Pencil Bo Bernstein 
Fedders-Quigan BBD&O 
Florida Citrus JWT 
General Electric .Maxon 
Grocery Store P Ted Bates 
G. Washington ..Charles W 
Malt-O-Meal ..Campbell-Mithun 
Maytag McCann-Erickson 
Morton Packing Ted Bates 
Nebraska Conso |. .Gardner 
John Oster Mfe Henri, Hurst, 
Owens-Corning McCann-fErickson 
Polaroid . BBD&O 
Reardon ..Krupnick & Asso. 
Royal Typewriter .. Young & Rubicam 
Telechron N. W. Ayer 
Wembley Fitzgerald 
U. S. Tobacco Kudner 
1,500 Chevrolet Motor Campbell-Ewald 
(Per part) Curtis Publishin BBD&O 
Dow Chemigal ..MacManus, John & Adams 
Helene Curtis ..Earle Ludgin 
Peerless Electric ..Hicks & Greist 
é Westclox .. BBD&O 
35,000 R. J. Reynolds ..Wm. Esty 
26,500 Chevrolet .. Campbell-Ewald 
21,000 P. Lorillard ..Lennen & Newell 
11,000 Florida Citrus . JWT 
25,000 P. Lorillard Lennen & Newell 


(Continued on page 40) 


Jerry Layton 
Robert Montgomery...... i le: 


Norman Tokar 


Hal Roach, Jr 


Goodson-Todman 


Ozzie Nelson 


.Jesse Zousmer 
Beverly Smith 
Jack Chertok 


oe. | Cee 


..Carl Hoffenberg 
. Herbert B. Leonard 
Jack C. Lacy 

Joseph Santley 


A. Burke Crotty. 
Myron Goldman 


.Fred Friendly 
Minerva Ellis 


Frank Ferrin 


Frank Telford 


A 


‘ 


CBS News Film 


ad a nt 


Wm. Harmon 
(Durante Show) 
Donald O’Connor 


...-Richard Von Albr¢ 
ae Axel Gruenberg 


Caroline Burke 


s. John & Adams 


Robert Sloane 


WBNS Sez Columbus 


Discovered America’s 
Ding Dong Kid Pattern 


Columbus. 
Editor, VARIET¥: 

Your recent story with a Chi- 
cago Oct. 12 dateline stated that 
“It all started back in 1952 when 
Chicago NBC education director 
Judith Waller and program man- 
ager George Heinemann launched 
‘Ding Dong School’ as an experi- 
ment on WNBQ.” You also say 
this ‘‘set the pattern.” 

Well, Sir, with all due respect to 
Miss Waller, Mr. Héinemann, Dr, 
Iferwich and all their littie dings 
and dongs, if any pattern was set 
it was in Columbus in 1950 and 
not in Chicago in 1952. 

I well know the futility of claim- 
ing first because someone will now 
come forth with documents prov- 
ing that in 1922 the first tv chil- 
dren’s program was actually broad- 
cast for the Indians in a hut in 
Jack Rabbit, New Mexico. 

However, as far as we know, 
when we started “Aunt Fran” 
over WBNS-TY, Columbus, four 
years ago, we had the first suc- 
cessful tv program built on, sound 
and proper teaching principles 
and aimed at stimulating children, 
not creating hysteria among them, 

We're not alone in our high 
opinion of this show, which is on 
Gaily. It has a very high rating, 
having been consistently in the 
“top 10” multi-weekly shows for 
this area, and is frequently sold 
out. Some of its sponsors are: 
Bosco, Pickerington Creamery, 
Gerber’s, F. & R. Lazarus Dept. 
Store, and Mystic Tape. 

So—for the record, we were 
first. But more important, there’s 
room for many more enlightened 
children’s programs and we're 
never happier than when we see a 
new one on the air. 

Jerome R. Reeves, 
Program Manager. 


‘GARROWAY AT LARGE’ 
DUE FOR TV REVIVAL 


“Garroway At Large” is being 
blueprinted for revival by NBC-TV 
under the same Ted Mills produc- 
tion banner that masterminded the 
show during its pioneering Chicago 
originations which wert halted 
some three years ago. Mills is a 
preducer for the web, his current 
big identification being via “Black- 
ground.” 








Dave Garroway’s ex-variety for- 
mat will be dropped as such, but 
not his “wanderings” around the 
set. It’s being mapped by Mills 
as a half-hour “profile” of famous 
persons merging live and film 
sequences in semi-daramtiec form 
and utilizing the “catch-all” 
camera employed for ‘“Back- 
ground,” the films of which don’t 
come from the celluloid studio but 
from an electronic camera photo- 
graphing’ the rear projection 
screen (thus closeups, ete., are 
worked up after the shooting). 

Also out of the Mills production 
beltline is a film series that’s been 
worked on for three months and 
nearly ready for auditioning as a 
transatlantic tv s‘anza involving 
persons and places in widely sepa- 
rated areas. 


Wash. State Defeats Move 
To Censor TV Liquor Ads 


Seattle, Nov. 9. 

Washingtonians spoke out defi- 
nitely against “censorship” of tele- 
vision in the Nov.-2 state election 
by more than 3 to 1. 

Move would have banned liquor 
advertising on television in the 
state between the hours of 8 a. m. 
and 10 p. m. Committee that 
worked against the move was spear- 
headed by the Washington State 
Broadcasters Assn. 





SHIRLEY GODLEY TO DuM 

Shirley Stone Godley is Du- 
Mont’s new manager of advertising, 
promotion and merchandising. She 
replaces Norman Ginsburg, who 
ankled the outfit last week. 


Mrs. Godley is the third femme 
in the web hierarchy, the other 
two being biz manager in sales 
Lynn Cleary, and account exec 
Marge Kerr. The new appointee 
joins DuMont after a stint at ABC. 
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Lone Ranger thunders across the ABC-TV channels...sponsored by General Mills 


In its five fabulous years on television, this program has won award after award, and has an 
RIDES AGAIN audience in the millions. The fiery horse, the faithful Indian friend Tonto, and the Masked Man 


himself have been renewed. again and again by their pleased sponsor, General Mills. 


You’re in smart company on ABC- \ American Broadcasting Company 
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¥ : Made-in-Britain thriller, “The Vise,’”’ makes hit on ABC 


j J J Ny The welcome mat is out for an old sponsor and a new show. ‘The show is “The Vise”...an intri- 
it guing series which introduces some fresh British talent. Sponsor: Sterling Drug Company for 


Bayer Aspirin and Phillips Milk of Magnesia, old friends again demonstrating confidence in ABC, 
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| Pitt’s Cooking Expert 
bd e 

Estimated W eekly Network TV Pr ooram Costs In a Stew Over Wine 

Iches on Wel 
Continued from page 38 Plug, We es 0 € ch 

Pittsburgh, Nov. 9. 
PROGRAM NETWORK COST SPONSOR AGENCY PRODUCER ORIG. Cooking experts on tv obviously 
Uncle Johnny Coons............ CBS 7,500 Lever Bros. ......+.. ..McCann-Erickson ....... James Green........... Chi i Rd " Shes ed a 
United States Steel Hour..... ABC 35,000 Og EE ar oe | snrnepie — : s : ‘fe ay 5s Mike sake | Me Se rubine- exert oviky day on WDTV 
7 a grad — a for the last couple of years, is a 
Valiant Lady....... adeinde ead CBS 14,000 -.  ES: eere ee <u UPUREEIORL . con wks bases etl GEOG. v.78. <b a8is% i es case in point. Lately Miss Neumann 
; General Mills .....cce0. ky ae eT eee has been branching out on the sta- 
TS Pe x6 ee eer Recon Kes ABC 25,000 Sterling Drug ..... 00008. Ea Re ee en ....Edward J. & Harry Lee tion as a commercial spieler on 
Danziger ............- . x. programs other than her own. One 
Voice of Firestone...........-. ABC 25,000 Firestone Tire ......... Sweeney & James.......Fred Heider............ Ie Se was for the Welch people, on 
Welcome Travelers.......... ~. CBS 35,000 Procter & Gamble...... 2 Se renee ...+.Charfes Powers Chi Wednesday nights over Channel 2. 
Woents My Lim@....ccecieverces: CBS 27,500 Jules Montenier ....... Earle Ludgin........ es ee | er err rer + N.Y. So long as the Weleh pitches 
Remington Rand ....... Young & Rubicam were for jellies, etc., everything 
Sop se DuM 3,500 Allen B.*DuMont Labs.. .* ade Nate's 3 SRS OR David LOWE. ois oe 6 cv ccens . es was all right. But recently they 
Betty White  cathcassics: NBC 2,500 og ee ee Es RAGUED. 0 aoe scabs Pred. HeQry ss «ities 5 cn H’wood decided to switch to their wines 
(Per 15 mins.) for the pre-holiday season. That 
WES. sastasswraan errs CBS 31,000 Oe a nner cee eee William Spier ..<gs secs: wood gave Miss Neumann’s cooking 
Gold Medal Flour...... D,-F-S backers pause for thought. They re- 
6 SoS Oe? a er Wm. Esty membered how a lot of mail used 
Walter Winchell............... ABC 18,000 Gruen Watch .....see McCann-Erickson........ ABC News Dept a 3 to come whenever Miss Neumann 
American Safety Razor.McCann-Erickson occasionally put vino in her ehafing 
(Alt. wks.) : dishes. It was all of a protesting 
Diartha: (WHERS. . ike... ace cS ABS 7,200 Packard Motor ......... Maxon des estec ula MAL HIRD as oe rece ee po a be ena a — na Ss use 
You Are There................CBS 22,500 Electric Cos. ..........N. W. Ayer............ Chas. W. Russell Rooae By ee ee ee 

Prudential Life .......Calkins & Holden " ae ae P . 
You Asked for It.............. ABC 17,000  Rosefield Packing ......Guild, Bascom & Bonfigli............. 00... .eeeeee- LA Pa Rigg digger oe poe — 
You Bet Your Life.........+..NBC 35,000 DesSOtOeP VMOU © bcc BEEN oe cece esa John Guedel Sg ee 5 aes ’wood Saris * ane Miss tl As i 
Loretta Young...... wavibeWs Gene NBC 33,000 Procter & Gamble......Benton & Bowles........ Wom TAWI6 ss «000 hes od H’woo se waned ’ te ol 7 onaedan ae sd 
Your Hit Parade....«sccecssee NBC 37,500 American Tobacco «casi D&O oo... cc cweees Don Lounsbery.......... Bie ee ki d rg . fh wd yr dong any 

Warner-Hudnut ...... ..Kenyon & Eckhardt 2 yor 0 ae % oil 

‘ ele ing came 
Zoo Parade...... coccccecnses NBC 10,000 Quaker Oats ...Needham, Louis page Bsc Me gf emer 


& Brorog ...:..:. 


up, Miss Neumann figured it would 
be the better part of valor to ciear 
out of the picture rather than be 








BIGGEST SWITCH 


Providing transmission channels 
for intercity television 
today and tomorrow 








Bell System technician stands by to 
switch Light’s Diamond Jubilee program to 
television's largest single audience. 


It was Sunday, October 24. 


IN TV HISTORY 


The largest commercial television hook-up in 


history was only a few seconds away. 


At nine o'clock EST the switches were thrown 


...and for two hours the television networks 


carried Light’s Diamond Jubilee program to 


more 


people than have ever before watched a single 


event as it occurred, 

This is still another milestone in the 
development of the Bell System television 
network that only six years ago consisted 

of less than 1000 channel miles. Today that 
network adds up to more than 61,000 


channel miles. 


The job of building more facilities — 


and of adapting existing channels to carry color 


—will continue to keep pace with the 
. 
television industry's rapidly growing needs, 





BELL TELEPHONE SYSTEM 


putting in the plug for a product 
her cooking audience might fake 
offense at. The Welch spot has 
since gone to Eleanor Schano, local 
tv model and announcer, who has 
no compunction about being asso- 
ciated with the product. 


MOVING VAN— 


CBS-TV Prexy’s Double Take 
In Electronic Age 











J. L. Van Volkenburg found out 
the hard way that parents shou!d 
be more aware of what their cbil- 
dren are up to. The CBS-TV 
prexy was lunching in a private 
dining room of New York head- 
quarters last Friday (5) when in 
walked an aluminumized Cardiff 
Giant to confront him with his 
mechanistic antics. The prome- 
nading bulk of a geometric Frank- 
enstetin was the “Electronic Man,” 
devised as a publicity stunt by 
Pressagent Bob Fuller to ca!l at- 
tention to this new identifying fea- 
ture of the 9 to 10 am. “George 
Skinner Show” on WCBS-TV, 
N. Y. offspring of ‘‘Van’s Web.” 
The bossman did an electrifying 
double take, hypoing his metabol- 
ism as the towering gent with the 
metallic shroud capared around 
the dining table. Van Valkenburg 
was nonplussed and completely 
minussed, to say the least, until 
informed of the ruse, and then dis- 
played his sense of humor by shak- 
ing the hard hand of the men 
encased in the silvery habiliments. 

The Electronic Man _ stopped 
traffic during the lunch hour last 
Friday in and about 485 Madison 
Ave. He and his mentor, Skinner, 
made a tour of hq, paying respects 
to Merle Jones and other v.p. 
brass, with one specia] payoff. 
Dub Rogers, the promotion-happy 
owner of KDUB-TV, Lubbock, 
Tex., took one look at EM while 
starting out to lunch with the 
web’s Ed Scovill anl put in an 
order pronto for a _ replica. If 
there’s an agent in on the fabrica- 
tion deal, that makes still another 
person happy. 

EM & Skiner didn't do too good 
early that morning on West 49th 
St., on the outside looking in on 
the Dave Garroway-emceed ‘To- 
day” show on NBC-TV. There 
was nothing on the metal-bodied 
hombre to indicate identification. 
There must have been _ private 
eyes at work, however, for the 
NBC’ers held up placards which 
read, “Hello, George Skinner” 
and “Go Back to WCBS.” 


Yablakoff’s Yiddish 
TV Dramatic Package 


Yiddish actor-producer Herman 
Yablakoff is prepping a tv dra- 
matic series in that tongue with 
Howard Liss collaborating. The 
vet of New York’s Second Ave. 
legiters will star himself and have 
w.k. players in the supporting 
cast. 

Included in the package, with 
William Morris Agency handling, 
is an adaptation of “The Pyatz” 
(The Clown), a Yablakoff. vehicie 
for some 20 years. 
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rifying Here’s the show for the advertiser who wants to wrap up 


stabol- y r . . yy 
_ cea the tremendous New York juvenile market. lon Hall 
around ‘ { e 
= It’s the brand new Ramar series... never before seen in the 5 arring 
j A 

until New York area... available for showing on any TV station. 
len dis- ° oo. : ° 
y shak- Judging by the performance of this new series in other 
» T nN . . . 
ee markets, it will smash the records chalked up by the old series 


stopped in New York. 
mur last 
Aadison 
skinner, ' And what records those are! 
‘espects 
er v.p. , - as . ° ~ 

payoff. On WPIX, on Sunday at 6 pm, with its 5th re-run, Ramar 
-happy . a ; : 
caacone on q attracted the top audience in its period... won a bigger 
an” the audience than any other regularly scheduled program on 
' 

in an WPIX... won a larger audience than any other program, on 
Ca. | ae ‘ : ; Es ‘ 
es Ei any other station, in any period up to 7 pm on Sunday! 
another 
mo good The Ramar record is a revelation. It’s grown from a weekly 
st 49th acy feature to a national phenomenon: Berle plugged it on his 


sy in on : s ; me : : 
d “To- opening show. In St. Louis, the Sunday Dispatch ran a full 


wR bret: f page on youngsters playing ‘“Ramar.” For one advertiser, 
eatvats para 'y 400 route men (and their helpers) wear Ramar pith helmets 
tor the —and boost sales. In Philadelphia, Lit Brothers is opening a 
eis special Ramar department—with a 25¢ admission charge! 
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Television Chatter 





New York 


Cheerful Note of Week: Surgery 
performed last week on Mike Bos- 


| 


cia, of CBS Radio press, while re- | 


vealing a shoulder tumor, showed 
no malignant tissue. He’s already 
on roaa to recovery Dummies on 


the new Curtis Publishing TV 
Week (in competition with TV 


Guide) already making the rounds. 
First issue due about Jan. 5. 

In the wake of last week’s elec- 
tions. Roger Price suggests that 
both political parties hire Hazel 
Bishop to develop 
candidate Jack Grossberg, 
scenic coordinator for 
rade” and Milton Berle show, pact- 
ed by Guy Lombardo as production 
mgr. on the orchester’s 


telepix | 


| which 


a non-smear |} 
ex- | 
“Hit Pa-| 


shows via Music Corp. of America | 


WCBS-TV’s Margaret Arlen to 
Washington, D.C., to attend special 
White House reception 
which President Eisenhower 
present the Harmon aviation 
awards. Harry Marble her sub on 
“Morning Memo” for one day.. 
Doeskin cancels its segment of 
Robert Q. Lewis CBS-TV 
mid-December but reorders as of 
Jan. 7 for 26 weeks...Gillette will 
underwrite Blue & Gray (north vs. 
south) grid game in Montgomery, 


during | 
will | 


show | 


Ala.. on Xmas Day, via NBC-TV, | 


but Cotton Bowl game still on un- 
sold list. 

Casting Dept.: Geraldine Brooks 
into last night’s (Tues.) U.S. Steel 
tv hour on ABC; Alfred Hopson, 
NBC-TV “Justice” tomorrow 
(Thurs.); Doreen Lang, same web's 
“TV Playhouse” Sunday (14); 
Frank Leahy, ex-Notre Dame 
coach, dramatic teledebut on “‘Cav- 
aleade of America” last night 
(Tues.) on ABC; | 
doubleheader (Nov. 8 and 15) in 
“Hunchback of Notre Dame’ on 


Merrill E. Joels, | 


NBC's “Robert Montgomery Pre- 
sents.” . Joan Sinclaire, tv pro- 
ducer, on lecture platform with | 
“Inside Television, U.S.A.” “You 


should hear some of the questions 

















TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 


Mot.: William Morris Agency 














Script Writer Wanted 


for Herb Shriner type material .. . 
Must have connections with New 
York booking agents. Box #116, 
Variety, 154 W. 46 St., New York. 











they pull on me at the close,” she 
writes...Leon I. Mirell named 


asst. director of CBS-TV biz affairs | 


in H’wood, and in N.Y. an appoint- 


ment is Lawrence B. Gumbiner, as | 


acting mgr. of 
cancels CBS-TV’s Gary Moore (in 
it has alternating Monday 


stock in the 10:15 a.m. 


no pay” basis. A. E. Staley Mfg. 
Co. (Sta-Flo Liquid Starch and 
Sweetose Syrup) picks up the quar- 


ter-hour starting Jan. 10, via Ruth- 


rauff & Ryan. 


Producer John A. Aaron and co- | 


director Charles (Chuck) Hill of 
CBS-TV’s “Person to Person,” to 
the Coast to set up Ed Murrow’s 
remote visit with Janet Leigh & 
Yony Curtis, slated on the show 
Friday (12). Aaron, 
will be guest speaker at luncheon 
meet of N.J. Medical Society in 
Paterson next Monday (15) on sub- 


ject, “Does Television Have a Con- | 


science?” ... Scripter-actor James 
Costigan returning aboard 
Liberte Nov. 18 after eight-month 
tour of Europe seeing scores. of 
plays. In Paris he obtained rights 
ite a brace for translation as legit- 
ers with several others eyed for 
furl-hour tv productions. 


Chicago 
Lawrence Woolf has ankled the 
Leo Burnett agency to take 


as Dancer-Fitzgerald-Sample § su- 
pervisor on CBS-TV’s “Welcome 
Travelers.”’ Judith Waller, Chi 


NBC's public affairs and education 
director, will serve as a program 
consultant to WTTW, the city’s 
educational outlet which expects 
to hit the air next spring 
Lukas, ex-WGN-TV director, 
signed on as a Kling Film director 

Bill Hohmann switched from 


Hal Smith’s NBC _ ietwork promo- 


tion department to the web’s new} 


THT sales force With. Bergan 
Evans knocked out with a virus, 
Ernie Simon was drafted as mod- 
erator of DuMont’s “‘Down You 
Go” last week First Federal Sav- 
ings & Loan repacted the Liberace 
vidpix series via WGN-TV 
Barry subbing for vacationing Bob 
Murphy on WNBQ'’s daily “Bob & 
Kay” show Bill Hamilton pro- 
ducing and hosting new Thursday 
night amateur talent showcase on 
WBKB sponsored by Polk Bros. 

Atlas Film Corp. has shot a 15- 
minute public service film for the 
Disabled American Veterans built 
around the Conrad Hilton’s ice re- 
vue “Hit Parade” singer Polly 
Bergen in to appear at the Am- 


, bassador East Pump Room’s annual 


fashion show Kenny Bowers and 
Hots Michaels pinchhitting for ail- 
ing Dick (Two Ton) Baker and Art 
Hern on WBKB’s noontime “Happy 
Pirates.” 





Dallas—Larry Rasco has_ been 


named director of news and spe-| 
‘cial events for KRLD, AM-TYV here} 


Rasco has 
radio and 


succeeding J. Hogan. 
been a member of the 


‘tv staff for the past three years. 
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WGALTV.:. 


LANCASTER, PENNSYLVANIA 


316,000 WATTS 





-~ 


Represented by 


Ye oe ee, Ge 


NEW YORK CHICAGO Los 









Covers a vast, prosperous 


territory—a rich target for 


your advertising dollar 


Steinman Station 
Clair McCollough, President 


TV, 


ANGELES SAN 


tone: 


FRANCISCO 


traffic... Hoover | 


segment) | 
after Nov. 29, but will enjoy Dec. 
13, and 27 plugs on a “no charge, | 


incidentally, | 


the | 


over | 


Ernie | 


Norm | 


Harvey’s Hospital Plan 


| ABC Redio sold its second 15- 
| minute Sunday night news segment 
| featuring Paul Harvey, this one to 
Bankers Life & Casualty Co. of 
Chieago, which will bankroll the 
newscasts at 10 p. m. on the Sab- 
bath. Harvey’s other Chi origina- 
| tion on Sundays is at 6:15 for Bel- 
In addition, he’s got a quar- 





| tone. 


strip. 
Bankers deal, for its White Cross 
Hospital Plan, was set via_ the 


Grant, Schwenk & Baker agency of 
Chicago. 


Ziv Makes Whoopee 











ame ~COntinued from page | Qos 
breweries, with two in the mid- 
west and one on the Coast. Mid- 


western deals were with Drewry’s 
Ltd., which is picking up 10 major 
markets, including Chicago, De- 
troit, Indianapolis, Toledo, Daven- 
port, Grand Rapids, Lansing, Ft. 
Wayne, Saginaw and_ Elkhart- 
South Bend. Second midwest deal 
is with Blatz Brewing for eight 
Wisconsin markets including Mil- 
| waukee. Coast deal, for San Diego, 
Los Angeles, San Francisco, 
Seattle and Spokane, was set with 
San Francisco Brewing Co. (Bur- 
germeister Beer). Meanwhile, 


Cincinnati and Los Angeles for 
briefings on the sales campaign 
for the show. Sales v.p. M. J. Rif- 
kin said that the campaign will be 
the most intensive ever launched 
for a Ziv show. 

Extent of the gamble is _ indi- 
cated in the fact that other distribs 
are cutting the costs of their shows 


as low as possible, and in the face | 
of a wide-open competitive battle, | 


| are also cutting their priees to sta- 
tions and sponsors. Furthermore, 
there’s no apparent return slated 
from residuals, since Ziv’s con- 
tract with Cantor calls for produc- 
tion of a new group of 39 half- 
hours every year for the seven 
years of the pact. Sinn, however, 
;reported “such enthusiastic recep- 
tion from _ prospective sponsors 
that we believe the show will go 
|into the biack in record-breaking 
| time, regardless of its high budget 
i}and high price.” 
two formats, one of which is a 


| musical revue, the other a situa- 
|} tion comedy. Brian Aherne | 
' - oe . 

| guestars in the first film in the 


| series, Don De Fore and Pat Crow- | 


|ley in the second. 








| TV Comics 


|< Continued from page 1 





more preference for film rather 
than doing his programs live. Such 
major entries as Danny Thomas 
and Ray Bolger have long since 
deserted the live camp for the 
| Coast-made celluloid route, not to 
| mention the whole roster of situa- 
tion comedy personalities (Lucille 
Ball & Desi Arnaz, Joan Davis, Eve 
Arden, Ozzie & Harriet, Stu Erwin, 
etc.). 

The move comes in the wake of 
a growing conviction that, with film 
techniques so far advanced, a 
comic can show up to just as good 
advantage on film ang 
there’s anything wrong with his 
| show, the basic fault seldom stems 
from the filming per se, but rather 
| from the show’s content. The cel- 





luloid champions find it easier 
work—and far more pleasant, usu- 
ally bringing in a show in three 
days instead of the six or seven 
required on a live basis 

No small factor, too, is the lure 
of Coast living, which is a “history 
| repeating itself” situation that 
|} found all the comedians back in 


radio's heyday deserting the New 
York climes for Hollywood. 








& ae ag 
Pitt Deejays 
Continued from page 23 eee 


Pallan said Kaye was violating 
their agreement in order to make 
a better showing than the others 





and that they were going to ban 
the Applewhite and Corey ' plat- 
ters from their regular deejay | 
sessions. 

Kaye pointed out, however, that 
he hadn’t solicited either Apple- 
| white or Miss Corey. He had been 
with them the week before in 
| New York when they appeared in 
|}the show arranged by Kaye for 
|} his show train ‘“‘Week-End With 


ithe Stars” here, and insisted that 


ter-hour cross-the-board afternoon | 


Ziv’s 76-man sales staff is holding | 
concurrent meetings in New York, | 


Show employs | 


that if} 


Inside Stuff—Radio-TV 


| Last week’s official announcement cf the sale of the CBS, Inc., 
| interest in WCCO and WCCO-TV, Minneapolis, to the Star and Tribune 
| Co. there, brought into reprise the outlet’s proving ground for many 
|a staffer. The WCCO alumni who’ve been springboarded out of there 
| include Earl Gammons, top brasser of the web in Washington, D.C: 
Merte Jones, v.p. over tv station relations; Wendell Campbell, radio 
| station administration v.p.; Gene Wilkey, g.m. of St. Loo’s KMOx: 
| Sig Mickelson, news and public affairs veepee (and Ralph Backlund, 
news-pubaffairs production head); Tom Dawson, tv sales mgr.; Carl 
Ward, g.m. of WCBS-N.Y.; Tony Moe, mgr. of Detroit office of tv 
spot sales; Doug McNamee, radio producer, and a number of others 
spread around the country in important CBS berths. 





Jean Carson, British comedienne, has altered her name to Jeannie 
Carson for her tv and other appearances in the U. S. . This is to 
avoid conflict with the Jean Carson who’s in the “Anniversary Waltz’ 
legiter as the ‘dumb blonde.” 

The London musicomedy performer arrived in N. Y. last -week 
aboard the Queen Mary to start rehearsals for a poir of NBC specolas 
under the Max Liebman banner, the first of them on Saturday, Nov. 20, 
She’s here with husband-manager William Lowe. 

CBS Radio’s public affairs sector came through last Friday (5) 
with a “sleeper” called “A Queen Comes Calling,” based on impres- 
sions of the N. Y. phase of Queen Mother Elizabeth's U. S. visit. Re- 
| porters Don Kellerman and Jack Kuney followed the royal party 
| about during the first days, interviewing salespeople and elevator op- 
erators in shops and department stores where she shopped; care- 
| takers at the Met Museum of Art; waiters at Canadian Club luncheon 
| and ushers at “Pajama Game.” Ajring also included excerpts from 
her talk at Columbia U.’s bicentennial convocation and at Columbia 
Charter Day dinner. 





|  CBS-TV’s “Lassie” show of Nov. 14 will find the canine whelping a 
litter of 10 pups, with sponsoring Campbell Soups going all-out 
(‘“name-the-pup” contest and other gimmicks with big prizes) to 
capitalize on the accouchement. 

Lassie is currently taking lessons in mothering since he’s a male. 


Westinghouse Broadcasting Co. putting out Program Cues, a news- 
letter for its radio-tv stations. It’s masterminded by Richard Pack, 
WBC’s national program manager. and Vol 1 No. 2 runs six pages en- 
compassing tips, service items, tidbits and breezy one-liners, 
| pence 

Seventh annual communion breakfast of Radio-TV-Ad Industries is 
set for Nov. 28 in grand ballroom of Waldorf-Astoria Hotel, N. Y., to 
follow 9 o’clock mass at St. Patrick’s Cathedral. NBC’s Jack Costello 
will toastmaster and WCBS’ Jack Sterling will emcee. Moderator is 
the Rev. Timothy J. Flynn, radio-tv director of N. Y. Archdiocese 
Unit is known as CARTA (Catholic Apostolate—Radio, Television and 
Advertising), with membership of 2,000. 





| 


| when he mentioned his forthcom- 
ing tv show coming up, Miss Corey 
| told him she’d like to appear on it 
| because it would give her a chance 
ito see her folks, Pittsburgh be- 
'ing her home town, and Apple- 
| white figured he could tie in a 
| disk promotion job, which he had 
| long before planned, here at the 
/same time. So Kaye told them to 
|come ahead, he'd be delighted. 
Kaye said he hadn't gone out 
| specifically and made a pitch for 
{the two singers, and Michaei and 
Pallan were somewhat mollified. 
They wanted to be asstred, how- | 
ever, that from now on, no talent | 
except that in Pitt actively work- 
ing at the time would be used by 
any of them when their rotation 
comes up on the show. 

Assured that would be the case, 
peace once more settled over 
Deejay Row and the contemplated 
boycotts were cancelled. 








Columbus—William H. Spencer, 
v.p. and director of the South Bend 
Corp., has been named manager of 
WCOL, Air Trails Netork station 
here, effective Jan. ¥. Air Trails 
is owned by former secretary of 
Commerce Charles Sawyer. 


New York/Calif. 


Young agent, presently operating own 
office, desires N.Y.-Calif. association 
with established Talent/TV agency; or 
motion picture producer whose past 
record should match his future vision. 














Thorough knowledge large-agency 
procedure, Legit and TV (actors, wri- 
ters, etc.), makes for invaluable right 
arm to right head—of organization in 
need of two well-shod feet, and an 
erganized, always-aggressive mind. 

If YOU need a 24-hour, perfect con- 
tact-THROUGH-resuit man, who sin- 
cerely feels that There’s No Business 
like Show Business—but who knows 
that it means more than just the title 
‘ef a song by Irving Berlin—contact: 


BOX V11854, Variety, 
154 W. 46th St., New York 36 


a 








Bricker 


Continued from page 29 




















for the unusual 





| 
of the state, was his “life-long | 
friend.” | 

Whether the Democrats will al- 


low Bricker to push McConnau- in gifts 2. ? 
ghey’s nomination through with- | 
out fuil consideration will doubt- ° CERAMICS 


less await party startegy meetings. 
A protest against McConnaughey’s 
appointment was recently submit- 


@ GLASSWARE | 
@ STAINLESS STEEL 


ted to the White House by the | 

L tility Users League of Illinois | Imports From All Over the World 
which charged the FCC topper’s | TT 
law firm represented Ohio Bell PO ERY BARN | 





231 Tenth Ave. (23rd-24th Sts.) | 
Closed Mondays Open Thurs. til 9 


| companies in efforts to obtain high- 
er rates. The FCC has jurisdiction 




















| over interstate telephone rates. | Sundays 12-6 OR 5-4434 
| Opposition may also be made to ; 
McConnaughey because the FCC} 

now has four Republicans, two 

| : 

Democrats and one Independent. WRITERS WANTED: 





The Democrats may attempt to ob- 
tain a distribution more favorable 
to its party, although the party in 
power is allowed four of its mem- 
bers on the Commission. 

Aside from any direct actions by 
the Senate Committee and the 
House Interstate Commerce Com- 
mittee, where Rep. J. Percy Priest 
(D-Tenn.) will replace Rep. Charles 


if you are 21 to 30, of good character, with 
verbal fluency and visual imagination, there 
is an exceptional opportunity to develop an 
interesting and profitable future with 
sociations. Support your inquiry by 
us a factual presentation on 
education and experience, 
writers are our 


fine as 
writing 
yourself, yo 

Believing talented 
best investment, this outstand 
ing production organization will require no 
previous professional writing experience. 

Box 48481, Briggs Station, L.A. 48, Calif. 








1A. Wolverton (R-N. J.) as chair- 














jmdn, the change in controk may 
| affect FCC decisions on competi 
| 
| 


SPECIAL WEEKLY 


rates 


tive tv applications. The agency 
has been reversing an unusually 
| large percentage of examiners’ rec 
ommendations. 

The Republican members of the 


| FROM $19.00 
agency may also be inclined to} 


, . TRANSIENT ROOMS ALSO AVAILABLE 
waiver on the Edward Lamb case 


Which already has put the Commis- | HOTEL 2 low 
sion in a bad public light because | uns 
of the character of witnesses it has A KNOTT M 


its Commie | HOTEL adison Ave, & 55th S! 
Ralph Hamrick, Mgr. * New York City 


|} presented to support 
| charges, 
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AMERICA’S FAVORITE HUSBAND AND WIFE 


mr ' 

Em - - - Entertainment's best-known thrill-adventure. ‘“‘North’’ has the great- 
est loyal fan following in the entertainment field. The public loved “North” in the New Yorker 
series; read every “North book published; followed ‘North’ to Broadway and Motion Pictures; 
have been keeping “North” in radio's top ten rated shows for more than 12 years. 





> g e f 
Em . ». beautiful Barbara Britton . . . Give Em ».. Richard Denning . . . as Jerry 
as Pam North... blonde . . . vivacious. . . exciting! North ... smooth... handsome. ,. dynamic! 








—— Put them together... AND YOU HAVE TELEVISION’S BEST BUY produced by 
D: John W. Loveton Productions . . . creator of ‘Topper’ and ‘Scattergood Baines” 


va 57 COMPLETED FILMS NOW AVAILABLE IN MANY MARKETS 





| eae elevision rogram Als ties 


In Hollywood: MAURIE H. GRESHAM * In New York: WILLIAM P. MULLEN 
é V. P. and Gen. Mgr Eastern Sales Mgr : 

9100 Sunset Blvd 15 East 48th Street 

Hollywood 46, Calif New York 17,N. Y 


CRestview 6-7496 ; Plazo 11-1290 


ABLE 


YW 
55th St 
City 
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brant are quizzed for a $25 prize 
awarded to the celebrant. 

This all sums up to fairly di- 
verting video. Main difficulty 
seems to be that the biog of the 
celebrant too orten lacks a unl- 
versal touch. While very real and 
of great human interest to those 
close to it, this material that 
lacks impact for the average viewe! 
unless it is marked by worthwhile 
accomplishment or prominence as 
Edwards’ subjects usually posses. 

As host, Bailey Goss reveals the 
assurance he has gained in the 
last decade as sportscaster and an- 
nouncer for National Bohemian 
Beer. 
land of 1955, lends an assist, as 
usher and introducer of the party 
guests 

Ed Sarrow’s direction 
factory 


is 


is satis- 
Burm. 


VIEWPOINTS 

With Leo W. O’Brien, Bob Snyder, 
Marty Ross, others 

Direc'or: Gene Soarez 

30 Mins.; Suh., 6:30 p.m. 

HOYT POINT APPLIANCES 

WROW-TV, Albany 


Program, preserting in an _ at- 


tractive living room set the views | 
well known people on a range | 
| Was 


ol 
of subjects, should have reasonably 


Continued from page 28 


Phyllis Leftwich, Miss Mary- , 








A tape with sporteaster Bill Stern 


did not get on the air; a live date | 


by Rep. Dean P. Taylor, of Troy, 
an officer of WROW, failed to 
materialize. 

When O’Brien and Snyder match 
closer—es they undoubtedly will— 
show is bound to pick up. Jaco. 


PEP RALLY 
With iteuny Bowers, Chubby Jack- 
son and The Blazers Orch 
Producer: Dan Schuffman 
Director: Doug Gabrielle 
60 Mins.: Sat., 11 a.m. 
Participcting 
WPEE, Chicago 
Per iis tag, this hour variety 
spread is angled for the  high- 
schoolers as an early warmup to 
the parent ABC-TV 
football telecasts. Helming the dis- 
play with its little bit of everything 
format is Kenny Bowers’ who 


| seemingly can do a bit of every- 


thing himself with his singing, 


i dancing, c'arinet tootling and gen- 


| lively gallop during which the kids | 
| taking part obviously were enjoy- 


strong appeal when loose ends are | 


tightened, timing is sharpened, | 
and balance is improved. Live 
ard recorded, it is rather preten- 


tious for a local origination. Fea- 
tured are Rep. Leo W. O’Brien as 
permanent panelist and Bob 
Snyder as moderator. Marty Ross, 


who with Snyder does a weekend | 


show, “Matinee 


deejay-interview 
at Palace Theatre 


over WABY, | 


are billed as production team. Gig | 


Pogan is credited with technical 
production. O’Brien is also a com- 
mentator over WPTR and WRGB- 
TY, 

Premiere uncoiled taped inter- 
views by Snyder with Richard H. 
Raich and L. Judson Morhouse, 
chairman of the Democratic and 
Republican state committees, 


re- | 


spectively, on the election results. | 


Also a commentary on same topic 
by Rep. O’Brien, and a too-brief 
exchange with Garrett Cashman, 
27-vear-old Albanian who has re- 
cently won national publicity on 
balloon trips with a home-made 
contraption. Election post mortem 
would have been more stimulating 
were comments by Balch and 
Morhouse phrased challengingly. 
Tirst part of show dragged, leaving 
insufficient time for interview with 


| 


eral comedics. ; 
Canto seen (6) rounded out into 


ing themselves. Chances are good 
that their contemporaries were 
dittoing, setside at home. There 
a smattering of jivey music 
with Bowers clarinet doodling in 
front of the staff band; some fairly 
amusing slapstick between the em- 
cee and Chubby Jackson, and lots 


of audience participation segments. | 


works well with the 
and reeled off several 


Bowers 
teenagers 
breezy interviews. 
develop tans among the various 
high school student bodies with 
the cheerleader showcases and the 
amateur talent and terping 
tests. Dave. 


WINDOW ON CANADA 
With Clyde Gilmour, guests 
30 Mins., Fri., 7 p.m. 
Sustaining 
CSC-TV, from Toronto 

Ciyde Gilmour, w.k. radio gabber 
and magazine columnist on motion 
picture, is the sole regular credit 
in “Window On Canada” which 
combines the production and doc- 
umentary efforts of Canadian 
Broadcasting Corp. and National 


Film Board. No other production | 
credit is given. Besides showcasing | 


NFB films, stanza has Gilmour 
directing a discussion on the 
subject of each film (one per show, 
his guests usually including ex- 


| perts on each subject. Show caught 


the modest, personable Cashman, | 
parttime hypnotist and teacher, | 
via recordings, of school dancing. | 











—=—. 














Eileen BARTON 


Currently 


MOCAMBO, Hollywood 


Dir: Willam Morris Agency 











| 
| 


(5) screened “Ballot-O-Maniac,” an | 


NFB 20-minute documentary on 
voting and how an enthusiastic but 
unwise election worker can get 
himself and his candidate into 
court by his misplaced enthusiasm. 
Topic was mulled by Gilmour and 
guests Dr. Roby Kill, director of 
Canadian Assn. for Adult Educa- 
tion ‘one of two groups backing 
Can. Film Awards), and Dr. R. O. 
MacFarlane of Carleton College, 
Ottawa. 
“Window” 
Gilmout 


is simple: 
switches on 


’s format 
introduces, 


16m projector, film runs on video, 


screen, discussion follows, Gilmour 
closes. Pace of show varies with 
film and tenor of huddle. ‘“Ballot- 
O-Maniac” is one of NFB’s better 
efforts, moving smoothly and fast, 
but the show’s pace dipped when 
the mull period arrived. Show is 
wisely scheduled in an early even- 
ing slot and through its simplicity 
and documentary earthiness, ought 
to garner ample audience on a 
regular basis, Gorm. 








Tele Followup 
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EVERY DAY 














'they knocked off that Mozart con- 


web’s NCAA | 


Show should | 


con- | 
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| heavily accented his w.k. outdoors- 
|manship, with some colorful bits 
/on mountain climbing, hunting, rid- 
ing and the aforesaid rod-and- 
reeling. Since Murrow and the jur- 
ist are hepsters on Washington 
| (State of), there was a brief ex- 
change of courtesies on that phase. 
(Murrow was reared in the Ever- 
green State; Justice Douglas is an 
alumnus of Whitman College in 
'Walla Walla and taught in Yaki- 
ma.) End segment was reserved for 
the justice’s philosophy, with a 
good word put in for the Hima- 
layas as an ideal place to get away 
from it all, and a punchy plug for 
Douglas’ latest book, “An Almanac 
of Liberty” (Doubleday) being 
issued this week. Head’s-up work 
throughout by coproducers John 
A. Aaron and Jesse Zousmer and 
directors Franklin Schaffner, 
Charles N. Hill and Robert Sam- 
mon. Trau. 








Cry for Hue 


Continued from page 25 











Kurt Vonnegut Jr. and _ starring 
Rory Calhoun and Faith Domergue 
on NBC. d4Ford is also tint-repped 
on the web’s specolas.) Oldsmobile 


has gone down the line on color via |! 


its monthly biggies on NBC. Hid- 
den behind the rush toward the 
hues is the fact that some sponsors, 
such as Ford, are seeing to it that 
their dealers-distribs throughout 
the country are well supplied with 
the compatible product to show off 
the commercials to invited audi- 
ences stocked with prospects and 
trade-in trade. (Some sponsors con- 
sider it money well spent even if 
the viewing is confined to the deal- 
ers themselves, who are thus en- 
abled to “get into the spirit” by a 
' direct looksee of models in their 
true colors.) 


The competition is becoming so 
| keen that one of the Big Three, 
Chrysler, will present its “Shower 
of Stars” next Thursday (18) out 
of turn, since the maker’s ‘‘Climax”’ 
was originally scheduled. But next 
Thursday is the target date for 
| Chrysler’s unveiling of its 1955 
| line. As a result of this self-pro- 
pelled curtsy in favor of ‘‘Shower,” 
the “Climax” program will be 
staged for four weeks in succession 
instead of the regular three. 


em ae a 


Murrow 


Continued from page 25 














evening time. 


and ‘Person to Person” enjoy 
steadfast, loyal audiences and rep- 
resent a major plus in the whole 
programming scheme, nonetheless, 
it’s questioned whether they're the 
types of shows designed for mass 
audience pull. Furtner (see sepa- 
rate story) even in its’ present 
10:30 period “Person” has 
building an enviable rating status 


as opposed to the competition, par- | 


ticularly in its lure of femme view- 
erg. 

The fact that “Person” also has 
Vaughn Monroe, tentatively pen- 
cilled in for a Dec. 10 appearance 
(along with CBS’ Lowell Thomas) 
could conceivably touch 
added feeling. This stems 
Monroe’s new identity as an RCA 
spokesman in his pacting to do the 
hard-sell on the RCA-sponsored 
Monday night Sid Caesar show and 
cne-a-month spectaculars. 

Coincidentally, Fred Friendly, 
Murrow’s co-producer on “See It 
Now”. (and a_ vital behind-the- 
scenes personality) was wooed over 
to CBS from NBC, 





; mances,” 
| work, appears to have shaken down 
|into an audience grabber. 





=e see Pinky 
The management | traffic tieup by spilling onto Euclid 
differs from Murrow on this score. | Aye. in an effort to see the comic | 
While conceding that “See It Now” | imported by Halle Bros. for a Xmas 


|000 still waiting, Lee mounted a 
' bus on Euclid Ave. to entertain the | 
| throng. 


| SIX 
been | 


| 


off some | 
from | 








From the Production Centers 





ane coe 





nating in the lobby of the Manos Theatre there 


formerly with WKJF-TV here, now 
in Palm Beach, Fla... . Bill Lynch, 


Continued from page 32 








... Harrison Eagles, 
defunct, has landed with WJNO-TV 
former KQV and WJAS announcer, 


and his wife and father-in-law, Pat Kelly, flew to Ireland Saturday 


(6) and will tour the Continent for 


a few weeks ... Harley M. West 


has been appointed manager of WKST radio and tv in New Castle. 
He succeeds A. W. Graham, who has resigned to make his home in 


Florida . 


was injured several weeks ago in 


. . Noel Mills, wife of WCAE deejay Tommy Riggs, to New 
York for some television commercials , 


‘... Cal Mara, WJAS p.a. who 
an auto crackup, has gone home 


from the hospital, but her splintered knee is taking longer to heal 


than they thought. 


IN CLEVELAND ... 


‘Staff cutdowns at WHK saw the departure of announcers Rob Evans 


and Alan Jenkins... 


doing’ patter stint from Sky-Way 
staff 
the sixth consecutive time . 
program switched John Fitzgerald 


WGAR prexy Murray Lincoln named CARE president for 
. WXEL “Lights, Camera, Questions” 
, Howie Mather, Gloria Gale and 
Louise Baker for John McCormick and Ann Deesing . 
Press radio-tv editor Stan Anderson ailing... 
nightly opera contest pitch on WGAR 


. WGAR newscaster washed announcer Tom Arm- 
strong’s car as a result of a lost football bet 


... WDOK’s Bob Ancell 
. Paul Mahrer back on WERE 


. Cleveland 
Henry Pildner doing 
Dorothy Kilgallen doing 


daily broadcast stint from WHK studios via Mutual to New York... 


WTAM-WNBK flack Bob Horan in 


IN CINCINNATI... 


from New York. 


C. L. (Chick) Dety takes over Nov. 15 as WCPO-TV sales manager, 


He formerly was manager of WSBA stations in York, Pa. 


... Waite 


Hoyt’s assistant on next season’s airings of the Cincy Reds’ baseball 


games will be Jack Moran, WSAI announcer . 


. . New Crosley staffers 


are Wayne R. Wolfert, from WHAS-TV, Louisville, as a producer and 


scenic designing chief of WLW-TV 
KENI, Anchorage, Alaska, 
broadcast services department ... 


, and Alexander Field, formerly of 
as assistant director of 


WLW’s special 
Gil Sheppard, WCPO disk jockey, 


adding to his list of fan clubs . .. Bill Thall back as emcee on WLW-T 
after sick spell and Helen Daly, assistant to Gil Kingsbury, veepee of 
public relations for Crosley stations, mended from an injury after 


erght months. 








NBC’s Wrong Nest 


Continued from page 25 








helping to reestablish NBC in the 
daytime tv program picture. Wheth- 
er it’ll go beyond the current cycle 
of 13 is still to be determined. 
Colgate also picks up the tab for 
the late afternoon ‘‘Modern Ro- 
but this, says the net- 


Pinky's Cleve. Panic 
Cleveland, Nov. 9. 
More than 20,000 adults and chil- 
dren jammed Hotel Statler (6) to 
Lee, causing a major 





toy hypo. 
After giving two shows with 15,- 


Cops finally furnished an 
escort, successfully breaking away 
from the crowd. Police estimated 
women tainted. Ten kiddies 
were lost while score of police lost 
buttons to spectators seeking sou- 
venirs. Fifteen police patrol cars 
were called to handle crowd. 

It was a far cry for the NBC 
comic who grew up in Cleveland 
and last played here March, ’42, to 
half empty Roxy burlesque. 


White Collarites 


Continued from page 29 


| 

















ice and is in the process of bring- 
ing the 150 office staffers of NSS 
into its fold. It has received cards 
designating it as its bargaining 
agent from more than 50% of the 
employees. On the basis of these | 


pledges, the union is petitioning | 
'the National Labor’ Relations | 
Board for an election. About a 


Chicago—Milt Blink, prexy of} year ago, a similar organizing step | 





aE + 


NBC SAT. AYEM TV 
BLOCK IN NOV. 20 BOW 


NBC-TV’s Saturday morning kid 
show lineup is nearly all set and 
will be unfurled Nov. 20 regard: 
less of whether all or part of the 
two-hour bloc is sponsored. Al- 
ready pacted is Tootsie Rolls for 
the Paul Winchell-Jerry Mahoney 
10:30 to 11 slot. Preceding that 
will be the Happy Felton show. An 
audition was held Monday (8) on 
Dunninger the mentalist, to be 
berthed at 11 if it shapes up. 

The 11:30 to noon stanza is want- 
ed by Kraft for a moppet display, 
with Rockhill Productions’ ‘‘Space 
Cadet,” a tv absentee for some 
months, being strongly considered 
for the slot. 
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ON EVERY CHANNEL certo and in his walk from the| Standard Radio Transcriptions tailed ¢ 
house to the grounds where he | Services, has named Harry oa ok ee = ae ee /| * ROLE NOT IMPORTANT * 
BRO OKS aad the younger Benjy” halted | stone western sales rep working | when + wand Get Ghtain Gallicleat JUST CAST ME 
ry the old stream to continue the} out of Hollywood, and Wallace signatures MALE SECRETARY 
COSTU M E S heretics eee be 8 shy but | Sione eastern sales rep. Mean- ae deg (Machine shorthand) 
3 ; |stone into the water to stow this| hie nono e as a remened | rene “Reserane brtsler 
3 West Gist St., N.Y.C.-Tel. PL. 7-5800 was ar aauinennel show this | his homeoffice sales berth with Dallas—Bill and Jim Boyd on) By appointment during day : 
| wa iakebelieve setting. | Blink supervising all selling activ-| Monday observed 22 years in radio Aveliabla evenings. Getidaye, 
‘The Justice Douglas vis-a-vis| ity personally for the time being.!on WRR here. Tae i 




















written. 


ment world. Perfect for the M.C., 


foonist. 





SALUTING EDDIE DAVIS ON HIS 


Eddie Davis has written for such “greats” as Eddie Cantor, Milton Berle, Jackie Gleason, Jimmy Durante, 
Danny Thomas, Martha Raye, Ritz Bros., Olsen and Johnson. 


THE EDDIE DAVIS PERSONAL GAG FILE 


For the Top Gag When You Need It — A Million Dollars Worth of Comedy Material! 
Over 500 pages, alphabetically arranged and indexed to cover every popular subject: EASY 
This GAG FILE containing the select gags of EDDIE DAVIS, who today is one of 
the greatest writers of Show Business Comedy is being offered for a limited time only. The 
price for this edition, containing over 500 pages, printed by mimeograph, in a De Luxe Binder 
for lasting strength and easy reference is only $50.00, including first class postage. 


LIMITED EDITION 


Just released: Yhe PERSONAL GAG FILE OF EDDIE 
DAVIS. The finest compilation of gaq material ever 
Carefuily edited for the professional and 
the semi-professional in ali phases of the entertain- 


After-Dinner Speaker, Comedian, Gag Wr ter 


+ 


REFERENCE. 


Toastmaster, 


Car- 





25th YEAR IN SHOW BUSINESS 





= 





Send check or money order to CAR-CAR ASSOCIATES, 147 W. 42nd St., New York, N.Y., Suite 609, Wisconsin 7-6270—1 


To prove 
send you te 
GAG FiLE 
— the EDDIE 
what you n 

COMPLETE sean he 
ing first class . 
to lose—writ 
cash, check or 


Special Offer 
For $1.00 


this tr 
" pa 
for 






emendous value 
9¢s from The EDp; 
only $1.00, if 


we will 
E DAViS 
YOU agree 
ILE ig ; 

@ will ship you 8 
r only $49.00, j 
POStage. You have 
E ToDay: Sead ¢ 
money order, 


1.00 
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53; HOURS 


of BROADCAST TIME in TELEVISION and RADIO 
IS PARTICIPATED IN WEEKLY BY OUR 


WRITERS 
TALENT 
DIRECTORS 
PRODUCERS 


and 


PROGRAMS 


@ We are proud of this achievement 
and wish to thank all the sponsors, 
networks and advertising agencies 


who have made this possible. 


FRANK COOPER ASSOCIATES AGENCY 


FRANK COOPER, President 
SY FISCHER, Manager, New York Office 


Hollywood Office New York Office 
MARTIN SPERBER WILLIAM COOPER 
6277 SELMA AVE. 521 FIFTH AVE. 


Hollywood 28, Californie New York, N. Y. 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time — day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming gt the children’s market. Abbre- 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel: all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired. 











TOP 10 PROGRAMS DAY AND OCTOBER SHARE SETS — TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
o CRIES : ’ ny - . KNXT (2), KNBH (4), KTLA (5), KABC (7), 
f ¢ >? — — = 
LOS ANGELES Approx. Set Count—1,850,000 Stations—j yyy (9), KTTV (11), KCOP (13). 
1. Badge 714 (Myst)............ i. Sd be hh es ee MA eG Baise oa salem Sat! ToC... ce 6iwes RS wa es dem ae ee Se lineury Owens >. 2.0.0 640% Vt: ¢ io 8.3 
2. Waterfront (Adv) ee se Peer 6 er ee er a THES. CBee OO ws acess REN a <ak*o _ peepee * 62.5} See It Now Ee aes pS ts ale ie 13.4 
3. Death Valley Days........... KNXT.. ...- MceCann-Erickson...Thurs. 7:00-7:30 ....... Es tot teen ere 45.5| Meet Corliss Archer Serre 4). 6.8 
4. Superman (Adv) << 3 a . Flamingo...... 5:0; o lke EI a <n 6 oa vos oo eer SAE or C50) Tees PAY HOY 5c eset ee KNXT Oe 
So. tare of mirey (Com)........%. Rairv... ors LEE sce al ging “ere woke eres Sat. GG-os0 2.5%. Gee ce vais cen eas G2:4) Jackie Greason ....66300% 265 5. Sy ree 16.5 
6. Annie Oakley (W) ho M ia WIRE NES Os hai. We Des late azar ats Seat Dale LUCE. Tr isee sic eiase a a 518i Lite With Father .......%- > 4 al 14.5 
7. I Led Three Lives (Dr).......KTTV.... ey ee ee SU, akc os See 8 Re GA. ae ote aa 61:6: Pince The Face... 52.0 eees rere sc 889 38 18.8 
8. My Hero (Com). ew Cores sey Ce ke gt ERIOCBRE Ss. Sears <6 sD. “CE 6 ok wee & am 14.2.. EE ee i ea : 2.0 Sy Se 3 21.4 
9. Liberace (Mus)..... coe, GG | I i eet Wen. 7:30-6:00 ........ eT RS ere 61.3 | Best of Broadway .......... Dy 20.9 
10. Mr. District Attorney (Adv)... KNXT.. a>. ee ee ....++-Mon.: 10:00-10:30 ke Ss er 48.4 Robt. Montgomery ........ POINTER Se 5 sts 13.4 
Kit Carson (W) KABC . MCA Seer ae” S| 2.7 er ee Ot rtd Oe gk ck a oe 6G ne are ENA® 4-46.33 21.6 





CHICAGO Approx. Set Count—1,840,000 


Stations—WBBM (2), WNBQ (5), WBKB (7), WGN (9) 





1. Annie Oakley (W) (4 ae A: Ie ee a oe Sun. 2:06-2:30 .. 
2. Cisco Kid (W) She ecto oO Ste ee eee oe ee eae en Pee ae Sun. 5:00-5:30 .. 
3. Wild Bill Hickock (W)........WBKB..... <WERIMINSO 5. be ae Sun. 1:30-2:00 .. 
4. Racket Squad (Ady)...... a | Eee. Pe ene .....-Tues. 8:30-9:00 . 
5. Badge 714 (Myst). eee | ee =e secs Les; 8300-8230 . 
6. Liberace (Mus). : Peo). i pe a ee eal acta ae Wed. 9:30-10:00 . 
Mr. District Attorney (Adv) o WED ice os 8 the uid; Serres Fri. 9:30-10:00 .. 
8. Hans Chirstian Anderson (Ch) WBKB.... apterstate <2... Sun. 2:30-3:00 .. 
9. Janet Dean, R. N. (Dr) WNBO......... MPEV sow ce de ems: O30.2 1700 
10. Abbott & Costello (Com) WNBQ CBS eee «eS 


sate MRS oo ckcixcese OB. cccsevrs 26Ot Reature Film No.2... «3 WG icc. coe 
errs 16.1......... S2cc0.sc3s, 35.2] Meet the Press ............WBNQ@....... 83 
piiewks BS. ccccccce QReccuscsce S62) Feature Film Me. t ....5.:. 0... +-<ee. OF 
aie es B72. oe cc eks BBivcvicccs SHIVERS: Steel Hour ..:.. .c 6 ee oi wte cae 
oes BOS: 6s csce” Bi cesceccs Bee meet Miu eee. | epee, OS 
eee $43 .°........ 24......... G2) Best of Broadway .........WEOM ......31@ 
rat hts tachi VES ccccse Dhovscevins SOT Merson ta Person ....\.05.5 Wee “ios eee 
itt a. ae DTS | AAVORUETE 6 occ ccc's tees ce ee as tens Ge 
seers DD Sl <P de Pere  eaweee | 
seas Se ae ..... 24.8!Gene Autry . WBBM . 89 





PHILADELPHIA Approx. Set Count—1,600,000 


Stations—WPTZ (3), WFIL (6), WCAU (10) 














1. I Led Three Lives (Dr)....... WCAU....5.% Rutan ACE ola ares as cit relert are Wed. FaO-7:30 6.65 eek ., 2 rere 36.9 | Aware TRGAe: «..c6ka Sons WHEELS. «i «<8 10.8 
B. soermen Chay). ......0.... 0 WEA. s. 5.065% Prag O sss i sce es Mon. 7:06-7:30 ss 66s’ BB vi ek aia eee 36.3 | | Bower TMOAULE «6. iss ivdas 8 oe ee? 10.8 
3. Waterfront (Adv)............. a) Cc rr Air MER ects. 5 Sues 4 ate Oe sun. 6:30-7:00. ......0<. C8 ipl gre ER ae 31 9). EN Oe ee 3 Se 7.8 
4. Badge 714 (Myst) SN A 2 ei PE Ot pts ce ees pe ey Ss rc (he ae SAS IAWAPG TMOBITE «6.6.2 cca WES: 6 wesc 10.8 
5. Liberace (Mus) So ? ae ee Pee ee OS ree PEs fence RRS S6.5| Ford Playhouse .........+ «We Rike  o .¢a2 13.0 
6. Boston Blackie (Myst). . 5 RL) vo ek SEE ek te ht Rae ote gery tee A | Sy Oh ea - ESSE A Bi 1 Aware THOare 6k ck cc sins wee a ae 11.8 
7. Mr. District Attorney (Adv). I os Si aig Ste oak os Roma Tues. 10:30-11:00 ...... a re Be PRM FR ences atm ae unseen Lo re 16.3 
8. Annie Oakley (W)............WFIL 5 ar alEPED = inca asd w5°0 Ss olin w PANN, RUMRREIAD e's 0PSs4 atone USE (Pe aoa ~ ae 27.1| Meet Corliss Archer ....... WPTZ re): 
9. Cisco Kid (W) ae Cy dae SUE ¢ ch ate cu cte ean Bat. Bee eee. xo Be save ) by es © | TE 19.7; NCAA Football ee Ul! le 8.5 
; Scoreboard: Political ....WFIL ....... 3.7 
Foreign Intrigue ; ons WCAU Sheldon Reynolds... Sat. 7:00-7:30 ......... Sk Se ee a ener 27.2|Hopaiong Cassidy .......~. 4k) er 8.1 
BALTIMORE Approx. Set Count—625,000 Stations—WMAR (2), WBAL (11), WAAM (13) 
1. Ramar of the Jungle.........WBAL.... TPA ee ee 1S a aS ye rey ST 4'% O'Clock Binal «. ws .s206. WAT on ana 5.2 
News—J. Daly ......3... Lf 0 43 

Bp; Gunermaan (Ate)... ........... WRAL. 02%), Piareinee. .ics .. <5 BRE SRGOST BO os. cca 1 Ee ae ae Serene S7477 O'Clock Final 2.606 scses WAM once 44 
; | News—J. Daly WAAM ...... 3.7 

3. Badge 714 (Myst) .. WBAL MBG. isco trestle Mees, 0730-11-00. >. re a vee 44.7| Wrestling oe « WIRAG sosces 13.5 
4. I Led Three Lives (Dr) ... WBAL ‘3 a eee .-Wed. 10:30-11:00 .....' BOs a4 5s 08 gic OR a coe ee ok 46.9| Best of Broadway .......... ORI. 8c 23.3 
5. Cisco Kid (W) WBAL Bit. eee awe: Pere: ae OO eae [a a eae (pee Sere Zu.a1t CPClock Find! ...6.6s 505 pe 7.4 
‘ OGL his Po) RR Oe ee WEA ic vs en 19 

6. Wi'd Bill Hickock (W)........WBAL Flamingo Pe. fs Bay i Sy |) re We ci oars Ly GE Paes 26.3: 7 COCloek Pinel osc ksvces 6 OS: An 5.2 
’ | News—J. Daly .......... WRAL. ven 5 css 4.3 

7. City Detective (Myst) WMAR MCA Tere Sun. §1560-41-30 ose BOO picd.0 x0 —RRERS aR ry 23.6 News: Sports; Weather (2 Aer 7.4 
. Picture Playhouse ’...... J 3 ee 3.3 

8. Liberace (Mus) .. WBAL Guild et . Sun. 7:00-7:30 eee: |S, eee Rey eR it le chara 41.7| You Asked For It ......... 2 oN Se 18.3 
9. Abbott & Costello (Com) WAAM MICA un. 6:80-7:00 oie > Sree Serer rey S30) SOM AVG TOPO ..ccactcoaee WMAR ......- 14.1 
10. Hans Christian Anderson (Ch) WBAL Interstate Thurs. 7:00-7:30 ee Eee re eae re 21017 GYOIGCR Piet iaesiccvcce WMAR ....-- 48 
News—J. Daly WAAM 7.3 





MINNEAPOLIS - St. PAUL Approx. Set Count—450,000 


Stations—WCCO (4), KSTP (5), WMIN (11), WTEN (11) 











1. Badge 714 (Myst) KSTP NBC ,eoeee MON. 9:30-10:00 ....... Ay ae ae Reta ae a Peo Ce 6” er rE (to: 2a 33.7 
2. Mr. District Attorney (Adv) KSTP.. Zi\ Spiga ae pote RC. Oe ee ME gg eee tie Bae ee eR ROT ahs. ad 0 dice cna ebuake WOOLY é seen 28.8 
3. Hopalong Cassidy (W) WCCO NBC : ~ aes GRO SO > S. 0. far. ae 2 2 ae eee SS ie TON os cas cecev eh eeent mere”... ree 9.6 
4. Supreman (Adv) ; ..WMIN Flamingo .. Wed. §$:26-6:00 ....... of See ae. Sree Ae AOL ee CUE POE fie 3 Sas 8s ,( S &, 5 Soe 7.8 
5. Wild Bill Hickock (W) weCO.. Flamingo a Se i6.3..... ¢ OB ect cicie Se eaotam Ft... ait =’ baa RA WETN o.0a sto ken 
6. Liberace (Mus) WCCO Guild . ...Tues. 7:00-7:30 ....... Tee. Soe Sy WOOD ois cs eencccees KSTP .......30.3 
7. Racket Squad (Adv) WCCO eae .. Mion. 10:15-10:48 ...... |. ae: are x 26.5} Waterfront PR Py erg 2-4 KSTP . 9.4 
8. Hopalong Cassidy (W) WCCO ; NBC Sun. 11:00-12:00 ...... J ere REE 17.2; Sunday Mor ning Marquee oy Y ae 4.3 
- = . | American Inventory ..... eee Sere res 1.8 
Cisco Kid (W) - WCCO... (A Pere ne Sun. 12:15-12:45 ...... ee ie re 18.1) The Christophers «..a<es 8 6k re 2.4 
, : patel TtOl Ls a. vase ns 4  y e 4.7 
10. Boston Blackie (Myst) WCCO Ziv Sun. 3:00-3:30 13.3 ' a ; 32.6 | Foothall ee 
( . e ' ’ + , . rT r -” 
DAYTON Approx. Set Count—300,000 Stations—WLW-D (2), WHIO (7) 
1. Badge 714 (Myst) WLW-D NBC SS, eee ee eae 40.5 | Political ae ee ade’ WIS ..- sce 1.3 
2. Kit Carson (W) WLW-D ..MCA Sun. 6:00-6:30 .....ccce- a Serre 32.8 | Masquerade Party ..... 0 3.2 
3. Death Valley Days (W) WHIO.... McCann-Erickson... Mon. 7:00-7:30 ......... RN aces ein 4a Ree 40.0| Ozzie & Harriett. ae WED? avs vive 13.0 
4. Liberace (Mus) -WHIO.......... Guild ve veeees Thurs, 7:00-8:00... ..., | Ree: ROR ite 52.7|Dinah Shore ..............WLW-D ..... 21.0 
T ; News Caravan ¢....s.0é0e. TTEW-D nos Ome 
5. I Led Three Lives (Dr) WHIO Nate Soa aii atore a wren. ae 2 “Aare Baas so ee" ee Picsekde Theat . WLW-D 36.2 
6. Mr. District Attorney (Adv) (pS. E+ Se. | f ee Tk ee a "Pe eee 38.6| Best of Broadway tae “WHIO ee iF 19.8 
7. Range Rider (W) A i, fee es po oebtG®, GrOG-630 ..ncccek  . eee Tee eee WHIO ...cces yy 
8. Superman (Adv) .WLW-D......... Flamingo. . Mon. 6:00-6:30 ......... Gaile Reena 21.8| Western Theatre ..........WHIO ....... 4.1 
9. Favorite Story (Dr) _ WLW-D......... Zi vececcnec te SROBOO 2... cco a | Spee 31.3| Meet Corliss Archer .......WHIO ....... 10.7 
10. Wild Bill Hickock (W) »WLW-D......:. Flamingo.......... Wed. 6:00-6:30 ......... I aa ot Th sadekaek 21.1| Barker Bill’s Cartoons .....WHIO ....... 3.5 
re SS ey 
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Those Puffed-Up Grosses 


Syndication being the tough, not-so-sweetness-and-light business 
it is, some distribs would be wise to stop issuing those glowing 
statements that include puffed-up grosses, in the opinion of some 
tradesters who are concerned about the field’s future. Those “look- 
at-us, we’re rich” announcements are only going to bring grief 
to the industry as a whole, it’s feared. 

Reasons they hurt are (3) stars get the wrong notions of how 
much money can be made and ask impossible deals; (2) syndi- 
cators will be at a distinct disadvantage when new Screen Actors, 
Directors and Writers Guild negotiations come up, with no chance 
to plead poverty that actually may exist; (3) station managers, 
impressed by the big figures, will try to cut price on the basis 
that the syndicators are making more dough than they know what 
to do with; and (4) sooner or later, a new price pattern will have 
to be evolved around a higher per-market base, and it’s going to 
take a lot of convincing that it’s really needed if the syndicators 
persist in inflating their gross billings figures. 








Powell Plans 








Vidpix Exit (4 Star’) 


But It All Hinges on ‘Conqueror’ 


If his new feature film, 
Conqueror,” pays off, producer-di- 
rector-actor Dick Powell is step- 
ping out of vidpix. The move isn’t 
motivated by a lack of financial 
suecess in telefilm, since “Four 
Star Playhouse,” the corporation in 
which he owns a quarter share with 
Don Sharpe and actors David Niven 
and Charles Boyer, is running well 
in the black, but by an exhausting 
search for new tv material. 

Powell alone does 10 half-hour 
vidpix a year for the Singer Sew- 
ing Machine-Parker Pen sponsored 
“Four Star.” In addition, he, like 
his partners, is responsible for 
okaying nearly all casings made 
under their production § banner. 
That includes 39 “Star and Story” 
vidpix, some of which are being 
lensed with Henry Fonda as host. 

After losing $160,000 in its first 
year (1952), FSP is running com- 
fortably ahead now. Substantial 
profits are being made from the 
outfit’s outside production duties, 
including an hour-long tint pic of 
Dicken’s “Christmas Carol’ for 
CBS-TV with Basil Rathbone and 
Fredrie March. The firm maintains 
its own staff, with two directors and 
a complete backlot setup. 

The “Star-Story” deal calls for 
Fonda toe host a Reinghold 14-mar- 
ket regional deal in N. Y. and Cali- 
fornia. Don Sharpe, the fourth 
partner (who shares a small part 
of his fourth with the incorporat- 


ing lawyer) says the show is sold | 
Of- | 
ficial is distribbing what will total 


in near 50 markets all told. 


39 pix, with Budweiser having an- 
other 14-market deal. 

The “Playhouse” skein, judged 
of fairly high calibre, will have 90 
stanzas in the kitty by the season’s 
end, and they have a strong resi- 
cual potential once the national 
sponsorship pact ends. This should 
inerease FSP coin immeasurably. 
Sharpe has still to firm a distrib 


deal on the reruns, but it looks as | to 


though Official 


track. 


has the inside 


Sharpe said that the company is | 


pitching another series now. It’s 
a dramatic layout with ex-Notre 
Dame coach, Frank Leahy, as host. 
There are two already made, one 
of which got airing last night 








“The + 





| pix distributors. 
| York last week for the Television 
| Bureau 


‘Lum ’n’ Abner Abroad’ 
Prepped as Vidpix Series 


Hollywood, Nov. 9. 
Norris Goff and Chester Lauck 
have returned from Europe where 


they have been vidfilming a new 
comedy-adventure series for the 
past two months. ‘Lum ’n’ Abner 
Abroad” is tag for the series. 

James Kern produced and di- 
rected, with Carl Herzinger script- 
ing. Series was filmed in conjunc- 
tion with the Nassour studios here. 
Vidfilms were lensed in Monte 
Carlo, Venice and Zagreb. Jill 
Morse, British ballet star, is in one 
of the episodes, and will come here 
to appear in some of the films to be 
shot. 


Clipp Still Pitches 
For Readjustment 
In Telepix Prices 





Roger Clipp, topper at WFIL-TV | 


in Philadelphia, still believes a re- 
adjustment 


on a proportion of the Class A 
hour rate met recently from vid- 
Clipp, 


of Advertising kickoff 
meeting, said that the distribs must 
come up with a standardized pric- 
ing plan to get rid of inequities and 
give the business economic 
sense. 

As an example of such inequi- 
ties, Clipp pointed out that feature 
films cost him around $1.500 each. 
His Class A hour rate is $2,000. Yet, 
in another smaller Pennsylvania 
city where a particular station’s 
Class A hour rate is $900, the fea- 





in New | © . 4 : 
| tire situation, of course, is the eas- 
| ing of financing, which enables the 
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tee in the telepix field appears to} 


be on its way out. In a situation 
where the producer is making de- 
mands for higher guarantees over 
a shorter period and the distrib is 
finding it tougher to meet those 
guarantees because of increased 
competition and consequent lower 
grosses, new devices are coming 
into play to keep both parties 
happy. 

General demands for guarantees 
by established producers these days 
call for from 50% to 100% re- 
coupment of the first year’s nega- 
tive cost within 15 months to two 
years. With toughened competi- 
tin, many distribs are finding it 
impossible to meet their guarantees, 
and while they’re paying off the 
old ones, on new deals they’re 
avoiding the guarantees and com- 
ing up with alternative payment 
methods. A canvass of top distribs 
finds only a few of them making 
deals with straight guarantees. 

One method is to go into actual 
financing of the films. It’s pointed 
out that financing is in actuality 
a pre-payment of the guarantee. 
That being the case, distribs find 
it worth while to pay out the coin 
in advance and get a share of the 
profits over and above their dis- 
tribution fee and have to come up 
with the coin later on anyway 
without sharing in the profits. What 
it amounts to is floating a bank 
loan with existing station-sponsor 
contracts as collateral, and financ- 
ing the vidpix out of that loan. 
Loan is paid off over an 18-month 
or two-year period in the same 


manner as if the distribs were pay- | 


ing off their guarantees. They have 
to pay interest, but that’s compen- 
sated for by their having a piece 
of the property. 

There are other variations on 
this theme, such as partial financ- 
ing to take the place of the guaran- 
tee, or installment payments under 
a schedule which would simulate a 
guarantee. Main reason for guar- 
antees from the producers’ stand- 
point is that he’s got to pay off his 
production loans and_ backers 
within the specified period of the 
guarantee. Distribs don’t like 


| them because it puts them on the 
in telepix price pat- | 
terning must be made in spite of | 
' the rebuff his plan for prices based 


hook if the property isn’t a hot 
one. But in cases where they feel 
fairly certain of a show’s quality, 
they’re now willing to finance di- 
rectly so as to get a share in it 


rather than take it on a straight | 


distribution basis. Key to the en- 


distribs to borrow enough coin to 
finance instead of having to pay 
the producer off out of the show's 


| revenues, 





Schubert Suit On 
‘Confidential File 


NG GUARA 


NTEES 








Latin Quarter Vidpix 
On Lou Walters’ Roster 


Lou Walters, operator of the 
Latin Quarter, N. Y., is reportedly 
planning to produce a telepix series 
based on the nitery and using its 
italent. Series is in the plans stage 
/now, with Walters slated to pro- 
| duce and own the package outright. 
' Understood he’s planning to put it 
in syndication, 


Guild-Vitapix Sign 
Savage, Richards; 








Guild Films took its first signifi- 
cant step toward the creation of 
ithe filmed network concept stem- 
| ming from its agreement with Vita- 
|pix by signing Dave Savage, di- 
'rector of film procurement at NBC, 
|as director of station relations and 
/announcing that former NARTB 
|v.p. Robert K. Richards has been 
|signed by Vitapix as a “consult- 
|ant to help coordinate details of 
|the national setup.” 

Both Richards and Savage will 
|have two immediate tasks, the 
| signing of more stations to the now 
|37-outlet lineup of Vitapix mem- 
|bers and the clearing of specific 
\time periods on those stations for 





| national spot deals on Guild shows. 
| Richards, who resigned from the 
| NARTB this spring to set up a con- 
|sultancy operation, will operate 
from the Vitapix end, while Savage 
|; will work out of the Guild office 
jas a staffer. Savage additionally 
will work on program planning for 
| Guild. 

Savage, who was brought into his 
film procurement post at NBC by 
|the then Film Division v.p. 


| 


|organized the film department of 
| WCBS-TV, the CBS-TV N. Y. flag- 
iship. He developed the feature 
| film programming concept there as 
embraced in “The Late Show” and 


filmbuying for all the CBS-TV o&o 
stations. 


IVAN TORS’ ZIV DEAL 
ON SCIENCE-FICTION 





Hollywood, Nov. 9. 


Theatrical film producer Ivan 


|into tv, has signed .a deal to pro- 


|duce a scientifiction vidfilm series 


for Ziv TV. 

Tors exited the Hal Roach stu- 
dios to check in at California stu- 
dios, production home of Ziv. He 








and | 
|now exec v.p. Robert W. Sarnoff, | 


| Badge,” 


| Cugat 
| it’s got “Abbott & Costello,” “Kit 
| Carson,” 
the “Early Show,” and before mov- 
ing over to NBC was in charge of | 





MCA-TV’s Bid for Kingpin Status 
In Syndication Via UTP Purchase 


,. 
j v 


Day of the distributor’s guaran- | 


Wildcat expansion of the. tele- 
film industry is pointed up in the 
current negotiations by Musie 
Corp. of America to buy out 
United Television Programs .and 
absorb its catalog. Such a pur- 
chase, if consummated, would 
project MCA-TV into a_ topdog 
status in the syndicated field, with 
more product than any other 
distrib including Ziv, NBC Film 
Division and CBS Television Film 
Sales. 

That there’s a good chance that 


ithe negotiations will succeed and 


that this deal is more than one of 
a dozen rumors of mergers and 
consolidations is evident in the 
remark by a Gross-Krasne spokes- 
man on the Coast that the only 
thing holding up the sale is price. 
Apparently, Jack Gross and Phil 
Krasne, who bought out other 
partners in UTP at the beginning 


|of the year, want to move out of 


Pix Web Speedup 


| distribution and concentrate solely 


on production. This in spite of the 
fact that UTP over the past several 
months has emerged as one of the 
hottest contenders in the telefilm 
sweepstakes and has been operat- 
ing in the black for the first time. 

On the. MCA side, the octopoid 
outfit has been building its film 
activities strongly over the past 
vear, via syndication of Revue 
Productions reruns plus acquisi- 
tion of outside packages. It’s 
significant too that MCA this week 
made MCA-TV veep Dave Sutton 
a member of the board of the 


syndication operation, and _ also 
that former ABC’ers Sandy 
Stronach and Jim Stirton, who 


ostensibly had joined the agency 
on the live television side, were 
named v.p.’s of MCA-TV, whose 
only function is to syndicate film. 

UTP properties which would be 
absorbed under the deal would 
include: “Lone Wolf,” “Mayor of 
the Town,” “Where Were You?” 
“Waterfront,” “Rocky Jones,” “The 
Ruggles.” “Counterpoint,” ‘Heart 
of the City” (“Big Town” reruns); 


“Royal Playhouse” (““Fireside” 
'reruns) and a load of assorted 
other product. MCA-TV’s latest 


acquisitions are “Man Behind the 
“Long John Silver,” “Guy 
Lombardo Show,” and an Xavier 
color series. In addition, 


“Follow That Man” 
(‘Man Against Crime” reruns), 
“Biff Baker,” “I’m the Law,” “City 
Detective” and more than 200 half- 


hour dramatic anthology films 
under the “Famous Playhouse” 
title. A valuation of the produc- 


| tion cost of all the properties held 


by both firms comes to near $20,- 


| 000,000. 





‘Opry’ to Hoof It 


|Tors, making his_ initial plunge | 


In Pushing Telepix 


last 
week tied up tv rights to the Nash- 


Flamingo Films, which 








‘Tues.) via DuPont’s “Cavalcade of ar. il i i y i ; ‘g-| Ville-based “Grand Ole Opry,” 
1) America.” ture film distribs charge that outlet Bernard L. Schubert threw a +a gga tl mens, Bropars |has set a_ surefire es a 
— only $200 for a feature. Since rate | stumbling block in the path of | We lens gy oe ca. |Scheme with the Opry members 
cards are based on circulation, the ilms’ le lensed the first film in the se-| y ic 
237 . e e : k a , Guild Films’ deal to film Paul} vice at 4 Roach lot. with William | #224 WSM, which owns the show. 
‘ R disproportion between the two | Coates’ “Confidential File” and sell || '°S * ‘2 "oacn Zot, with mam | Scheme will enable every spons 
28.8 omero S ] 1X er ae , Oates : Ayuand Lundigan and Ellen Drew starring. © CVCTy, SPONneoe 

96 film prices is way out of line, Clipp | jt nationally to its Vitapix station | to have an “Opry” unit headed by 

78 feels. Same thing holds for syn- | jineup by filing suit against Coates, lone of the stars make a personal 

12 e dicated half-hours, he says. Confidential File Inc., agent Ted . | appearance in every city in which 
392 Sold in Canada CMP ae a lot of torent Ashley and Guild last week. Schu- Bud Austin to NTA ‘the tv series opens at the time of 

9.4 | purchasing us year, SayS NeS|hbert seeks an order enjoining aa : -., opening. With some 125 members 

43 ; 0ing to ease up in the coming | Coates, Ashley and Confidential | Bud Austin, longtime national in the “Opry” cast, Flamingo fig- 

13 ABC Syndication this week sold year. “We can’t Zo selling $1,500 File Inc. from making any deal to sales chief of Official Films and for ures it won’t be difficult to sched- 

24 jis “Passport to Danger” Cesar | Prosrams when our half-hour rate | f]}m the show other than one which |the past six months v.p.-general | ule such appearances. 

47 fomero starrer to Canadian Ad- | is $1,000 and in some cases as low | Schubert claims he’s been negotiat- | manager of Charles Wick’s Telefilm | Firm is also planning a record 
169 miral for airing over the Canadian | 8S $700,” Clipp said. ing for more than three months. Erterprises, last week joined Na-| promotion patterned after Guild 
— Broadcasting Corp. network. It | Schubert claims he entered into tional Telefilm Associates as head | Films’ “Liberace” promotion. 

marks the first time a syndicated | negotiations to finance, film andj|cf a newly-created national sales |“Opry” members, led by such 


Show will be aired over the net sell “File,” a local live-and-film | derurtment. He'll operate inde- 


~] 
ww, 


Cass Daley, Gordon Jones 








|country singers as Roy Acuff and 
itself, rather than being placed in ans documentary on KTTV in Los An- pendent of NTA’s syndication op- | Hank Snow, have piled up record 
er each of the web’s markets on a Into Going Holl wood geles, in mid-July. He claims he erations, but will report to sales royalties of nearly $40,000,000 in 
y | Set spot basis. y spent a good deal of money and _ v.p. Iiarold Goldman, with his first | their aggregate disking careers, so 
3.2 Series, which starts on CBC-TV Hollywood, Nov. 9. time in the negotiations, and went | assignment the peddling of Desilu’s | that Flamingo topper Sy Wein- 
by: Nov. 18 on seven stations with Cass Daley and Gordon Jones | out and got firm commitments from Charles Coburn - starring - pilot, traub sees a near-unlimited field 
954 others picking it up later, is the | signed for two of the top roles in|two sponsors who would bankroll | “Country Doctor,” which NTA is|for such a promotion. Weintraub 
_ fourth major ABC Canadian sale | “Going Hollywood,” new vidfilm|the filmed version. Fully expect- repping on a shortterm deal. planes down to Nashville Nov. 18 
36.2 this year. Others were “Racket | series beginning Jan. 1 on NBC. |ing his deal to be consummated, Meanwhile, Goldman set one of | ior WSM’s three-day country mu- 
19.6 Squad,” also sold to Admiral, and Producer-writer Edmund Beloin|he charges that the deal with | the firm’s biggest regionals to date, | sic promotion, at which some 1,400 
, 21 “The Playhouse,” to Jacoby-|is testing for other leads in the | Guild has. cost him money, time |a 10-market deal on “The Passer- | disk jockeys will be in attendance. 
, 41 Bender, Gruen and McCormack. | show sponsored by Toni. Richard |and embarrassment, and seeks to by” with ‘Charles Furniture Co.|He figures that these deejays will 
10.7 All the Canadian sales were set by | Bare is director-associate producer, |have the court prevent the Guild | Deal, set through the Manson-Gold- | return to their stations as virtual 
. 3.5 Nat Donato out of the N. Y. of-|and series rolls Nov. 26 at the Hal| deal and any other but one with | Miller agency of Minneapolis, is for | “salesmen” for the filmed-in-color 
. 29 fice, | Roach lot. | him. jthe midwest and runs 26 weeks. _| series. 
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‘Clearing House’ for Int'l TV Film 
Distribution Proposed by UNESCO 


The United Nations Educational, 


Scientific, and Cultural Organiza- 
tion is“encouraging a plan for an 
international tv film and kinescope 
distribution setup for both com- 
mercial and educational interests. 
Though UNESCO will not take an 
active part in the “clearing house” 
after its start, a meeting under its 
aegis will be held next spring or 
summer in Europe, and currently 
the “dos” and “don'ts” of import- 


ing and exporting kines and tele- 
film are being surveyed’ by 
UNESCO specialists. 

The film festivals at Venice in 
July and at Cannes in April have 
both extended invitations to the 


group. 
Besides announcing these activi- 
ties, UNESCO’s Henry Cassirer 


warned vidfilmers in the U. S. not 
to expect nations abroad to act as 
“dumping grounds” for American 
telepic product. 
of Europe is alert for fear the U.S. 








He said that all | 


| 


will not permit reciprocal agree- | 


ments. One of the “clearing house” 


exchange of celluloid product, be- | 


cause, it’s said in effect, no organi- 


zation can work effectively unless | 


European producers are given Op- 
portunity to sell in this market. 
First thing, Cassirer would like to 
see exchange.-agreements negoti- 
ated. 

He said the ‘clearing house 
will delve into such problems as an 
equitable means for international 
vidpix payments and establishment 
of mobile screening facilities, par- 
ticularly for 


| 


Europe where tele- | 


casters now have difficulty viewing | 


foreign vidfilm, this militating | 
against more extensive use of 
same. 


Plenty Info 


The UNESCO pattern calls for | 
information on the preparation of | 
film that would be more useful in 
all languages and in all countries; 
improvement of machinery 
both educational and commercial 
vidfilm (not features) via setting 
up a central office able to supply 
info on (1) video rights, that in- 
cluding music rights, union clear- 
ances (on kine shows particularly); 
(2) separate sound tracks (music 
and effects tracks); (3) seripts for 
foreign language translation; (6) 
lip syne methods. 

Cassirer said that producers to- 
day do not think in terms of inter- 
national distribution on either 
filmed or live (kine) shows. In ad- 
dition to performers’ rights being 
an obstacle to international dis- 
tribution, there are more. basic 
things like failure of producers to 
supply “international soundtrack”’ 
to facilitate foreign usage. 

Since UNESCO cannot actually 
become part of the “clearing 
house” idea but can only “organize 
and advise,” it’s feared that final 
organization of the deal will be 
difficult to consummate. <A couple 
of educational broadcasters who've 
already been approached (National 
Assn. of Educational Broadcasters 
having resolved to study the 
UNESCO proposal) are fearful that 
commercial 


| 
| 
| 
} 


for | 


/26 half-hours. 
| ably 


McConkey Expands 


Chicago, Nov. 9. 

* McConkey Artists Corp. is ex- 
panding further into the telepix 
arena, via its MAC Studios subsid. 
Prexy Dick Shelton has inked a 
syndication _pact with Governor 
Films to handle latter’ s “Bulldog 
Drummond” and “Topper” series, 
plus a bundle of Hal Roach fea- 
tures. 

MAC is dropping its orch depart- 
ment to step up its vidpix activi- 
ties. 


Set Weissmuller 
For ‘Jungle Jim 


Screen Gems last week tied up 
Johnny Weissmuller to star in 
“Jungle Jim” after several weeks | 
of dickering. Series, based on the 





concepts is to see that there is an | King Features comic strip, goes | 


before the cameras in January, 
with Harold Greene _ producing 
and Earl Bellamy directing the 
Series will prob- 
be offered for national sale 
before any thought is given to 
syndication. 

Columbia Pictures’ subsidiary 
also signed ex-Paramount producer 


} 
} 
| 
| 


Mel Epstein and William Sackheim | 


to produce the half-hour 


dramatic | 


anthology series for Falstaff Brew- | 


ing Co. which will preem in 40 


markets next fall. 


Vidpix Chatter 


+o +ooe 


New York 


Don Kearney, ABC Syndication 
sales v.p., starting the 
route, via a talk, week before last 





+++ 





to the Third Annual Business Sym- | 





ithe U. S. 
lecture | 


| 


;posium at Manhattan College and | 


| tising and selling course 


‘out tv filmed commercials, 


a scheduled appearance for Feb- 
ruary at the N.Y. Advertising 
Club’s radio-tv clinic of its adver- 


Lord, a director of Pearl & Dean 
Ltd. of London, producers of mo- 
tion picture theatre advertising 


Byron | 


which is planning to start turning | 


in town 
for a series of discussions with Joe 
Forest, creative director of Trans- 
film NBC Film Division took on 
three new salesmen: Edward Quin- 
cy Adams, former assistant ad 
manager of Standard Rate & Data, 
who replaces Tom Shull, now prez | 


| of Inland Broadcasting, in the mid- | 


west; Robert D. 
Borden Co., 
recently 
also in the midwest; 
Arbib, formerly with 
who's added to the N.Y. sales staff | 

Official Films veep Herman 
Rush off on a three-week sales tour 

Guild Films’ client re! 
and sales promotion departments 
moving into new temporary quar- 
ters pending the entire firm's Jan. 
l move to ease the overcrowding 


Ingwerson, ex- 
replacing John Burns, 


and Jules V. 
Per ntgintey" 


Morgan-Solow ‘Journal’ 
On Sponsorship Block 


Series based on Lloyd C. Doug- 
las’ novel, “Dr. Hudson’s Secret 
Journal,” is being offered for na- 
tional sponsorship by United Tele- 
vision Programs on _ behalf of 
Brewster Morgan and Eugene So- 
low, who have tied up rights to the 
book. Decision to go to a full se- 
ries on the story came about 
through good agency reception of 
one of the films in the Morgan- 
Solow “Authors Playhouse” series, 
already in production with UTP 
repping the series on sales. 


“Playhouse” is an anthology se- 
ries based on works of top Ameri- 
can authors. Morgan and Solow 
made “Dr. Hudson's Secret Jour- 
nal” as one of the films in the 
series, but they’re now using the 
pic as a pilot for a new series on 
the Douglas character, who's a’ sci- 
entist. “Journal” first appeared as 
a segment of “Magnificent Obses- 
sion,” but Douglas later wrote an 
entire novel as a sequence to the 
“Obsession” insert. Series would 
be based on this novel, with John 
Howard playing the lead. Pilot was 
directed by Peter Godfrey. 


Liv’s Swap Deal 
On Italo Dubbing 








Ziv has just firmed a contract/ with his lack of humor, 
| opening the Italo market for 
| product. 


After weeks of negotiat- 


ing 


its | 


! 


ing, the vidpix outfit came to terms | 


with Radio Audizione Italian, the 
government-protected network. 
For the rights to play 13 half- 
hours of ‘““My Favorite Story,” 
of the “Cisco Kid” and a mixed 
package of 13 segments from 
ton Blackie” and “Mr.; 
torney,” RAI has in turn promised 


certainly South America (Brazil, 
for one) 


possibly Africa and ultimately for 


| 


13 | 


“Bos- | 
District At- | 


|to dub these 39 properties for use | 
|in other Italo-language markets— 


Sherlock Holmes.” 


of the “Foreign Intrigue” 


display. 





Apparently there’s no argument on theatrical release rights, 
there seems to be some dispute as to tv clearance. 


Inside Stuff—Telepix 


Sheldon Reynolds was quoted in Art Buchwald’s Paris column in the 
N. Y. Herald Tribune last week as saying that, to protect himself 
against some one else releasing any Sherlock Holmes films on tv, he 
“had to buy up the 11 feature films which were owned by Universal- 
International Pictures” and that he “now owns all the film rights for 


but 
Reynolds, producer 


series, also is repped on syndicated-tv with 
the Sherlock made-for-video half-hour skein. 
12 Sherlock Holmes films (with Basil Rathbone and others) for tv 
In New York, for instance, WCBS-TV, already has shown 
eight of the features (distributed by Associated Artists) with four to 
go in a playoff that started in September and will conclude next 
September with six runs for each for a total of 72 presentations. 
Reynolds-made 30-minuters are running on WRCA-TV in N. Y. 


However, Universal sold 


The 





——_—__________ | 

















pendent by nature to be an obedi- 
ent affiliate. Very definitely he got 
in both networks’ hair. 

L. B. had one rule of thumb he 
liked to apply to the webs. He 
wanted to be assured that his terms 


*were as good as whatever other 


50,000-watter he had reason to be- 
lieve had the best obtainable sta- 
tion compensation terms. In the 
snakepit which was radio station 


was loaded. Being loaded, it ex- 
ploded. Lenox Lohr, the army en- 
| gineer major, who was president 





|of NBC for a time, had been a| 


particular peeve of Wilson’s. Lohr, 


eventually fouled him up with the ow, 


advertising agencies, 
man with whom Wilson could feel 
comfortable, and Wilson had the 
politician’s innate skill 


end, 
L. B. agreed to disagree. 
were euphemisms on both sides | 
but basically it was a case of CBS’ 
slick management finding too 
probing an interrogator in the fast- 
thinking and colorful talking Ken- 


| tuckian. 


where Italian is spoken, | 


redistribution to Italo stations in' 


Furthermore, Ziv is 
getting from RAI an estimated 


$240 for term use of each pic. The | 


for concern in negotiations, 
ranged through Italian Films Ex- 


|! dubbing deal was the chief matter | 
ar- | 


port in N. Y. and finalized via | 
its Rome office in the last few 
days. 


RAI chose the four series from | 


among seven offered by Ziv. 
others were “I Led Three Lives,” 
“Yesterday’s Newsreels’” and the 


| “Unexpected.” 


The deal strengthens Ziv as the | connected 


U. S. vidpix distrib with the largest | 
stake in foreign exposure. Along | 


| lines of its two-year-old Latino dis- | 


moved to the homeoffice. | 


ations | 


tribution, the company lately pact- 
/ed a deal with Bogota. 


Screencraft Huddles 
On Fidler, Other Shows 


Regional reps of Screencraft Pic- 
tures planed in to New York this 
week for a series of homeoffice con- 
ferences on upcoming syndicated | 
product the firm, which thus far | 
has restricted itself to the feature 
field, plans to put on the market. 
One of these is “Jimmy Fidler in 














nel telecasters will frown Mike O’Shea back from his Mo- | Hollywood,” which preems Nov. 28 
on giving product a “more inter- tion Pictures for Tefevision Coast |}in 40 markets. Another may be 
national flavor” since it might de- trip and cleaning up prior to exit- the Arthur Lake family comedy 
tract from showing in the U:S. ing the firm Nov. 15. ' show. 

ss ~~ end = a ae Ae. oie. 
<a “x 4 — 


Those new “Groucho in Europe” spots a 
(every Thursday on De Soto’s “You Bet Your Life’’!) ‘ 


: were filmed abroad by... 


do it!” 


Gatrge Ble Enterprises . y 


Producing films for Television and Industry in our own air-conditioned 
studio at 1600 Broadway in the heart of New York City, CIrcle 7-2 


264 
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A VARIETY wag when he saw 


relations in the mad, bad days, this | 





Wilson—That’s All (L.B.) - 


= Continued from page 24 
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WCKY, succeeding L. B. Wilson, 
founder of the independent 50,000 
watter, who died here Oct. 28 in his 
hotel suite at the Sheraton-Gibson, 

Principal heirs to the Wilson es- 
tate elected Topmiller at a meeting 
Friday (5) in Miami Beach, follow- 
ing the filing of the will in the 
Dade County Probate Court. Wil- 
son’s Official residence for many 
years was in Miami Beach, where 
he was buried Wed. (3). 

Thomas A. Welstead, New York, 
the station’s eastern sales man- 
ager, was elected v.p. 

Mrs. Jeanette Heinze, exee sec- 





| retary of the station, was named 


which | corporate secretary. 


| 


Wilson’s wid- 


Mrs. Constance F. Wilson, 


was not a/| Miami Beach, was elected treasurer. 


All officers were bequeathed stock 
in L. B. Wilson, Inc., parent of 


in most | WCKY and applicant for television 
interpersonal relationships. In the | channel 10 in Miami. 
the 20th floor at CBS and | | elected to the company’s board of 
There | directors. 


They were 


Value of the Wilson estate was 
estimated at $2,500,000. Mrs. Wil- 


| son and the Miami Beach National 


| widow, 


L. B. Wilson for the first time | 


cracked, ‘‘He’s the only guy smaller | 


than Abe Lastfogel,” There was a 
legend that the L. B. stood for 
“pound,” and that was all he 
weighed at birth. Nobody ever es- 
tablished that L. B. stood for given 
names. One version had the L. 
for one side of the parentage, the 
B. for another. Ever the showman, 
L. B. was not one to choke off an 
interesting line of speculation 
about himself. . 


| Before he became a broadcaster, 


and that’s clearly where his true | 
zest always lay, Wilson had been | 
with show business. | 
| With his brother Hansford he did | 
|}a tumbling act in the varieties. 
| They got a last-minute booking in 
Spain before World War I and 
cancelled passage to return to the 
States on a brand-new liner, 
Titanic. Brother Hansford stayed 
in show business. 


ton. He was also a banker (see the 
| story, separately printed in this 
issue, of Wilson’s estate) and very 
|much a participant in all sorts of 
side-businesses. He had a natural | 
|talent for making money and for 
‘the show manship flair. Wilson 


try, and this publication back in 
the depression years, 
ing for several splurges. He'd take 
eight consecutive half pages in a 
single VARIETY issue. You couldn’t 
help loving the man. 

Wilson went to the theatre for 
| his wife. Jean Oliver, now co-ex- 
|ecutor of the estate, was playing 
| dramatic stock leads in Ohio back 
| before radio and talking pictures 
| assassinated this form of public 
| entertainment. 
| Said that it was as much fun, and 
better paying, being the wife of a 
broadcaster. 

L. B. was a lavish host but he 
fought shy of those who tried to 
| reciprocate. He was a nervous 
| guest. He was happiest when en- 
| gaged in radio shop talk and he 
once stood in the water at Miami 
| Beach, reaching this present 
| writer’s shoulder, brilliantly dis- 
|secting the CBS versus the NBC 
| managements for an hour while 
| the waves broke unnoticed by he 
| Who spoke and he who listened. It 
| was always an education to hear 
|L. B. Wilson talk. A large num- 
|ber of broadcasting, advertising 
| and tradepaper gentry will not see 
| his like again. 





Topmiller Named 
Cincinnati, Nov. 9 
Charles H. Topmiller is the new 
| president and general manager of 


Wilson came | Jip S ae : 
to wun thie Miles beeen ts Cleckens | bers as a result of the sale by Rob- 


Jean Wilson has | 


| 


Bank were named executors. 

The will provides that 50% of 
the estate shall go to Wilson’s 
including 40% of the com- 
pany stock, and 50% of the re- 
mainder will go to his brother, 


' Hansford B. Wilson, New York. The 


other 50% of the balance will go 
mainly to Topmiller, Welstead, 
Mrs. Heinze and Mrs. Essie Rupp, 
director of continuity. Each of the 
60 or so station employes at the 


| time of Wilson’s death will benefit 


the | 


j}agreement between 


by contract- | 


| under the will to the extent of $500. 


$100,000 ‘Ruggles’ 
Payoff To AFT RA 


Hollywood, Nov. 
AFTRA “closed the beri on 
the “Ruggles” tv series with the 
payment of $20,000 to cast mem- 





ert Raisbeck of TV Productions of 
91 kinescopes of the show to KHJ- 
TV. Deal is in accordance with an 
Raisbeck and 
| AFTRA exec secretary Claude Mc- 
| Cue. 


Payment brings to more than 


| astonished the broadcasting indus- | 190,000 the coin paid to date to 


AFTRA members for reuse of ‘‘The 
Ruggles” kines. 





‘RACKET SQUAD’ AS 


1 
| 


{show with Hal Roach Jr., 
|of the televersion. 


THEATRICAL FILM 


Hollywood, Nov. 9. 

Racket Squad” is the latest tv 
film property headed for conver- 
sion into a theatrical] film. 

Allied Artists, which registered 
the tag with the MPAA Oct. 29, i 
negotiating a deal for filming the 
producer 
AA may pro- 
duce, or Roach may produce it for 
Allied release, but that hasn’t been 
determined as yet, exec producer 
Walter Mirisch said. 

Reed Hadley starred in the video 
show which is no longer in produc- 
tion, Roach shuttering the show 
after canning 78, replacing it with 
“Public Defender,” also starring 
Hadley. AA wants Hadley for its 
film version. 














WANTED 


T.V. AND COMMERCIAL SHORT 
FILMS 

BRITISH NEWS-REELS, LIMITED 

147 Wardour St., London, Eng. 
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BOW BIG PUSH FOR 45'S IN N.Y. 


The Fast Buck Vs. Juve Morale’ 


From “Dixie” to “Over There,” from “There'll Be a Hot Time 
in the Old Town Tonight” to the Nazi paean of hate, the “Horst 
Wessel” song, from “Break the News to Mother” to “The Stars 
and Stripes Forever” and “God Bless America,” the impact of 
music on the masses has been something more casual than just 
another popular song. 


This is a perhaps devious approach to the recent wave of 
single-entendre songs, and its possible relationship to juvenile 
delinquency. But it is as realistic as the current examination 
which responsible authorities are making in the fields of crime 
comics, whodunits on radio and tv, grisly realism in films and 
the like, in direct relationship to America’s current problem as 
regards the deterioration of morals among adolescents of the 
grammar and prep school age. : 


Pop songs should not avoid the same kind of intensive intra- 
industry study. It has long been the feeling that a certain group 
of recording favorites, whom “the kids” regard with a fervor 
bordering on fanatacism, could do much to curb juvenile de- 
linquency, if the chips were down. That goes for the current 
crop of hot faves with young America like Eddie Fisher, Johnnie 
Ray, Frankie Laine, Perry Como, etc., as it was true in the yes- 
teryear Sinatra-Benny Goodman vogue. 


The common denominator of pop music has alchemist effect 
on these kids, hence the obligation to feed them the right type 
of lyrics is more than a casual thing. It is one of the most in- 
timate mediums of mass communications because, emotionally, 
the audience identification with almost any song is so direct and 
personal. 


In an industry where the facts of life can be projected in such 
euphemistic terms as “hug” and “kiss’—as substitutes for earth- 
ier connotations—the creation and popularization of a “cute” 
song, just because it may sell a few records, carries with it a 
greater responsibility. 


This caution is not born of imagination. The Songwriters’ Pro- 
tective Assn. last week formally “condemned” smutty lyrics in 
the public interest. Just because the prime offenders have been 
the so-called “rhythm & blues” tunes does not minimize the fact 
that almost every one of the major labels, at one time or another, 
has been the subject of similar comment. The criticism may not 
be as sharply directed at them, but sundry “interpretations” have 
been unsubtle in their lyrical treatments. 


There will always be quick-dollar opportunists, and if the 
record thing is so important in today’s scheme of song popular- 
ization, it is the obligation of the broadcasters to screen every 
platter they put on the air. That string of questionable r&b 
titles on that Memphis station, as reported last week, would 
never be the target if the station’s program department exer- 
cised a little common sense in a quick run-through of some of 
those “mama” and “baby” and “rock me” titles. That also goes 
for a bigtime deejay who, on the one hand, brags that he “likes 
to hear the records for the first time with my audiences,” and 
coincidentally expresses shock at some of the double-entendre 
stuff, resulting in sharp comment as he yanks the platter off 
the turntable. How much wiser it would be never to expose this 
brand of blue stuff in the first placé! 


Tin Pan Alley’s obligation to its public has been almost ideal- 
istically manifested over the years. The treasury of American 
pop songs that inspire the sentimental, nostalgic and rhythmic 
moods is a tribute to the ingenuity and productivity of the 
American music business. But in an era when the moral fibre 
of all nations is threatened by a deterioration of what once were 
basic principles, it is the more important today that something, 
us intimately associated with the young Amerca as a popular 
song, be most carefully screened before being given permanency 
on wax. 

This is the kind of quick buck nobody in the music business 
wants—cr should risk. Abel 


FE $10,000,000 


In the first major attempt to 
crack ,the New York disk market 
with 45 rpm disks, Macy’s, N.Y. de- 
partment store, is cooperating with 
several major disk companies in a 
“45 rpm Festival’ this week. 
Macy’s disk department is putting 
the major accent on its 45 rpm 
merchandise for the week and ma- 
jor label names are chipping in by 
making personal appearances. 

John Reeves, Macy’s platter buy- 
er, set up the promotion with Phil 
Silverman, exec of Bruno’s, which 
distributes Victor disks in the met- 
ropolitan area. Alsq instrumental 
in setting up the project was Paul 
Sklar, special Victor field rep in 
N.Y. specializing on pushing the 
45s. Other companies, such as Co- 
lumbia and Decca Records, are also 
joining in the campaign by taking 
spreads in the daily papers. 

Although the 45s have been 
pushing ahead in all other areas, 
they have not been clicks in the 
|New York metropolitan area. Ma- 
| jor factor in the lag is ascribed to 
ithe failure of N. Y. retailers to push 
jthe 45 rpm machines. In other 
| cities, notably Philadelphia, the re- 
|tailers sold their full quota of 45 
|machines and now that speed has 
gradually displaced the 78s in the 
pop field. N.Y. dealers have tend- | 
ed to brush the 45 machines in| 
favor of three-speed players, which | 
are not as handy as well as ees | 





ANNUAL HIKE 








Society Stuff 

Another socialite is taking a 
crack at Tin Pan Alley. Rebe- 
kah Harkness, widow of Wil- 
liam Harkness (Cleveland 
Standard Oil clan), has penned 
“Tropical Nocturne,’ which 
will be played by the N. Y. 
Philharmonic, D’Artega con- 
ducting, at New York’s Carne- 
gie Hall, Nov. 26. 

Gloria Vanderbilt Stokow- 
ski made a stab at songsmith- 
ing about a year ago. 











| 
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Decca Net Soars: 
Rackmil, Group 
Buy More Stock 





| Records for the first nine months 
| of this year have soared over last 
| year, Milton R. Rackmil, prexy of 
| both Decca and Universal Pictures, 


land a group of associates have 


While net earnings for Decca} 


ASCAP, Pix Majors Eye Swiss Exhib 


Suit to Nix Music Performance Fees 


* Execs of the American Society 


of Composers, Authors & Publish- 
ers and, the major film companies 


are closely watching the outcome 
of a current legal action in Switz- 
erland aimed at eliminating the 
need to pay music performance 
fees by film theatre exhibitors. 
Suit was brought by a Swiss thea- 
tre group against the Societs 
Suisse Des Auteurs et Editeurs, 
the Swiss equivalent of ASCAP. 
|The Swiss performing rights soci- 
|ety originally won the suit in a 
lower court several months ago, 
| but on appeal, the exhibitor plain- 
| tiff won the right to a retrial, 
| which is now in progress. 

| According to the Swiss exhibi- 
| tors’ contention, they don’t have to 
| pay special music performance 
j} fees for playing music on film 
| soundtracks, since their deal with 
| the picture distributors also cov- 
|ered the use of the music in the 
| films. The fundamental contention 
|of the Swiss performing rights so- 
| ciety and the music industry is 
| that the music is not owned by the 





film producer or distributor but by 
jthe publisher. Similar cases in- 
|volving the same contentions by 
| film exhibitors were previously de- 
|feated in Germany, Belgium and 


| Holland. 

taken over control] of more than; For the writers and publishers, 

500,000 shares of the diskery’s 1,-| this suit is of major importance 

602,501 outstanding shares. pend performance coin from thea- 
Last week, the Rackmil group|tre exhibs in Europe represents a 








Court Sets Precedental Treble Royalty 





Damages (8c) in Fox Vs. AFN Label 


Harry Fox, publishers agent and + 





trustez, through his attorneys, Ju-_|! 
lian T. Abeles (& Bernstein), has 
established two more important le- | 
gal precedents in his all-out drive 
on behalf of music publishers 
against unlicensed and defaulting 


HIGH COURT NIXES AFM 


Washington, Nov. 9. 


| 


|and Seattle, 


| 


‘UNFAIR LIST’ APPEAL 


|tured on the Coral label, 


more expensive than the single 
speed machines. 

It’s estimated that New York is 
losing $10,000,000 annually in 45) 
rpm business due to retailer short- | 
sightedness. This attitude is all! 
the more unusual, it’s held, be-| 
cause th 33 rpm market in N.Y. is | 
shot through with discounters to | 
the extent that retailers can hardly 
make a profit on longplay platters. | 
On the 45s, however, the dealer 
can make his full markup of 40%, | 
since the discount houses cannot | 
afford to cut prices on the lower- | 
priced lines. 





Wakely to Head Ist 2s: ssritess sues se 


Coral Caravan 


Hollywood, Nov. 9. | 

Jimmy Wakely heads the Coral | 
Caravan, unit of performers fea- 
which 
leaves here end of this month for | 


|a series of one-nighters through | 
| 


the Pacific Northwest that may be 
a forerunner to a- coast-to-coast 
tour. It’s the first Coral Caravan 
to take to the road but the diskery, | 
subsidiary of Decca, may have | 
others going out next year. 

With Wakely in this unit will be 
The Three Rays, Tommy Duncan | 
and Don Weston and his band. Out- | 
fit opens Nov. 27 at the Rogue Val- | 
ley Ballroom in Medford, Ore., and 
has subsequent dates slated in 
Newport, Ore., Olympia, Tacoma | 
Wash., and Albany, | 
Coquille and Klamath Falls, Ore. 

In addition to the personal ap- 
pearances, unit will visit deejays, | 
make television appearances and 
visit Coral dealers in the area, 


} 


| bought 103,000 Decca shares from 
| Lansall Corp., an investment firm 
controlled by David Baird and Rob- 
ert R. Young interests. About the 
same time, Rackmil was made trus- 
tee for another 75,000 shares of 
Decca stock. New stock owner- 
ship and control by the Rackmil 
group puts the Decca prexy in a 
virtually impregnable position 
against any attempt to unseat the 
present management. Last spring, 
George L. Lloyd, a former board 
member, attempted to oust Rack- 
mil in a stockholders’ proxy fight, 


but Lloyd was overwhelmingly de- 


feated. 
Decca earnings for the first three 


0, amounted to $2,272,602, equal 
to $1.42 per share of the outstand- 
ing capital stock. The net includ- 
ed the. undistributed earnings of 
the diskery’s subsidiary, Universal 
Pictures. of which Decca owns 718,- 
585 shares or 73% of the picture 
company’s total common stock. 

In*the corresponding period last 
year, Deccas earnings were $471,- 
593, equal to 35c per share on 1,- 
354,158 shares. The 1953 net, how- 
ever, did not include Decca’s then 
proportional share of Universal’s 
undistributed earnings, this indi- 
cating that Decca’s Universal in- 
vestment has ben chiefly respons- 
ible for the sharp rise in the disk- 
ery’s earning statement this year. 


TALLU HEADING DRIVE 
FOR HANDY FOUNDATION 


Tallulah Bankhead is currently 
heading a special committee to 
raise funds for the W. C. Handy 
Foundation for the Blind on the 








disk labels. The decision was hand- 
ed down last Friday (5) by Judge 
Archie O. Dawson of the N. Y. Fed- 
eral Court in actions brought by 
Fox on behalf of Shapiro-Bernstein 
Music, Gershwin Publishing Corp., 
Edward B. Marks Music, Miller 
Music, Lewis Music and Mutual 
Music, in conjunction with the 
Glenn Miller estate. 

The action was brought against 
the manufacturer and distributor 
of off-the-air recordings of the 
propaganda broadcasts of Major 

Harry Fox, publishers’ agent and 
land during the last World War, 
and against the retail dealers in 
New York City who purchased and 
sold the records. The decision was 
given in a motion made by Abeles 


The American Federation of Mu- 
|sicians suffered a technical kayo 
| before the Supreme Court Monday 
|(8) when the justices rejected an 
|AFM appeal from an Appeals 
|Court decision affecting the ‘“un- 
fair list.” Case involved a Nashville 
agent, Abe Stein, who was placed 
,;on the AFM “unfair list” after he 
|had brought suit for damages be- 
|cause of alleged failure of Duke 
, Ellington’s orch to fill a date he 
| had booked. 

Last year, the Appeals Court in 
| Tennessee granted Stein a tempo- 
|rary injunction against the AFM’s 
/move to put him on the “unfair 
list.” The AFM appealed this de- 
| cision to Supreme Court, which re- 


, fused to review the lower court's | 





‘Pitch Pix Deal on DeSylva, 


Brown, Henderson Combo 


Coast agent Danny Winkler 
,headed back to Hollywood last 
|week to pitch up a picture deal 
framed around the _ songwriting 
|eombination of DeSylva, Brown & 
| Henderson. Winkler locked up 
|okays from Lew Brown and Ray 
|Hencerson and also got rights to 
'a biopic on the late Buddy De- 
| Sylva from Dave Shelley, stepson 


of DeSylva and heir of all his cre- | 


| ative rights. 

Interest in the DeSylva, Brown 
|& Henderson team 
| wood is part of the pic cycle of 


from Holly- | 


occasion of Handy’s 81st birthday, 
Nov. 16. Other members of the 
committee are ASCAP prexy Stan- 
ley Adams, Dr. Rufus E. Clement, 
L. Wolfe Gilbert, Andy Razaf, 
Noble Sissle and Arthur Spingarn. 
The Handy Foundation is a na- 
tional interracial organization dedi- 
cated to aiding sightless persons, 


Lion’s EP Albumettes 


Lion Records, MGM _ Records 
'subsidiary originally formed to 
market pop-price LP packages, has 
been enlarged to handle 45 rpm 
|EP albumettes as well, Initial re- 
| leases are now on the market. 

Lion will coniinue to avoid sin- 
|gle 78 releases in favor of thr 





| 


for judgment against the manufac- | ruling.» The final determination of | biogs on such tunesmiths as Gus | packaged goods. 


turer, Joseph Krug, individually |the case, either in the form of a| Kahn, Bert Kalmar & Harry Ruby, | 


Label also will begin printing 


and doing business as A. F, N.| permanent injunction against the | Rodgers & Hart, Jerome Kern and|the album price on the sleeve, to 


Record Co. 
In his efforts to stamp out such 
(Continued on page 56) 


| AFM or the dismissal of Stein’s 
| application, is still before the Ap- 
‘peals Court. 


| Sigmud Romberg, whose Metro 


| biopic, ‘Deep in My Heart,” is due 
\ for release shortly. 


prevent dealers in scattered areas 
ifrom selling Lion packages at 


\ prices higher than list. 


| big portion of their revenue. The 
|Sereen Composers Assn., repre- 
'senting Hollywood background 
(Continued on page 54) 


Lou Levy Buys 
Derby's Assets 


Lou Levy, head of Leeds Musie, 
| bought a disk company yesterday 
| with a bid of $4,200 for the assets 
bankrupt Derby Records 








lof the 
| firm. 
| Levy’s bid topped the $3,500 
| offer made, later withdrawn, by 
Eli Oberstein, head of the Varsity 
and Royale low-priced disk labels. 
Ben Selvin, artists & repertoire 
chief for RCA’s Camden label, was 
the court-appointed appraiser of 
the assets of the Derby company. 
Exactly what Levy will wind up 
with hasn’t exactly been deter- 
mined, although it’s known that 
Larry Newton, head of Derby when 
it was functioning, had made nu- 
merous purchases of masters. New- 
ton sold to other labels a couple 
of dozen masters before the bank- 
ruptecy declaration for $1,000, and 
other masters made by Dwight 
Fiske and a couple of bands will 
revert back to the artists under 
terms of their individual deals. 
It’s expected that there will be a 
legal hassle over whether Newton 


| 





| had the right to dispose of the 
| masters before the bankruptcy 
| declaration. 





Chandler to Disk Film 


Speeches for Decca 


Decca is dickering for the pur- 
chase of an_ independently-re- 
corded musical background to 
frame a new record on which Jeff 
Chandler will read romantic 
speeches adapted from a pair of 
| films. Music was written and ar- 
|} ranged by Dennis Farnon and was 
| recorded by Bud Freeman’s indie 
Belfry Records. Package is tagged 
‘“‘Woman.” 

Freeman had the speeches 
dubbed and submitted the pack- 
age to Decca as an idea for Chan- 
dler. Plattery will use the back- 
ground music, dubbing in Chan- 
dler’s voice on a new track. 





RCA ADDS HILLBILLY 
Herb Shiner, hillbilly singer, has 
joined RCA Victor’s country & 
western roster. 
He formerly worked for Decca 
i Records. 


| 
| 
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Jocks, 


It’s now open season for Christ- | 
mas tunes and all the diskeries | 
are shooting for that big smash | 
with a flock of novelty entries with 
top vocalists. One of the strongest 
sides to turn up thus far is Kitty 
Kalien’s ‘‘Baby Brother,” a cute 
number which Miss Kallen bounces 
brightly for Decca. The flip, “The 
Spirit of Christmas,”’ is a lovely 
ballad with a more adult approach 
and it’s the official song of this 
year’s Christmas Seal drive. 

Red Buttons, for Columbia | 
Records, has another good juve- 
slanted seasonal entry in “Bow-| 
Wow Wants A Boy For Christmas,” | 
which has the same kind of idea | 
as “Baby Brother,” and, for that 
matter, the oldie, “All I Want For | 
Christmas Is Two Front Teeth.” | 
Spike Jones made the latter tune | 








about five years ago and now comes! 





1 2 te i Se) S 4 
(Decca) 


DORIS DAY 
(Columbia) 


‘Tutte; stv cen eee ee ee 


| “Marionette” 


Jukes and Disks 


By HERM SCHOENFELD. 





in the U. S. market. This excellent 
coupling of ballads makes for an 
attractive launching of Hilton in 
this country. 
Archie Bleyer: “The Naughty 
Lady of Shady Lane’’-"‘While The 
Vesper Bells Were Ringing” (Ca- 
dence). Archie Bleyer again takes 
on a major label with a “cover” 
disk that may prove to be the 
best one. Ames. Bros. sliced 
“Naughty Lady” for Victor and 
Bleyer, as in the case of “Her- 
nando’s Hideaway,” has come up 


| with a swinging choral and instru- 


mental arrangement that may well 
pick up the marbles. Flip is a soft- 
tempoed change-of-pace side that 


'also makes for attractive listening. 


Joan Weber: “‘Let Me Go Lover’”- 
(Columbia). Col’s 
new songstress, Joan Weber, debuts 
auspiciously with this ceupling. 


Bets 
BABY BROTHER 


yee The ‘Spirit of Christmas 


READY, WILLING AND ABLE 
..Hold Me In Your Arms 











up with “I Want Eddie Fisher For 
Christmas,” also on the RCA Vic- 
tor label. It’s an unusual plug for 
Fisher that Jones handles straight 
via a vocal by youngster Linda 
Strangis and the St. Mary’s Mag- 
dalen Choir. For the hillbilly 
youngsters, Eddy Arnold has cut 
“I’m Your Private Santa Claus” 
on Victor, while the hepper kids 
may go for “Santa Plays the Trom- 
bone,” as played by Poppa John 
Gordy & His Dixielanders, also on 
Victor. On the same label, the 
Walter Schumann choir has sliced 
“Calypso Christmas,” a _ beautiful 
carot in calypso tempo. 

Doris Day: “Ready, Willing And 
Able’’-“Hold Me In Your Arms” 
(Columbia). “Ready” is a rowdy 
rhythm number which Doris Day 
belts with commercial sock against 
a jazzy harpsichored background. 
It's a jukebox natural. “Hold Me 
In Your Arms,” from the Warner 
Bros. pic, “Young At Heart,” is 
given a highly attractive rendition 
and could emerge as the top side 
in the long pull. 

Johnny Desmond-Alan  Dale- 
Buddy Greco: ‘Don’t’’-“There’s No 
Happiness For Me” (Coral). As in 
“Heart of My Heart,’ Coral has 
teamed a group of its top .male 
vocalists in a songfest coupling 
with neat results. “Don’t” has a 
contagious beat with strong poten- 
tial while the flip is a pretty ballad 
also attractively handled. 

Ronnie Hilton: “I Live For You’’- 
I Still Believe” (Victor). Ronnie 
Hilton sounds like a British Eddie 
Fisher. He has Fisher's direct, 
open-voiced attack and a set of 
fine pipes. He has big. possibilities 





“Let Me Go,” from a “Studio One” 
production, is a country-styled 
torch song which Miss Weber gives 
a very intense and effective read- 
ing. “Marionette” is a dramatic 
opus again projected with emotion- 
al point. 

Wandra Merrill: “If You Could 
Only Read My Mind”-‘‘All I Do Is 
Dream Of You” (Victor). Wandra 


Merrill, a recent addition to Vic- | 


tor’s roster, is an unusual stylist. 
She gives the ballad, “If You 
Could Only Read My Mind,” a 
straight treatment, but on the oldie 
on the reverse, she shoots the 
works with a stridently jazzy ren- 
dition. 

Jane Morgan: “The Heart You 
Break’’-"*Why” (Kapp). “The Heart 
You Break” is a snappy rhythm 
tune that Jane Morgan belts for 


maximum results with a simple 
projection. “Why” is in a quasi- 
religioso groove that has been 


worked and overworked since the 
click of “I Believe.” This one is 
okay for the genre but the format 
is too familiar. 


Billy Farrell ‘“Booten Baby”- 


“Runaround” (Mercury). Billy Far- | 
rell is a high-powered crooner who | 


drives his material to a fare-thee- 
well. It’s the kind of delivery that 
usually pays off, especially on the 
juke level. He brings a lot of 
punch to “Booten Baby,” a wild 
novelty number, and the 
wheeling ‘‘Runaround”’ on the bot- 
tom deck. . 

The Singing Wanderers: 
Wrong Party 
Roses” (Decca). 


clinations but its style is not too 


free- | 





“The | 
Again” - “Three | 
This vocal combo | 
has definite rhythm & blues in- | 














= 
LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
165th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 
Exclusively on Coral Records 
THERE’S. A SMALL HOTEL 


and 
SAW YOUR EYES . 











far-fetched for pop appeal. Wan- 
derers’ acceptance in the pop field 
could come easily with “The 
Wrong Party Again.” It’s brisk 
and frisky, but that’s just the kind 
of tune and delivery the teen- 
agers have been requesting from 
their pop platter spinners. They 
also give “Three Roses” a vibrant 
workover and it, too, rates turn- 
table time. 

Peggy King: “I’m Gonna Put 
Some Glue ’Round The Christmas 
Tree” - “Counting Sheep” (Colum- 
bia). The 1954 Yule season is 
loaded with novelty tunes and it’s 
becoming difficult to tell one from 
the other. This one is pegged on 
the idea that if you put glue 
around the Christmas tree, Santa | 
will stick around all year. Peggy | 
King’s whispy delivery makes the | 
whole thing that much cuter and | 





the juve set may go for it. Miss 
King continues in the moppet | 
groove on “Counting Sheep.” | 


She’s got a better potential when 
she acts her age. | 

Morton Gould Orch: ‘“Fanny’- 
“Why Be Afraid To Dance?” (Vic- 
tor). Morton Gould gives the dee- 
jays some excellent programming 
material with his coupling of Har- 
old Rome melodies from the legit | 
musical, “Fanny.” Both tunes are) 
given lush and stylized orch work- 
overs with the title song coming) 
through as the more listenable 
side. Nothing wrong with “Why 
Be Afraid To Dance?”, but it lacks 
some of the ear-catching melodic 
phrases that Rome put into “Fan- 
ny ” 


Myron Cohen: “Soup And Fish’’- 
“Mr. and Mrs.” (Coral). Myron 
Cohen, latest of the comics to give 
a few samples of his routine on 
wax, does the unusual in the dia- 
lect field. He manages to be very 
funny and, at the same time, non- 
(Continued on page 56) 





VARTETY 


PEPE H FESO FHFOO OO 

es? | re Columbia ; 

Se Oe ere rie Majar 

1. SF © GIVE MT. DRART TO YOU OD) «..00.605F60 0000s casnas = chy. SO ae ae pawl 

| Dinah toss gia .. Victor 

i a a OP I aio is ce a: 6g vo lanl win Wiel Aiee aie mle IRTR Wathae Fisher? .....0cc0sess Victor 

Bs ee er ee COD oo oles Pea OG erie o omen ee ee POO CR ce cn < ost apie Victor 

i UD cs ena aah el aas. abn. a ain, bis alapae as kloan Than COPAGLL vices 3 cess . Coral 

yY . { Rosemary Clooney ....Columbia 

es Ca ee TICE 2 oe ewe hacia) octane aches Ose one ? Sammy Davis, Jr. ........ Decca 

Oo Cate i C8 ie Yom ele k sania ee oe ne ele Rosemary Clooney ....Columbia 

Pe RR eo AR LS ea RC | me Bill Haley’s Comets ...... Decca 

ee ee Onn. ec ies a'aia wlaig pinaeu d «dale kee De Castro Sisters... ..c««: Abbott 

[ee Marterie ....c0 Mercury 

= j Louis Armstrong cece eeees 

ee Oe na Gils wks alae ea wena basen ane PPS eae eae Columbia 

Ray AnNGRONY. 6600 voces Capitol 

sH- > CPOE CR 6 os ides aes Mercury 

OO 5) FMI SMI ocala Sn Rca ena a es Oia Share aire Cee Stan Freberg ......---. Capitol 

Second Group 

a no oss ve banca duwsknsdnckeen es {Chordettes ......... .. Cadence 

(Vaughn Monroe ......... Victor 

eee ow Beg UE | fo rrr cn Ps es me en Les Paul-Mary Ford ....Capitol 

ESTES gel SNe east Sn a { Nat (King) 6 A Capitol 

OT TO A eT | Sanne Cele ............. ieee 

IT’S A WOMAN'S W eke APOUP AGOe 2... icesccee ce eaeee 

RD. 36.2 iiss soe eels bea ee ) Ray Anthony .......... Capitol 

THAT’S WHAT I LIKE ........ Don, Dick & Jimmy ....Crown 

CERT 400 tee GID oa 5g alae o'y’> Aik © a aselgistatena Stbve kw Norman Petty Trio ....Label X 

eRe eC OD nF are sae an le x aAtS acute Dek ie ee Ferd LOme 3... +s+0deen Victor 

ON es. as ccs caucxeiue. chee nes { McGuire Sisters ....... --Coral 

| Matys Brothers ........ . Essex 

COUNT YOUR BLESSINGS .............0.. . . c<awaeae - Eddie Fisher ........... Victor 

HONEY LOVE .............. AA Bee sescceccccccccecces 4 ie FOUNG seseseeses. Capitol 

0 PS oie ik oo bine ves Atlantic 


(Figures tn parentheses indicate number of weeks song has been in the Top 10] 
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10 Best Sellers on Coin-Machines 





Longhair Disk Reviews 





Handel: Messiah (Angel). Bril- 
liant sounding as well as emotional- 
ly moving version of the oratorio by 
Sir Malcolm Sargent with British 
soloists, chorus and the Liverpool 
Philharmonic. Orch and _ choral 
blend is vivid as well as smooth. 
Good soloists are headed by a fine 
tenor in Richard Lewis. 

Casals Festival (Columbia). Lush, 
full tone and grand style of inter- 
pretation offset technical flaws in 
vet Pablo Casals’ version of the 
Schumann cello concerto. Album 
also has flavorsome short pieces by 
Bach and others, played solo or 
with the Prades Festival orch. 

Brahms: Violin Concerto (Decca). 
Famed Russ fiddler David Oistrakh 
shows his lyrical tone, massive 
technique but a somewhat florid 
style here, and accomp of Saxon 
State Orch under Konwitschny is 
solid, not airy. An intriguing ver- 
sion, nevertheless. 

Offenbach: Bluebeard & 
of Troy Suites (Capitol). ; 
charming ballet suites. ‘“‘Blue- 
beard,” especially, is fun, and 
played with verve by the Ballet 
Theatre orch under Joseph Levine. 

Chopin: Etudes (Epic). Two sets 
of 12 etudes each, widely con- 
trasted in mood, tempo and style, 
but all lovely creations, and inter- 
preted here with taste and skill by 
pianist Alexander Uninsky. 

Tchaikovsky: Nutcracker & 
Grieg: Peer Gynt No. 1 (MGM). 
Lush, familiar melodies in suave 
style here, tonally and technically 
firstrate, by the Philharmonia of 
Hamburg. 

Bach: Well-Tempered Clavier 
(RCA Victor), Final instalment 


Helen 
Two 





preludes and fugues Nos. 17-24, 
Book II) played as expected, with 
authority and taste, by harpsichor- 
dist Wanda Landowska. 

Beethoven: Sonatas No. 7 & 10 
(London). Violinist Ruggiero Ricci 
and pianist Friedrich Gulda a good, 
artistic team for the impassioned 
C Minor (No. 7) and the lighter 
but emotionally strong G Major, 
in an appealing coupling. 

Piston: Symphony No. 3 (Mer- 
cury). Striking, imposing modern 
work (the long lyrical line of the 
slow movement builds up beauti- 
fully), well-handled by the Eastman 
orch under Howard Hanson. 

Berg: Violin Concerto & Cham- 
ber Concerto (Vox). Coupled with 
the bare, sparse violin concerto, 
ably interpreted by gifted young 
Ivry Gitlis, is the lesser-known 
chamber concerto, also terse and 
lean, but melodie and interesting. 
Virile reading by Gitlis, pianist 
Charlotte Zelka and ensemble. 

Bach: Cantatas No. 78 & 106 
(Vanguard). Two lovely, devout 
works, simply and poignantly sung 
and played by the Bach Guild 
Choir and Orch. No. 106, intended 
for a funeral service, is especially 
appealing. A fine coupling. 

I Musici (Angel). Two fine 
albums by a brilliant bunch of 
young Italian string players, inter- 
preting lovely, tuneful 17th-18th 
century baroque music in great 
style. One disk has four Vivaldi 
concerti for strings and cembalo. 
Other offers a charming Rossini 
sonata, a slower-paced but no less 
appealing Galuppi concerto, a 
graceful, stately Tartini concerto 
and a lively though refined Mar- 
cello suite. Bron. 





I Need You Now 


If I Give My Heart To You 
It Worries Me 
It’s Crazy 
Lila 
Little Shoemaker 
Little Things Mean A Lot 


Mister Sandman 


Papa Loves Mambo 


Stars Never Cry 


Teach Me Tonight 
This Ole House 








Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Director. Alphabetically listed. * Legit musical. t Film. 
Survey Week of Oct. 29-Nov. 4, 1954 
Best Things Happen—t“White Christmas” ........ Berlin 
OUR, SHE sir akc S65 ls iets spate ees as Rabie Feist 
Count Your Blessings—t‘‘White Christmas” .......Berlin 
i eg LOT OE Te eee TS ee .. Chappell 
Hajji Baba—*‘‘Adventures Of Hajji Baba”’......... Remick 
Hey There—*“Pajama Game” ............-..2..-. .. Frank 


High And The Mighty—i“High And The Mighty” ..Witmark 


I Never Felt More Like ‘Being In Love 


Man That Got Away—t‘‘A Star Is Born” 


SNR eos Sia cas Cele ewe es 
Shake, Rattle And Roll ........ 
Gtiew B88 os .scce Penta cue iee-s 
eet et ss ty hci cus oleae 


seweeer eee sees 


eee eer eerewee 


eee eeeene eeeree 








Hold My Hand—7“‘Susan Slept Here” ............. Raphael 
i -Need Yau Now «-...:ccs's 0c UE REL n Pees .. Miller 
If t (tive My: Heart To You 2.2. osdised Siecinewe Miller 
ee eS ere ee et ert he see's om Bourne 
It’s A Woman’s Worid—ij“Woman’s World”........ Robbins 
BRASS AA ep ae re oo CE a PR ae ee” Garlock-S8 
en ee eg ee ee Bourne 
Love, You Didn’t Do Right—7“White Christmas” ..Berlin 
Mister Sandman .......... Pate LAE, a ee ENP ey, “e- Morris 
Mood Indigo ..... pane areas Adis se cws fale malate .. Mills 
PND UID oo, on os ta arn detain 10d wee ee an -++.- Simon 
My Own True Love—t“Gone With The Wind”...... Remick 
OE NE ESET OO ei a NT A ES pS now ~ 
ee NO ER, ky a o's. bp wielelbla Coie aleicionl khan Shapiro-B 
Per TO ROTIED 6. 6 oc de woo oo eek wren cervent Famous 
I at RN a aa oie 1a cin clan & Aone ans wns a H&R 
RN ence ah rics tg Cpt aha ee Ce nh Shapiro-B 
rere re a ee rd Con oe cs ee Bourne 
pO I a ee Hub-L 
I ap, Onl aa PR uP atc IE Ione eR Pe Hamblen 
Dane Wreetes Par B10 ONE... 6-6 os os 6% 0-0 ¢ 0 -0.0P Bos Hoe Remick 
Mrniteer nat Ce@eet. . .. as xscsls 5:5 his 8 OST whe Cos Kavelin 
Wooden Shoes And Happy Hearts ................ Marks 
You’re Nobody ’Til Somebody Loves You .......... Southern 

Top 30 Songs on TV 

(More In Case of Ties) 

yt AO Fee Pe ee hice asc eaten es aeine een Joy 
CR I aig cata ae Latleig Cate) Vike Cen s Pe . Montclaire 
er mere fis oe a ee le oak Bog ls oy Sor ate Raleigh 
Count Your Blessings—t‘'White Christmas”........ Berlin 
Hajji Baba—?*“Adventures Of Hajji Baba” ........ Remick 
nD II an 0 en ee ean ak bigie no Fox 
Hey There—*“Pajama Game” ..............sccee> Frank 


High And The Mighty—t“High And The Mighty” .. Witmark 
Hold My Hand—**“Susan Slept Here”’............. Raphael 
I Have To Tell You—*‘‘Fanny” 


MOckuateee ka heern.s Chappell 

A New GEA re Miller 
Sates es eee Korwin 
Digtsil sialatite ..a-c ae On Miller 
Pe rae a era se Bourne 
chan deheke naan Crestview 
<ne Rake Roce toes Garlock-S 


My Own True Love—t“Gone With The Wind” .... Remick 
Oh, Baby Mine, (I Get So Lonely) 


... Melrose 
.». Shapiro-B 


eee eee ereereeeee 


AP Peres eee onecen me ae BF 


Pree k oe .. Progressive 


Sia eo dGead wet ce +. Trinity 


...+.. Bourne 
.BVC 

ee eonreeeéndessesae Hub-L 
s'a'ale a'sleteidie 4 0'67% b's @ One 





eee aso eumeee asnerces oe 
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Hub Catholic Group Leading Fight 
On Disk Showcasing of Smutty Tunes 


Resentment against the smutty? 


songs that have been getting disk | 
showeasing is mushrooming around 
the country. Latest organization 
to step into the picture is Boston’s 
Catholic Youth Organization. The 
CYO beef is aimed at the Hub disk 


jockeys who have been spotlight- | 
ing the waxings at their record | 


hops. 

For the past few years, the dee- 
jays in the Boston area have been 
sponsoring juve dances with waxed | 
music and some of the hops have | 
even been CYO-sponsored. The 
surge of the allegedly sensual 
songs On wax has alerted the CYO 
officiais to the situation and they’ve 


begun to police the hops, request- | ; 
| Boston, will peg 


ing the jocks to cut these tunes 
from their programming. 

No official action has been taken 
yet, but it’s reported that if the 
jocks don’t clean up their turn- 
tables, a strict edict will be handed 
down. The CYO has enlisted the 
aid of several jockeys in the Bos- 
ton area to pass the warning along 
to their colleagues. in charge of the 
hops. 

The CYO’s main squawk stems 
from the fact that some of the hops 
have been turning into orgies and 
they believe that the stimulant has 
been the obscene tunes. It’s also 
expected that the org also will 
have something to say about these 
records going out over the air on 
the deejays’ regular programs. 


German Kids Choir Sets 
Concert Mark With Sock 
Short-Notice 1006 Take 


The Obernkirehen Children’s 
Choir of Germany flew home from 
N. Y. yesterday (Tues.), carrying 
with it one of the mest unusual 
records in concert annals. Troupe 
was scouted abroad by Columbia 
Artists Mgt. prez Frederick C. 
Schang last spring. On June 15, 
when the booking season for 1954- 








Bob & Ray Debut On 
New Unicorn Label 


Unicorn Records, a new indie 
label, is making its bow this week 
with an album by Bob (Elliot) & 
|Ray (Goulding) radio-tv comics. 
| The Bob & Ray set is tagged 
“Write If You Can Get Work,” 
Label also is pitching for the long- 
‘hair market in its first release 
with a 12-inch longplay album of 
Erwin Bodky’s “Musie of the Baro- 
que Era for Harpsichord and Clavi- 
chord.” 

Diskery, which headquarters in 
its album sets 
along classical, comedy and jazz 
lines: 


Kenton, In Middle 
On Philly Booking 
Tiff, Plays Dates 


Philadelphia, Nov. 9. 
An injunction failed to halt Stan 
,/Kenton’s “Festival of Modern 
Jazz,” which played two shows be- 
fore large audiences at the Acad- 
emy of Music Friday night (5), ai- 
though the newspaper and radio 
publicity attending the court action 

undoubtedly nipped attendance. 
Two local nightclub operators, 
Lee Guber, owner of the Rendez- 
vous, and Bill Gerson, operator of 
Pep’s Musical Bar, obtained the 
injunction Friday afternoon in 
Common Pleas Court No. 7, aver- 





ring they had made an oral agree- 
ment to sponsor the concert here 
on.Sept. 10. Friday night’s pro- 





| grams were presented under the 
'auspices of the Feld Bros.’ Super 
| Attractions of Baltimore. 

Much confusion resulted from 





55 was over, announcement was 

, | the fact that the restraining orders 
made of a new, unknown attrac-| oe served on Kenton and Art 
tion, to start concertizing in the) Tatum, who was featured in the 
U. S. Sept. 15. Nevertheless, group | package. Kenton conducted the 
did 31 concerts in 612 weeks, drew | & + show, but remained backstage 
about $100,000 at an average $3 | after opening the second perform- 
top in small concert halls (like | ance at 11 p.m., when a lawyer ex- 


N. Y.’s Town Hall), with about | 
plained the _ restrictions of the 
$50,000 for the attraction’s share. | court order. The show went on. 


Success of the group, on such short however, with Charley Ventura 

notice and to SRO houses every’ taking over the fronting duties. 

where, is almost unprecedented in | Tatum played both shows 

} oncert fiel : . 

pee Be — +. d of 30 1 d Guber and Gerson later explain- 

fi yo competes ; _ anc | ed that their fight was not against 
ve boys, age nine to Was the bandleader and the blind pian- 

formed a few seasons ago by Maria | i,t but with the bookers, the Gale 











attention via a short British tour 
last year. Columbia's Kurt Wein- 
hold took over personal manage- 
ment here, and booked three con- 
certs in N. Y.’s Town Hall the 
start of October. But the group 
had to give six concerts in all in 
N. Y., five at Town Hall and one 
in Brooklyn, winding its tour Sun- 
day (7) in N. Y¥. Grosses were as 
high as $4,400 in Boston and $6,800 
in Chicago. Group played on col- 
lege subscription series as well as 
open percentage dates, with the fee 
ranging from $1,250 to $1,750 (con- 
sidered high for unknown attrac- 
tions). 

Weinhold has been flooded with | 
requests for repeats, and will have 
the group returning next season. 


whom they claimed a verbal agree- 
ment was reached. 

Kenton was mystified by the 
proceedings. He said Super At- 
tractions had been handling many 
of his promotions for several years 
and he was satisfied with their 
sponsorship. He said he knew of 
no deal involving Guber and Ger- 
son. 

Guber filed a similar action in 
April, 1953, to restrain singer Joni 
James from appearing at the Latin 
Casino. He contended Miss James 
had a contract to appear at his 
Rendezvous at that time. The suit 


| was withdrawn by agreement sev- 


eral days later and Miss James 


{continued her run at the Latin 


Casino. 





Tour will cover more territory 
than this fall, with Weinhold hop- 
ing for at least a 10-week mini- 
mum stay. School angle is _ in- 
volved, which will determine the | 
length of the return tour. 





Hoffman Signs Writing 


Principal sufferer from the un- 
expected legal hassle was Super 
Attractions, and Irving Feld, co- 
owner of the Baltimore firm, is 
consulting with his lawyers te seek 
redress for the damaging news 
stories that ran during the hours 
preceding his shows in the Philly 
dailies. Feld said his contract to 





Exclusive With Merrill, 


present Kenton was signed early 
in the summer. 





Tunesmith Al Hoffman has inked | 


an exclusive writing pact with Bob 
Merrill’s recently - established 
music firms, Hoffman, who’s been 
freelancing his songs the past 
couple of years, was pacted by Mer- | 
rill for threé years at a reported | 
$20,000 annual guarantee. FE 

Merrill formed the Goldenbell 
and Rylan firms a few months ago | 
in association with deejay Murray | 
Kaufman, Hoffman currently is | 


repped on the hit lists with “Papa 
Loves Mambo.” 


| And Symphony Orchestra,” 


‘Sauter-Finegan Set For 


Longhair Disk Showcase 


The Sauter-Finegan orch will 
; get an unusual longhair showcas- 
‘ing on an RCA Victor Red Seal 
| platter release of their perform- 
ance of “Concerto For Jazzband 
a new 
|'piece composed by Rolf Lieber- 
man, 

The pop orch will debut: the 
work Nov. 18 at Chicago Symphony 


| Hall: Victor will release the plat- 


ter in February. 


Lyricist Kennedy Quits 
‘Paree’ Legit in Hassle 


Jimmy Kennedy has withdrawn 
as lyric writer’ for the upcoming 
legit revue, “Hello, Paree,’’ due to 
a contractual hassle with the 
show’s producer, William L. 
Row stemmed from a difference 
over whether the writers or pro- 
ducers would control the tune 
copyrights. 

Musie for the show is being writ- 
ten by Charles Trenet, Michel 
Emer and Alex Alstone. Show is | 
slated to open in N. Y. Dec. 14, 
although no house has been set | 
as yet. 


Duke Combo Big 
156 In Frisco | 


San Francisco, Nov. 

The Duke Ellington-Dave it 
beck - Gerry Mulligan-Stan Getz ' 
package grossed a big $15,000 here 
in two shows over the weekend. 
The concert played in the Frisco 
Auditorium Saturday (6) to 3.100 
customers and in nearby Berkeley 
Community Theatre the following 
day to 3.300 payees, both at $4 
tops. Norman Granz, who _ pro- 
moted the concerts, called in a de- 
tachment of special police to han- 
dle the kids, but it proved un- 
necessary as the audience was the 
best behaved of any concert ever 
held here. Gross was surprisingly 
high in view of the short-term pro- 
motion of less than two weeks 
caused by the uncertainty of the 
availability of the Frisco Audi- 
torium. 

After wrapping up, his final con- 
cert date in Los Angeles Monday 
(8), Ellington is heading back east 
via a series of one-niters and cafe 
dates. Ellington said it’s likely 
that the same package will go out 
again next year on another concert 
swing. While several other jazz 
concert troupes had to cancel dates 
because of bad biz, the Ellington 
package played every scheduled 
auditorium since opening in NY. 
Oct. 16 at Carnegie Hall. 


Glam Background Chorus 


For Decca Disk; Huston’s 
Ist Dip Into Personal Met. 


Hollywood, Nov. 9. 
A glamorous disk background 
chorus is in the works as a result 
of talent discovered by John 
Huston during the filming of 
“Moby Dick” in England. Chorus 
includes a¢tors Gregory Peck, 

Richard Basehart and Leo Genn. 


Huston used the thesps as part 
of a chorus to background a group 
of sea chanties sung by West 
Indian folksinger Edric Connor in 
the film. Writer-director then 
placed Connor under personal cor- 
tract—Huston’s first venture into 
personal management—and sent a 
dub of the chanties to Decca, sug- 








gesting that the plattery might get | 


an album out of the material. 
Deal now is in the works, with 

Decca considering a 

album for release next year in con- 


junction with the opening of the | 
film. Huston, as personal manager, | 
also has offered Decca an album of | 
West Indian folksongs by Connor. | 


Taub.” 











Best British Sheet Sellers 


(Week Ending Oct. 30) 


Hold My Hand Wood 
My Friend... ....Chappell 
Things Mean a Lot...Robbins 
Smile ‘ Bourne 
Story of Tina. ...Macmelodies 
I Give My Heart Robbins 
My Son . Kassner 
Coins in Fountain. Feist 
This Ole House Duchess 
Must Be Reason... Connelly 
Sky Blue Shirt....... Wright 
Cee Oe i. 50k wks ss Robbins 
Second 12 
Happy Wanderer Bosworth 
Oe ere Latin American 
Gilly Ossenfeffer.... Spier 
Sh-Boom .. Aberbach 
Wait For Me.........- Lafleur 
Little Shoemaker .Bourne 
Never Land....Keith Prowse 
Make Her Mine Wood 


High-Mighty 
I Love Paris 
Idle Gossip . ; 
West of Zanzibar. 


.Harms-Connelly 
.. Chappell 
Bron 

" Bluebir d 


the Latin Quarter, 





Jenkins, Decca Huddling: 
Geing to Another Label? 


Gordon Jenkins, Decca Records 
| musical director, is currently talk- 
, ing with the diskery about a new 
| pact. His current deal winds up 
; at the end of this year and there's 
a possibility that he may wind up 
with some other label. 

Jenkins, besides cutting disks 
and backing other Decca artists, is 
Cy a composer. His ‘‘Manhat- 

tan Tower” album was a bestseller 
| for Decca and last year he cut an- 
other one of his major 

“Seven Dreams,” for a Decca set. 


‘Wired Music Cos. 


Face Licensing 











An obscure resolution recently 


Estimate has now turned into a 
tax bite of the wired music serv- 
ices and similar operations using 
transmission lines within the 
streets. Under the resolution, all 
such operations have to apply for 
a franchise from the city, with a 
fee of $150 to cover the cost of fil- 
ing. 

The N. Y. C. Director of Fran- 
chises asked the following firms 
to apply for such franchises: Auto- 
matic Fire Alarm Co., American 
District Telegraph Co., 
drew’s Music of Distinction Inc., 
Super-Market Broadcasting Sys- 
tem, Muzak Corp., Central Station 
Signals Inc. and Personal Music. 
The resolution directs all outfits 
“engaged in the transmission of 
music, burglar alarm signals, fire 
alarm signals and other telegraphic 
signals or information through the 
ownership, operation or, leasing of 
transmission lines and conductors 
within the streets of the City of 
N. Y., without having secured the 
consent of the city, to submit peti- 
tions to the Board of Estimate, Bu- 
reau of Franchises, for the right 
to use the streets of the city in 
reference to such services.” 


will eventually require all 
and video stations, press services 
and all other firms using telephone 
lines for the dissemination of in- 
formation or music to file for! 
N. Y. C. franchises. 





Lieberson Winds Southern 
Trek With ‘Confederacy’ 


Goddard Lieberson, Columbia 
| Records veep, returned to his New 





| city swing through the deep South 
| plugging the label's new package, 
| “The Confederacy.’ 
| had been boning up on Civil War 


“Moby Dick”) stuff for the past year, kicked off 


| the album on radio stations, lunch- 
eons and lecture platforms in 
Richmond, Charlotte, Atlanta, New 
Orleans, Dallas and Memphis. Lie- 
berson’s goal is to hit the 100,000 
| sales mark the first year. Reorders 
| already are coming in from Rich- 
mond and Baltimore. 

Lieberson, who last went on a 
personal exploitation trek a few 
years ago for “I Can Hear It Now,” 
expects to tackle several key cities 
in the midwest in a few weeks to 
help launch the album north of the 
Mason-Dixon line 

Album, which retails for $10, is 
a compilation of Civil War songs 
by Richard Bales. The 12-inch disk 
has been packaged with 32 pages 
of pictures and text. The essays 
were written by historians Clifford 
Dowdey and Bruce Catton. 


Decca Inks Mae West 


Mae West will have her fling on 
wax. She’s been inked by Decca 
Records and will likely slice part 
of her nitery song repertoire for a 
| disk package. 

La West is currently playing at 
New York. 








works, | 


Bite From N.Y.C. 


passed by the N. Y. City Board of | 


John An- | 


It’s feared that the resolution | 
radio | 


York desk last week after a six- | 


’ Lieberson, who | 


Remington Seeks Cut Royalty Rate: 
~ Sues Fox, Victor, Col for $1,500,000 


¢ Ina precedental challenge to the 


, 2c. royalty provision of the Copy- 
right” Act, Remington Records last 
week filed a $1,500,000 suit in 
N. Y. Federal Court’ against 
Harry Fox, publishers’ agent and 
trustee, and RCA Victor and Co- 
lumbia Records. Donald Gabor, 
head of Remington, charged that 
ihe major publishers, represented 
by Fox, and the disk companies are 
conspiring to put his low-priced 
record operation out of business 
by refusing to give him a royalty 
rate less than the statutory 2c. per 
tune. Gabor elaims he lost $500,- 
000 on this basis and is suing for 
'treble damages. 


Remington's difficulties with Fex 
go back to last year when attorney 
Julian T. Abeles, representing Fox, 
'won a summary judgment against 
| Remington for ‘royalties due te 
| publishers. Amount of coin in- 
| volved is being set by a court-ap- 
| pointed master. 
| After the publishers won their 
jaction, Remington initially filed 
suit against Fox last September in 
.N. Y. Supreme Court for breach- 
of-contract, claiming that it had 
an oral agreement with Fox un- 
der which the disk company would 
|get a lower royalty rate. Abeles 
|said “Remington offered to drop 
|its suit if we made a settlement on 
| the summary judgment due the 
publishers.” Abeles, however, re- 
fused to make such a settlement. 


Issue of whether publishers have 
|to grant rates to diskeries may be 
|determined in the Remington ac- 
ition. Diskery is claiming that both 
Victor and Columbia have con- 
spired with the publisher defend- 
ants to drive it out of business by 
way of insisting on the highest 
permissible royalty. » Diskery is 
suing under the restraint-of-trade 
and conspiracy provision of the 
Clayton and Robinson-Patman anti- 
trust laws. 

Gabor also operates Plymouth 
Records, which sells at even lower 
prices than Remington. 


‘Can-Can’ Disks Ozen Up 
Policy of Show Tunes On 
Continent Before Prod. 


London, Nov. 9. 

The first breach has been made 
in the established American policy 
| which places an embargo on Eu- 
ropean recordings of Broadway 
and Hollywood show tunes prior 
|/to actua] presentation. Through 
'the initiative of Robert Weiss, Eu- 
|/ropean representative of Capit6l 
| Records, agreement has_ been 
|reached for the release of “Can- 
Can” tunes in a number of Conti- 
nental countries. 

Weiss launched his campaign 
| last summer, using as his main 
|} argument the fact that the major- 
| ity of Broadway tuners did ‘not 
ever reach most European capi- 
tals, and that operation of the 
embargo involved the exclusion of 
hit disks from.key and profitable 
situations. 

In the arrangement made with 
Feuer & Martin, in association 
with the British music pubbery of 
| Chappell & Co., authority has been 
given for release of the *“‘Can-Can” 
j}tunes in Switzerland, Ausiria, 
| West Germany, France, Bleigum 
j}and Holland. For the meantime, 
the pact does not apply to Scan- 
| dinavia, as there is a likelihood of 
| the production being staged there. 

Cabled instructions were sent off 
| from London last week to all Capi- 
|tol’s manufacturer - distributors, 
| giving them the greenlight to re- 
| lease the records. The masters are 
j;already available in these terri- 
tories. 

Although Capitol has done the 
actua! pioneering, its action will 
benefit the record industry as a 
whole. According to Weiss, it was 
just bad business to withhold po- 
tential hits from any territory. Even 
if the shows concerned eventually 
| reached the affected countries, he 
| felt sure the boxiffice would bene- 


| fit by the pre-selling done on disks. 








| Polly Bergen’s Platter 

| Polly Bergen cut a special ses- 
sion last week and personal man- 
ager Clarence Freed has a platter 
pact -cooking on the basis of the 
custom biscuits. 

Johnny Richards arranged and 
i conducted. 


—— 
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Rosemary Clooney 


Sets Hot Disk Pace 


Rosemary Clooney is setting a 
hot selling pace for the disk biz. 
with orders for her Columbia’ re- 
Jeases coming in at the rate of 
69.000 a day. Thrush currently is 
riding high with the “Hey There”- 
“This Ole House” coupling (al- 
ready over the 1,200,000 disk sales 
mark) and ‘Mambo Italiano.” 
which is nearing the 200,000 sales 
bracket in less than three weeks 
on the market. Her etching of 
“Sisters” and “Love You Didn’t Do 
Right By Me,” which was released 
a few weeks before “Mambo 
Italiano,” also is developing into a 
good seller. 

Despite the steady sales being 
racked up by these three platters, 
Col is prepping her waxing of 
“White Christmas” and “Count 
Your Blessings” for release within 
the next week. The sides were 
called from the “White Christinas” 
album, which also is being readied 
for rush release. Album contains 
tunes from Irving Berlin’s “White 
Christmas” pie in which she co- 
stars with Bing Crosby, Danny 
Kaye and Vera-Ellen. Miss Clooney 
currently is repped in the album 
field with “While We’re Young” 
and it, too, is pulling in hefty 
orders from the distributors and 
dealers. 





‘Dixie’ Composer’s Home 
Saved From Wrecking; 
To Serve as Museum 


Mt. Vernon, O., Nov. 9. 

The shaky, frame birthplace. of 
Daniel Decatur Emmett, composer 
of “Dixie” and “Old Dan Tucker,” 
was moved six blocks recentiy and 
will be restored to the condition it 
was in on Oct. 29, 1815, the com- 
poser’s birth date. 

The 140-year-old Emmett house 
was saved from wrecking here by 
Dr. Robert L. Eastman and Ogden 
Wintermute, an antique dealer. The 
two will put in doors and windows 
of the period, uncover the home's 
fine wood paneling and relay the 
double-sided fireplace. Into the 
‘house will go the original “Dixie” 
manuscript, Emmett’s violin, his 
piccolo, his canes and all the 
home’s old furniture, now owned 
by Wintermute. 

Emmett worked on newspapers, 
played his fiddle and flute for 
dances and parades and composed 
“Old Dan Tucker” when he was 
15. He joined the Army at 17 and 
wrote the first Army drummer's 
manual. Emmett played in circus 
bands until 1847, when he was in 
New York, where he and three 
other men got up a little blackface 
entertainment that was a hit, which 
some claim was the first minstrel 
show. 

In 1887 Emmett returned to Mt. 
Vernon and built with his own 
hands a two-room cabin on _ his 
grandfather’s farm. In the 1890s 
he went on_ sentimental rem- 
, iniscent minstrel tours with the 
Al G. Fields company. He died in 
1904. 





STOKY TO OFFER ORFF 
_ CANTATA INN. Y. BOW 


| Leopold Stokowski will present 
the N. Y. premiere of Car! Orft’s 
Carmina Burana” at Carnegie 
Hall Nov. 21, with his orchestra, 
soloists and Boston U. Chorus. 
Work is a cantata based on medie- 
val poems, set to modern music 
by the contemporary German com- 
poser. 
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| parative sales rating for this | A S O a Po ee Da ng s < ai? | = 13 | 3 © S r ° z L 
and last week. eS Bs fe 41714 EE- = lig Lidjijs = g e|§|s 
= ie ~ = | ey ~ BiReia liza ~ ae m7) 2 rT; 
| a1S/2/2 |e] 4/8 /2 Lies gieiels id Gs ibaeee: 
§ sihel/ li ligigiw@ly | sid) e)/2/5) 2/2) |e) | j| 2 
| National al Fl SlePlso| Bifli-a | € J Bi wlé gi2/3\s\¢ risie| 
ws Ratin SiSifilsizaiaié -~iateisialisalis)/eieligimi FS | sin 
oe g Bi@ietisis | 3 E = Eis el sis elelil=s@ i 2i6 (si , 
| This Last o|/|}o|= file i a =| S/S eisieliaeliaei&$ia)8ie| s| 7 
wk. wk. _ Artist, Label, Title ZIFF (Olt em MIE LSE IAIMIOCOIS IA | 4 HI IOIRInIiotial S 
| Sl  — — : 
EDDIE FISHER (Victor) es 
1 2 “I Need You Now” .. 2 6 3 2 a ME els a Ge. |e oe » 9 .. $3 
ROSEMARY CLOONEY (Columbia) 
| 2 1 “Hey There”. ae <a 8 1 2 3 . 1 1 1 9 Pons 8 1 1 _ ‘ 3 102 
ROSEMARY CLOONEY (Columbia) 
sh 7 '@ .. “Sake Gite Meee"... ...-k.0s-s-s- : ar 8 a oe ee 3 ee Eh ER BB 
CHORDETTES (Cadence) 
3B 11 “Mister Sandman”.......... 6 3 RR. So Re. a, 1 all 1 ws 1 91 
PERRY COMO Victor) 
5 4 “Papa Loves Mambo”............. 2 5 ‘6 4 44.7 6 $§ 2 10 6 58.32 .. .. @ 
DON CORNELL (Coral) — 
6 $ “Hold My Hana”. .... 0060s scsse- e 4 5 4 Te, ee oe a To. ce Se a Te ae 
DORIS DAY (Columbia) 
vi 5 “If I Give My y Heart | to You” cee. 3 9 3 1 1 6 2 ae 5 3 3 82 
BILL HALEY’S COMETS (Decca) 
8 7 “Shake, Rattle and Roll”.......... 1 6 <j 4 9 4 3 2 2 Me le 4 79 
De CASTRO SISTERS (Abbott) 
9 9 “Teach Me Tenight”............. 2 ee 7 10 10 2 0 
RALPH MARTERIE (Mercury) 
10 ie! er rr es eee 8 6 ee ee -.. 8 8 5 9 43 
McGUIRE SISTERS (Coral) 
11 14 “Muskrat Ramble”.............-. Ss § 10 9 5 4 7 10 25 
CREW CUTS (Mercury) 
ES! ie. - ere se ete 10 7 5 Di) tin oe sce y 4 10 ls 
ROSEMARY CLOONEY (Columbia) 
12B “Mambo Italiano” _ eee eee 10 ‘a 7 10 18 
NAT (KING) COLE (Capitol) 
14 21 “Smile” ........--..+---se sees 4 2 ‘3 i 16 
: NORMAN PETTY TRIO (Label X) 
3 15 23 “Mood Indigo”.................-. 7 6 6 14 
§ DON, DICK & JIMMY (Crown) . 
16A 13 “That's What I Like”...... os 9 5 7 ee 12 
a ARCHIE BLEYER (Cadence) 
2 16B “Naughty Lady of Shady Lane”’.... 5 5 12 
“2 FOUR ACES (Decca) 
18A 23 “It’s a Woman's World”..........-. ee ea Tae ee Seer ere eee eee 
3 DAVID WHITFIELD (London) 
a i ee ree EE | 9 6 a 
F| JUDY GARLAND (Columbia) 
. 18C “Man That Got Away”..... oes 7 oe 1 
s RICHARD MALTBY (Label X) 
- 18D 18 “St. Louis Blues ; Mambo”... 8 3 see 
, VAUGHN MONROE (Vv ictory 
4 22 “They Were Doing the Mambo”.......... 5 8 9 
"> PAUL—FORD (Capitol) 
of 23. 21 “Whither Thou Goest”............ . 8 7 ss 8 
ae PAUL—FORD (Capitol) zi 
24 “I'm _a Fool to_ Se eee 10 5 _ 
CHEERS (Capitol) : 
23.42 “3 Mead Vor  . o- ciseie ens 2... 3 
= 1 2 | 3 a 5 6 
‘i STUDENT PRINCE A STAR IS BORN | MUSIC, MARTINIS GLENN MILLER BRiIGADOON SEVEN BRIDES FOR 
| | 
SIX TOP ile eae judy Garlond | AND MEMORIES [LIMITED EDITION, Wg goa oy SEVEN BROTHERS 
¥ Jackie Gleason Glenn Miller | Film Soundtrack 
ALBUMS Victor Columbia Capitol Victor MGM MGM 
LM 1837 BL 102 | W 509 LPT 6701 E 3135 E 244 
ERB 1837 BA 1021 EAP 1, 2, 3, 4,-309! EPOT 6701 X 263 X 244 
2 : , program—the show—the tv pres- | 
| Eatery Ons Hit On Fellow Jazzters, Unite | HAILS TV SALUTE TO nope 
, J “Jazzsters of the world Here I am, a minstrel bard—a 
2 unite” will be the keynote of | EDWARD MAC DOWELL. rhymester—so emotional, and why? 
4 e the worldwide organization be- | Hollywood Because of ASCAP, the haven, the | 
E T ing set up by Stan Kenton un- | -s : olywood. ‘last port of security for serious as | 
& une ih ringemen der the banner of Jazz Interna- | Editor, VARIETY: well as popular composers. ASCAP 
E tional. Former British Broad- Am writing this, after watching | recognized this great man, Edward 
& Muzak Corp. won a $750 judg- casting Corp. _bandleader tv and the “Hallmark Hall of | MacDowell, and realizing that in- 
‘d ment in N.Y. Federal Court last Howard Lucraft has been set | fame” presentation of the life of | come from serious music is so in- 
oD , rs as the org’s managing director. | \re Edward MacDowell. If I were adequate, quite some time ago, il 
week against Wilskers Inc., a ; wre ait fa. ) Loe: . nig fete: é , 
z Aim of Jazz International is | the producer, and of course “I Voted an emolument to the estate 
3 Yonkers restaurant, in a copyright to unify devotees and musi- | ould overlook the viewers—and. of this great man. And that is our | « 
~ infringement suit involving three cians via international jazz fes- | think only of ASCAP—I would | !egacy—recognition of those whose 
m tunes copyrighted by Muzak. It; ‘tivals. supply a steady stream | have called the show “ASCAP Gets Works (if not subsidized by patron | 
> : PR aoe * of jazz news and to produce a In The Hall of Fame.” saints), earn so little. I’m proud, | 
= wasealleged in the suit that Wils- series of radio and tv programs wikis coast acs aces iil Tin Pan Alley songwriter to 
Y kers had installed an FM receiver and films in various countries a" i bt rik ¥ e “i look at the culture of America 
A in the restaurant with a device to te spread the jazz idiom. The | 5¢hind the man was a gem. without an apology. 
- Like George Gershwin, he went | L. Wolfe Gilbert. 


thus 


In 








Sarah Vaughan 





in a 


“Oh, 


son), 





of tunes 


Lounge, 


lishers. 


Musie), 


eliminate 


Lady Be Good” 
“lll Walk Alone” 
fair) and “Walking My Baby Back 
Home” 


commercial 
ments and all other vocal material, 
getting 
transmitted to Muzak’s subscribers. 
The suit only involved Wilskers use | 
specifically copyrighted 
by Muzak. After the court decision, 
incidentally, 
as a Muzak subscriber. 
Maryland 
Paul Sojka, operator of the Sunset 
Glen Burnie, 
similarly hit with a $750 judgment 
copyright 
tion filed by three ASCAP pub- 
Sojka was charged with 
playing tunes in his spot without 
a license. 


announce- 


the same material 


organizers point out 
don't have to be a Kenton fan 
to belong. 


that you 








Wilskers signed up 


Federal Court, Trade 


Md., was 


for 
infringement ac- 
former disk 
with 
Tunes involved were next 
(New World 
(May- 


up 





first disker. 


reports 


Archie Bleyer, 
Cadence 
years to run, 
month. 


Bleyer is 


that 


ery. 
has 


now 


BLEYER DENIES LaROSA — 
AS ANKLING CADENCE 


Julius La- 
Rosa was ankling Cadence Records 
a Coral pact were denied by 
who heads up the! 
LaRosa’'s contract 
another 
with an option that’s 
Whether 
picked up or not is up to Bleyer. 
sole owner of 
| Cadence, which was formed almost 
(DeSylva, Brown & Hender- | two years ago with LaRosa as its 


two 


it’s 


too early because of a brain tumor. | 


He was the first of the American 
' serious composers to be recognized 
by the world—with all deference 
to Seite Herbert. 


anc married, nurtured, and 
even financed this great talent. so 
that he could compose such mas- 
terpieces as “To A Wild Rose,’ 
“Woodland Sketches” and the “In- 
dian Suite.” The little money her 


father Jeft her in Peterborough, 
N. H., provided the cottage, the 
manuscript paper and the pencils 
and piano, 


She played piano. He was her 
tutor—he hated to teach, he want- 
ed to compose. He was offered a 
job at the college, to teach for the 
rest of his life. The faith of a 
| woman—what a story. 


‘he sacrifice of this grand wom- 


COL RUSHING SKELTON 


KIDISK ITEMS FOR XMAS 


Nov. 9. 
tag 


Red 


Hollywood, 
Columbia has a “super-rush” 
on the material etched by 
Skelton last week, in a frantic 
fort to get it out in time to corral 
as much of the Christmas trade as 
possible. Session consisted of two 
items, both kidisk material, tagged 
“The Little Christmas Tree” and 
“Baby Factory.” 
Skelton penned the 
which is of an unusual length. 
tery will probably issue it as an 
EP albumette. David Rose and a 
big orchestra provided the musical 


material, 
Plat- 


That's the | backing. 


ef- | 


Presentation 
with “Prairie,” 


will be coupled 
tonepoem by the 
American composer, Normand 
Lockwood. Andrew Schulhof is 
managing the event. 


*X’ Label’s Ist Cincy Sesh 
Disks ‘Mr. & Mrs. Melody’ 


Cincinnati, Nov. 9. 
First recording session under 
the Crosley-RCA “X” label con- 


tract was conducted here last week 


by Eddie Kissack, assistant ‘to 
| Jimmy Hilliard, general manager 
{of the RCA division. 


Billy and Phyllis Holmes did the 
firstsfour of 20 sides to be cut by 
century and western talent on 
| Crosley radio and tv stations. The 
| Holmes’ are “Mr. and Mrs. Melody” 


jof Crosley’s “Hayride” tele show. 
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Inside Stuff—Music 


Pegged on the theme that “music is about the most vulnerable piece 
of property that a man can bring into the world, especially today,” a 
new book, “Copyright And The Public Performance of Music,” 


by | 


Stanley Rothenberg, covers the overation of performing rights societies 


in the U. S., England and the Continent. Tome has been published 
by Martinis Hijhoff in Hollond where Rothenberg completed the 
work under the supervision of G. H. C. Bodenhausen, a delegate to 
the Universal Copyright Convention and Government Commissioner 
of the Dutch performing rights society (BUMA), 

Rothenberg, an American who began the study in the U. Copy- 
right Office, has written a valuable handbook for the music trade in 
giving a detailed rundown of the functioning of both the American 
Society ef Composers, Authors & Publishers, Broadcast 
and the Overseas societies. 
technicalities, Rothenberg also covers the payola and cut-in angles 
in discussing the modern accent of performances, particularly in the 
U. S. The appendix publishes the full texts of the ASCAP and BMI 
consent decrees in addition to the BMI publisher and writer con- 
tracts. In its description of ASCAP distribution system, the book 
was written before several changes in the payoff plan for the writers 
were instituted. 


ra] 


~~. 


Time’s current cover story on pianist Dave Brubeck; progressive jazz 
leader. raised howls of anguish in his native San Francisco. San 
Francisco Examiner columnist Herb Caen and Chronicle radio editor 
Terry O'Flaherty both noted in print that nowhere in the four-page 
Time takeout on Brubeck was there a mention of Jimmy Lyons, former 
Frisco d’ who disecovercd 5 got him started via Lyons’ 
KNBC radio show, procured for him his record contract, got him 
signed by Clif Aronsen, then with Associated Booking Corp., and landed 
him his first Frisco nightclub job at Ciro’s, well as driving the 
late-night audience from Canada to Mexico dippy with repeated plug- 
ging of Brubeck’s disks. 


11} | 
uDeCCK, 
as 


The new Record Room at the Hollywood Brown Derby debuts today 





Music Ince. | 
In addition to the administrative and legal | 
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arrived at under a statistical system 








NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
comprising each of the three major sales outlets enu- 
These findings are correlated with data from wider sources, which are exclusive 
with VARIETY. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


ARTIST AND LABEL 


(Hey There 





TUNE 

















(Wed.) with a special ceremony in which record stars who’ve made ] 1 ROSEMARY CLOONEY (Columbia) ....... This Ole House 
a ° ) 
million-sale disks gather to hang their own portraits on the wall. {Mambo Italiano 
200m will boast caricatures of disk personalities as the adjacent main 
dining room of the Brown Derby has represented pix names for the - (I Need You Now 
last 30 years. Brown Derby prexy Bob Cobb commissioned Nicholas 9 9 EDDIE FISHER (Victor) Count Your Blessings 
Volpe to do the pastel portraits. = is a eS ee SS EE SS SESS ee Fannv 
Record Room will also serve as origination point for a new coast- a ’, ai a . 
to-coast ABC program presided over by Al Gannaway with diskers . Heaven Was Never Like This 
dropping in W ednesdays at 6:30 p.m. (PST) to tell the stories of 3 4 PERRY COMO Se ROOT Oe RL {Papa Loves Mambo 
their careers — ) Things I Didn’t Do 
Fe Although cg agin cd __ ~~ SS 4 3 DORIS DAY (Columbia).................. If I Give My Heart to You 
ecca are spti ig I "OS 3 SO e e *K I i Ss SS ¢ AT = - 
Like Show Business.” Victor is prepping an album of Marilyn Mon- 5 3 DON CORNELL (Coral) ..........cccccccs Hold My Hand 
roe’s tunes in the 20th-Fox film while Decca has the “almost sound- —ae vr Shake. Rattle and Roll 
track” album in which Ethel Merman, Johnnie Ray, Donald O’Connor, 6 6 BILL HALEY’S COMETS (Decca) ........ SABC B - 
Dan Dailey and Mitzi Gaynor will be heard—with Dolores Gray doing # oogie 
the Monroe tunes. Engineers from the two platteries showed up at 7 10 CHORDETTES (Cadence) weeeeseeeeee Mister Sandman 
20th simultaneously to work on the soundtrack, so the waxeries are 8 ® De CASTRO SISTERS (A ) r nN) . 
sharing the expense of that part of the platter production. S (Abbe tt) ............ Teach Me Tonight 
uP) al 9 7 RALPH MARTERIE (Mercury)............ Skokiaan 
George Shearing will drop his quintet for a solo stint on a special - 
MGM Records album. Shearing will introduce a sequence of six minia- 10 8 CREW CUTS (Mercury).............. ; \Sh Boom 
tures composed by a longtime friend from England, Alfred Heckman. 7 } Oop-Shoop 
The musical sketches are in a longhair groove and will be included 
in the album with two original Shearing compositions, ‘‘Cradle Song”’ TUNES 
“Romance.” 
and “Romanc a" as | POSITIONS (*ASCAP. +BM1) 
Barnee Breeskin, maestro at the Shoreham Hotel in Washington, | This Last 
D. C., for the past 25 years, has become air-minded. He learned to | We « Week TUNE PUBLISHER 
fly and was made public relations advisor to Gen. Lucas Beau at the | x: ’ : 
Bolling Air Force Base. He recently completed a trip to Italy for the | 1 1 I NEED YOU NOW . eR RE ere 
Air Force and the State Dept. on the International Cadet Exchange | y) 3 *IF I GIVE MY HEART TO YOU............. Miller 
program. | feito nig con huse tin 6 ua Nai aay ddl ena GREG aa oi dai 
.; bee aaa ; ISE 
Jerry Vogel, vet music publisher, is kicking off the 3ist year of | 3 5 (THIS OLE HOUSE........ .....Hamblen 
his Thanksgiving Fund, which sends packages of candy to institutions | 4 9 ee See itikiwn cee. Frank 
and hospitals around the country. The Thanksgiving pitch is part of | Cet Sed ay se a Oe Caen ees ee 
Vogel’s year-round candy-distribution practice. -During the first six | 5 6 ee oe Be BO eee een ee een Shapiro-B 
months of this year, Vogel’s Foundation shipped out 750,000 individual * é 
packages and bags of candy. | 6 4 HOLD MY HAND ......Raphael 
a *NV AN A] i 
Capitol Records’ eastern brass, Bill Fowler, acting general ames 7 MISTER SANDMAN ....................0000055 ooo MORES 
and Hal Cook, national sales manager, return to New York from | 8 Pe Me oc cb vee ae Feb cetewe ls sel Hub-L 
top-level Coast huddles next Monday (15), Duo was at Cap’s homebase | ; . teeiee aki hee Oy fe ae 
in Hollywood for 10 days. Cook takes off Nov. 19 for the hillbilly || 9 8 po} ta FS FO Progressive 
jamboree in Nashville, accompanied by Dick Linke, label’s eastern TRY , 1e . 
promotion manager. | 10 Fe re BN 6s oss 6s od wa wie nooks deve eccnwenk Berlin 
+. — 
_—" the impounding of the matrices, 


There’s Life in The Ol 78; 
Decca Readies ‘Xmas’ Set 


The 78 rpm albums have all but 
died out, but not quite. In re- 
|}sponse to dealer demand, Decca 
| Records is pressing a “limited edi- 
ition” of 78 albums of its Bing 
| Crosby Danny Kaye album, ‘‘White 
| Christmas.” Edition will be limited 
ito initial orders from the field. 
| MGM Records has also been re- 
leasing some of its soundtrack al- 
bums in 78 form, in addition to the 
now standard 33 rpm and 45 rpm 
packages. 


OVD 


RECORDS 


“The finest sound on record” 
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_right Act provides that in an in- 


| to enforce payment under the com- 





Set Precedental 





unlawful operations, Fox had been 
plagued with a prior decision of 
the U. S. Court of Appeals in N. Y. 
back in 1920 in G. Ricordi & Co. v. 
Columbia Graphophone Co., in 
which the court held that an in- 
fringer could serve notice of use 
under the compulsory provision of | 
the Copyright Act (Sec. 1 (e) any 
time after the institution of the 
infringement action, and thereby | 
lawfully continue the manufacture 
and sale of the records and pre- 
vent the copyright proprietor from | 
obtaining an injunction or having | 
the masters impounded by the| 
court, 


Cite Prior Actions 


Furthermore, while the Copy- | 


fringement action, or in an action 


pulsory provision of the Act, the 
court may award the copyright pro- 
prietor in addition to the 2c. roy- | 
alty damages of three times such | 
sum (a total of 8c), there is no} 
reported decision of such an award | 
of damages ever having been made. 
While in a prior series of actions | 
against Paradox Industries Abeles | 
had obtained for Fox the first ad- 
judication that the $250 minimum | 
recovery applied to infringing pho- 
nograph recordings, the 8 royalty | 
was not involved. 

Judge Dawson 


held that Fox's 


principals were entitled to 8c for | 


Continued from page 49 


|} and enjoined the defendant from 


Treble Damages 








every record manufactured in addi- 
tion to such damages as the pub- 


costs and counsel fee, and referred 
the matter to a special master to 
ascertain the amount of royalties 
and damages. | 

Judge Dawson likewise made the | 
novel determination that the mat-} 


lishers could establish, plus taxable | 


| rices, tapes and other matter for | 


making the infringing records 
should be impounded by the court, | 

Oe 
manufacturing any additional rece | 
ords regardless of the service of 


notice under the compulsory li- | 


| cense provision of the Copyright | 


Act, until the defendant has paid | 
in full all such royalties, damages | 
and counsel fee awarded by the} 
court. | 

Under this decision Fox can now | 
make an immediate application to | 
the court against an infringer for | 


etc., and enjoining the defendant 
from further manufacturing the 
infringing records until judgment 
or the 8c royalty, damages and 


| counsel fee has been rendered for 


his respective principals and fully 
paid, 





Ethel Smith will be guest soloist 
with the Atlanta Symphony 
chestra Nov. 21. 


A WONDERFUL 
SEASONAL SONG 


Fe 











Styne and Cahn's 


"LET ITSNOW!” 


“LET IT SNOW!” 
“LET IT SNOW! 


CAHN MUSIC COMPANY 
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On The 


Upbeat 











New York 


Belle Nardone, Larry Spier’s sec- | 
collabbed with Al Hoffman | 
and Dick Manning on the new Yule | 


retary, 


tune, “Santo Natale.” Spier is pub- 
lishing, natch Al Calder hitting 
the road for Porgie Music promot- 
ing June Vallis RCA Victor slic- 
ing of ‘“‘Wrong, Wrong, Wrong” 


Frank Sorrell Trio at the Hotel} 


Edison’s Piccadilly Lounge for an 
indefinite stay Platter promoter 


Morris Diamond setting up a Disk | 


pub- 
disk 


Mailing Service for 
managers and indie 
companies... Rover Boys, 
Records’ vocal combo, play the 
Eastman Kodak Show in Rochester 
tomorrow (Thurs.) and move into 
the Club 86, Geneva, N.Y., the fol- 
lowing night for a three-day stand 
Ford Lile, who recently wound 


Jockey 
lishers, 


up an assignment in Howard | 
Hughes’ pic, “Thunderstone,” set- | 
ting up an indie label with Bill | 
Davis. Plattery will be tagged 
Shield Records Pianist Joe 
Moon will alternate at the Hotel 
Earle’s Waverly Lounge with the 


Herman Chittison Trio beginning 


Friday (12) Sol Yaged’s Quintet 
into Birdland for a one-night gig 
Nov. 22 ..Tony Scott’s Quartet 
take over Philadelphia’s Rendez- 
vous Room for two weeks begin- 
ning Nov. 22 Disk jockeys are 


going in for marathon spins on a 
single disk. Now it’s Bill Stewart 
of KELP, E] Paso. 
kept Spike Jones’ “Japanese Sko- 
kiaan” on the turntable for 56 con- 
secutive plays. 


London 


Singer David Whitfield is to ap- | 


pear on Ed Sullivan’s “Toast of the 
jie Dec. 12. He will spend six 
days in the States .+. First sign- 

for the London Palladium var- 
icy season next .spring, when 
the American stars make their an- 
nual top-of-the-bill appearances, is 


Eddie Fisher, who has been booked 


for two weeks, commencing March | 


28 ... Irving Berlin arrived last | 
Tuesday (2) for the “White 
Christmas” premiere. He is do-| 


ing a couple of broadcasts here... 
Pianist Winifred Atwell-—top rec- 
ord-seller in a pop-boogie style— 

is to be soloist in Grieg’s Piano | 
Concerto with the London Phil- 
harmonic Orchestra at Royal Al- 
bert Hall Nov. 28... New club 





Coral | 


Last week he} 


all | 


opened on Chelsea Embankment 
Monday (7). John Mills, proprie- 
tor of the Milroy nitery, is also re- 
sponsible for this new club, the 
Riverside, and pianist Joe Saye 
and his trio have been installed to 
provide the music Singer 
| Jimmy Young operated on for ap- 


| pendicitis at University Coliege 
| Hospital. 
| Pittsburgh 
| Bunny Benack orch signed for 


annual Penn State Gridiron Ball at 
William Penn Hotel Nov. 20 fol- 
lowing Pitt-Penn State football 
game here at Stadium ... Spike 
| Jones plays two shows Sunday (14) 
at nearby Aliquippa H.S. audi- 
|torium before coming here the 
16th to entertain the Shrine at 
four shows in three days at Syria 
| Mosque .. . New recording session 
| of Bigelow. label owned by musi- 
cians Al Marisco and Dick Stutz 
features the Marisco orch and 
vocalists Ralph Granada and Mce- 
Elhoe Sisters in a new 
called “If I Hurry.” by Jean Mat- 
thews, a Pittsburgh musician . 


Stella Brooks, pianist, into the 
Carnival for a stay Al Fre- 
mont’s band has returned to the 


Merry-Go-Round, where floor shows 
| Wednesday through Saturday are 
now being presented... 
Gill, organist, has checked 
| the Center Ave. 
Louis Amen, pianist at the Pitts- 
| burgh Athletic Assn. for the last 
115 years, 
|after an operation and expects to 
| be back on the job again shortly 
|. . . Option of twin pianists Reid 


in at 


| Jayes and Bobby Cardillo picked | Weshinaten's 


up at Carlton House’s Town and 


Country Lounge. 


Omaha 


Bud Holloway orch booked for 
V. C. Sloan’s Pla-mor in 
| Saturday (13), with Bobby Mills, 
| Skippy Anderson, Eddy Haddad, 
Mal Dunn and Lambert Bartak 
| following “Grand Ole Opry” 
| unit featuring the Carlisles, Dottie 
| Sills, Tommy 
| & Osear toured the state last week, 
| getting $1.50 at the door. 


Kansas City 
Ralph Marterie orch in for one 
its periodical one-nighters at 
Pla-Mor Ballroom Saturday 





| of 
the 











Cie) « Tiny Hill orch traipsing 





It's Music by 


JESSE GREER 


Program Today Yesterday's 


FLAPPERETTE 


MILLS MUSIC, INC. 
(1619 Broadway, New York) 





Iowa and Illinois with a 
Indian Acres, Streator, 
Ill., Sunday (14). After that the 
crew takes a long vacation, with 
| leader back to the farm at Lupton, 
Colo. Joe Bride, drummer of the 
outfit, is rounding up five of the 
crew as a cocktail lounge unit . 

Mello-Larks foursome follows cur- 


through 
finale at 


rent date at Eddys’ Restaurant 
with ‘a date at the Esquire Red 
Room, Dayton, O. ... Stan Fisher 


and harmonica have a return date 
at Eddys’, opening qa _ two-week 
stand Nov. 12 Eddie Fisher 
warbles with Kansas City 
Philharmonic 
/on the 


the 


annual concert for 








Drug Co. Nov. 13 in Municipal 








A Solid Ballad Hit! 





Auditorium. 


Scotland 

Mae Cooper, w.k. chirper, and 
Dave Kidd teaming up as brother- 
sister vocal twosome under name 
of Mae & Tony Cooper; 
members with brother Nicky Kidd 
of the prewar singing trio Nick, 
Mae & Tony. Maori vocal quar- 
tet supporting Gracie Fields on her 
concert tour of Scotland... Dean 
Martin’s waxing of “Sway,” on 
Capitol label, topping Auld Lang 
Syne hit parade, with Don Cor- 
nell’s “Hold My Hand” (Vogue) in 
second slotting . .. Johnny Dank- 














THE COMMANDERS 


Arathe BMI: Pin 
THE TOUCH 


Recorded by 


Duchess Music Corp. 


worth orch to St. Andrews Hall, 
Glasgow 
= re irra a 
_ = t t, 2—= = ~~ 
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Frances | © 
| tion Hall Nov. 
Cafe for arun...| 


| 


is recuperating at home | 


| 


Thanks For Everything 


“Tara’s Theme,” Max Stein- 
er’s melody from the back- 
ground score of “Gone With 
the Wind,” is bringing a_lot 
of disk company gratitude into 
the open. Harry Meyerson, 
MGM Records artists & reper- 
toire chief, is thanking WNEW 
(N. Y.) disk jockey Jerry Mar- 
shall for giving him the idea 
to record the tune with LeRoy 
Holmes, and Coral’s a&r top- 
per Bob Thiele is thanking 
Meyerson and Marshall for giv- 
ing him the idea to make a 
vocal version. with Johnny ° 
Desmond. Both a&r men 
penned “thank you” notes to 
Marshall, who’s been reading 
them regularly over his disk 
show. 

The lyrics to the Steiner 
melody were penned by Mack 
David under the tag, “My Own 
True Love.” Remick Music, 
one of the Warner Bros. firms, 
is publishing. 








Nat’l Symph, AFM 


number | 


In D.C. Hi-Fi Tie 


Washington, Nov. 

A hi-fi “Soundorama” seas 
concert will be offered at Constitu- 
13, in a tieup in- 
volving National Symphony Or- 
chestra,~American Federation of 
Musicians, audio engineers and 
three manufacturers of high fidel- 
| ity equipment. 

Unusual concert, to promote hi-fi, 
will be sponsored by station WGMS 
Good Music Sta- 
tion), with professional music and 
radio critics, ete., among the guests. 


Affair, first of its kind, will have 
Howard Mitchell leading his Na- 
| tional Symphony Orch. Numbers 


Lincoln | 
| immediately 


j 
} 


will be picked up on tape and then! 
played back for the! 
audience on hi-fi equipment to| 
demonstrate the quality. Deal with | 


ithe AFM provides that the music 


ai {must be wiped from the magnetic 
Warren and Lonzo | tape immediately after the demon- | 


| stration. 





Orch as guest artist | 
Katz | 


| Solly 
| Whalen 


they were | 





ee x ad conan lete 45 


Among firms whose equipment | 
will be used on stage in the play- | 
back are Fisher Radio Corp., Ber- 
lant Associates and Jensen Speaker 
Manufacturing Co. Technical pres- 
entation is being handled by two 
D. C. engineers, both past presi- 


dents of the Washington Audio 
Society—Al Preisman and Irwin 
Stein. 





‘RUDOLPH’ RIDING HIGH 
INTO TUNE’S SIXTH YEAR 


Composer 
Marks is 
year on 
Reindeer” 


- publisher 

prepping for 
“Rudolph the 
with the addition of 
three new contactmen to his .plug- 
ging staff. Joining Marks’ 
Nicholas Music firm for the Yule 
push are Burt Haber in New York, 
Wagner in Chicago and Joe 
on the Coast. 

In six years “Rudolph” has 
picked up more than 75 separate 
disk versions with Gene Autry’s 
Columbia version leading the pack. | 
Autry has racked up more than | 
5,000,000 platter sales. Marks also | 
has issued 60 different arrange- 
ments on “Rudolph” including one 
for boys with changing voices. 


ASCAP 


Continued from page 49 


Johnny 
his sixth 











and headed by Adolph 
Deutsch, has been concerned over 
the situation in Switzerland. 
Deutsch, in fact, recently returned 
from a European trip to study the 
significance of the Swiss exhibi- 
tors’ suit. Leonard Zissu, N, Y. at- 
torney, is repping the SCA, 

The copyright committee of the 
film producers, meantime, has 
been meeting in N. Y. this week 
also to study the Swiss suit. Adolph 
Schimmel, general counsel for 
Universal Pictures, heads the copy- 
right group which comprises the 
legalites of each major studio. 

Film company music copyright 
specialist, attorney Julian T. Abeles 
(& Bernstein) may have to make a 
flying trip to Europe on this 
matter. 


writers 





Maestro Music, wired music out- 
fit with approximately 150 loca- 
tions in L. A., 1s switching to a 
rpm setup, 


Red-Nosed | 


St. | 





a — 





cecenereeniae 


irritating to any sensitivities on} 
the subject. On this disk, Cohen 
delivers four or five short yarns in 
his trademarked manner, and al- 
though some of the gags are weak, | 
the dialect is handled humorously 
throughout. 

Bill Haley & His Comets: 
Dim The Lights’-‘‘Happy Baby” 
(Decca). This group has been hav- 
ing considerable impact in the pop 
field as a result of the rhythm & 
blues influence. It’s a combo that 
never stops bouncing on typical 
r&b numbers. “Din, Dim The 
Lights” has the better prospects 
on this coupling. 


Album Reviews 


“The Boy Friend” (Victor). ‘‘The 
Boy Friend” may be a critical and 
boxoffice Broadway click, but the 
original cast album of the Sandy 
Wilson score makes for a thin wax 
package. A parody of the 1920s, 
the music has the flavor of that 
period but the humorous point is 
largely lost without the visual set- 
ting. Performances by the legit 
cast are veddy British for the most 
part, with Paul 
backgrounding with a 
typical of the flapper era. Both 
the album lines and the disk label 
fail to give full name billing to! 
the performers. 

“On Your Toes” 
the “original cast” album of the | 
current revival, with Vera Zorina | 
and Bobby Van starring. This score 
by Richard Rodgers and the late 
Lorenz (Larry) Hart has long since } 
passed the test of time and this | 
new package gives it an appro-| 
priate highgrade showcasing. Van 
and Kay Coulter team up on the 
great standard, ‘‘There’s A Small 
| Hotel,” with Elaine Stritch deliver- 
jing “You Took Advantage of Me,” 
| interpolated from * ‘Present Arms,’ 
‘and the long “Slaughter on 10th 
Avenue,” one of the pioneer ballet 
;numbers in musical comedies, get- | 
ting an instrumental workover by 
'the orch under the baton of Sal- 
| vatore Dell’Isola. The topnotch ma- 
terial and comedy songs, such as 
“The Three B’s,” “The Heart Is 
} or Than The Eye” and “Too 

Good For The Average Man,” are 
|expertiy and lucidly handled by 
|the lead singers and a supporting 
cast of Jack Williams, Eleanor 
Williams, David Winters, and Ben 
Astar, with Joshua Shelley and 
chorus doing “Quiet Night.” - 

Gene Kelly-Van Johnson: “Brig- 
adoon” (MGM). Soundtrack al- 
bums have become big sellers 
these days and there’s no reason 
why “Brigadoon” shouldn’t carry 
on the tradition. Album lacks 
some of the zest that was put into 
RCA Victor’s original cast album 
a couple of years ago, but once the 
Metro pic gets around, it'll be the 
MGM album the consumer will be 
asking for. Gene Kelly is ap- 
pealing, though a bit weak-voiced, 
/on ‘‘Almost Like Being In Love” 
and “There But For You Go I.” 
Van Johnson comes across as a 
slick disker in a duet with John 
Gustafson on “I’ll Go Home With 
| Bonnie Jean.” Cyd Charisse, who 
|co-stars in the pic, isn’t on the 
|track. It’s Carol Richards warb- 
ling “Waitin’ For My Dearie,” and 
| Okay, too. The Alan Jay Lerner- 
Frederick Loewe score remains 
flavorsome and inviting. 

Percy Faith Orch: 
| Christmas” (Columbia). Percy 
Faith’s workover of 14 assorted 
Christmas carols and hymns is a 
package that will delight deejays 


“Dim 


(Decca). This is 








“Musie of 


season and for the at-home spin- 
ner, it’s perfect for any Yule musi- 


McGrane’s  orch | 
jazzy beat} 


and disk-buyers alike. For the 
deejays, it offers topnotch pro-| 
gramming material for the Yule 











Jocks, Jukes & Disks 


Continued from page 50 





eR ce mer: ———y 
cale that’s being planned. Faith 
| treats them all with the reverence 
and spirit they deserve. Liner 
notes, which are unbylined, supply 
+ helpful background. info on the 
tunes in the package. 











Gray Setting Record For 


Return Dates at H’wood 
Palladium; 3d in a Year 


Hollywood, Nov. 9 
Jerry Gray sets a new record for 
return dates at the Hollywood Pal- 
ladium when he opens a three-week 
stand at the terpery tonight (Tues.) 
It will be his third date 

since the first of the year. 
Gray closes Nov. 29 and Pal- 
ladium then shuts down, as far ag 


there 





the public is concerned, until 
Christmas night. During those 
four weeks, terpery is sold out 
| nightly on a private party basis, 
continuing its annual schedule of 
Yultetide parties tossed by big 
|Southern California industries, 


| Orrin Tucker and his orchestra will 
play all the private party dates. 

Les Brown opens. Christmas 
night for a tour-week stand, to be 
followed Jan. 25 by Harry James, 
| Latter will be follewed Feb. 22 by 
| Les Elgart, date marking the first 
stand here for the Columbia Rec- 
ords band. 
| The television tube holds a 
| brighter promise of the future 
than the ballroom biz, according te 
|Don Tosti, so the Latune band- 
leader has given up some lucrative 
| work and opened Nov. 5 at the Pal- 
| ladium Ballroom as. relief band, 
It’s a 3!2-week stand. 

Palladium has a weekly telecast 
jand Tosti feels it’s important his 
outfit be seen on tv. As a result, 
| he cancelled several one nighters 
jand_ series of one-night-weekly 
stands, as at the Club Del Mar in 
Santa Monica, to take the Palladium 
date. 





The Indianapolis Symphony Or- 


chestra, under baton of. Fabien 
Sevitzky, launched its 25th season 
last Saturday (6). 
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OTHER GREAT VOCAL RENDITIONS 
JUST RELEASED 

BILLY ECKSTINE 

DELTA RHYTHM BOYS 
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Austria Balking 


At Jukeboxes 


Vienna, Noy. 2. 
Arrival of Wurlitzer representa- 


tives with the intention to intro- | 


duce jukeboxes in Austria has 


aroused interest in the entertain- | 


ment industry. 
Situation 


is not favorable for | 


Wurlitzer. Contrary to the situa- | 


tion in America, the Austrian So- 
ciety of Authors, 
Musicpublfshers (AKM) will have 
no difficulty at all to collect fees. 


Composers and | 


This question is not even being dis- , 


cussed, as AKM has a monopoly, 
is state-controlled and has a priori 
the right to collect. 

Greatest difficulty lies in the 
fact that cafe-bar owners, etc., 
were asked to pay a flat 3% of the 
total turnover for rent. This is out 
of question, replied the owners’ 
association. e 

Nevertheless, a few spots far 
outside the capital have tried it, 
but so far haven’t received any 
favorable response from the cus- 
tomers. 


SACKS & SIDEL WIND 





INDPLS. BANQUET STAND 


Robert Seidel, RCA exec vice- 


prexy over consumer products, and | 


Manie Sacks, v.p. over the Victor | 


disk division, are winding up a 
two-day banquet stand at the com- 
pany’s Indianapolis plant today 
(Wed.). Seidel spoke at the 25- 
year annual service awards dinner 
yesterday (Tues.) while Sacks is 
addressing the annual record club 
dinner there today (Wed.). 

While in the midwest, Sacks will 
visit RCA distribs in Detroit and 
Chicago. 





Deeca Ties Cuban Mambo 


Maestro to Exclusive 
Riding with the mambo cycle, 





















































































































































Ohio Jukeboxes 
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- | Up Fee to Dime 
VARIETY E = ote bh 2 
. : oj- ara ls cate . 
“Survey of retail sheet music — |e aiolale{/ele|s ,, Cleveland, Nov. 9. 
best sellers based on reports Sis Sie lee), 5\ 3/2 ft eer hike in jukebox playing 
obtained from leading stores in si|Fl&ic = |fl/e2|a | a | Zlels! gr ees from Sc to 10c per platter, or 
13. cities and showing com- S@lSlel/S®l/Slelsi|2iBisltisio three for a quarter, is causing rum- 
parative sales rating for this SIEILEILSl|B2lalele] 3 elols| T bles and some grumbles along the 
and last week ais@is|si2 eee e aeivcis o |S circuit of approximately 4,000 tav- 
* ASCAP + BMI elglol|<|& gs | Six istefias2 A fierns. About 500 of them have al- 
= 5 l | ei S = 7 3 5 ~~ ji L | ready climbed aboard the dime- 
l S «© o 5 i = | |p | al J a . per-spin bandwagon, headed _ by 
r Sisgalely lei iSiseliz2z2IiT7i a io Jack Cohen, prez of Cleveland Pho- 
National eivTials eivyie!lsd ioe | O15 Oo 
D 5 q graph Merchants Assn. 
Rating he | elt 4 > 3 ei. : 1s |My | I _nogi pb Merchants Assn 
This Last SIisi<ci(sisis elgiseisi< 2 n | Northern Ohio operators of coin 
: BEigis ‘i ZSizis = ai m| & | 1% i music boxes have fought against 
wk. wk. Title and Publisher 2 & z a 5 B ° | = Z = | é 1s : the 10c take for several years, 
r— See ee ee ee 7 me. Cohen said, but his association’s 
1 1 “if I Give My Heart (Miller) 3 5 2 2 1 3 3 ] 5 2 2 6 6 102 members were “forced either to in- 
"22 This Ole House (Hamblen). 1 7 5 1 2-1 2 .. tT 1 1 8 +21 101 crease prices or go out of busi- 
sa aie ee Oe ea a SS ae Te: BOCRURE Comte Bae tripe, 
~——_—, mea EE RR ae ee : One of the first major operators 
Mids, 5 Count Your Blessings (Berlin) © x. = Fea. ee EE, os" 2 af ws. ae 5 ni 82 to install the new dime jukeboxes 
c. 3 .*Hey There (Frank). . 1S, OT ee Pe. Bea. =. os a Sk 2 6 ; was Sanford Levine, of Atlas 
6 8  *Papa Loves Mambo (S-B) oe. = eee. © 2 ee ee - 4 #59 Music Co., who pointed out that 
“76 “Hold My Hand (Raphael) 5 3 coo, S «4 © 8S ¥ 10 4 9) VAnte comme wer been severe 
8 6 “High and Mighty (Witmark). .. 8 . 6 6 2... 8 6 7 .. 3 .. 42 $1,200 w holsedle for i" te pete, 
= i Ealing Me : th a ree ol »sale for lates 1s, 
9 11 *Teach Me Tonight , (Hub- ee 6 10 1 es 10 8 5 26 Quick spot-check indicated that 
10 ___*Mister Sandman (Morris)... 7 2 rs 2 ea ee . “ae most tavern-keepers are going 
14. 2 *Skokiaan (Shapiro- B) ee 10 8 7 7 9 9 ~~ 16 along with the hike amicably, al- 
i210 *Little le Shoemaker (Bourne)... a 9 nt ee aan a though there are still some beefs. 
13 . lo tlk Rel 2S Serer ere pneer Ss id died ica te 
14 15 _*Smile (Bourne)............ SO ees Se ea MGM INTO DELUXE CLASS 
15 “Doing the Mambo (Morris). . See yee ees 
‘ ? 
_WITHLITS ‘HEART’ ALBUM 
6 ’ ‘uy an | MGM Records is hoppi the 
‘DRAGNET’ VIDPIX MAY Hit Parade’ Lineup | ENG. MAESTRO AMBROSE) ,.0&." Records is hopping on the 
xe-packi ‘ gon. L 
(On Nov. 6 NBC-TV Show) § |is boxing its 12-inch soundtrack 
FOSTER ANOTHER HIT -1. If I Give My Heart. . Miller T0 DI K FOR US. MARKET platter of Metro’s “Deep In My 
gn eee, Set. :o. 3. This Ole House... Hamblen naan 2. & |of text ced pasren eee tan pie. 
Looks like another instrumental 4. Hold My Hand... . Raphael A deal has been fixed between | a ee een ee ee 
hit may come out of the “Dragnet” : - cae | The package will be priced at $6.95. 
SG davies 4 a yi reed eae British bandleader Ambrose and | It’s MGM’s first try at deluxe al- 
Last year, the title theme be-| 7° tn: tg ambo. SB RCA Victor for him to record titles | | bum merchandising. Previous MGM 


,came 2 hit, 


landing atop the Hit 
Now, 
the 


Parade in a matter of weeks. 
Jack Webb is arranging for 


| publication and recording of a new 


Decca Records has wrapped up an | 
exclusive deal with Bebo Valdes, | 


conductor - arranger - composer 
known as “the Glenn Miller of | 
Cuba.” 


country 
bo 
ago. 


“Mam- 
package a few years 


via Sonny Burke's 
Jambo” 














Overnight Smash! 
Mister Sandman 


(E. H. Morris) 
Words and Music by 


Pat Ballard 
(Writer of “Oh, Baby Mine’) 


(And, 


ef course, dozens of 
unpublished hits!) 











; tune, 


“Funny Man,” which created 
immediate audience interest when 


it was used on a “Dragnet” telepic 
a few weeks ago. 
Tune was written by Arthur 


Hamilton and used in a yarn in 
which a psychotic killer plays a 
jukebox before he tackles each new 


| victim. 
Decca was among the first com- | 
panies to click with mambo in this ! 


| 


| pany, 





Simon Into Indie Setup 
To Make Jazz Masters 


George T. 
Stanley White, plastics manufac- 
turer, have organized a new com-| 
B Plus Records, which will | 


| make masters and sell them to ma- 


| jor companies. 


freelance jazz and pop artists in 
' various packaging formats. 

RCA bought 
package, ‘‘Cool Yuletide,” and 
‘releasing it via its quasi-indie Label 
X. Set is a cool jazz workover of 
several Xmas standards by a com- 
bo headed by trombonist Urbie 
'Green. MGM Records, meantime, 
has picked up a couple of masters | 
sliced by songstress Louise Tobin, 
|former Benny Goodman band) 
vocalist. 
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FALL IN LOVE, UNLESS’ 








Bill Winberly Western Sing Band 


| Artists Corp., 








Maestros to Double As 


Bookers in New Setup 
Of McConkey Ex-Veep 


Chicago, Nov. 9. 
v.p. of McConkey 
is ankling MAC on 
Nov. 15 and is pulling out the band 
department with him. Company 
will pitch wholly at tv films and 
cocktail units henceforth. 


Bill Black, 





Simon, jazz critic, and | 


The outfit will use | 


the first B Plus} 
is | 


Meanwhile, 

unusual corporation with the 
McConkey orchs to be 
| known as Orchestras Inc. Band- 
| leaders Ray Pearl, Russ Carlyle, 
Jimmy Featherstone, Don Reid and 
| Larry Faith will double as book- 
ers in the office maintained by 
Black whenever they are playing 
| dates in this area. 

Most of the orchs have been 
playing location dates in hotels and 
| ballrooms in the midwest and 
| south. Black reports that at least 
| two other orchestra leaders have 
invested money in the new venture 
| and will join Orchestras Inc. as 
soon as their present contracts ex- 
| pire. There's to be constant cross- 
| plugging among the orchs in the 
| corporation. 


; an 
former 





Campus Combos Ready 
- (Carnegie Hall Takeover 


New York’s Carnegie Hall, which 
has*housed virtually every variety 
of modern jazz from Granz to 
mambo this fall, will swing to an 
educated form of dixieland Nov. 
27 when a couple of Ivy League 
combos will take over. It’s report- 
edly the first 
concert to be held in the longhair 
auditorium. 

Lineup will feature Stan Rubin’s 
Tigertown Five, an 
hailing from Princeton U., and the 
Spring Street Stompers, from Wil- 
liams College. The two combos 
will alternate on the program and 
combine for the finale. Eddie Con- 
don, a non-academic jazzman, will 
emcee the bash. ~ 

Rubin’s unit toured most of the 
large colleges along the eastern 
seaboard and recently played a 
date at Frank Dailey’s Meadow- 
brook in Cedar Grove, N. J. This 
group also played at Maxim’s on 
the French Riviera a couple of 


years ago. The Stompers also have 
been swinging along the campus 
jazz loop. 





Bob Cross orch booked for a re- 
turn date at the St. Anthony Hotel, 
San Antonio, opening Dec. 9) 
through New Year's Eve. Cross is 
currently at the Studio Lounge in} 
Galveston, 





Black is setting up | 


intercollegiate jazz | 


ket with 
orchestra. 
rated by 
here last week. 

Ambrose has not been recording 
for a couple of years or so, nor 
has he had a regular band in a 
resident spot for the same period. 

He is being given carte blanche 


a hand-picked 40-piece 
The deal was inaugu- 


of numbers for disks for the Ameri- 
can market. 


specially for the United States mar- | 


Joe Carlton on his visit | 


in regard to musicians and choice | 


|} albums had been priced at $4.85. 
Soundtracker will feature the 
| works of Sigmund Romberg sung 
| by Jose Ferrer, Helen Traubel, 
| Rosemary Clooney, Vic Damone, 
| Tony Martin, Gene and Fred Kelly, 
| Jane Powell and Howard Keel, 
|among others. Columbia Records 
|}gave MGM the okay for Miss 
| Clooney, while Mercury and RCA 
Victor released Vic Damone and 
| Tony Martin, respectively, for the 
} special set. 






































aggregation | 





‘ 





MGM R 


THE GREATES 


Betty Madigan ! 
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ALWAYS YOU 


b/w 
That Was My Heart You Heard 
MGM 11812 78 RPM 
K 11812 45 RPM 
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Philly Casino In 
Booking Snag On 
Unit's Floppola 


Philadelphia, Nov. 
Collapse of George 
“Glad to See You” as an attraction 
has caught the Latin Casino with 
its dates wide open. Flagship of 
town’s niteries booked “Scandals” 
for twe with options, ex- 
pecting revue to run at least four 
weeks and vossibly through 
Christmas, on strength of its 18- 
month stand at the Versailles, New 
York. 
Owners Dallas Gerson’ and 
Dave Dushoff knew the worst by 
the first weekend and started cast- 


weeks 


ing about for replacements. 
Package imoves_ out tomorrow 
night (Wed.) and Lenny Kent and 
Rosemarie are set for a Thursday, 


(11) opener. Gerson said he was 


trving to sign Peggy Lee for the 
following week, Nov. 21, but ill- 


ness of her child makes songstress 
a highly tentative booking. 

Latin Casino ops 
ful of ensemble 


were praise- 
even though the 


highpriced package failed to bring | 


them in. “It is a very good show 
and everybody that saw it*liked it. 
Unfortunately, in this town you 
have to give them a name to bring 
them out at all,”” Gerson said. 
Misplaced confidence in White’s 
show finds the Latin Casino virtu- 
ally without a top 


remainder of the year. Situation 


wasn’t helped any by an indiscreet | 


member of the program’s cast, 
who went on a late-night radio 
show and announced “Latin didn’t 
have more than 15 people at the 


second show.” Remodeled room 
now seats 600, with all ringside 
tables. 























JOE LAURIE JR. 
COMEDY LIBRARY 


Hundreds of volumes from the 
library of the late Joe Laurie Jr. 


FOR SALE 


A complete history of comedy (wit 
and humor) in bound volumes 
printed in the 19th and 20th cen- 
turies, offered for sale under the 
terms of the will of the late 
JOE LAURIE JR. for 


$3,000 
A treasury of comedy and vaude- 


ville history. 
Inquire: 


DAVID L. MARK, Executor 
1501 Broadway, New York 36, N. Y. 




















LEW 


BLACK 


and PAT 


DUNDEE 


(Beauty and 
the Least) 


A new note in 
Glamor Comedy 
Staged by 
Mervyn Nelson 
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attraction for | 


| Uphold White Slave Rap 
| Vs. Mpls. Nitery Figure 


Minneapolis, Nov. 9. 

Supreme Court here has af- 
firmed the white slave conviction 
of Joe Rosenfield, who was floor- 
man at Vic’s, a leading loop nitery / 
here, at the time of his arrest, and | 
he must serve a two-year 
| term. 

Rosenfield was accused of re- 
cruiting a woman pairon of the 
club for prostitution, later induc- 
ing her to become 
Wis., resort inmate and participat- 
ing in her earnings. He appealed 
from the lower court verdict. 


D.C. Hotels Yen 


Convensh Biz 


Nov. 








Washington, 9. 


Top Washington hotels are arm- | 


ine for a scramble to increase ban- 
quet and convention business. They 


hope to bring all of the largest 
conventions to the nation’s capital 
| regularly. 


| American Legion’s first D. C. na- 
tional convention last summer 


proved it could be done and now | 


Radio & 
convenes 
time they 


the National Assn. of 
Television Broadcasters 
here next April, first 
have set one of their big national 
conclaves for this city. 

Biggest job of improvement is 
currently under way at the Shera- 
ton Park which, with the Shera- 
ion-Carleton, was acquired last 
year by the Sheraton Corp. 
ton Park 


|} mous ballroom and exhibition hall. 


Annex is slated for completion | 
next April, in time for the NARTB | 
'convention which will be based 


| there and at the Shoreham Hotel, 
a block away. Sheraton Park, larg- 
est in town, has 1,200 rooms. An- 
nex will offer 20,000 square teet of 


other 16,000 square feet for exhi- 
bition area. Banquet hall is ex- 
pected to hold 2,000 for seated din- 
ers and up to 3,000 for dances. 

In recent years, the bulk of 
Washington's convention business 


lieve they will be able to take care 


and other large affairs. Mayflow- | 
er’s main ballroom seats about 800. 


Statler now has the largest’ in 
town, its connecting Presidential 


and Congressional Rodoms able to 
hold 1,200 comfortably for major 
dinners. 


Paid-In-Full Stamp To 
| Circus on H’ford Fire 


Hartford, Nov. 9. 
Paid-in-full stamp has_ been 
placed on all claims arising from 
the disastrous Ringling Bros. cir- 
cus fire here on July 6, 1944. In 
his final report to the Hartford 
County Superior Court last week, 
Atty. Edward S. Rogin, receiver 
for the eircus, said that all claims 
for personal injuries and deaths, 
totaling $3,946,155.70, have been 

paid in full. 
As a result 





of the holocaust, 




















Directi ‘ica’ . j 

unt mae America’s wo! st circus disaster, 

1650 Bway 169 persons died and 500 were in- 
| New York jured. A total of 676° claims was 
STS filed against the circus. 




















BILLBOARD 





... at the MOCAMBO, Hollywood 


“Will Jordan proved to a VARIETY ' 
tough opening-night crowd Will Jordan, peer of the 
that he’s one of the cleverest present impressionists, 
young comies to come along 
in a long time.” 
ill jord 
currently, celebrity room, philadelphia 
friday, november 12th 
/ 4i ° 4i 
steve allen’s “tonight” wrca-tv 


Management: JACK ROLLINS 


Direction: MCA 


prison | 


a Superior, | 


Shera- | 
is building a $1,500,000 | 
annex which will contain an enor- | 


banquet and meeting hall plus an- |} 


| has centered about the Statler and |} 


Mayflower Hotels. The two now | 
under the same Conrad Hilton | 
management, indicate that they be- 


of themselves, despite the new | 
competition, by working the two}! 
hetels as a unit for conventions | 











Vaude, Cafe Dates 


Hold Atlantic City Op 











New York 


Billy Daniels goes into the Copa- | 
| cabana, N. Y., starting Feb. 17. 





) Will Mastin Trio signed for Copa | 


| City, Miami Beach, Feb. 3 
“Hippodrome” producer Harold | 
| Steinman off to Europe for a talent 
tinspection tour Christine | 

Jorgensen being booked for an} 

Australian tour late this month, 

starting at the Palladium. Sydney. 


. Pianist Sten Free currently at 


For Beating Femme Help 


Atlantic City, Nov, 9. 

Nathan Goldberg, who has op- 
, erated the Yacht Club in midcity, 
| nightspot for many years known 
|as Babettes, was held for the At- 
| Jantic County Grand Jury on 
| charges of atrocious assault and 
battery Thursday (4) by Municipal 
Judge Stephen A. Damico. 
| A waitress at the spot testified 
that Goldberg beat her twice when 
| she asked for her pay after finding 








Midwest AGVA 
Is in Clear Again 
After Court Rule 


Nov. 9 
midwestern 


Chicago, 


As of now, the 


| AGVA bureau is in the clear again, 


having untangled itself from the 


| legalistics that have pljagued it 
for almost two years. A couple 
weeks ago the union settled its 


| differences with the Entertainment 


the Beau Brummel, N. Y. ._ | her envelope empty. Her lawyer | 
fog & cn vig 4 into _charged that the es - “Sav- 

1e British Colonia oe , age and brutal” and said it was, 
|27. Jenny Collins set to plas hg the fourth time the nightspot op- | 
os Fp tly Je ae og coubtan ,erator had beaten women employ- 
season. Ji s y is : 

a : ees. 

the spot . Jackie Kannon can- poe ap ‘hig, ie ee one 
| celled out of a Dec. 1 stand at El, he acted as his own counsel, 
| Rancho, Las Vegas, in order to 
| go into “School For Brides” 


Irving Gray to produce and direct 


the annual “Lights On” benefit 

for The Lighthouse. Milton Berle 
| will emcee. } 
| Eddy Arnold booked for the 
Home Exposition, in February .. . 
Nanci Crompton tapped for the 
| Town Casino, Buffalo, Dec. 27 . 


| Dick Kallman goes into the Hotel 
| Ambassador, Los Angeles, Dec. 1 
._ . Bonardi, former maitre d’ at | 
the late Riviera, Ft. Lee, N. J., to 
assume similar chores at the Latin 
| Quarter, Miami Beach . Tessa 
Smallpage joined the show at the 
Albany Club, London, last week | 
_.. Calypso singers Lord Templar 
_and The Charmer go into the Gold- 
'en Slipper. Glen Cove, L. I., Nov. 
11... British comic Paul Rodney 
Methune has been added to Kay 
Thompson’s act when 


she opens | 
the Persian Room of the Plaza Ho- |! 


' 2 NY. Niteries 
Tiff Over Singer : 


ists ‘pay or play” ruling has stirred | 


up a hassle between Epic Records 


Levy, operator of Birdland, N. 








| week when Levy claimed that 
Hamilton was skipping out of 
previously committed Birdland | 
date to take an engagement at the | 
rival Basin Street nitery at a high- 
|er fee. 


| AGVA decision on the rhubarb 
was that Hamilton would have to 


crooner Roy Hamilton and ag ae 





| American Guild of Variety Art- | 


, | 


| 





| 


a) 


| 


j 
| 


|tel, N. Y., Nov. 18... Polly Bergen| 1. 7 
. aa ‘ r.oo~. | Pay Levy the $700 he was to re- 
a mm Thunderbird, Las Vegas, | ceive for two weeks at Birdland. 
at Nie 2356 Ruling, however, doesn’t satisfy 
Chi Levy and he’s planning to bring it 
1cago up before the AGVA board later | 

Joe E. Lewis and Peggy pnd this week. 

| helming Dec. 28 Chez Paree bi : ’ | 
for couple of weeks Robert | Levy claims that since he 
Clary headlining “four weeks at | launched Hamilton's nitery career 
' Black Orchid, beginning Dec. 21,| last February before the singer 
|with Buddy Baer and Naomi | broke out as a click disker, and 


Stevens featured 
Branch set for Dec. 8 calypso show 
at Blue Angel, with eight-week 
lineup including Count Daville .. . 


Phil Tucker, currently at Chi’s Sil- 
ver Cloud, pegged for indefinite | 
| stand at Chase Hotel, St. Louis, 
beginning Nov. 19. 


———— 


Omaha 


Don Romeo of 
Agency has signed the Mills Bros. 
ito top his week-long new auto 
'show here in February, and ex- 
pects to add Monica Lewis and Gil 
Lamb in the near future. 


HART SUBS MORGAN 





Boston, Nov. 9. 
Smiley Hart has replaced Ralph 
Morgan as national rep of AGVA 
here. Morgan, who held the post 


week by the union’s national board, 


acting in New York on the recom- | 


mendation of the local executive 
| board. 
Hart, who transferred here from 


Montreal, has also been AGVA rep 
in Kansas City and Baltimore and 


more recently, manager of the 
Hub’s Hotel Bostonian Jewell 
Room. 





2d Ziegfeld Follies 
Club Is Formed in N.Y. 

A second organization of former 
Ziegfeld Follies members has been 
formed. New group, tabbed The 
Ziegfeld Alumna Assn., has named 
Mrs. John Russell Green as its 

| prexy. Dorothy Brown Fox is first 
|; veepee, Barbara Idyl is second 
vicepresident; Tess Redfield, 
v.p.; Gertrude Vanderbilt, 
urer; Mosellecita Stapp Van Wyck, 
secretary, and Kathryn Cornelli, 
recording secretary. Marcella Eng- 
lish and Consuela Flowerton will be 
on the board. 

Group will maintain quarters in 
the Hotel Beverly, N. Y. 
Ziegteld Girls Club is the other 
organization. 





St. Paul Flame’s Tax Jam 


Minneapolis, Nov. 9. 

St. Paul Flame, one of Twin 
Cities leading niteries playing 
floor shows, is in a jam as a re- 
sult of allegedly unpaid cabaret 
and miscellaneous Federal taxes 
from December, 1952, through 
March, 1954 

Bureau of Internal Revenue 
filed a $28,190,.06 tax lien against 
H. & G. Co. Inc., which operates 


; the establishment, 


Phyllis | 


Paul Moorhead | 


IN HUB AGVA POST, 


for about six years, was ousted last | 


third | 
treas- | 


The | 


since he already had picked up 
| the singer’s options, - Hamilton 
owes him the playing time. 

Basin Street offered Hamilton a 
hefty deal to come into the club in 
December and the Gale Agency, 
| which books the singer, moved in 
fast and accepted. According to 
Tim Gale, agency’s topper, Levy 
agreed to let Hamilton out of his 
option time if the singer would 
| appear in the Birdland Jazz Con- 
cert which played in New York 
and Boston last month. 

Hamilton developed into a hot 
marquee name via three disclicks 


for Epic, “If I Loved You,” “You'll 
Never Walk Alone” and “Ebb 
Tide.” 





‘DeWitt Ducks Date For 


George DeWitt postponed his 





His Critically Ill Kid 


date at the Boulevard, Rego Park, | 


N. Y., to be near his three-year-old 


son, who was in critical condition in | 


Variety Children’s Hospital, Miami. 
Comedian flew down after his son 


was bitten by dog belonging to a 


neighbor, Willie Pep, 
fighter. Kid’s upper 
badly torn. 

During the operation the lad, 
Nicky, was said to be ‘medically 
dead.” His heart stopped beating, 
and surgeons cut a hole in the 
chest cavity in order to massage 
the organ. The same situation oc- 
curred again, and again life was 
restored by the same process. 

Jack: DeLeon substituted for De- 
Witt at the Boulevard. 


‘Follies’ 


a 
lip had been 





in Double Bonus 
Omaha, Nov. 9. 
Switch of iceshows from the old | 
Arena to the Stadium in Chicago | 
has resulted in a double bonus for 


the Shipstad & Johnson “Ice Fol- | 


” 


lies 
Not only will they do as much 
biz in 11 days as they handled in 
35 at the Arena, but the extra time 


enables them to pick up three more | 
and | 
' 


| cities—Pittsburgh, Spokane 
| Des Moines—in the 24 days. 


former | 


| 
| 





Nathan denied the charges as Managers Assn. out of court and 
4 
| to good standing. And last Friday 


restored the local booking agentry 


(5), Federal District Court Judge 
William J. Campbell dismissed the 


| suit of a group of cafe owners and 


| performers, -represented as_ the 
| Cafe Owners Assn., who were seek- 

ng damages and injunctive action 
against AGVA’s welfare fund. 

Plaintiff’s case, as presented by 
attorney Stanford Clinton, hinged 
on the interpretation of AGVA’s 
mandatory fund as a violation of 
antitrust legislation. However, 
Judge Campbell opined that AGVA 
was not in an industry affecting 
interstate commerce and construed 
personal efforts of performers and 
athletes as not being subjects of 
|; commerce. He cited an early Su- 
preme Court ruling in a baseball 
case to substantiate his decision. 
| Attorney for AGVA was Alfred 
Kamin. 





BAR OF MUSIC IN DALLAS 
Dallas, Nov. 9. 

Bob Williams, who built the Bar 
of Music at Las Vegas, has opened 
a similar spot here. 

Williams also plans to use out- 
standing keyboard artists at the 
local spct, 








SHE’S DYNAMITE! 







Currently 


BASIL'S 
Supper Club 
Kokomo, Ind. 


Direction 


MERCURY ARTISTS 











COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 
THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singlys $1.05 per script. 





3 Bks. PARODIES, per book. $10 e 
MINSTREL BUDGET......... 25 @ 
@ 4 BLACKOUT BKS., ea. bk.. $25 @ 
BOOK (Gags for Stags) $50 


e@ BLUE « 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 


° C.0.D.’s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 














WANTED 
PORPOISE TRAINER 


Prefer man with experience in train- 
ing sea lions or chimpanzees. Age 
27 to 45. Permanent position. Contact 
W. F. Rolleston, Marine Studios, Ma- 
rineland, Florida. 



























WHEN hs BOSTON 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 














ANNOUNCING THE RE-OPENING 
of the 


JOE ROLLO AGENCY 


205 S. Beverly Dr., Beverly Hills, Cal. 


CRestview 6-2069 
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Walters Blasts ‘Salary-Happy’ Miami 
Ons Competing With Top Vegas Fees 


Lou Walters, operator of the 
Latin Quarter niteries in New 
York and Miami Beach, returned | 


from Europe last week with a blast | 


at the Miami Beach bonifaces who 
have been influenced by Las Vegas 
salaries in their bids for talent. 
According to Walters, salaries 
being bid by several cafe operators 
in the area are virtually equal to 
those being shelled out by the Ne- 
vada spots. He stated that Betty 
Hutton was being ofiered $20,000 
a week by one; another, according 
to Walters, offered Martin & Lewis 
a record $40,000 per week, and 
others are being offered salaries 


which may be impossible to recoup 


in their spots. 

Walters stated that these night- 
clubs are tying themselves down 
to the necessity of doing capacity 
business every night in order to 
come out only slightly ahead or 
perhaps only even. A lot of food 
and liquor has to be sold in order 
to make up these big salaries. This 
kind of wages, he stated, is 
possible without the help of a 
casino. 

At the N. Y. Latin Quarter, 
which now has a show topped by 
Mae West, Walters stated that his 
own profit in the current show is 
considerably less than the salary 
he is paying Miss West. 

Walters further blasted those 
who have been offering “fantastic” 
sums to names as being “salary- 
happy.” They want to be known as 
being responsible for the highest 
stipends in show business outside 
of Las Vegas. Later, he said, Las 
Vegas may be taken into that ter- 
ritory. He said that this bidding 
makes nitery operation more dif- 
ficult in New York, Chicago, Hol- 
lywood, Boston, or any place. 

Walters closed his attack with 
his observation that, generally, 
these owners are reasonable citi- 


PADDY 
WING 


Currently 


STILL CLUB-DATING 
FOR MILDRED LANE 
(Until Nov. 13th) 


Dir.: JIMMIE HUSSON AGENCY 
119 W. 57th St., New York 







































awgh-Provokers, 


“Cucille ‘and Eddie 


ROBERTS 


* of the Show 
Crisis ON YOUR MIND" 
w currently 


K EMPIRE 




















GABY ve LYS 


Sensational Subtle 


STRIPPER 


EXOTIC PRIMA BALLERINA 


@ Fox, Indianapolis...... Nov. 4-10 @ 
@ Gaiety, Detroit....... Nov. 11-17 © 
@ Folly, Kansas City Nov. 19-23 @ 
@ Mayfair, Dayton Nov. 25-Dec.1 @ 
@ Palace, Buffalo......... Dec. 28 @ 


Contact DICK HENRY 
1733 B‘way., N. Y. 4U 2-0016 











im- | 


, zens in a business way. “They pride 
themselves on being able to cut 
three cents from the price of a 
; pound of meat, or cut a busboy’s or 
waiter’s salary, or place one less 
roll on the table in order to save 
a minute sum. But all bets are off 
when it comes to buying talent.” 


Mpls. Clubs Get 
Strike Notice 


Minneapolis, Nov. 9. 

Night and supper clubs 
face the threat of shuttering as 
| the result of a 10-day strike notice 





| filed against all restaurants and | 


|bars by the Minneapolis joint 
board of the AFL Hotel and Res- 
| taurant Employees union. 


| the action. 

Present contract doesn’t expire 
until Oct. 1, 1955, but includes a 
clause permitting either side to re- 
open it on Oct. 1, 1954, which the 
union has done. Its demand is for 
a 10% across-the-board wage in- 
crease, a third week of vacation 
after 10 years of service, re- 
troactive to last Oct. 1. 

Negotiations between represen- 
tatives of the two sides started 
shortly after the union submitted 
its proposals last Aug. 1, but have 
been unavailing. 


CORDOBA DANCERS SET 





The Hurtado de Cordoba con- 
cert troupe of flamenco dancers are 
paring down their concert reper- 
toire to nitery proportions. The 
group, comprising 11, which in- 
cludes two guitarists, will preem 
their cafe routines at the Saxony 
Hotel, Miami Beach, Dec. 20. 

Importefrom Spain recently did a 
{stand at a N. Y. legit house, but 
| critics were virtually unanimous in 
|their appraisal that this was pri- 
imarily a nitery turn. Mercury 
| Artists Corp. is representing them 
|in this field. 


Mex Baritone Matador 
To Head N.Y. Pierre Show 


The Cotillion Room of the Hotel 
Pierre, N. Y., will attempt a Latin 
show built around Mex matador 
Manuel Capatrillo. According to 
Marcel Ventura, who booked the 








enters the ring. Naturally, 


which opens Nov. 16. He’s also 
done radio and films in Mexico. 
Dancers Rafael Ruiz & Conchita, 


toya, complete the lineup. 





Brasselle Answers Claim 


Los Angeles, Nov. 9. 
In answer to writer Alan Wil- 
son’s breach of contract suit in Su- 





perior Court, Keefe’ Brasselle 
charged that the plaintiff collected 
money in advance but failed to de- 
liver material for the actor’s nitery 
act. 

Wilson claimed he was to get 
| $3,000 plus $250 weekly for writing, 
directing and staging the act. Bras- 
selle said there was no such agree- 
ment and declared he paid the 
writer $500 for gags that were not 
forthcoming. 





Stan Scottland, formerly with 
the Kenneth’ Later Agency, has 
opened his own agency in New 
York. 
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NOW—ELEVENTH WEEK 


HOTEL SAHARA 


Mgt. BILL MITTLER, 1619 Broadway, New York ; 


CALLOWAY 


LAS VEGAS 


here | 


All bis- | 
|tros and cafes serving liquor and | 
|; 2,500 employees are affected by} 


FOR NITERY IN MIAMI. 


show, el torero doubles as a bari- | 
tone and gets $5,000 each time he | 
he’s 
taking a cut for his Pierre stand, | 


and flamenco guitarist Carlos Mox- | 


On Nitery Act Material | 


Philly May Be U.S. Centre 
Of Can. AFM Auxiliary; 
Joint Council Gives OK 


Philadelphia, Nov. 9. 

The powerful Joint Council of 
the Hotel and Restaurant Workers 
went on record with an offer of 
support to the new American Fed- 
eration of Musicians Auxiliary, 
which has supplanted the recently- 
formed Actors International Union, 
variety performers group. 


rector of American Guild of Va- 
riety Artists, and Charles Garvey, 
former Philly branch manager for 
the AGVA, attended the meeting 
and received the go signal from 
the joint Cuouncil to organize. 

Local entertainers are being or- 
| ganized under the charter of the 
Toronto AFM Auxiliary, No. 149, 
and plans are underway to make 
Philadelphia the American head- 
quarters of the Auxiliary. 

Move of the Joint Council in- 
| dicated that union lines were being 
|formed here in the AGVA hassle. 
|The action stemmed the entrance 
of Stephen “Blackie” Cardulo, 
head of the Seafarers International 
here, 
stevedores are supporting AGVA 
and allegedly put the heat on en- 
| tertainers belonging to the Auxil- 
| iary. ‘ 


Jackie Wont Get 
Rich on Par Date 


Jackie Gleason will probably 
work at the Paramount, N. Y., for 
the sheer joy of making fun for a 
live audience. The CBS-TV comic 











stipend for cast and production 
when he plays his first vaude date 
in years, starting there Nov. 17 for 
| two weeks. 


| Gleason will be getting a 50-50 


deal for the first $110,000; after 


' that, the split goes to 80-20 in his | 


favor. Out of that sum he'll pay 
for 50 musicians which he will con- 
duct (so he’li save money on the 
leader) special arrangements, a 
dance line of 32, Audrey Meadows, 
Art Carney, and outside acts in- 
eluding Lou Wills Jr. and Rudy 
| Cardenas. He’ll have a_ special 
| producer on this show, special sets, 
and a curtain which will cost 
$10,000. ° 


| 

| At the same time, the Paramount | 
| will undergo considerable expense 
1 

' 


in getting the house ready for the 
first stageshow since the place went 
|over to a straight pix policy a 
couple of years ago. For the first 
time in two decades, the Par will 
use the full stage. During its long 
|} tenure as a bandshow house, the 
| pit was the only part of the stage 
| that was used. 

Gleason will double between the 
Par and his teleshow. After that 
he’s set to do a straight dramatic 
role on “Studio One.” After that 
he’ll be so tired that he’ll take two 
weeks off in January. 
Bros., Gleason’s summer replace- 
ment on the network, will again be 
the subs. However, in this in- 
stance, they’ll get an expanded 


} 


highpowered guests to assist them. 





| Jennie Grossinger Fete 


May Raise 1006 for Israel 


A gross of nearly $100,000 is ex- 

















|Grossinger testimonial 
| which was held last night (Tues. ) 
|at the Hotel Waldorf-Astoria, N. Y. 
|The dinner, which was held in 
| honor of the hostess of the Catskill 
| Mountain hotel, will benefit the 
|Grossinger Memorial Hospital in 
| Israel. 

George Jessel emceed. Others 
making appearances included Ed- 
die Fisher and Debbie Reynolds, 
Milton Berle, Jan Peerce, Sen. 


Estes Kefauver, Barney Ross and | 
Attendance was estimated | 
Chairman of the event, | 
remain on | 


others. 
lat 1,200. 
| Eddie Cantor, had to 
| the Coast because of his health. 





Fontainebleu’s Teeoff 
Miami Beach, Nov. 9. 
| The new Fontainebleu has signed 
the Lecuona Cuban Boys to start 
in January for the season, when 
the hotel bows. 
| Although a talent policy hasn't 
|fully been decided upon, indica- 


tions point to the possibility that | 
will be staged at this | 


| floorshows 








! 


| new hospice, 


Dick Jones, former regional di- | 


into the picture. Cardulo’s | 


will probably shell out most of his | 


The Dorsey | 


budget so that they can get some | 


pected to result from the Jennie | 
dinner} 





Friars to Fete Martha 


Martha Raye will be tendered a 
testimonial luncheon by the Friars 





Club, Nov. 17 at the Park Sheraton | 


| Hotel, N. Y. 
| This marks the third time that 
| this all-male theatrical organization 


'has honored a femme performer. | 


| Others were Blossom Seeley and 
Sophie Tucker. 


‘Mull AGVA Shows 
In VA Hospitals 


Washington, Nov. 9. 
Secretary of Defense Charles E. 
| Wilson last week told Jack Irving, 
|national administrative secretary 
|of the American Guild of Variety 
Artists, and Jackie Bright, prexy 
|of thet union, that he would study 
ja plat advanced by the urion to 

vaudeville shows in Vet- 


| furnish 
| eran Administration 








| ous services. 

| Under the proposed plan, union 
would finance travelling troupes 
}out of its welfare fund. These 
|troupes would then perform in 
theatres in an effort to recoup 
|costs and raise travel expenses for 
|the show, and double into various 
|; hospitals at no cost to the govern- 
/ment. 


DANCING WATERS SET 





Dancing Waters, the fountain 
display, is being sent on the Cen- 
tral American route. The aqua 
| spray has been set for two dates 


|serve as an audition point for 
other dates. Dancing Waters will 
open at the Nacional Theatre, 
| there, Dec. 18, after which it plays 
the Costa Rican Fair, Dec. 22. 

Both dates are under auspices 
of promoter Raul Volio. Sam 
|Shayon, of the N. Y. office of 
Dancing Waters, will go down to 
Costa Rica to set further stands 
for the fount. 





‘Antennae’ Spurts to Stay 
Alive in Chi; O&J Eye N.Y. 


| 

| Chicago, Nov. 9. 
| Sudden business splurge last 
|; week caused backers of Olsen & 
| Johnson's vaude-legiter, “Pardon 
| My Antennae,” to rip off the clos- 
}ing sign. A run at the wickets last 
week built the gross to over 
| $20,000, which gave the show a new 
|lease on life after the first three 
| weeks of teetering biz. 

It's now planned to keep the 
{show running here _ indefinitely, 
|and backers, encouraged by past 
| week’s response, again have their 
l|eyes on Broadway. 


Russell Again Picked To 
Head ARA Midwest Office 


Chicago, Nov. 9. 





Artists Representatives Assn. re- | 


elected Jack Russell president of 
| the nfidwest regional office and re- 
| tained Fred C. Williamson, Asso- 
ciated Booking v.p., as first vice- 
| prez. Second v.p. is GAC’s Floyd 
|Shaw, and third MCA’s 
| Moss. Goldie Cohan was named 
| secretary-treasurer, 

Board of Governors lists Phil 
| Levant, Sidney Epstein, and Milo 
Stelt, all of Chicago; and Ray Auler 
|of Milwaukee, Jack Blue of Den- 
| ver, Tom Reardon of St. Louis, and 
| Ruth Best of Cincinnati. 


hospitals as | 
well as those operated by the vari- | 


at San Jose, Costa Rica, which will | 


Marvin } 


AGVA, Musicians to End Warfare: 
Talent Union to Renew 1950 Pact 


+ The American Guild of Variety 


Artists has decided to end the war- 
| fare with the American Federation 
‘of Musicians. The performer union 
|has okayed a move to renew the 





| 1950 agreement, which defined the 


| jurisdiction of musical acts on the 
| same terms that had been in effect 
; when the agreement was abrogated 
by the union about a year ago. 
Jack Irving, AGVA’s national ad- 
| ministrative secretary, conferred 
|yesterday (Tues.) with AFM execs 
/on renewal of the old contract. 
| Move was taken by AGVA in an 
‘effort to alleviate the unemploy- 
;ment problem existing for many 
acts, particularly in the Canadian 
|region where Walter Murdoch, 
AFM v.p., has organized a local for 
performers, and has_ forbidden 
musicians to work behind any 
AGVA acts unless they resign from 
that union. 
| Union toppers felt that with the 
decline in employment, it would be 
better part of valor to concede the 
{issues involved in an effort to get 
more acts working. 
Should the agreement be signed, 
, both sides will be spared the ex- 
pense in continuing several cases 
now on the dockets of various 
courts. AGVA got one temporary 
;injunction in Canada, and lost a 
| plea for one. Several AGVA mem- 
| bers are suing AFM in Canada be- 
| cause of damages sustained when 
| the AFM refused to abide by their 
agreement and play for acts. 
Discontinuance of the court cases 
would help alleviate AGVA’s pre- 
| carious financial condition. Union 


| 





FOR CENTRAL AMERICA | &5crsping.perter pecause of the 


various 
|legal tiffs. This consideration is 
| said to be another reason for the 
_pitch to renew the old agreement. 
| Board gave assent to the move 
this week in a wire referendum 
initiated by the national office. 
There had been some reports that 
the AFM had been preparing to 
|notify U.S. locals not to back 
|AGVA acts, but this was uncon- 
firmed. 


CORBETT. 
MONICA. 


“Mr. Dynamite’ 
Currently 
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Return Engage- 
ment Nov. 22 
CLUB MAKREEZ 


HARRIS GIGER 
Dir.: Gerber-Weiss, N. Y. CO 5-8680 


| MISS . 
| NAOMI 
STEVENS 


Chants With a Chuckle 


“WORKING, 
AS USUAL!” 


Dir.: JIMMIE HUSSON AGENCY 
119 W. 57th St., New York 
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NITERY MATERIAL 


| For New Year’s Eve 
Order your Special Material now! 


A. GUY VISK 


Writing Enterprises 


196 Hill Street Troy, N. Y. 
“Creators of Special Comedy Material’ 
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Night Club Reviews 


Hotel Si. Regis, N. ¥- 
Fernanda Montel; Milt Shaw 
Orch: $2 and $2.50 cowvert. 





There’s a gag about the British 
being such intensive overseas trad- 
ers that when a merchant became 
the parent of triplets, and his wife 
asked with true motherly concern 
as to their future, he said, 
don’t worry; we'll keep one of 
them and export the other two. 
The French are now rivaling the 
English as international 
men: exporting French singers to 
America seems to be the No. 1 
industry. 

If they're of the stripe of Fer- 
nanda Montel there apparently 
will always be an England, an 
America, a Brazil, an Argentine 
and kindred markets for the Mov! 
martre diseuses. There’s no «a 
tion but that they offer somethin 
special for the international saloon 
market which seemingly the home- 
grown brand of song delineators 
lack. 

This is another return to the 
Maisonette of the St. Regis tor 
Miss Montel, and she’s better than 
ever, She is marked for her chic 
style and commercial brand of 
songalog, in itself a marked con- 
trast to the severe approach that 
Genevieve gives herself at the 
nearby Piaza Hotel. Both Gallic 
gals opened on the same night, 
and by further coincidence under 
the same Barron Polan manage- 
ment. Genevieve is of the Piaf 
school of suffering songstresses; 
Miss Montel is a tall lissome 
blonde with a plus chic brand ot 


haut couture and not so haughty 
songs. 


She is tailoréd to the Manhattan 
manner, which means that she may 
have broadened her commercial 
songalog appeal, but there’s noth- 
ing wrong with not handicapping 
yourself if primed for a certain 
market. From “Rue Lepic’’—Paris 
songsmiths write with beaucoup 
passion about Place Pigalle, the 
rue de Rivoli, St. Germain-de-Pres 
and contiguous’ quartiers and rues 
like George M. Cohan writes about 
the Grand Old Flag—to the lament 
of “Pauvre Jean” she is a bell- 
ringer all the way. By the way, a 
sort of “French Danny Kaye,” one 
Philippe Clay, of the Paris bistros, 
first introduced “Galante Pauvre 
Jean” in the French capital last 
spring, and it’s a tune to which 
some Yank publisher should attach 
himself—it has all the ingredients 
for an offbeat international suc- 
cess. 

Intersplicing her songalog with 
brief American lingo intros, Miss 
Montel runs the gamut from songs 


by Michel Emer (France) to Har- 
old Rome (‘Wish You Were Here’’) 
She even kids herself with a re- 
prise of what she calls “a corny 
medley of surefires,”” meaning the 
now somewhat overly familiar re- 
frains of ‘‘La Seine,” “Mlle. de 
Paris,” “April In Portugal” and 
the like. Not corny is her salute 
to Charles Trenet’s “L’ame de 
Poetes” (‘At Last,” in the U. S 
version); “Paris Canaille’; and a 
“lazy” number. Her generally au 
thoritative style is as fetching as 
her repertoire, and makes for a 
solid 40 minutes. 

She is a towering slim blonde 
whose contrasting black dress and 
high-neck are an arresting flooi 
effect As attractive is maestro- 
violinist Milt Shaw’s slick accomp. 


always a big plus to any performer 
in the class Maisonette. He goe: 
with the lease—and should—be- 
cause. his sympatico musical inter- 
pretations are no small force in 
the excellent results. Same goes 
for maitre d’ August and his crew 
The captains, like their head-man 
at the tape, are to the manne} 
born in service and knowledgabi! 
itv, frequently in marked contrast 
to the new type of hotel help 
Which is more and more enccun- 
tered, with the tempus fugit de 
partment filling-in from the ranks 


Savvy veterans are amazingly ef- 
“fective buffers and antidotes io 
some of the waitering help with 


which many a hotel and restaurant 
must fence on occasion. Abel. 


idgewater Beach. Chi 
Chicago, Nov. 5 
Revue, with Sue 
Peace, Bert Gordo 
Manor & Mignon, Midge & Bill 
Haggett, Dewey Sisters (2 Ted 
Lewis Orch (10); $1.05 cover, no 
minimum, 


Ted Lewis 
Evans, Elroy 


No other act in this room this 
year has had such‘a strong open- 
ing night turnout as Ted Lewis, 
who had the ropes up for both the 
dinner and late shows. Evidently 
the market is still very good for 
this treuper who represents, more 
than nostalgia, some of the con- 
stancy and tradition of show busi- 
ness. He’s been absent from the 
Chi nitery scene over four years, 





“Oh, | 
of | 


trades- | 


| Manor 


and his present date is only a fort- 
nighter. 

Lewis is aboard actively for 
nearly all the 80 minutes his re- 
vue scopes, demonstrating what he 
savs reveatedly—that there’s still 
some life in the old dog yet. He 
essays those dramatically rhythmic 
monologs that are ageless, talk- 
sings his perennial lyrics, engages 
in cornball banter that harks back 
to the old school of burlesque, 
fronts his orch with clarinet on a 
rowdy ‘Tiger Rag,” and of course 
vaunts his trademarked battered 
hat and cane. 

Lewis’ present ‘‘shadow,” Elroy 
Peace, gets leave to execute a brace 
of faney tap steps during the 
course of the show, and pert Sue 
Evans handles the distaff side of 
song solidly. Dance team of 
& Mignon executes fluid 
ballroomology in two moods with 
proper flourish, and the Dewey 
Sisters attractively dish up acro 
terp in rapid synch. 

Midge and Bill Haggett are the 
hit of the show with their imagin- 


“ec ’ 


atively modern terp exposition of | 


a sprightly tour about New York. 
On the mirth side, 
of the popping ears, 
and ‘Mad Russian” 
casions a smattering of laughs for 
his rejoinders with Lewis. 
three trumpets, three reeds, trom- 
bone, violin and rhythms 


standup hair 
accent oc- 


the show aptly and play for the 
ballroom besides. 

Ironically, the rare healthy biz 
this layout forecasts has come in 
time to ring down the curtain on 


the Marine Dining Room’s 35 years | 


as a talent showcase. When the 
Lewis group packs up, this hotel 
niterv will get a complete over- 
hauling in decor, and 
plans are to reopen for the new 
year with a straight dine and dance 
policy. Les. 





Hotel Biltmore. L. A. 
Los Angeles, Nov. 4. 
Romo Vincent; Tippy & Cobina; 
Norton & Patricia; Biltmore Star- 
lets (12); Hal Derwin Orch (10); 
Cover, $1, $1.50. 


With Romo Vincent as marquee 
bait, Joe Faber has dished up an- 
other confection of comedy. chore- 
ography and color to sate the tour- 
ists who comprise the bulk of his 


trade. It’s a good show, albeit not 
up to the standard of some he’s 
had in recent months. 


Vincent does his usually fine job 
with some comedy material that 
registers strongly and he sells his 
stuff for constant laughs. He’s 
whittled away some 50 pounds but 
he’s still no stringbean, and he 
makes use of his bulk for some 
added laughs. Best of his stuff is 


a discourse on the wonders of 
Paris and a “Deacon Jones” rou- 
tine that gets an audience hand- 


clap participation. 

Monkey act of Tippy & Cobina 
seems to have slowed somewhat. 
Their stuff doesn’t appear to be 
as sharp as in previous visits, al- 
though they still build to a good 
payoff with the “People Will Say 


We're In Love” instrumental by 
Tippy on the electric organ. 
Opener is an energetic dance 
team, Norton & Patricia. They’ve 
got some good routines, dance 
easily and have a freshness and 
appeal, particularly in their 


“Dancing in the Dark” interpreta- 
tion. They'll be out of the, opener 
soon, 

Moro-Landis productions involv- 
ing the Biltmore Starlets include a 
toreador number 


and the inevi- 
table black light presentation. | 
Garr Nelson handles vocals and 
the Hal Derwin orchestra does its 


usual good job of showbacking and 
providing the dance beat. Kap. 





Seven Seas. Omaha 

Omaha, Nov. 4. 
Shecky Greene; Al Lame Trio; 
or minimum. 


Shecky Greene is back from the 


io cover 





Chicago and Vegas wars and boni-| 


tace Don Hammond reports he’s 
“doing as much business as the 
last time.” Since the hard-work- 
ing comic set a house record the} 
last time, that’s an indication of 


how busy Hammond and his maitre 
d’, Harold Fisher, are these nights 


At show caught Wednesday (3), 
the house was packed with 48 
standees. And Greene, even more 
polished after playing the big 
spots. responded with another of 
his topflight shows. He opened 
with a new sock football stint, 


worked in a hilarious takeoff on a 
French singer, did his fighter rou- 
tine and rounded out matters with 


a boltfo ad lib session. 

Al Lamm Trio expertly backs 
Greene and shines in between- 
show sets, Ti (nip. 


Bert Gordon | 


The | 


which } 
make up the Ted Lewis orch back | 


present | 


Sahara, Las Vegas 
Las Vegas, Nov. 2. 
Esther Williams & Ben Gage, 
Joey Bishop, Romano Bros. (3), 
Cliff Ferre, Saharem Dancers 
(12), Cee Davidson Orch (11); 
no cover or minimum, 


Esther Williams makes a beauti- 
ful picture in her nitery act with 
husband Ben Cage. The pair work 
together in an act that is top-heavy 
in songs and dialog, and it must be 


admitted, a little light on the tal-| 


ent side. Tightening of their turn 
and the inclusion of more suitable 
material is necessary before it can 
justifiably be taken seriously. 
Miss Williams is a picture of grace 
and charm in her striking gowns 
| that set off a figure better known 
to her pic fans in a swim suit. As a 
matter of fact, she even parlays her 
Swim-suit-draped shape in water— 
it’s actually a fountain streaming 
upward in vari-colored lights—as 
she stands under a many-pointed 
headdress for a beautifully nauti- 
cal effect seen only in her MGMers. 
The acquatic filmstar is making her 
local cafe bow in a three-framer 
| which won’t pile up the turnstile 
cfick of the preceding Marlene 
Dietrich show. 

No less than a dozen songs en- 
velope the overlong turn of 45 
minutes that has the tendency to 
lag as the couple lay it on too thick 
with windy discourses of their do- 
mestic bliss. Miss Williams does 
display a neat sense of showman- 
ship and is in nice command of 
the act, singing in a pleasingly nat- 
ural voice. Gage shows a good 
personality and a nice baritone in 
| ‘Hey There.” The best work by 
the duet is “Don’t,” with lyrics 
that are socko. Hal Bell and Jerry 
Rush work well with Miss Williams 
in dance sequences, while the trio 
of Don Carson and Brian and Lin- 
da Peters render good vocal back- 
ing. Gerry Dolin leads the Cee 
Davidson orch for the stars in effi- 
cient style. 

Joey Bishop is back with boffo 


| comedy material. Satirical joke- 
| ster builds his material cleverly | 
|and socks the punch lines. with 


good timing, to net big returns. 
Bishop has long been one of Vegas’ 
more popular comics. 

The Romano Bros. are three 
acro artists who tomfool around 
while thrilling with somersaults 
and flips and balancing stunts that 
evoke plenty of mitt-stinging in a 
fast opening routine. 

The George Moro Saharem 
Dancers do without the four walk- 
ers this time out, the 12 chorines 
display nice terps in edifying rou- 
tines. The costuming and lighting 
are excellent. Cliff Ferre is a tal- 


ented song and dance emcee who | 


garners a big hand with tap 
chores. Bob. 





Mapes Skyroom, Rene 
Reno, Nov. 5. 


Helen Forrest, Dave Barry, Donn | 


Arden 
orch. 


Skylets, Eddie Fitzpatrick 
No cover, $2 minimum. 





Here is a real sleeper. It may be 
1ard to sell but word travels fast 
in town. It'll be up against some 
big name attractions, too. 

ilelen Forrest, vet of the swing 
bands, 
fine training. 
1S a 


Her mike treatment 
technician's. Her honey- 


smooth voice does a job of spell-| 


binding on her soft ballads. She 
keeps the room attentive and not 
with anything more than straight 
song-selling sans dramatics and 
gimmicks. 

Very effective is a Gordon Jen- 
kins special material entry which 
outlines her band career, with the 


shows the advantages of her | 


a hard-working, showwise pair of 
hoofers and singers, with a warm, 
j}amiable approach to the tablers 
| that establishes rapport within a 
short time. This time out they 
again mark up a click with the hep 
trade here, via a fast-paced ses- 
sion of nimble heel and toe work, 
climaxed by spJit slides and plussed 


Spanish lyrics are handled authen- 
tically, ditto the hip-weaves inject- 


top matters with a jive session that 
keeps the aud happy, sending them 
off to heavy plaudits. 

Young George Hopkins is a local 
product who, in the past several 





start the climb up, thanks to a shot 


clubs, such as the 
He_ hasn’t, 


better Miami 
Vagabonds. 


with a pliable pan and sharp sense 
|of timing. Fault, mainly, lies in 
the material, The gags are pick- 


terial is not in the ‘best of taste, 
such as a carbon of a monkey. Best 
of his catalog is the series of im- 
preshes. 
although in the standard vein as 
regards characters chosen. 
rises above that facet to display 
definite talent in the metier. W 
proper material and disciplining 
in routining, he’d add up as a po- 
tent bet. 

Sacasas and his orch, in them- 
selves a draw here, are one of the 
best units around for show back- 
ings. On the dansapation side they 
boast a sock library of brillantly 
arranged Latin and American mu- 
sic, Lary. 





L’Amiral, Paris 
Paris, Nov. 1. 

Maurice Mesle presents ‘“Choco- 
lat-Show” revue in two parts (24 
sketches) by Roger-Pierre. Staged 
by Roger-Pierre: music, Michel 
Emer, Dary Cowl, Jean Delbecco, 
With Cowl, Pierre Mondy, Jacquel- 
'ine Maillan, Christian Duvaleix, 
Anick Tanguy, Jean Lefebvre; 
1 $3 Minimum. 





Three talented young comics, 
Roger-Pierre, Jean-Marc Thibault 
and Jean Richard, have made this 
cellar club, off the Champs-Elysees, 
into a mecca for the hep cafe 
crowd and show biz circles desir- 
ing neat offbeat and topical revues. 
All three have graduated to the big 
time, but have written this new 
show, which keeps in the same old 
zany vein. Though familiar, its 
pacing, agile crew and good timing 
give this enough laughs to keep 
up the prestige of this Left Bank- 
type club on the Right Bank. Biz 
was solid when caught. 

Show starts with a drunk and 
plant and then goes into its tumb- 








in a takeoff on a recent film 
nymphomania, abstract painters, 
| camping, explorers, clippo niteries 
and beachtime. Standout is the 
|nitery bit with a howl sketch 
a harassed client who gets the 
full treatment in a _ supposedly 
chichi nitery. This is almost a 
training film for wary tourists. 
Christian Duvaleix emerges as 
a comedian of excellent timing and 
comic sense, with Pierre Mondy a 
fine straight man, and Dary Cowl, 
| in his fey agtics and droll dialogs, 


is amply supplied by Anick Tanguy 
and rest of the troupe is excellent. 
This looks in for a good Gallic 
season and is worth a tourist look- 
see, provided a French friend is 
along to keep the gist in mind. 
Mosk. 


themes of the big bands as a ‘back- | 


drop to her narration. Then she 

goes into w.k. disks such as Artie 

Shaw’s “Honorable Mr. So & So,” 
which she warbled for him, and 

sg 4 James’ “You Made Me Love 
ou.” 


Dave Barry has returned with a| 


fine load of new stuff and will have 
no trouble keeping his opening 
slot filled with yocks. 

| The Donn Arden Skylets are 
morous for their opener, 
flapperish for a closing 
‘2087 


up 


and 


for this show. 


“and cupid-bow lips. 


Eddie Fitzpatrick handles Helen | 


Forrest’s arrangement just right, 
Mark. 


Sans Souci. Miami Beh 


| Miami Beach, Nov. 5. 
Nicholas Bres., 
Sacasas Orch; $2.50 bev. minimum. 


mm 


ocean-fronter is entering its earls 


winter booking schedule with a po- | 
tent lineup of acts set for the en- 


aa . 
gla- | isfactory 
“Roaring | the 
number which is a fine wind- 


Costuming is of | 
the era, even to the rouged knees | 


George Hopkins, 


The Blue Sails room in this 


Eddys’. K. €. 
Kansas City, Nov. 5. 
Mello-Larks (4), Russell Swann, 
Tony DiPardo’s Orch (8); $1 cover. 


Combo of musical comedy four- 
|some and magico-comic is a some- 
| what modest bill at the Eddy es- 
tablishment. Entertainment is sat- 
in 40 minutes, albeit 
heavy competition from 
gathering of conventioneers 


| against 


and other noisy patrons at show 
caught. 
Opening wedge by Russell Swann, 


| Who claims he still is a magician, 
more or less kids the trade, fum- 


bling a rope trick, a bit with a 
customer and the “disappearing” 


napkin, and turn at hypnotizing a 
rabbit who won't sit still. He gets 
|a degree of humor out of it all, but 
could stand with a bit livelier pac- 
ing. Works with a comely 
ant, Virginia Oaks, a neat trick in 
her own right. 





by their version of Latino tempos. | 


Shoreham Hotel, D. C. 
Washington,, Nov. 4. 

Tippy Stringer, Nancy & Michae! 

Mann, Harp Quartet (4), Shore- 

ham Ballerinas (6), Singing Vio- 

lins (10), Barnee Orch; cover 
50c, $1 Fridays and Saturdays. 


The Shoreham’s big Blue Room 





is continuing the production style 
entertainment which Mernie Bra- 


| love originated early last summer 


ed to add color to the routine. They | 


years, has had several chances to! 
with Godfrey and bookings at the | 


however, | 
hit the route, although equipped | 


ups, while some of the visual ma- | 


They’re smartly handled, | 


|turing the cancan, 
He | ballet girls rip off fancy garters 
iay and toss them 
With | 


| string-plucking 


at the hotel’s outdoor Terrace. 

Current bill features two novel- 
ties—four gal harpists whose 
ranges the gamut 
from classical to boogie-woogie, and 
six ballerinas who start off on 
their toes in the classical manner 
and wind up doing a= cancan. 
Rounding out the bill are Tippy 
Stringer, who has been singing in 
Shoreham shows for the past few 
months; the dancing duo of Nancy 
& Michael Mann, with the unit 
since last August, and the 10 Sing- 
ing Violins, group of male violin- 
ists who have now become a kind 
of signature for Shoreham enter- 
tainment. 

The dinner show has a strong 
Parisian accent, with its finale fea- 
in which the 


out into the audi- 


ence. There is a solid, fast-mov- 


ing 35 minutes of entertainment 


ling skits as one is piled upon the | 
other. Twitted are clinical sex pix | 
on | 


of | 


a definite comedy find. Pulchritude | 


assist- 


Four Mello-Larks add one more 


musical 
groups to have played Eddys’ 
| cently. 


ito the lengthening list of 


Combo of three lads and a 


re- 


suing weeks, most of them for one-| gal makes it first stand in town 
week = stands, Previously estab-| and comes off well enough. They 
lished draws, however, are some-/run through a list of standards and 
times booked in on a twotframe|} some special material in good mu- 
deal, such as current Nicholas] sical. style and with suitable chore- 
Bros., and Arthur Blake to follow. | ography -to -carry their portion ‘of 


} ‘The vet Nichola 


duo are always 


Quin. 


the show in good shape, 


here which could stand lengthen- 
ing for another 10 minutes. Audi- 
ence eats it up. Late show is not 


quite up to the earlier one. It is 
completely different and is built 
around music from “St. Louis 


Blues” to “If I Loved You,” with 
a medley from “Carmen.” 

One of the novel features of the 
Blue Room entertainment is the 
appearance of a small revolving 
stage near the rear of the room. 
Action moves between this little 
Stage and the large dance floor 
and occasionally both operate to- 
gether, to keep the heads turning 
and necks straining to watch 
what’s next. 

Success of the new-style enter- 
tainment, which hotels in other 
cities are reported scouting, is the 
fact that Blue Room business is 
up substantially over what it was 
a year ago when the former policy 
of straight acts, without produc- 
tion effect, were used. Lowe. 


Club Des Auteurs. Paris 
Paris, Nov. 9. 

Florence Veron, 
Trio Mexico, 
(4); $4 mini- 


Noel Guyves, 
Jean Constantin, 
Maya Medwar, Orch 
mum, 








Small boite, off the Champs- 
| Elysees, was formerly called the 
| Night Club. New policy opens show 
| to young songwriters, who perform 
| their own ditties, and hence the 
;new club monicker. This is a laud- 
|able attempt, but lack of names, 
and lagging nitery biz of late. is 
not he!ping this house, and though 
word-of-mouth is good, biz was low 
when caught. Next show goes back 
to name status, with Leo Marjane 
in for her first Paris sing stint in 
two years. 

Noel Guyves opens show with a 
guitar accomp of self-cleffed dit- 
ties. Songs are fresh and clear, but 
|he adds nothing definite to the 
myriads of guitar acts springing 
up here, and would be more at 
home in a Left Bank bar. How- 
|}ever, Canadian folk aspects of his 
turn make for neat offbeat interest 
and listening. Florence Veron 
brings no voice but a pleasing in- 
|; Souciance and comic patter aspect 
to her well-known ditties, made 
'famous by the bigname chanters, 
She gives them a personalized ren- 
| dition that makes the club aims 
| plausible, and is in for big mitts 
too. 

Jean Constantin is a fey type in- 
dividualistic songwriter who goes 
in for the musette styled songs. 
His patter is good and his songs 
have the siveet appeal and twang 
of Paris for pop appeal. Trio Mex- 
ico add an authentic carioca note 
to proceedings and Maya Medwar 














supplies the exotic with a neat 
bellydance. Mosk. 
Gatineau. Ottawa 
Ottawa, Nov. 3. 
Four Guys, Ted & Diana Peters, 
Juvelys (2), Harry Pozy Orch 
(8); $1 admission. 
Usual switchover day at tle 
|Gatineau Club is - Thursday but 


manager Joe Saxe brought in two 
new acts and held over Four Guys 


last Tuesday (2). The Guys are 
| still top-billed. 
| Ted and Diana Peters work & 


|clicko adagio session to good re- 
turns. Their slight touch of coin- 
edy is effectively underplayed, g£!V- 
ing most of their time to the flashy 
iterpsing. Juvelys have a standout 
balance and juggling act, work dl- 
vided nicely and evenly between 
male and femme. Act goes smoolt!- 
ly and shows top savvy. 

Harry Pozy band plays for cus- 
tomers: to danee and backs shows 
Al-Costi chants and 88s in lounge 

Gorm. 
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La Martinique, N. Y. 

Harvey Stone, Mary Burton, 
Nejla Ates, Kirby Stone Quartet, 
Caribbeans (3), Pupi Campo & 
Anthony Roberts Orchs; $5 mini- 
gum. 


La Martinique is presenting a 
fullbodied show that’s difficult to 
cut into the regulation nitery run- 
jing time. There seems to be a 
surplus of talent, all of it in an 
entertaining vein, with midnight 
show customers getting a _ plus 
value with Nejla Ates, doubling 
from the latest legit hit, “Fanny.” 
Initial show ran over the 90-minute 
mark, but pruning and tightening 
will make this a smoothrunning 
enterprise. 

There seem to be a lot of per- 
formers (most of them in the 
comedy department.) who get the 
100°o billing here. Category in- 
cludes Harvey Stone, Mary Bur- 
ton, Miss Ates, Kirby Stone Quar- 
tet and Pupi Campo. In smaller 
jettering are the Caribbeans and 
the Anthony Roberts orch. It’s a 
Jot of talent for this session. 


On top of the show, Harvey 
Stone has a smartly-tailored cafe 
turn. Most of the material on dis- 
play here is new and it seems to 
be his first postwar show in which 
he hasn’t trotted out his GI bit. 
He has a wealth of material, which 
he can mould to fit the needs of 
the particular audience. His line 
ranges from the hep to the famil- 
iar. After getting the temper of 
the payees, he settles down into 
an accomplished bit of laughmak- 
ing. His 52 minutes provide a re- 
warding session. 

Miss Burton, who recently made 
a comeback at the Copacabana 


after many years of retirement, is | 


a punchy performer who fights her 
way on top of an audience. Miss 
Burton uses special material which 
fits her hearty style of comedy. 
Her solo venture into impressions 
with one of Sophie Tucker is an 
extremely strong bit and gets her 
a healthy sendoff. Prior to that, 
she has a set of tunes dealing with 
a variety of subjects, all of them 
in an irreverent vein that makes 
for laughs. 


The Stone Quartet similarly es- | 


says comedy. Their instrument- 
al vocal pieces are laugh-producing. 
Their work has a broad base with 
occasional satirical thrusts. Their 
lampoons encompass special mate- 
rial as well as unique treatment of 
pops, and they walk off to a crisp 
mitt. They are a reliable group of 
performers. 

The Caribbeans, a dance turn 


comprising two boys and a girl, | 


break their act into two sections, 
although on this display, a single 
viewing would have been suffi- 
cient, because of the extraordinary 
length of the show. They are a 
well-drilled turn, with each cap- 
able of solo work. They put over 
a series of sexy dances. Girl is 


especially pliable and makes a/| 


good centerpiece in the act. Their 
work runs from flamenco, to a 
slithering blues piece, to Egyptian 
and East Indian pieces, all of which 
are well executed. 

Pupi Campo emcees and plays 
the rhumba relief, with Anthony 
Roberts doing the show music. Miss 
Ates, a longterm feature at the 
Nearby Latin Quarter, rushes in 
as soon as her chores in her legiter 
are through. Jose, 


Riverside. Reno 
Reno, Nov. 1. 
Patti Moore & Ben Lessy, Jones 
Boys (4), Les Mathurins, River- 
side Starlets, Bill Clifford Orch; 
no cover, $2 minimum. 


It's been a long time since the 
Riverside has billed a 
team. Vet duo of Patti Moore & 
Ben Lessy is a real switch from 
the long line of single singers and 
packages. The change comes sand- 
Wiched between Kay Starr and the 
Mills Bros. 

The perpetual 


motion team 


quickly revs the house into happy | 


frame with a flying medley opener 
and from there on in the flight 
never sets down. Miss Moore's 
bounce and Lessy’s delightful dizzi- 
hess sparkle throughout. Lessy still 
fan collect enough laughs for an 
evening with his “Dance For 
Mommy” bit. 

lhe Jones Boys, a group collect- 
ed for Kay Starr when the Lancers 
Siruck out alone, have been held 
ever from the thrush’s show. 

Greatly improved 
debuted here earlier in the year, 
the foursome has some really fine 
Stuff in a mambo, “Marry a Rich 
Woman,” and “Sweet and Low,” 
Ina heat tempo with tricky count- 
erpoint. Their schedule of impres- 
®ons is only average and is mostly 
recognized by the obvious tunes 
they choose—“If I Didn’t Care” 
tnd “Cool Water.” 

An acro-slapstick duo, Les Math- 
uring, gets some spectacular re- 
Sulis| They throw each -ether 
#'ound with a violence that hurts 
he aud, and otherwise amaze with 


the amount of punishment each 
apparently takes. Boys end by 
winding in a human wheel over a 
table, around the floor and back 
underneath for big sendoff. 
Mark. 


Mocambo. L. A. 
Los Angeles, Nov. 4. 
Eileen Barton (with Lee Pines), 
Paul Hebert Orch (10); $2 cover. 


There will be some _ mighty 
pleased customers for the next two 


weeks at the Mocambo if Eileen 
Barton stays with the entertain- 
ment pace she demonstrated open- 
ing night. As a peddler of music, 
she is more the performer than 


a varied tune catalog with a sock 
touch of showmanship, _ besides 
looking extremely good while she 
does it. 

The little girl who parlayed a 
biscuit about a cake into a disclick 
starts. her song stint with “If 
knew You Were Coming’” (what 
else?), and then tosses off “From 
This Moment On” and “Hey, 
There” before getting into the 
more solid portions of the show. 

These are a really sock medley 





comedy | 


since they! 


treatment on 10 Haroid Arien 
tunes, with takeoffs on the artists 
with whom they are_ identified, 
and a good Al Jolson finale medley 
on “Swanee,” “Toot, Toot, Toot- 
|sie,’ “Mammy” and “Rock A-Bye, 
| Baby.” Between Arlen and Jolson 
| she kudoes vaudeville and her par- 


| ents, Ben and Elsie Barton, ex- 


/song and funny patter team, and | 


| does an onstage costume change, 
| complete with blackface, for the 
windup. 
| material was wrapped up in a fast 
20 minutes. Brog. 


Chateau Madrid. N. Y. 

Ernesto Bonini, Sherri 
Elba Ocampo, Alonso Dancers 
(8), Maya & Ralph Font Orchs; 
minimums $3.50, $5. 


Angel Lopez has brought in a 
sort of interim show at his Latin- 
|erie. It’s not one of the stronger 
| sessions, but it'll hold the custom- 
| ers. One of the surprising aspects 
lof this bill is the reliance placed 
|upon the line. It’s a well-routined 
| group comprising four couples who 
terp in the Castilian manner. The 
Alonso Dancers are well-gaited, 
| have a trio of colorful routines and 
| make a good impact in this house. 
| Although handicapped by the small 
| floorspace, they hit a fine stride. 
|in a few showings around New 
York. Bonini is a likeable singer 
who has a solid song turn. He’s 
well-schooled in the tune depart- 
ment, in addition to which he has 





sion of how singers in various 
countries would interpret ‘“‘O 
Marie.” Another good item is a 
medley of tunes of Italian origin 
that have made good in the USS. 
He segues between his _ native 
| tongue and English quite easily. 
| In addition, he can throw in a 
tune in French and Spanish as 
well. He does okay in this situa- 
| tion. 


| Other acts at the Lopez spot are | 


| both in the New Acts column. 
Singer Sherri Shear and Elba 
|Ocampo, flamenco dancer, com- | 


| plete the lineup. Jose. 


Blinstrub’s, Boston 
Boston, Nov. 1. 
Satisfiers (4), Edwards Bros. 
(3), Harbers & Dale, Virginians 


(2), Shirley Vann, Michael Gay- | 


lord Orch (7), Lou Weir, organ- 
ist; $2 minimum. 


Although election activity bopped 
biz at the opener, the lineup, per 
| custom here, is topnotch. Fast and 
| well-diversified to insure appealing 
/to various ringsider tastes, it 
| scores down the line. 
| Topbilled is the vocal group, 
| The Satisfiers, three guys and a 
femme who dish out easy-to-listen- 
| to harmonies wrapped up in slick 
| arrangements. Group, which is 
| featured on the local weekly tver, 
|“‘On Stage,” adeptly handles vari- 
|} ous types of songs with nice har- 
{monic structure and_ balance. 
| They're visually okay too. 

Bill tees off with Shirley Vann, 
|a longstemmed looker, who scores 
i nicely with a sesh of terps featur- 
|ing whirlwind spins an@ taps. The 
| Virginians, a mixed duo, uncork 
some fancy Indian club juggling, 
|garnering hefty response. Pair 
| works very nonchalantly’ while 
|whipping through the difficult 

tricks, tossing in some acro work 
|for plus values. Harbers & Vale 
| shape nicely in a ballroom terp 
|} turn, each number graceful and 
| routined for strong visual impact. 
| In the next-to-closing spot, the 
|Edwards Bros., three acros, nab 
strong customer response with a 
series of tricks performed atop a 
piano, clinching with the boys bal- 
anéing on two chairs set on four 
pop bottles. Elie. 


straight songstress, and rocks off | 


Opening night, all this) 


Shear, | 


a few gimmicks that make for an | 
act. His magnum opus is an impres- | 


Embers. N. Y. 
Hazel Scott (3), Don _ Elliet 
Quartet; no cover or minimum. 





It's been more than five years 
since Hazel Scott last appeared in 
a Gotham nitery, but her key- 
board capers are still full of 
bounce. During the five-year lapse 
‘she been’ concertizing, touring 
| Europe and making guest shots on 
|tv, keeping her digits well-oiled 
| for her flashy keyboard work. 

Working in 30-minute sets here, 
|Miss Scott pounds out a driving 
| repertoire that never seems to let 
| up. She’s got a keen rhythm 
| sense and a neat flair for improvis- 
|ation. It’s a blending that keeps 
{the standards in her book fresh 
}and_ interesting. The _ trouble, 
|though, is that there’s no letup. 
Each number is packed with so 
|; much energy that it tends to wear 
|down the listener, especially in 
this room. Interjection of some 
|mellow piano moods would help 
ithe overall effect. An important 
|plus in Miss Scott’s favor is her 





|impish smile and the display of! 
It’s a} 


|enthusiasm for her work. 
; magnetic technique. and holds the 
| tablers. 

She works with Rudy Nichols 
(drums) and Charlie Mingus 
(bass). Both give her a pleasant 
rhythmic lift. 

Sharing the podium with Miss 
Scott is the Don Elliot Quartet. 


jazz but it doesn’t go overboard in 
its arrangements. 
looking like undergrads, 
refreshing way with an 
mental that makes for attractive 


featured on_ vibes, 
mellophone, and tackles each with 
sure musicianship. He's backed 
| by Judd Woldin (piano), Ted Ko- 
|}tich (bass) and Jim Campbell 
(drums). All work at an easygo- 
ing pace and deliver the kind of 
instrumental backing that’s perfect 
|for the dining and tippling crowd. 


Elliot is standout on a mellophone | 


workover of “Gone With the 
| Wind” and a trumpet treatment of 
| ‘What’s New?” Gros. 


Tiffany. Les Angeles 
Los Angeles, Nov. 5. 
Ella Fitzgerald, with Red Cal- 
| Bobby White (drums); 
ea admission, $1.25. 


| Plenty of singers, good and bad. 

have been cut down by Father 
|Fime in the last two decades, but 
| Ella Fitzgerald is still going strong. 
| And if there’s any doubt about 
| the appeal, even to this newer gen- 
| eration, business at the Tiffany for 
this session should dispel ‘em. 
She’ll pack ’em in. 


bit for another tour to Europe, this 
marks the first local nitery date 
|Miss Fitzgerald has essayed in 
three years. She’s a bit rounder, 
but the voice, phrasing and tech- 
nique haven't changed. She's still 
a singer who needs no tricks and 
|no apologies, whether it’s on a.re- 
|vival of “A Tisket 
| (which she wrote 16 years ago with 
Al Feldman and made into a smash 
| disk with Chick Webb), or the cur- 


rent “Hey There.” She even at-, 


tempts a good-natured ad lib ver- 
sion of “This Ole House” that war- 
rants table-pounding response. 
There’s no doubt too that the crowd 
here is more interested in the ever- 
greens and the shouted requests 
ry ae | the continuing devotion 
of the flock. 

Miss Fitzgerald is working here 
with Red Callender on bass; Don 
Abney on piano, and Bobby White 
on drums, for. backing. 
nothing. cool about it, despite an 
occasional excursion into bop to 
prove she knows all facets of the 
music field, and she wins a socko 
response in takeoffs on Rose Mur- 
| phy and Louis Armstrong. 

She’s on and off all night in a 
succession of shows that this in- 
timery needs to maintain a turn- 
over—and it’s a cinch she'll pull. 


| When she’s offstage, house has | 


Jimmie Joyce, a pianist and singer, 
| Maintaining the entertainment. 
Kap. 


More Grief for Dallas Op; 


_ 2 Spots Lose Beer Permits 


Dallas, Nov. 9. 

Troubles continued to pile up 
| here for Joe Bonds, local nitery 
| operaior, who is under three mo- 
| rals indictments. 
| The latest development came 
when the Texas Liquor Control 
Board advised Bond that it has 
revoked his beer license for the 
Blue Lady. Bond has 30 days to 
dispose of his beer stock, but it 
must be in one transaction, with 
retail sales banned. The board also 
failed to renew Bond's beer license 
for his Sky Club, which puts Bond 
out of the nightclub biz here. 








It’s out of the modern schoo! of ! 
The boys, all | 
have a)! 
instru- | 


listening. The youthful maestro is! 
trumpet and, 


tender (bass), Don Abney (piano), | 
Jimmie | 


Fresh off a ‘Jazz at the Philhar- | 
monic” tour, and chomping at the | 


A Tasket.”’ | 


There’s | 














New Acts 
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JOHNNY JOHNSTON 
With Sonia Shaw Dancers (3) 
Song and Dance 
34 Mins. 
Vogue Room, Cleveland 

Johnny Johnston, partnered with 
Hildegarde last year, breaks out as 
a song-and-dance man with pro- 
duction effects and a new voice- 
|amplifying gimmick to add more 
novelty to his own show. 
| Troubador had rough going, al- 
most embarrassingly so, on open- 
| ing night when his tiny Link wire- 
‘less micrephone for coat lapel 
went completely 








| strings. 


| is smart costuming. 


haywire. His | 


pocket-sized electronic device and | 


|his hidden control-box 
suddenly began picking up static, 
sounding like a cement-mixing mua- 
| chine. Horrified, Johnston snapped 
lit off and quickly grabbed Vogue 
Room's regular wired mike. 

By sheer force of personality 
'and showmanship he got through 
a ragged initial performance with 
the Sonia Shaw dancers but he 
was nervous as seven henpecked 
cats and wringing wet before it 
was over. After brooding about 
possibility of sabotage. he discov- 


amplifier | 


MILLER & GIBSON 
Dance-Harp 

12 Mins. 

Apollo, N. Y. 


Mille? & Gibson, Negro team, 
have worked up an act of class 
calibre. It’s a combination of 
femme harp strumming and male 
terping. Gibson handles the latter 
assignment, with partner on the 
Hoofing and harping are 
nicely integrated for strong re- 
sults. Definitely on the plus side 
Distaffer, a 
looker, makes an offstage switch 


from a black to white gown, while. 


Gibson makes a similar tux change. 
Only weak spot in 12-minute 


|turn is a windup “Me and My 


| with act’s motif. 


Shadow” number where cleater 
darns femme garb to carbon parte 
ner. It’s completely out of keeping 
Duo execute in- 
dividual stints with polish. An 


| agile acro-tap routine by Gibson 


gets turn underway. Miss Miller 
Joins in at the harp and does nice- 
lv in a solo slot. Her occasional 


| delivery of a lyric line or aside to 


ered the gadget had one dead tube | 


‘and loose parts that were easily 
| fixed. 
Results were more dramatically 


wireless microphone on_ second 
‘night. Singing gustily around 
tables, into lobby on a tricky bow- 
off, and while dancing with tre- 
;mendouslw¥ amped vocal power, he 
; astonished blase ringsiders who 
| kept wondering how he performed 
| the trick. 
Magical amplification seemed 
| made to order for his warm, hearty 
baritone. It gives his stylized act 
more fluidity and vividness. it 
| hypoes his romantic ballads as well 
|as a nostalgic dip into a “I Want 
to Be Happy” medley. He smartiy 
chants “Hey There,” a rollicking 
“Gambler’s Guitar’ and a crisply 
|done “World On a String” al- 
| though his dancing attempts aren’t 
going to worry Fred Astaire. 

It will take more than electron- 
ics to spark the so-so humor, par- 
| ticularly in the Shaw trio’s corn- 





gratifving when Johnston tried his | 


| 


| juiced caricatures of oldtime Hol- | 


| lywood leading ladies. Girls are 
| flashy, hard-working hooters but 
they don’t have the light satiric 
touch of personalities to put heavy 
travesties across, despite head- 
| liner’s commentary. 
| A barefooted calypso dance in 
/Cuban costumes comes off much 
| better. While no more tropical 


action and only needs sharper tim- 
ing as far as girls are concerned. 

Johnston gambols around in 
skin-tight, barber-pole outfit like a 
happy trained bear but the incon- 


gruity spears guffaws somehow 
; Opener is fast paced in conven- 
| tional format. The movie. bur- 


|lesques are segued into a lively 
| blues impression by foursome, with 
| the Shaw babes stripping to slinky 
evening gowns. If Johnston doesn't 
| have any more mishaps with that 
tempermental wireless mike, it 
should pump up keen interest and 


dancer is done tastefully. 
SHERRI SHEAR 

Songs 

5 Mins. 

Chateau Madrid, N. Y. 

Sherri Shear is a pleasant new- 
comer in local cafe. She’s a youth- 
ful looker who has yet to develops 
her own style. At present, she 
sticks to a straight rendition, which 
carries a high degree of listen- 
ability. 

On show caught, she essayed 
only two tunes which failed to give 
a full account of her potential. 
Her renditions indicated she could 
have done several more numbers 
than she attempted. Jose. 


Jess. 





DICKIE HENDERSON 
Comedy 
14 Mins. 
Empire, Glasgow 
Dickie Henderson, son of Dick 
Henderson, vet. English comedian, 
and brother of the former Hender- 
son Twins (Triss & Winnie), shapes 
up as a talented young newstyle 
comedian who can rouse yocks both 
with patter and eccentric dance 
routines and score in impressions. 
Opens with topical patter, in- 
cluding subtle tilts at the U.S. inva- 
sion of British vaude. Follows nim- 


| ible line of eccenrtic terping with 


a standout impresh of Norman Wis- 
dom, topline English comedian, 


| singing “Don't Laugh At Me” and 
| engaging in stage-falls. It’s a honey 


than a Lake Erie clambake, this | 
number has lots of color, dashing | 


| 
| 


| become a great asset to this pot- | 


pourri, Pull. 


HARVEY NORMAN 
Songs 
12 Mins. 
RKO Palace, N. Y. 

Harvey Norman made four sides 
for M-G-M hence the billing of 
“recording star.’’ He’s a personable 
lad who evidences a little of the 
| Tony Martin influence in style but 
who hasn't the firmness of bary- 
tone delivery of his more seasoned 
| confreres. He is said to be this 
side of 20, and undoubtedly will 
develop with time. At this catching 
he was inclined to some flatties in 
his vocal modulations. 

He opens with “Bye Bve Black- 
_ bird” and heralds ‘‘Angel” as “one 
|of my latest.” The four numbers 
|are standard pops. The authority 
| and performance of the performer 
| require bolstering. Abel. 
| 
| ELBA OCAMPO 
Flamenco 
| 8 Mins. 
Chateau Madrid, N. Y. 

Elba Ocampo, a flamenco dancer, 
must make some concessions to 


'ever, igs too 


of a travesty, Henderson catching 
all the physical attributes of the 
London Palladium star. His own 
deep-set eyes and build are a prime 
asset in achieving the effect. 

Segues with Cantor, Jolson and 
Danny Kaye tunes, and winds with 
more original hoofing. 

Okay for most vauderies and a 
good bet for niteries as typical 
young English comedian. Rates 
high on versatility. Gord. 


KENNETH McKELLAR 
Songs 

17 Mins. 

xaiety, Ayr, Scotland 

Handsome young Scot. tenor, 
with increasing marquee name via 
radio and tv in Britain, shapes up 
aS a singer to note for the future, 
although his gabbing will have to 
be taken in hand. 

His strongest asset is firstrate 
vocal powers, and he gives out to 
good effect in ballads, pops and 
operatic airs. At show caught, he 
was garbed in dignified evening 
dress, but also sports the Scotch 
kilt. 

Gabbing between numbers, how- 
conversational and 
lacking in finish, and crisper effect 
here should come with experience 
of a songalog act, which he’s cur- 
rently breaking in to more lucra- 
tive fields of vaude after a spell 
with Carl Rosa Opera. Singer also 
has a strong sense of humor, which 
he could usefully introduce. Okay 
for vaude, radio and tv. Gord. 


_BREDICE & OLSEN 


Music, Comedy 
28 Mins, 


| Angelo’s, Omaha 


commercialism if she’s to get along | 
;on the cafe circuit. Miss Ocampo | 


|attempts to fit all her numbers 
|into the traditional groove. How- 
| ever, some further gimmicks are 
needed for nitery audiences. 

This is especially true in a cafe 
such as the Chateau Madrid where 
the bulk of the patronage feeds on 
the excitement of the mambo. Any- 
thing less energetic than that which 
the customers put into their own 
efforts on the 
the go-by. 





Jose. 


| 


This is an unusual pairing, with 
Tony Bredice a short, Italian ac- 
cordionist and Joan Olsen a tall, 
blonde singer and mimic. How- 
ever, the duo works hard te get 
results and has a good routine for 
smaller niteries and vaude dates. 

Couple's best bit is when Joan, 
who wears platform shoes to en- 
hance her height and a black gown 


ithat bring wolf howls, goes into 


her Betty Hutton impressions. She 
also dons a cowboy hat to spoof 
“San Antonio Rose’ and bangs 


oor are apt to get | away with cymbals on “McNamara’s 
} Band.” 


Trump. 
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Why Not U.S. Command Performance 








The pomp and the circumstance 
that surrounds the appearance of 
Her Majesty in the Royal Box, the 
dignity of the proceedings, thrill | 
even a non-Britisher when at ex-| 
actly eight o’clock the Queen 
steps into the Royal Box and the 
band strikes up ‘God Save the 
Queen.” Fact is that this is not a 
stiff, arty highbrow show, but a 
real vaudeville show, whieh in 
spite of the presence of royalty 
becomes downright bawdy in 
spots. Many of the scenes and 
gags, in fact, are far broader than 
we are accustomed to seeing on 
the too-highly criticized American 
stage. But the audience, the royal 
party, everyone, enters into the 
spirit, and for over three hours 
one sees a smooth, enjoyable, 
funny, sometimes burlesquey show 
that is staged and presented by a 
master showman. 

Tickets are always at a premium. 
The theatre is always sold out. The 


seats which I occupied were priced | 


at 21 pounds each (approximately 
$50), and if 
the average the seats sold for $20 
each, in a house seating 2,000 peo- 
ple this would total $40,000, not a 
bad sum to use for the relief of 
vaudeville actors, who today have | 
no real relief. 
$75,000 Boxoffice 

In addition there are thousands | 
of dollars worth of ads in the pro-| 
gram, and the souvenir 
are sold by society leaders and 
well-known stage and screen stars. 
When I asked the price the lady in- 
formed me that the program was 
five shillings,or more, so ona simi- 
lar scale it might be quite easy in 
the United States to raise $75,000 
or more. That, for the use of in- 
digent vaudeville actors, would be 
quite a sum, 


There isn’t in this country any} 
relief of | 


agency set up for the 
vaudeville actors. The Saranac 
fund, the Jewish Theatrical Guild, 
Catholic 


Actors Guild are all, of course, 


splendid and worthwhile charities. | 


necessarily 
money 


But their 
limited by 


scope is 
the amount of 


they are able to raise, and none 
of these organizations has ever 
captured the imagination of the 


audiences as does the Command 
Performance. 


So I advocate an American Com- | 


A once-a-year 
the N.Y. 


mand Performance. 
show held perhaps at 
Palace, or the Winter 
a Sunday night when most legit- 
imate shows are closed. 
What A Show 
A show at which the President 
and the Vice-President would be 
guests of honor and_= sponsors 


Tickets priced from $5 to $100. A 


would excite the pub- 
lic. What a show we could put on 
if this was properly sold to the 
people in show business as well as 
to the public. Bimg Crosby and 
Bob Hope, Jack Benny and Mar- 
lene Dietrich, Judy Garland and 
Lena Horne, Eddie Fisher and 
Sophie Tucker, Martin and Lewis, 
Milton Berle, Jackie Gleason, Sid 
Caesar. A sketch with Marilyn 
Monroe, Humphrey Bogart, Clark 
Gable and ‘Tallulah Bankhead. 
Scenes from “Pajama Game” and 
“Kismet,” the Radio City Rock- 
ettes, Mae West and Betty Grable, 
Guy Lombardo and Harry James, 
Lauritz Melchior and Helen Trau- 
bel, scenes from “Tea and Sym- 
pathy” and from “Teahouse of the 
August Moon.” What a show! 

So I suggest that some of us get 
together and promote. 

And the money raised without 
any deductions of any kind for of- 
ficers’ salaries, administration ex- 
penses or anything else, all to go 
to the relief of the indigent vaude- 
ville actor, so many of whom in 
these days need help and relief, a 
clubhouse and home where the 
oldtimers may meet and reminisce 
and be taken care of. 

Charity At Home 

If our American actors can go 
to England to help the British ac- 
tors, why isn’t it just as great a 
cause to help out the oldtimers 
who helped to make show busi- 
ness, so many of whom need help 
so many of whom are too proud 
to ask for charity but who, because 


show that 


this would be a recognized and 
bonafide arrangement strictly for 
them, would be happy to take ad- 


vantage of a clubhouse with no 
dues, no strings, just a place to 
take care of and look after those 
who need it. 


I know, of course, that some one 
will say, “How about AGVA or 
Actors’ Equity?” Equity and the 


Continued from page 2 


we suppose that on | 


programs | 


Actors Guild and Negro | 


Garden, on} 











| dramatie stage run a show wionl 


year for the dramatic actor’s relief. 
| AGVA is not in a position to 
give the vast amount of money our 
scheme entails. The cost of ad- 
ministration of a union, their busi- 
ness expenses, are tremendous; 
|their setup is primarily labor and 
management, not charity. And 
while the Four A’s does have a 
‘charity fund, only a_ proportion 
|soes to the vaudeville actor—not 
| nearly enough to look after the 
| need. And all of these unions 
have, as I say, administrative ex- 


penses. If an actor is not in good 
standing with his dues paid up, 
the unions do not or cannot give 


relief. Actors who are ill, have 
been out of work or are indigent, 
cannot keep up with their dues, 
and this project as I say makes it 
possible for every worthy vaude- 
| ville actor to get help after his 
playing days are over. 

An American Command Per- 
formance——-what do you think? 








Everybody Got Elected 


meee COonty-tied from 


the b’casters run well behind the 


ture on a national basis. The local | 
| stations appeared best equipped to | 
pinpoint how candidates in the | 
area were doing, but many of these 
| were caught with a preponderance 
of their commercials showing. 

Even the most astute politicians 
in and out of office were caught | 
with their “horse’s mouth” tabula- | 
tions awry. There were so many 
concessions it resembled the New | 
| York World Fair of 1939-40 in re- 
vival. 


Governor-Elect Ave Harriman of 
N. Y. thought late Tuesday he was 
a shoo-in with a 190,060 plurality 
The updated score (with a state 
recount on the way) gave him no 
better than an 11.000 or so edge 
|} over Senator Irv Ives. 

Franklin Roosevelt (D.) running 
as N. Y. attorney general, was win- | 
ning handily on radio-tv; but Jack | 
| Javits (R.) will go to Albany ina 
sweep, not having heard what the 
airialists were saying about. him | 
on the scoreboard. 
| The kilowatt and kinescope boys 
were fair game for the politicos. 
Biggest of the beefers was Vice 
President Nixon after NBC nixed 
his request for time to follow Adlai 
Stevenson's “‘villifying” 
| But Nixon pulled a neat switch. 
After lowering the boom on the 
web and giving the press a hand 
out of a statement he 
would have made on th e air had he 
been granted the time, he told NBC 
that theirs was “the finest elec 
tion coverage I have ever seen... 
particularly excellent because of 
objective reporting.” 

There was no good word for 
Election Night 
other ne tworks, 
cause the Vee 


the 
coverage of the 
apparently  be- 
p’s hassle had turned 


or on a night like tonight I’d blow 
|a fuse and short circuit the whole | 
| program. 


te could be that many people | 


d flat tires on their way to the 


sila and blamed it on the party in | 


po , 
power.” 

“One of my male colleagues... 
| has expressed the opinion that this 


| (type of balloting) comes froin giv- 


page 2 aes | 


tallies and could not possibly de- | 
liver a reasonably accurate pic- | 


| with 


ing women the vote. But personally 
I can’t go that far. My wife 
wouldn’t like it.” 

“When we have trouble making 
up programs in this business, we 
go to something called audience 
participation. So—send in your 
favorite trend to your local sta- 
tion.” 


Ballads to ascyeell 


=a Continued from page 1 


| publican ticket. Bell, husband of 
|ex-screen star Clara Bow, has been 
operating a western goods store in 
|Las Vegas for the past several 
me 
\ show biz background, however, 
‘doesn’t guarantee votes. Actress | 
I Karen Morley made a poor showing 











|in last week’s race for Lieutenant | 


| Governor of New York, running on 
the American Labor Party ticket. 
Ex-film actor 
lost in his bid for reelection as 
Governor of Connecticut. 

Tin Pan _ Alleyites 
have been disproving the bromide 
“I'd rather write the nation’s songs 
than write the nation’s laws” by 
moving into the political foray at 
every opportunity. Vote-getting 
power of the music biz was proved 
hillbilly |crooner-composer 
Jimmie (“You Are My Sunshine’”’) 
Davis getting the nod as Governor 
of Louisiana, and bandleader Vic 
Meyers dropping his baton for the 
Lieutenant Governorship of Ore- 


| gon. 





speech. | 


said he | 


| the 300.000 casualty toll. 


strictly on NBC. which had been } 
caught in the middle 
It now develops, according to a 


Washington authority, that a V-.P. 
ot the U.S. does not have any spe- 
cial rights in the exercise wa 
“equal time” privilege unless and 
until he* himself has been under 
“attack” on the air by the opposi- 
tion. The D.C. expert claims the 


| showing U. S. 


Preceding them on the road to 
politics were such other tunesmiths 
as James J. Walker (Mayor of New 
York), William H. Woodin (Secre- 
tary of Treasury), Charles G. 
Dawes (Vice-President) and Con- 
gressman (N. Y.) Sol Bloom. Lat- 
ter operated his own music publish- 
ing firm in the early 1900’s and 
Woodin established Miller Music 
(now in the Big Three orbit) with 
the late Charles Miller. 

Vet music publishers often have 


| repeated that it’s easier for song- | 


| writers to get into office than on 
the Hit Parade. Stuart Hamblen 
|disproved that theory. Hamblen 
failed to get into the White House 
on the Prohibition ticket in 1952, 
but he did make this year’s hit 
lists with “This Ole House.” 


Hate--U. S. Pix 


aaa Continued from 
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tion of Movie and Theatre Workers 
Union and the New Japan Motion 
Picture Co. It will be offered free 
to distribs. 

Film opens with the Hiroshima 
atom bomb explosion, moves to a 
closeup of a skull and a destroyed 
church at Nagasaki and plays up 
Moving to 
1950, the film shows UN 
a Korean town 

sight, merely 
Next come shots 


Korea in 
troops fighting in 
with no enemy in 
fleeing refugees. 


ltion and Japan’s elementary at- 
tempts at atomic power. Next, 
extracts of the U. S. Navy films 


more authoritative voice is that of | 


chairman of either 
party; that the Veep’s privileges, if 
any, stem from the White House, 
i.e., the President, and that the 
Chief Exec rarely exercises the 
“demand” privilege. Protocol dic- 
tates that requests for cuffo time 
come direct from the national 
chairman. The latter (of both 
parties) were previously awarded 
the very time that Nixon had 
sought. 


the national 


keenly 
billing. 
out of 


NBC was 
vac’s star 
newsman 


aware 
So it pitched a 
Washington as 


| film 


of Uni- | 


“NBC's improvement on electronic | 


computers.” 
Its Murrow 
others in 
poohed the 


But CBS is no dummy. 

& Sevareid, among 
Paley’s Comet, pooh- 
“giant brain” all along 
Harsch was even in- 
competition with his 


NBC's Joe 
triguing the 


typical Harschisms. Some exam- 
ples: “This is a terrible day for 
trend-spotters. There hasn’t been 


1 good fat trend a 
his teeth into.” And a crack on 
Univaec: “I’m glad I’ve got brain 
| cells instead of electronic devices 


man could sink | 


of the 
and there is a segue into the atom- 
dusted fishermen of Japan. 

After diagramatic views of the 
damage to the human body from 
inhalation of radioactive dust, the 
ends with pleas for atomic 
control by world leaders, with the 
west represented by Churchill 
alone, the others being Nehru, 
Chou En-Lai and others. 














John Cabot Lodge} 


constantly | 


atom bomb produc- | 


Bikini explosion are shown | 


—— 





VARIETY BILLS 


WEEK OF NOVEMBER 10 


Numerals in connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses Indicates circuit. 


(1) Independent; (L) 


Loew; (M) Moss; 














(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 
| 

NEW YORK CITY } Renards No. 1 Fifth Ave Le Ruban -Biey 
Music Hall (1) 11 Little Buck Helena Bliss Julius Monk 
Jacqueline Langee |B Lenn & Tattlers | Bob Downey Norman Paris 3 
Edward Ruhl 3 to fill et fF carme — Corey 
|Les Marcellis LESBURG aze ebster orothy Louden 
Gloria Ware p Pace P) 12 \ Hotel New Yorker Melita 

Chet Clark ae "1 Livi only | Ralph Flanagan Orc Marshall Izen 

| Rockettes House of Living Belmont Plaza Two Guitars 
| Corps de Ballet | Dead Joan Bishop Kostya_ Poliansky 
|}Sym Ore PEORIA Al Castellano Misha Usdanoft 
| Palace (R) 12 Palace (P) 13 only | John Barney Marusia Sava 

| Ferdinand & Gerri | House of Living _ Hotel Pierre Versaiiles 

| Joe Howard i Dea Hildegarde “Bon Voyage” 

Jack Whiting Paul Grey 
AUSTRALIA Gene Bone Louise Hoff 


MELBOURNE 
Tivoli (T) 8 


Roy Barbour | 


T Fontane & K 
| Vaughn 
| Margaret Brown 
| Julian Somers 
| Nina Cooke 
Eddie Edwards 
David Eadie 
| John Bluthal 
Lloyd Martin 
Vocal Octette 
| Male Dancers 
Ballet Girls 


| PERTH 


}Buck & Chic 


Dagenham G Pipers 
O'Hagan & H Stead 
2 Myrons 
Francis Van Dyk 
Seyler Heylen 
Max Blake 
Irene Bevans 
Ballet Girls 
ONEY 

Tivoli (T 8 
Jerry Lester 
Howell & Radcliffe 
Harry Jacobson 
2 Chadells 
Atele & Latu 
G Dawn & F Cleary 
Singers 





His Majestys (T) 8 
| Michael Bentine | 
W Latona & Sparks ' 


BRIT 


j ASTON 
| Hippodrome (i) 8 
| Jimmy Bryant 
| Patricia Morrissey 
| Paris Lovlies 
| BIRMINGHAM 
Hippodrome (M) 8 
Frankie Vaughn 
2 Maxwells 
Jimmy Wheeler 
Conway & Day 
Audrey Jeans 
Vic Perry 
Dickie Henderson 
Vogelbeins Bears 
| Mundy & Earle 
| BRIGHTON 
Hippodrome (M) 8 
| Tony Brent 
Bonar Colleano 
Russmar 2 
Eddie Arnold 
Brian Andro 
Medlock & Marlowe 
S & P Kaye 
Max Geldray 
CHISWICK 
Empire (S) 8 
| Lita Rosa 
| Tito Hums 
Freddie Sales 
Dargie 5 
4 Cassandres 
Arthur Haynes 
N Lingana & Diane 
Barbara 
Billy & Betty 
COVENTRY 
Hippodrome (!) 8 
Billy Cotton Bd 
Derek Roy 
Helene Cordet 
C Cairoli & Paul 
Clarisse & Marvin 
La Bola Misteriosa 
Ben Alis Arabs 
Farlow 3 
Rona Ricardo 
|S Fisher Girls 
Paul Waring 
William Shearer 
EAST HAM 
Granada (i 08 
Allen Bros & J 
Mel Taylor 
4 Nordics 
Ruddy Bolly 
Metropolitan (1) 8 
Jimmy Mac 
Ragoloi Bros 
Jan Harding 
Burke & Kovac 
EDINBURGH 
| Empire (M) 8 
| Vie Oliver 
|2 Mazurs 
Sylvia Campbell 
Gaston Palmer 
Mills & Melita 
George Meaton 
J & K Stuthard 
FINSBURY PARK 
Empire (M) 8 
Diana Decker 
|Rey & Ronjy 
Jimmy James Co 
P & S Sherry 
B Kayes Pekes 
|Tommy Fields 
L & E Roberts 
Kirk Stevens 
D Rosaire & 
GLASGOW 
Empire (M) 8 
Tewel & Warriss 
| Sally Barnes 
Audrey Mann 
G Grossetto & G 
Eric Tinsley 
Harmony 8 
GRIMSBY 
Palace (1) 8 
B & A Pearson 
2 Nadias 
Hengler Bros 
Billy Machett 
Lucille Gave 
Cal McCord 
Peggy Cavell 
Susie 
HACKNEY 
Empire (S) 8 
Issy Bonn 














Dancing Boys 
Balfet Girls 


AIN 


Copa Cousins 
Ravic & Babs 
R Allan & Steve 
Nicolettes 
LIVERPOOL 
Empire (M) 8 
Ray Ellington 4 
Eve Boswell 
Les Marthys 
Kay & Katrina 
Morecambe & Wise 
Marvels 
Norman Vaughn 
Manning & Lea 
MANCHESTER 
ee (‘S) 8 
Benny Hill 
Virginia Somers 
Jerry Allen 3 
Jeremy Hawk 
Kirby & Hayes 
4 Helmars 
Noberti 
De Vere Dancers 
NEWCASTLE 
Empire (M) 8 
Joan Regan 
Tommy Cooper 
Louise Pets 
E Arnley & Gloria 
Rex & Bessie 
Fayne & Evans 
Del Cortina 
Fred Lovelle 
NORTHAMPTON 
New (1) 8 
Reggie Dennis 
Alan & Alan 
Tom Jacobsen Co 
5 Speedmacs 
Henri Vadden Co 
NORWICH 
Hippodrome (1) 8 
Carroll Levis Co 
Violet Pretty 
Teen Agers 
PORTSMOUTH 
Royal (M) 8 
Anne Shelton 
Kelroys 
5 Skyliners 
Morgan & Manning 
Gordom & Colvelle 
Peter Dulay 
Woodward & 
Cooper 
Joan & Ernest 
SHEFFIELD 
Empire (M) 8 
Josef Locke 
Marettas 
Henderson 
Alexanders 
Joe King 
Lee Toungsters 
Rolf Hansen 
SUNDERLAND 
Empire (M) 8 
David Whitfield 
Bow Jackson & 
Jack Jackson 
Harry & Betty 
Terry Scott 
Lowe & Ladd 
Lorrae Desmond 
Rio Ron & Rita 
SWANSEA 
Empire (M) 8 
Peter Brough & A 
Ronald Chesney 
Peter Madden 
Ossie Noble 
Robertis 
I. Raynor & Betty 
Candy Sis 
Jimmy .Gilmore 
Michael Mitchell 
WOLVERHAMPTON 
Hippodrome (1) 8 
Frasers Harm Bd 
Tanner Sis 
5 J’s & June 
Billy O’Sullivan 
Jimmy Jeff & June 
B Brooks & Harvey 
Jack Bradley 
YORK 
Empire (1) 8 
Jack Storey 
Hilda Meechem 
Cooper Twins 
Tommy Ashworth 
Terry Hall 
Jack Desmond 


& Kemp 
Dogs 








Eq ‘Bests sy Penny Nicholls Cormock & Sharpel 
Peter Cavangh Royale 3 
Joe Church Darlys Dogs 
=e Continued from page 2 = 
Huntington Hotel, Pasadena, and ° 
who will be Matson’s general con- | Cabaret Bills 
tact on the mainland, in light of | 
his longtime connections with the 
class trade Which has periodically NEW YORK CITY 
traveled to Hawaii. ‘ ca * 
y a ne Pat : on Soir Alonso ancers 
As tor Rene Black, whom many | ony «& Eddie Ralph Font Ore 
regarded as the logical successor | Ciel Cabot Maya Ore 
ocak P : Oe ie i , “? Thelma Carpenter Copacabana 
to the famed “Oscar of the Wal-|Norene Tate Nat (King) Cole 
dort,” when the latter died, his de- | Jimmy Daniels Morty Gunty 
cision, too, is to seek a balmier | Tee, Flames ¢ Lads 


the general 
at Ben Novack’s 


becomes 
factotum 


clime. He 
cuisine 


lavish new Fontainbleu, Miami | 
Beach, on the old Harvey Fire- 
stone estate. Black, now around 


74, is considered by 
still a virile operator, 


hoteliers as 


Blue Angel 
Dwight Fiske 
| Senne Dallas 
} Dick Drake 
Geo Lafaye 
Bart Howard 
Jimmy Lyons Trio 
| Chateau Madrid 
Ernest Bonino 
\ Sherri Shear 
Elba Ocampo 





Bob Sweeney 
Peter Conlow 
Jean Stevens 
M Durso Ore 
Frank Marti Ore 
Gale's 
Alan Gale 
Jackie Heller 
Warner & McGuire 
Larry Foster 
Teddy King Ore 


& Eddie | 


Howard Fenton 
Stanley Melba Ore 
Hotel Plaza 

Genevieve 
J & J Belmont 
Ted Straeter Ore 
Mark Monte Ore 
Hotel Pk Sheraton 
Irving Fields 
Eddie Layton 
Hotel Roosevelt 
Guy 
Hotel St Regis 
Fernanda Montel 
Milt Shaw Ore 
Ray Bari 
Hotel Statier 
Vaughn Monroe 
R Hayman Ore 
Hotel Taft 
Vincent Lopez Orc 
La Martinique 
Harvey Stone 
Mary Burton 
Nyla Ates 
Kirby Stone 4 
A Roberts Orc 
Pupi Campo Ore 
catin Quarter 
Mae West 
Louise Beavers 
Ashtons 
Debonairs 
Anthony Dexter 
Ralph Young 
Piroska 
Art Waner Ore 
B Harlowe Orc 


Black Orchid 
Henny Youngman 
Terry Haven 
Ruby Hill 
Rudy Kerpasy Duo 
Blue Angel 
“Calypso Festival” 
Duke of Iron 
Mary Ann 
Trinidad Joe 
Calvin Harigan 
Victor Manuel 
D’Lacy Ore 
Angela San Juan 
Bive Note 
izzy Gillespie 
Terry Gibbs 
Chez Paree 
Sam Levenson 
Peggy Taylor 
Ryan & MacDonald 
Brian Farnon Ore 
Cloister tnn 
Chris Connor 
Lurlene Hunter 
Ralph Sharon 


Ambassador Hotel 
Estelita 
Buddy Lester 
Los Barrancos (2) 
Rex Koury Ore 
Band Box 
Billy Gray 
Leo Diamond 
Dorothy Claire 
Nicco & Barba 
Larry Green Trio 
Bar of Music 


Wesson Bros (2) 

-. Carson 

C Callinicos 

Eddie Oliver Orc 

Tony Martinez Orc 
Biltmore Hotel 

Romo Vincent 

Tippy & Cobina 

Norton & Patficia 

Hal Derwin Orc 

Ciro’s 

Joel Grey 

Dick Stabile Ore 

Bobby Ramos Ore 


Clover Crub 
Kalantan 
Luis Torrens 
Harold & Lola 
3aron Buika 
Tony Lopez Ore 
Selma Marlowe Line 
Woody Woodbury 

Leon & Eddie’s 
Lois De Fee 
Lynn Star 
Rose Ann 
Rita Marlow 
Charlotte Waters 

Nautilus Hotel 
Danny Crystal 
Antone & Ina 
Sid Stanley Ore 

Black Orchid 
Jo Thompson 
Richard Cannon 


Flamingo 
3 Ritz Bros 
Silver Slipper 
Sally Rand 
3uddy Baer 
Kalantan 


Casino Playa Orq 





Fajardo Org 


Tommy Wander 
Margaret Banks 
Rosemary O'Reilly 
Carl Conway 
Betty Colby 
enn Andre 
Rain Winslow 
Danny Carroll 
Danny Desmond 
Don Dellair 

Jim Sisco 


Lombardo Orc§aivatore Gioe Ore 


Panchito Ore 


Viennese Lantern 
Helene Aimee 
Dolores Perry 
Bela Bizony 
Ernest Schoen 
Paul Mann 
Charles Albert 
Village Barn 
Hal Graham 
Senna & Gyle 
Jack Wallace 
Givens & Ferris 
Mary Ellen. Trio 
Larry McMahan 
Piute Pete 
Waldorf-Astoria 
Los Chavales De 
Espana 
Trini Reyes 
Nat Brandwynne 
Mischa Borr 
Village Vanguard 
Robert Clary 
C Williams Trio 


CHICAGO” 


Conrad Hilton 
‘Skating Stars’ 
Margie Lee 
Cathy & Blair 
Shirley Linde 
Weidemanns 
Polo 
Perky Twins 
Jimmy Caesar 
Eileen Carroll 
Ray Mcintosh 
B Dears & Dons 
Frankie Masters Orc 

Edgewater Beach 
Ted Lewis & Ore 
Bert Gordon 
Manor & Mignon 
Sue Evans 
Dewey Sisters 
M & B Haggett 
Elroy Peace 

Palmer House 
Jean Carroll 
Robert Maxwell 
Empire Eight 
Charlie Fisk Ore 


LOS ANGELES 


Chartey Foy’s 
Dave Apollon 
Ann McCormack 
Abbey Browne 

Crescendo 
Perez Prado Ore 

Mocambo 
Eileen Barton 
Paul Herbert Orc 

Moulin Rouge 
Frank Libuse 
Margot Brander 
Szonys (2) 
Charlivels (3) 
Miss Malta & Co 
Doubledaters ( 
Mme Ardelty 
Jery LaZarre 
Ffolliot Chariton 
Fad Gentry 
Gaby Wooldridge 
Luis Urbina 
Eileen Christy 
Bob Snyder Ore 

Statler Hotel 





Dorothy Shay 
Ralph & Lorraine 
Skinnay Ennis Ore 


MIAMI-MIAMI BEACH 


Sans Souci Hotei 
Nicholas Bros 
George Hopkins 
Sacasas Ore 
Ann Herman Dcrs 
Anne Barnett 
Saxony Hotel 
|Carroh & Gorman 
|Tano & Dee 
Nirva 
Freddy Calo Ore 
Johnny Silvers Ore 
Bombay Hotei 
Phil Brito 
Lee Johnson 
Peter Mack 
Jennifer Marshall 
Johnina Hotel 
BS Pully 
Sam Bari 
Harry Rogers Orc 
Gloria Hart 


LAS VEGAS, NEVADA 


Vicki Young 
Golden Nugget 
Gas Lights & Pink 

Tights 
Sands 
Frank Sinatra 





Hank Henry Harmonica Rascals 
Desert Inn Clarke Bros 
L Walters’ L @ Rev Ei Rancho Vegas 
Sahara | Billy Daniels 
Marlene Dietrich Showboat 
Last Prontier Minsky’s Follies 9% 
Ed Wynn 1955 
| Step Bros Thunderbird 
Dagenham Pipers Ella Logan 
Cortez Don Tannen 
Rowan & Martin Catron Bros 
RENO 
Mapes Skyroom Fvoune Moray 
> Torre Rich & Gibson 
Helen Forrest Will Osborne ON 
Dave Barry Riverside 
D Arden Dancers Mills Bros 
E Fitzpatrick Orc Trio Fayes 
New Golden Starlets 


S “S” Crothers B Clifford Ore 
HAVANA 
Montmartre Tropicana 
Gloria & Jaro York | Tex Mex 
Hungarian Troupe “ : Ki 
Esther Borja D Ruff Quartet 
Nancy & Rolando Tropicana Ballet 
Miguel Angel Ortiz|S de Espana Ora 


A Romeu Orq 
S Suarez Orq 
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Apolle, N. Y. 
Treniers (7); Sonny Thompson 
Orch (11); with Lulu Reed; Miller 
& Gibson, Pembroke & Johnson, 
Leonard Reed; “A Blueprint For 
Murder” (20th). 


Apollo has a high-voltage head- 
line act this week. Topping the 
bill are the Treniers, a seven-man 
combo that gives machine-gun pac- 
ing to a 25-minute instrumental-vo- 
cal stint. Group, almost constantly 
in motion, gives frenzied handling 
to its material. Turn, for the most 
part, sustains a high quality. 
There’s an occasional tendency, 
however, on the part of the leader 
towards excessive mugging. 


Also on the card are Miller & 
Gibson (reviewed under New 
Acts); Pembroke & Johnson, acro- 
terp team. comic Leonard Reed 
and the Sonny Thompson _ orch, 
featuring songstress Lulu Reed. 
Band, comprised of four brass, 
three reed and four rhythm, opens 
with an okay jump number, break- 
ing down ‘later in the show six 
pieces for some neat instrumental- 
ization. Sextet (electric guitar, 
piano, sax, horn, bass and drums) 
delivers two numbers prior to giv- 
ing backing to Miss Reed on a trio 
of tunes. Chirp’s offerings are in 
the rhythm and blues vein. . 


TP and acro display by Penn- 
broke & Johnson is good. Male 
and femme partner work together 
and solo, with latter taking spot- 
light for contortionist activity. 
Guy shows up well in a terp rou- 
tine involving dancing on two 
drums. Duo winds up with a fast- 
moving combination of different 
dance steps. 

Reed, functioning as emcee, is 
affable, with chatter getting okay 
audience response. Jess. 


Casino. Toronto 
Toronto, Nov. 5. 
Oolan Farley, Jackie Marlin, 
Laurie Sisters (3), Edna & Leon, 
Wallace Bros. (2), Archie Stone 
Orch; “They Live By Night” 
(RKO), 


No top-name draw, this 70-min- 
ute stage package is hefty on di- 
versity and all in the vaude tradi- 
tion. Brisk opening has the two 
Wallace Bros. on for sliding taps 
and a softshoe routine, with plenty 
of cross-stage slides, plus ballet 
leaps and splits, all to top response 
when caught. Trailing are the 
Laurie Sisters, a harmony trio of 
three blondes in sequined pink 
gowns (one pair is twins, the other 
a year behind), for a bouncy in- 
troductory “We’re Three Little 
Sisters” and then into “Three 
Coins” and a neat ballad delivery 
of .“‘Because You’re Mine,” which 
was their top topper when they re- 
cently sang as a vocal trio with the 
Ted Lewis unit. Kids are young 
and very pleasing, though they 
seem to be an intentional carbon 
of the Andrews Sisters. 


Edna & Leon score with their 
acrobatic antics. Headliner Oolan 
Farley is over big in a novel dance 
act. Blonde in simple black street 
clothes does a reverse strip in a 
dignified dance-story of a dress- 
starved mannikin donning pretty 
clothes on the salon rack when 
everyone else has gone. It’s a 
beautiful, poignant dance-mime, 
enhanced by on-toes work and evi- 
dent ballet training in leaps and 
épins. 

Top comedy kudos go to Jackie 
Marlin for his quiet, well-mannered 
emceeing and then his own next- 
to-closing stint for cowboy patter, 
a fine takeoff of a Met singer who 
went out with a road company of 
“Oklahoma,” some Cockney tales, 
and a series of song-style takeoffs, 
ranging from Rudy Vallee to Billy 
Eckstine, to demonstrate pop deliv- 
ery changes in the last couple of 
decades. Marlin is a funny fellow 
who, when caught, was getting top 
returns from all age brackets on 
nostalgia and present pops appeal. 

McStay. 





Gaiety. Ayr 
Ayr, Scotland, Oct. 29. 
Kenneth McKellar, Margo Hen- 
derson & Sam Kemp, Charles 
Warren & Jean, Gloria’s Educated 
Dogs, Elizabeth & Collins, Two 
Aberdonians, Les & Len Rogers, 
Danny Regan & Bentley Sisters 
(2), Harry Broad Orch. 


Neatly-tailored vaude bill at this 
Clyde coast theatre makes for 
well-balanced fodder, and most of 
the acts are aud-pleasers. 

The opening section is briskly 
taken care of by the terping trio 
of Danny Regan and the two Bent- 
ley Sisters. This is a fresh, lithe- 
some turn with neat terping all 
round. In second segment, trio re- 
turn for a further rapid offering, 
‘ ie gals being garbed Scotwise in 
tartan kilt. 

Two Aberdonians and 2 middle- 
£ed male twosome gab in coun- 

Scot dialect and indulge in 

Nple acro chores. Casual easy 


m= Poms 





the couple playing up to local pa- 
triotism by naming odd-sounding 
place-names as they balance and 
cartwheel. Les & Len Rogers do 
a musical stint on the xylophone, 
but their brand of humor is n.s.g. 

Standout offering is provided 
immediately prior to the intermis- 
sion by Elizabeth & Collins, knife- 
throwing pair. She’s a brunette 
looker. He tees off by surrounding 
her with knives while stationary. 
After play with rope-spinning, re- 
volving wheel is readied, distaffer 
is strapped on, and the male whirls 
series of knives through air as 
wheel rotates rapidly. Lights are 
downed to show up fluorescent ef- 
fect. 

Charles Warren & Jean provide 
the second-half comedy in patter 
and crosstalk. He’s a crisp-gabbing 
comic who needs better material, 
and femme is better part of the 
act with her comical walk and 
mouth-twisting, working herself 
into the oddest-looking positions 
and gaits. 

Margo Henderson & Sam Kemp, 
vaude favorites here, make a solid 
impression with their musical act. 
Male half scores with singing of 
“My Friend,’ and distaffer is a 
standout with travesties of Rose 
Murphy, Jimmy Logan and Gracie 
Fields. 


Kenneth McKellar, new vaude 


tenor, is listed in New Acts. The 
Harry Broad orch gives sound 
showbacking. Gord. 


Empire. Glasgow 
Glasgow, Nov. 4. 
Joan Regan, Tommy Cooper, Ed- 
die Vitch, Dickie Henderson, Mor- 
ris & Cowley, Del Cortina; Louise, 
Dogs & Ponies; Kordas (2). Nor- 
eae Nag Niki Grant, Bobby Dowds 
rch, 





_ Varied vaude bill is notable for 
its tv slant, the two headliners 
both having shot to fame via the 
home screens. 


Joan Regan, blonde blue-eyed 
chirper, who has become a show- 
biz topper in the United Kingdom 
in the short space of 18 months, 
has more verve and personality 
than on her last time hereabouts. 
when she occupied a much smaller 
position on the layout. She regis- 
ters high with her tuneful songa- 
log. Distaffer, garbed in tasteful 
red dress which sets off her blonde 
locks, is a looker with pleasing 
feminine s. a. An extra load of 
gabbing between tunes would add 
to personality of act. 

Tommy Cooper, crazy magician 
wearing a red fez, relies largely on 
his mad infectious chuckle to keep 
the stubholders happy. He boobs 
on a majority of tricks, all in the 
simple category, and adds _ to 
laughter by his constant flustered 
mien. His gags are of the corniest 
but tickle the risibilities all the 
same. Cooper is another with tv to 
thank for his current marquee 
value. 

Morris & Cowley, vet English 
comedy twosome, after an oldtime 
comedy skit at the piano in first 
half of the layout, winding with a 
medley of oldies. After interval. 
male couple clicks moderately in 
their w.k. classic sketch as two red- 
coated war veterans or Chelsea 
Pensioners recalling days of 50 
years back, and again wind with 
old war choruses. Get much au- 
dience participation in song but 
n.s.g. in first-segment comedy. 


Olympia, Miami 
Miami, Nov. 5. 
Blackburn Twins & Genie Stone, 
Harvey Bell, Frank Marlowe, Chai 
& Somai, Tommy Trent Puppets, 
Les Rhode Orch. “Thunder Pass” 
(Lip), 


Closing bill for this last of the 
south’s vaude houses is a _ well- 
balanced one that adds up as a 
satisfying package. Aud reaction 
to the proceedings indicate that a 
return to the medium might still 


be in the cards, When and if the | 
2,100 seater is relighted. 

The Blackburn Twins return 
with a new, eye-catching femme 


in the person of Genie Stone. The 
locker is easily their best song- 
dance partner in a long time. Once 
the timing is sharpened, the trio 
will add up as a turn with soud 
aud impact for all mediums. The 


Blackburns have retained all of | 


their standard routines with their | 
trademarked mirror dance and the} 


softshoe-strawhat routine still the 
standouts. 

Local tenor Harvey Bell has 
been playing this house for”years 
and rates booking for the closing 
show. His is a standup and sell ’em 
session of song, ranging from pops 
to the “Vesti La Guibba” aria for 
a steadily buildup canto. In the 
comedy spot, Frank Marlowe pur- 
veys his falls, waggery and gen- 
eral self-mayhem that leaves little 
to the imagination. There’s noth- 
ing subtle about his approach, the 
overall effect winding him a win- 
ner. 

Another Miamian on the bill is 
Tommy Trent. An expert pup- 
peteer, he warms all segments of 
the audience with a Punch & Judy 
climaxer that features an ice-skat- 
ing figurine. Routining is imagina- 
tive and a cut above the standard 
stuff. Slick acroantics as worked 
out by Chinese team Chai & Somai 
garners them an unusual amount 
of gasps. The smooth-working pair 
sets up lifts and twists to mounit- 





Berk & Hallow, The Nivellis 


| (2), Harvey Norman, Sharkey the | 


| Seal, Joe Morris & Barbara Barry. | 
| Noble Sissle & Eubie Biake, Will | 


|; Mahoney (1), Eve Walker 
i“Four Guns to the Border” (U), 
| reviewed in VARIETY Sept. 22, °54. 


Palace bill is both a 
burner-upper and a _ puzzler on 
audience tastes and 
values. It is one of the better 
show biz bargains (85c mat; $1.25 
and $1.60 nights) around. The phi- 


This 


CAS] 


audience | 


losophy on the irritation is because | 


such entertainment values merit 
| stronger support. It 
|} happen in this cycle, but 
| knows but that tv perhaps may 
|whet appetites anew for dumb 


| acts and kindred vaudeville 


who 


| Staples. 


|& Eubie Blake are the topliners. 
|Mahoney is as_ solid with his 
| knockabout hardshoe comedy danc- 


phone taps and the “battle” of 
‘the chimes with his looker of an 
laide (to ‘“Skater’s Waltz’), as 
when Skig first ‘‘noticed” him in 
VARIETY in 1921 at the Colonial, 





Etoile, Paris 

Yaris, Nov. 2. 
Andre Sanlaville presents Fes- 
|tival International of Magic & 
| Fakirism with Karmah, Mac Ro- 
nay, Robot Mekko, Zambalo & Co. 
(2), Al Scott,® James Crossini, 
Professor Carthy (2), Flezkis (2), 
Fakir Yama-Kevadi, Georges Cou- 
longes, Darius Cittanova Orch 
(5); $2.50 top. 


The French have a penchant for 
magico and fakir turns, though 
stateside this would be primarily 
sideshow stuff. However, show 
looks in for a good run here; with 





ing response. Les Rhode and house 
orch handle showbackings o sock | 


style. ary. | 





Unit Review | 


| 
| 


Off the Record | 
| 











London, Nov. 3. 
Jack Hylton presentation of re- | 
vue in two acts (14 scenes). Stars 
Eddie Calvert, Nat Jackley. With 
Ken-Tones (4), 


its mixture of eastern mystery, 


|space gadget stuff, horror bits and 


straight prestidigitation. 

First up at this legiter-become- 
vauder is a straight magic number 
in the Flezkis (2), with the male 
performing the tricks while the gal 
flits airily around in dance strains. 
He goes through a well-organized 
series of passes and illusions and 
ends on a nice new note with a 
phosphorescent glow on stage and 
costumes as he peoples the space 
with figures, buildings and props, 


Arthur Worsley,| to wind with good applause. Al 


Ronald Rogers, Marianne Lincoln,| Scott does a Martian gambit with 


Falcons (3), Jimmy Clitheroe, Son-|a costume right out of 


nie Willis, Sammy Curtis, Dennis 
Murray, Leslie Want, 


Directed by Haser Neal. At Vic- 
toria Palace, London, Nov. 2, ’54; 
$1.75 top. 


This revue has been brought to 
town from Blackpool, where it had 
a prosperous summer season, to fill 
the gap at the Victoria Palace until 
the new Crazy Gang revue is ready | 
to move in next month. For this 
short run, it should get by quite 


profitably as a twice-nightly attrac- | 


tion, even though it falls below the 
accepted standard of West-end 





| entertainment. 


Main interest in the production 


Eddie Vitch, in longish miming! is in the London debut of trump- 


act, plays a clueless diner coping 
with a waiter, and scores with stub- 
holders. 
spite length. 
more 


miming to threading of 


| eter Eddie Calvert, whose disclick | 


|of “Oh 


Mein 


| Jimmy Edwards from the audience 


needle while fixing a button, and/to join him on stage for a comedy 


exits to good palming. 

_Louise, assisted by two young 
distaffers, has a conventional dogs- 
and-ponies act, in which one assist- 
ant is a standout when she does 
back-somersault and retains one 
pooch walking over her body. 

Kordas, mixed juggling act, 
close the bill with more conven- 
tional ball and club-tossing. Nor- 
man & Niki Grant, Del Cortina 
and Dickie Henderson are in New 
Acts. The Bobby Dowds house 
orch provides support from pit. 

Gord. 


la Dietrich Limits Cafe 
Dates to Vegas, London 


Las Vegas, Nov. 9. 

Marlene Dietrich will henceforth 
confine her nitery appearances to 
Las Vegas and London, she report- 
ed in signing a new two-year con- 
tract with Bill Miller for annual 
appearances at the Sahara Hotel 
here. She will work a total of eight 
weeks per year in niteries, four at 
the Sahara and four at the Cafe de 
Paris in London. 

Miss Dietrich’s Sahara contract 
calls for a flat $25,000 per week 
for a four-week stand in 1955 and 





iyle of act takes it out of the rut,| another in 1956. 


| duet, but his strength as a solo) 


' performer emerges clearly via his 
fine rendition of such numbers as 
“Midnight” and ‘‘My Son, My Son.” 

Costar Nat Jackley, an eccentric 
|; rubbernecked comedian, is always 


sketches in which he’s featured 
follow a crude pattern and lack the 
necessary inventive humor. The 


harmony quartet (three men, one 
gal) and fill their single spot with 


triloguist who shrewdly 
most of the patter to come from 
his dummy, and gets a hefty and 
well-deserved mitting for his high- 
| Speed gab. In two production num- 
| bers, Ronald Rogers does a reliable 
| job of dramatic vocalizing, includ- 
/ing a spirited interpretation of 
| “Granada.” Marianne Lincoln is an 
| attractive, energetic comedienne 
| whose one solo slot consists of lur- 
| ing three males on stage and get- 
| ting them to join in a rather banal 
| party game, while the Falcons are 
|a conventional knockabout dance 
| trio. 

| One of the production highlights 
| of the show is the impressive water 
ballet and waterfall which winds 
the first half. The attractive line 





| of De Vere girls provides an added 
Myro. 


itouch of color. 


De Vere} and 
Girls (12), Harold Haddock Orch. | 


| good for laughs, but the slapstick | 


Ken-Tones are an adequate close- | 


lively arrangements of pop songs. | 
Arthur Worsley is an adroit ven- | 
allows | 


Captain 
Video, lights and unlights lamps 


This has added advantage of re- 
cent Martian scares here. Okay for 
the tent department. 

James Crossini brings a_ high 
| note to the proceedings with a deft 
| escape act in which he gets out of 


may never | 


Current Palace Show Real Bargain 
Vaudfilmer Meriting Better B.0. 


N. Y., in fact better. Because the 
first VARIETY review was one of 
those faint-praise critiques, com- 
paring him with such other “nut” 
comedians as Harry Breen and 
Bert Fitzgibbon of that era, but 
Sime in a second New Act review, 
in 1927, gave him a “rave” re- 
view at the Palace. He lauded 
Mahoney for his evidently hard 
application to bolstering his com- 
edy routine and observed, ‘No 
single man act ever held a house 
more solidly ... He’s a study for 
vaudevillians for all time. Wotta 
boy!” (referring to his prowess 
as a potent comedian). Well, Ma- 


| honey. despite the tempus fugit. is 


| still “wotta boy,” 
| eranship, 


Will Mahoney and Noble Sissle | 


ing, topped by the surefire xylo-| 


belieing his vet- 
a surefire periodic re- 
turner to this last-of-the-Mohicans 
vaudery. 

In a more “polite” but also ef- 
fective interlude are the vet 
colored songsmiths, Sissle & Blake, 
whose surefire excerpts from 
their “Shuffle Along” (great Ne- 
gro revue starring Miller & Lyles) 
are ASCAP perennials. and who 
err only by overlength. They 
could drop that World War I “no 
man’s land patrol” number (with 
a credit to the late Lt. James 
Reese Europe, a great colored 
handmaster), They are generous 
in their credits also to Andy Razaf 
who fashioned excellent wordage 
for “Memories of You” (to Blake’s 


melody). Both have a honey of a 
new number, “Boogie the _ Be- 
guine,” with a lyric credit to 
|Count Basie and Xevier Cugat 
for blending the Latin and the 
Harlemania. They work as a 
bench combo, polite and_ easy, 


| lay-it-on at 





makes a spatial appearance. | 


| 


| deuce slot on what 
| family 


save for the occasional le*mania 
interludes. and then it’s deliber- 
ately on the under-strenvous side. 
Sissle, now prez of the Negro Ac- 
tors’ Guild, kids his middleage 
paunch. but adds that “my _ part- 
ner Eubie Blake never had any 
hair, even when he was younger.” 
Blake is a man who knows how to 
the keyboard. Both 


have played the Palace before, 
singly and in combo, the team 
having split for a time when 


Sissle headed a band and Blake 
headed a tab show. but in the 
VARIETY files is evidence of the 
former’s penchant for that No 
Man’s Land number, which, it was 
observed, was also dated in the 
late ’20s as in the ’50s. 

After the Jo Lombardi overture 
kickoff, Dick Berk & Bunny Hal- 
low open with professional taps 


,which reauire a Ji'l something ex- 


tra if this youthful 
progress beyond 


pair are to 
the opener or 
is left of the 


time. They’re’ obviously 


| well schooled in their buck & wing 


all sorts of manacles, a trunk tied | 


| up by members of the aud in which 
| he is put in a sack, and a fine twist- 
ing out of a straitjacket suspended 
by his feet. This is worthy of big- 
time vaude or tv. Professor Carthy 
(2) is a Frankenstein takeoff with 
a professor building a _ doll-like 
| creature that finally takes off his 
| cardboard head. Good doll 
| ments and lab gimmicks make this 
acceptable. 


Mekko, which is run by a photo- 
| electric cell. Interesting in an off- 
beat way, the robot moves its 
joints, stands up and can fire a 
pistol. Zambalo & Co. (2) do a 
phantom bit, with two men cavort- 
|ing in a reddish light to have things 
disembodied, and tables flying to a 


3 ; | E. Wendling unleashes his robot | 
: wit Papa” has pitched 
Act is entertaining de- | him into the headline class. On his 
As begoff, he does} opening night he lured comedian 


| illusions. 
move- | 


| well-placed rhythm, More sideshow | 


shenanigans, well applauded by 
| the crowd, which wants to be tital- 
lated. Mac Ronay is a welcome bit 
as a fey magician who bumbles all 
his tricks. 

Star is Karmah, the Fakir, who 
is not for the squeamish. He 


|too hard, and 


and the acro variationse That two- 
tone gown on Miss Hallow tends 
to impart an illusion of heft where 
a more judicious costuming would 
work in reverse. 

The Nivellis, in the deuce, is 
actually a one-man show. And a 
good one it is, as this Continental 
prestidigator makes with water, 
birdcage, orange-lemon-dove,. hand- 
kerchief and other’ professional 
He’s an obvious vet, 
probably rarely lacking for theatre 
or clubdates. 


Harvey Norman (New Acts) is 


| followed by Mark Huling’s stand- 


“The Won- 
amazing re- 
smooth-working 


ard Sharkey, (truly) 
der Seal.” with his 
sponse to the 
Huling. 

Another vet is Joe Morris 
(Long & Campbell). now part- 
nered with Barbara Barry. Some- 
how this is an instance of seasoned 
material—the heckling from the 
box—not coming off as well as the 
other standards on the bill. The 
hegoggled Morris strives a shade 
perhaps that in- 


|clination to the indigo seems out 


{seems a slight, garrulous fellow as | 


he explains all his acts of self- 
torture. A pin is driven through 
his neck or into his chest, liquid 
lead is spilled on his hand, he lies 
on a bed of nails with three men 
on him, jumps on glass, walks up 
a ladder of razorsharp blades and 
| hangs from one by his neck. No 
doubting the eerie appeal of this 
turn. He also descends into the 
aud to prick many to show that he 
can do it without ther feeling it. 
| He does, and claims that auto-sug- 
gestion is the key to it all. A less 
savory bit is the Fakir Yama- 
Kevadi in a mass hypnotism stint. 
He quickly gets a bunch on the 
stage and weeds out those not 
ready for a hypno submission, and 
settles on two likely subjects. He 
makes one sleep and has him actu- 
ally bleed on command. However, 
this preemptory act is the type that 
creates aud irritation and hostility, 
j and was booed here. Mosk. 


lecatch on a 


of kilter. Incidentally, the spot- 
light on the box puts a spotlight on 
that worn red velvet on the rail 
of the box perches; a little repair 
wouldn’t hurt. 

Sissle & Blake next, followed by 
Mahoney and his blonde cutie of 
a straight. Incidentally, like Bill 
Robinson's stair-dance — although 
towards the end of a few acts did 
manage to ‘adapt’ Bojangles’ 
trademarked routine—Mahoney’s 
xylo-dance is certainly something 
which is so indelibly identified 
with him that no vaudeville Raf- 
fles would dare. 

Eve Walker is another Palace 
standard with her high rope and 
trapeze work, as surefire indoor 
as under canvas. She’s an ingenue- 
looking vet who, with a femme 
aide, does her aerial stuff with dis- 
patch and not a little awed atten- 
tion from out-front; her one-legged 
breakaway trapeze 
swing is a particular thriller. 
Even the western feature is good 


} too. Abel. 
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Ferrer-Hepburn (Katie, That Is) 
Sought in Stratford (Conn.) ‘Shrew’ 


Westport, Nov. 2. 
Jose Ferrer may inaugurate the 
new American Shakespeare Festi- 


val Theatre at Stratford, Conn., | 


next June as Petruchio in ‘Taming 
of the Shrew.” Katharine Hepburn 
has been approached to play Kath- 
erine. The comedy would be one 
of three Shakespearean works 
planned by Lawrence Langner for 
a 12-week repertory season. 

Langner, who initiated the festi- 
val and has spearheaded the suc- 
cessful drive to create a Shake- 
spearean center in Connecticut, 
revealed this week that the Strat- 


ford Theatre will be a | 
e 
season, | 
when pilgrims are expected from | 


The festival will 


the summer 


operation. 
limited to 


all parts of the world. 

Playhouse will be available to 
other shows the balance of the 
year. The N. Y. City Center is 
already planning a_ four-week 
Connecticut season of ballet and 
opera, Langner says. 

LincoIn Kirstein, City Center, 
production head, inspected the 
Stratford Theatre site last week. 








Eddie Davis 


has authored a humorous piece on 
balletmania in big biz titled 


On Your Toes 


* * * 





Eunice Healey’s ‘Shame’ | 
Now Set for Broadway 


Eunice Healey is going ahead with | 
an immediate Broadway produc-| 
tion of “Shame the Devil,’’ drama 
by Louis Pelletier and Jacques 
Fink, which she tried out last sum- | 
mer under the title, “The Other 
Devil,” at the Pocono Playhouse, 
Mountainhome, Pa. She’s financ- 


Rehearsals are tentatively slated 
for late December, with a Broad- 
way preem around Feb. 1, after 
a tryout tour. John O’Shaughnessy, 
who staged the tryout, will repeat 
stint for Broadway, and Pa- 
Benoit, 





| 
| the 
tricia 


the same leading roles they had 
in the barn presentation. 





Byram and Burr 


ing the project at $60,000. 


Cora Witherspoon | 
and Joe Maross are in line to play | 


Afterward, he huddled with Lang- | 


ner on ideas for a two-week season 
of the City Center Ballet and a 
two-week season for the opera 
company. 

Location of the Stratford site 
is considered excellent for a festi- 
val-theatre project. The 12-acre 
property is on.a rise overlooking 
the Housatonic River, approached 
through elm-lined village streets. 
The town is a half-mile from new 
New York-Connecticut thruway 
paralleling Merritt and Hutchinson 
River parkways. 

Route is expected to cut New 
York City-Stratford motoring time 


almost one hour. It will link 
Stratford with the richly heeled 
Connecticut shoreline cities of 
Greenwich, Stamford, Norwalk, 


Westport, Bridgeport, New Haven, 
etc. 

Langner, Theresa Helburn and 
Armina Marshall, representing the 
Theatre Guild, have given the 
festival a century-old dwelling, 
costing $60,000, adjacent to the 
site. It will be administrative 
headquarters. Mary Hunter as- 
sisted Langner in setting up the 
project. Richard Grayson, as ad- 
ministrative coordinator, is the 
first staff member. 

Ralph Lycett, who has long been 
Langner’s principal aide at his 
Westport Country Playhouse, 
where he is credited with main- 
taining the successful subscription 
setup, will probably direct press 
and promodgjon. 


ROBBINS OFF TO ISRAEL 
ON TERP STAGING STINT 


Jerome Robbins is flying on 
Friday (10) from N. Y. to Tel 
Aviv, where he’ll spend the next 
three weeks directing and coordi- 
nating the Inbal, a Yemenite group 
of tolk dancers, for their prospec- 
tive tour of the U. S. 





here, on behalf of the American 
Fund for Israeli Institutions. 

Robbins, who will be making his 
fourth trip to Israel in as many 
years, on invitation of the Fund, 
will be working out with the Inbal 
group without fee. Following his 
directing chore, Robbins will take 
a vacation, returning home around 
New Year's. 

Robbins, now repped on Broad- 
way by “Peter Pan,” which he 
Staged and by “Pajama Game,” 
which he co-staged with George 
Abbott, has no assignments on tap 


following his return. He turned 
down a couple of Hollywood 
choreographic bids recently. 





Deborah in ‘Tea’ Opens 


Balte to 23G Advance 


Baltimore, Nov. 9. 
Legit season at Ford's opened 
last night (Mon.) with Deborah 
Kerr in “Tea and Sympathy.” 
vember is booked solidly for the 
first time in many seasons. 
“Tea” opened with a $23,000 ad- 
vance sale, insuring near capacity 


or better for the week. Subse- | 
quent bookings are Nov. 15,| 
“Flowering Peach, tryout, sub-| 


scription, one week; Nov. 22, “Bad 
Seed,” tryout, subscription, one 
week. 


next season. | 
Sol Hurok will present the group | 


No- | 


~ Iffy on Redgrave 


| 
| The John (Marian) 
| turned on the Queen Elizabeth on 
Monday (8), a day after Jerome 
Lawrence & Robert E. Lee, authors 
of “Shangri-‘La,” musical version 
of James Hilton’s ‘‘Last Horizon,” 
got in by air from abroad. Byram 
& Courtney Burr are producing 
“Shangri-La” and their quest for 
“a British singing Ronald Colman” 
focused on Michael Redgrave. He 
likes the property, heard the Harry 
Warren songs, etc., but is stale- 
mated by a spring commitment to 
do Christopher Fry’s translation of 
Giradoux’s “The Trojan Wars 
Shall Not Take Place” (or “There 
Shall Be No War In Troy,” which 
is another free translation of the 
French original). 

Byram-Burr also have Paul Vin- 
cent Carroll’s Irish play, “The 
Wayward Saint,” on their agenda 


for Feb. 1, and between Burr lin- | 


ing up some casting in New York 
and the playwright dittoing from 
the London roster of talent, that 
should go forward with greater 
facility than “Shangri-La.” 

If the Redgrave play clicks, it 
would further minimize his Broad- 
way chances as he would probably 
do it in America for Robert L. 
Joseph. Stephen Mitchell is pro- 
ducing in the West End. 

Co-author Lee flew directly to 
the Coast, where his wife does the | 
'“Corliss Archer” radio series, but 
Lawrence has taken an apartment 
to hq in New York until their 
three plays (Margo Jones has one 
of ’em) reach the boards. The | 
third is another musicalization of 
a novel, Theodore Pratt's “Miss 
Dilly,” with music by 
Duke. 


Scheduled N.Y. Openings 


(Theatre indicated if set) 








BROADWAY 
Living Room, Miller (11-17). 


I eae Irish Rose, Holiday (11- 


sn Br’kf’st, 48th St. (11- 


< 


Mrs. Patterson, National (12-1). 


On With Show, Hell’ger (12-2). | 
(week | 


Flowering Peach, Belasco 
12-6). 
Witness For Prosecution (12-8). 


of 


Portrait of a Lady, ANTA Play- | 


house (12-9). 
Lunatics & Lovers, Br’dhurst 
(12-13). 


Hello Paree (12-14). 
Between Friends (12-16). 
Black-Eyed Susan (12-16). 
| Stars in a Person’s Backyard 
|(wk., 12-19). 
Anastasia (12-22). 
_ What Every Woman Knows, City 
Center (12-22), 
| House of Flowers, Alvin (12-23). 
Flim Flam (12-24). 
St. Bleecker St., B’way (12-27). 
Purple Dust, Bijou (1-4), 
Painted Days (wk., 1-10). 
| Silk Stockings, Imperial (12-30) 
Grand Prize (wk., 1-10). 
Festival (1-12), 
| Plain & Fancy (1-20), 
Running Mate (1-20). 
Desperate Hours (1-26), 
OFF-B’WAY 
19 ntornal Machine, Finch Col. (11- 


Sandhog, Phoenix (11-23). 


Byrams re- | 


Vernon | 


One Eye Closed, Bijou (11-24). | 


one of the many byline pieces 
la the 


49th Anniversary Number 
of 


VARIETY 


$100,000 Romberg 
Suit Vs. Shuberts 


Executors of the Sigmund Rom- 
|berg estate slapped a $100,000 
breach of contract suit against the 
Shuberts in N. Y. Supreme Court 
last week. The composer’s widow, 
Lillian Romberg, and _ attorney 
Howard E. Reinheimer, the estate’s 
executors, also are asking that the 
Shuberts discontinue licensing, 
‘publishing and recording tunes 
|from Romberg’s “Student Prince.” 
Plaintiffs claim that the Shuberts 
| have violated the contract made 
|/between them and Romberg in 
| 1924. Suit asks $50,000 damages 
‘for the period before Romberg’s 
|death in 1951 and $50,000 for the 
| period since his death. It also 
seeks an accounting of all produc- 
|tion rights to the operetta. 

A motion by the defendant to dis- 
ss the suit will be argued next 
nth. 














| ml 
|; Mo 





Porgy’ Seen Springboard 
For Concert Careers As 


Leads Get Steady Bids 


| Davis-Robert Breen revival cur- 
jrently in Paris, is becoming a 
springboard for concert careers. 
Two of the four current Besses 
takes leaves of absence shortly for 
; recital appearances. In addition, 
Leontyne Price, a former Bess 
with the troupe, is now doing con- 
cert work, as is her husband, Wil- 
liam Warfield, a former Porgy in 
the company. (Miss Price will sing 
title role in NBC-TV Opera Thea- 
tres “Tosca” next month). 

Martha Flowers, one of the pres- 
ent Besses, having been upped 
from the role of the Strawberry 
Woman, has a three-week leave 


will be a recital Dec. 6 at Town 
Hall, N. Y. She was a Juilliard 
student and won a Naumberg fel- 
lowship before joining “Porgy and 
| Bess.” 

Gloria Davy, a Juilliard alumnus 


| recital appearances in Italy. The 
other two singers sharing the Bess 
role at present are Irene Williams 
and Fredye Williams. 
ers currently alternate as Porgy. 
They are Leslie Scott, Laverne 
Hutcherson and Irving Barnes. 

The George and Ira Gershwin 
| folk opera, adapted from the Doro- 
thy and DuBose Heyward play, 
“Porgy,” is currently in Paris, 
where it will remain at least until 
Dec. 4. Subsequent engagements 
| will be played in Germany, Bel- 
gium, Italy (including one or two 
| weeks at the La Scala Opera, 
Milan), Holland, the Scandinavian 
countries and, subject to State 
Dept. arrangements, Spain, Portu- 
gal, North Africa and South 
America. 


gle recently at Las Vegas, may re- 
turn to “Porgy and Bess” next 
spring in the role of Sportin’ Life, 
which he did in the U. S. last sea- 
son following the European tour. 
Part was originally written for him 
by the Gershwins, but he never 
played it until this revival. 

During the current 
the “Porgy and Bess” company 
will start rehearsals of “Blues 
Opera,” the Harold Arlen musical 
to be done in repertory with the 
Gershwin work. New musical will 
be preemed in late January. Ac- 
cording to present plans, it will 
be done in the U. S. for the first 
time during the fall of 1955. 





7 + 

Inside Stufl—Legit 
Kermit Bloomgarden’s production of “Wedding Breakfast,” drew 
favorable reaction from Washington critics last week. In a followup 


column Sunday (7), Jay Carmody, of the Star, tagged author Theodore 
Reeves “a new and promising dramatist.” He noted, “even in the 





| tentative condition of a work in tryout, ‘Wedding Breakfast’ has the 
| earmarks of a bright prospect.” He also called it “a lively, funny, 


| moving play.” 


Richard L. Coe, of the Post-Times Herald, rated the 


| comedy “a fine instance of the tryout at work,” predicting it “will live 


a long time.” 





Richard Watts Jr., N.Y. Post drama critic and a rather self-con- 
scious bachelor, commented last week as follows in one of his “Ran- 
dom Thoughts on This and That” columns: ‘What good are propa- 
ganda plays to the causes they advocate? ... No sooner had George 
Jean Nathan, the Eddie Fisher of the intelligentsia, seen and liked 
‘The Tender Trap,’ which advocates the joys of the unmarried state 
for men, than he decided to turn his back on 72 years of bachelor- 
hood.” Nathan recently announced his engagement to actress 


Legit Bits 


Herman Bernstein, general man- 
ager for “Peter Pan” and the up- 
coming road production of ‘“Tea- 
house of the August Moon,” will 
double as company manager of 
“Pan,” succeeding Abe Cohen, 
who will go out ahead of “Tea- 
house.”’ Gertrude Bromberg, ad- 





the American National Theatre & 
Academy, has informed associates 
that ‘‘because there has been some 
criticism,” she’s hereafter using 
the title of vice-chairman, rather 
than coordinator, of the organiza- 
tion’s International Exchange Pro- 
gram .. . Richard Horner, com- 


“Porgy and Bess,” the Blevins | 


ending Dec. 7, the climax of which | 


who joined the show on the Coast | 
last May, is taking a week’s leave | 
starting next Sunday (14) for three | 


Three sing- | 


Cab Calloway, who played a sin- | 


vance pressagent for the Old Vic’s 
“Midsummer Night’s Dream,” is 
being sought to drumbeat the 
“Teahouse” tour... N. Y. drama 
critics seem to have a crush on the 
word “contrived” this season. 


Thieves broke into the apartment 
of Myron McCormick and Richard 
Skinner, on adjoining floors of an 
East 60th St., N.Y., building, last 
Thursday (4), and made off with 
clothing and other valuables... 

Joan  tLancourt, 12-year-old 
daughter of Sol Lancourt, manager 
of Leblang’s ticket agency and 
| house manager of the 48th Street, 
N. Y., is making her professional 
debut as a dancer in the N. Y. City 
Ballet production of ‘‘Nutcracker,” 
at the N. Y. City Center. 

Vince McKnight, now press- 
agenting “The Moon is Blue” on 


tour, and his wife will celebrate 
their 28th wedding anniversary 
Saturday (13). 





Robert Gallico, second of author 
Paul Gallico’s two sons, is cur- 
| rently an actor at the Globe Thea- 
| tre, Dublin... This is a group of 
| alumni from the Gate and Abbey 
| theatres that is about to present 
Dalton Trumbo’s “The _ Biggest 
| Thief in Town ... Staff for Saint 
| Subber’s “House of Flowers” pro- 
| duction includes C. Edwin Knill, 
|general manager; Lueia Victor, 
| production stage manager; 
|Barry Ryan and Dan Brennen, 
|stage managers; Jerry Arlen 
| (brother of the show’s composer, 
|Haroid Arlen), musical director, 
{and Dorothy Ross, pressagent... 
| John Bartis, singer 
| Broadway production, “I Feel Won- 
| derful,” has been elected Equity 
deputy of the revue. 

“Lawrence of Arabia,” co-au- 
thored by John Huntington and 
Erskine F. Gilbert, will be preemed 
Dec. 8-11 by the Ithaca (N.Y.) Col- 
lege drama department. Hunting- 
| ton, incidentally, operates the Spa 
Summer. Theatre, Saratoga, N.Y., 


Holm’s “Southwest Corner” to 
Broadway this season. 
Leontyne Price, who _ played 


Bess in last year’s production of | 


‘Porgy and Bess” on Broadway, 


will sing the title role in Puccini's | 


opera, “Tosca,” for the NBC-TV 
| Opera Theatre on its broadcast 
Jan. 23 ... Pamela Draper, eight- 


year-old daughter of classic tap 
|dancer Paul Draper and ballerina- 


musical comedy dancer Heidi Vos- | 


| seler, is dancing bits as a soldier 

and bird in “The Nutcracker,” at 
| City Center, N.Y., in her pro debut. 
Former Broadway actress Doris 
| Dudley is a member of the resident 
| company at Margo Jones’ Theatre 
| ’54-’55, Dallas ... During the pre- 


| Christmas week layoff of the 
| Broadway company of “Tea and 
Sympathy,” star Joan Fontaine 


will vacation at Franconia, N. H., 
| with her husband, film producer 


| Collier Young, and two daughters? | 


... Composer Leonard 
who recently collaborated on a 
| book with N. Y. Times music critic 
| Olin Downes, has a current hit in 
| Munich with a musical titled, “‘The 
| Ministry Is Insulated,” with book 
| by B. Engler and lyrics by H. 
Lengsfelder. Hungarian film ac- 
| tress Marika Roekk is the star. 
Edna Thomas, who was set for 


| upcoming Equity Library Theatre 
| production of ‘“‘Take a Giant Step,” 


|has had to withdraw because of | manager of 


illness. She’s in Brooklyn Hospital 
| following a heart attack. Actress 


jappeared in the stage and film 
versions of “Streetcar Named 
| Desire.” 

| Mrs. H. Allwyn’ Innes-Brown. 


ipresident of the N. Y. Chapter of 


John | 


in the off-| 


and is slated to bring John Cecil | 


Marker, | 


pany manager of the revival of 
“On Your Toes,” is switching to a 
similar assignment with Katharine 
Cornell’s production of ‘Dark Is 
Light Enough,” succeeding Man- 
ning Gurian, who is temporarily 
remaining in England after marry- 
ing actress Julie Harris there. 

Jim Miller will be company man- 
ager and Ted Goldsmith advance 
man for the tour of “Oh Men, Oh 
Women,” in which Ralph Bellamy 
will be star and Peggy Cass play a 
featured role . . . Gilbert Miller, 
who has frequently expressed dis- 
like of plays like “Death of a 
Salesman” and “Streetcar Named 
Desire” because they had “un- 
pleasant” elements such as sui- 
cides, funeral services, insane 
characters and generally depress- 
ing themes, has apparentiy 
changed his mind, since Graham 
Greene’s “Living Room,’”’ which 
he’s producing, has all those in- 
gredients. 

The Westchester Ballet Co. (for- 
merly the Scarborough Children's 
Ballet Theatre) will open its 1954- 
55 season at the County Center, 
White Plains, N. Y., Nov. 28. ‘“Cin- 
derella,” a new ballet by Iris Mer- 
rick, will be presented for the first 
time. 

Stella Unger and Vic Wolfson, 
currently adapting “Seventh Heav- 
en” as a musical, have another ten- 





tative script in mind, a straight 
farce about two actors’ turned 
agents. They held conversations 


about it recently at the Thunder- 
| bird, Las Vegas, with cafe comic 
Henny Youngman, whom they vis- 
ualize for the lead. Tentative title 
is “Diller A Dollar.” 


London 
London, Nov. 9. 

Stephen Mitchell’s production of 
“The Night of the Ball,” with 
Wendy Hiller and Gladys Cooper 
Starred, opens a five-week tryout 
at Glasgow next Monday (15). Play 
was authored by Michael Burn and 
directed by Joseph Losey .. . Stan- 
ley French back into management 
with “The Love Machine,” by Ron- 
ald Wilkinson, trying out in 
Brighton next Monday prior to 
West End presentation in the New 
Year. Griffith Jones, Diane Hart 
and David Hutcheson are starred. 

“Waiting for Gillian,” presented 
at the St. Jame’s Theatre last sum- 
| mer by Broadway producers Albert 
| Selden and Morton Gottlieb, will 
| be televized BBC-TV next Sunday 
| (15) with a repeat the following 
Thursday (18). Anne Crawford and 
Patrick Barr have the roles origi- 
| nally played by Googie Withers 
|}and John McCullum, with Michael 
Denision in the Frank Lawton part 

.. “La Belle Aventur”’ moves into 
'the Saville Theatre at the end of 
|the month. Pere Aabel, Harry 
| Clare and Leslie Philip are starred. 





| >. 
Grossman Exits ‘Blondes,’ 


. . . 9 
Vice Adler with ‘Figure 
Toronto, Nov. 9 

Joseph M. Grossman has re- 

| Signed effective Nov. 6 after eight 
|'weeks aS company manager of 
| “Gentlemen Prefer Blondes” to 80 
|to New York to succeed Phil Ad- 


Paris run,/| the role of the grandmother in the |ler as company manager of “Re- 


'clining Figure,” on Broadway. Ad- 
ler is moving over to be company 
“Lovers and Lunatics,” 
|forthcoming comedy by _ Sidney 
Kingsley. He will also be general 
manager of “Figure” and “Lovers 
Manny Davis, producer of 
| ““Blondes,” will also be compan) 
‘manager of the musical tourer. 
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R&H, Who Dat? Sez Shubert Mgr.; 


100 Injury Suit Hinges on Answer 


A Shubert employee 


who’s his boss, if he doesn’t know | 


anyone else. That was one eye- 
prow-raising item turned up last 
week in the case of the injured 
“South Pacific’ pit musician ver- 
sus the Shuberts. 


Testimony to the effect that a 
Shubert house manager had never 
heard of anyone named Rodgers 
and Hammerstein, even though 
“South Pacific’’ was playing his 
theatre at the time and despite 
the fact that he had once been an 
employee of the composer-lyricist 
duo, occurred during a final hear- 
ing of the case before a State 
Workmen’s Compensation Bureau 
referee. 

The hearings were to decide the 
slippery question of exactly who 
was horn player William Miller’s 
actual employer last November 
when he plunged down a pit in 
the basement of the Broadway 
Theatre, N. Y., during an inter- 
mission, fracturing his back and 
five ribs. If the Shuberts estab- 
lish that they were his employers, 
they merely face a compensation 
claim of $32 per week. If Rodgers 
& Hammerstein as ‘‘South Pacific” 
producers were Miller’s bosses, as 
he claims, the Shuberts can be 
hit with a $100,000 personal in- 
jury suit. 

Sol Gusikoff, Rodgers & Ham- 
merstein orchestra personnel con- 
tractor, testified that it was he 
who selected Miller for the “South 
Pacific” pit, thus backing up Mil- 
ler’s assertion that the producers 
were his employers. John Shubert 
then testified that in his opinion 
Miller was a Shubert employee. 

In reply to a question, Shubert 
admitted that he was embarrassed, 


(Continued on page 68) 





An Expensive Squabble: 
Gregory Pays $1,000 For 
Single Day’s Pressagentry 


Producer Paul Gregory, who’s 
used to paying big coin to stars, 
varied the routine last week by 
forking over $1,000 to a pressagent 
for one day’s work. 

When pressagent Martin Wagner 
had a heart attack and was hos- 
pitalized on the Coast, Gregory 
phoned vet advance agent John 
Montague to plane to San Francis- 
co and take over on “Three for To- 
night,” the revue costarring Marge 
and Gower Champion and Harry 
Belafonte. 

As soon as Montague arrived on 
the job and looked over the show’s 
touring setup he protested to Greg- 
Ory about the arrangements for 
certain scheduled dates, arguing 
that it would be virtually impos- 
sible to arrange transportation. 
There was a flareup and Montague 
exited, with the producer required 
by union regulations to pay approx- 
imately $1,000 in minimum salary 
and round-trip plane fare. 

Gregory’s current productions, in 
addition to “Three for Tonight,” 
include two editions of “Caine Mu- 
tiny Court Martial” and his former 
ventures have included “Don Juan 
in Hell” and “John Brown’s Body,” 
all with multiple star setups. 


GIELGUD-ASHCROFT TO 





TOUR EUROPE IN BARD 


| grounds that legit, like baseball, 


London, Nov. 9. 


John Gielgud and Peggy Ash-| Tne 


croft will head a Stratford-on-Avon | gecision, based on 


company in a Shakespearean tour 
of Europe next summer. Itinerary 
has not been set, but the company 
is likely to appear in France, Italy 
and Holland. Plays being consid- 
ered for the tour are “King Lear” 
and “Much Ado About Nothing.” 
Laurence Olivier and _ Vivien 
Leigh will star in next season's 
productions at the Stratford Me- | 
Morial Theatre. 








‘Hearts’ Tour Dropped 


Plan to tour “King of Hearts” 
has been dropped. Failure of 
Producer Elaine Perry to land a 

neatre Guild subscription run 
cued the move. 

The Jean Kerr-Eleanor Brooke 
comedy, currently in its 33rd week 
at the National Theatre, N. Y., fol- 
lowing a switch several weeks ago 





' 


knows + 


| 
| 








from the Lyceum Theatre, is slated 
to close Nov. 27. 


Jacobson Switching To 


‘Game’ Tour From ‘Fancy’ 


Clarence Jacobson, company 
manager of the upcoming Richard 
Kollmar-James Gardiner produc- 
tion, “Plain and Fancy,” will re- 
main with the musical only until its 
Broadway opening, then transfer 
to the touring edition of ‘Pajama 
Game.” Maurice Turet, currently 
pressagenting the touring “Time 
Out for Ginger,” will switch to go 
ahead of “Pajama Game” on the 
road. 

During Jacobson’s absence with 
the “Plain and Fancy” tryout tour 
and the “Pajama Game” trek, his 
independent booking business will 
be handled by his assistant, Emma 
Mascolo, former secretary to Au- 
gustus Pitou at the United Book- 
ing Office. 


N.Y. May Get Can. 
Gab-Style ‘Joan 


Canadian Players’ lecture plat- 
form-style production of “Saint 
Joan,” a current touring hit in the 
Dominion, may come to New York 
next spring or, at the latest, next 
fall. Several New York manage- 
ments, including Phoenix Theatre, 
are dickering for it. 

The Shaw revival, with a cast of 
eight doubling and tripling in 20 
roles in modern dress, with a few 
simple props, travels by bus and 





as he didn’t know how the money /can operate on an unusually small 


budget. It has been playing mostly 
one-night stands in small Canadian 
towns. It has received generally 
rave reviews. 


| 
Ann Casson, daughter of British | 


stars Lewis Casson and Sybil 


Thorndike, plays the title role and | 


her husband, Douglas Campbell, di- 
rected and plays two parts. They 
and other members of the troupe 
were recruited by producer Tom 
Patterson from the Stratford (Ont.) 
Shakespeare Festival, which he 
founded last year. After touring 
through next spring, they wiil re- 
turn to Strat.ord next summer, but 
go out in “Joan” again next fall. 
Patterson was in New York over 
the weekend for preliminary dis- 
cussions about a possible Broadway 
engagement, road dates in the 
U. S. and a prospective television 
booking. He appointed Elwood 
Emerick as regular New York rep- 
resentative for the show. 


SHUBERTS’ ANTI-TRUST 
CASE IN D.C. HEARING 


Washington, Nov. 9. 
U. S. Supreme Court today 
(Tues.) heard briefs in the Gov- 
ernment’s anti-trust suit against 





the Shuberts. Hour-long hearing is | 


due to wind up tomorrow, with Al- 
fred McCormack, attorney for the 
defendants, presenting his brief. 
Phillip Elman, repping the Gov- 
ernment, gave full testimony to- 
day, while McCormack’s case was 
only partially heard. 

Action was brought before the 
top judicial body directly from the 
N. Y. Federal District Court where 
it was thrown out last year on the 


was not suject to anti-trust laws. 
Government appealed the 
the Toolson 
baseball case, and the Supreme 
Court agreed to hear the pros and 
cons. 

Defendants listed in the com- 
plaint are the late Lee Shubert, 
his brother Jacob J., Marcus Hei- 
man, United Booking Office, Select 
Theatre Corp. and L. A. B. Amuse- 
ment Corp. Government charges 
group is a monopoly in violation 
of the Sherman Act. Defendants 
are charged with being a monopoly 
not only in control of booking in 
New York and on the road but 


|also a monopoly in the ownership 


of theatres. 

Elman, in his brief, contended 
that the Government was not given 
an opporitunity to present its case 
when the suit was thrown out in 
N. Y. He stated “this is a classic 
case of Sherman Act restraint of 
trade.” Argument offered by Mc- 
Cormack so far was in keeping 
with the trial court’s verdict. 


| Maude Franchot Plans 


asia itl Vemen’ Suubert League Vamp Snarls Ticket 


Buffalo, Nov. 9. 
Former strawhat producer Maude 
Franchot has optioned a musical 
version of “Little Women,” and 
plans to present it on Broadway 


and has book and lyrics by Donald 
Parks and William Dyer, with mu- 
sic by the latter. 

Mrs. Franchot was operator of 
the Niagara Falls (Ont.) summer 
theatre for several seasons. 





‘Game’ Producers 


Warn Off Angels 
On House Seats 


House seat situation for “Pajama 
| Game” has gotten so hectic that 
the producers have had to protest 
to the backers. Letter accompany- 
ing the last accountant’s statement 
warned that requests would have 
to be cut down, as “what com- 
menced as an accommodation has 
been construed recently by a few 
to be an obligation.” 

Letter, 
Frederick Brisson, Robert Griffith 
and Harold Prince, accompanied 
payment of the final portion of 
musical’s $250,000 investment. Re- 
turn was made during show’s 21st 
week on Broadway. According to 
a Sept. 30 accounting, the balance 
| available for partners totalled 
| $98,249, with $62,500 due back on 
| the original capitalization. 

Gross for the four weeks covered 





in the accountant’s amounted 
to $206,793. Operating profit 
for the period was $49,630, 


including $371 souvenir program 
royalty. With $13,880 still to be 
recouped as of Aug. 30, the net 
profit as of Sept. 25 was $35,749. 

“Pajama” touring edition has 
been budgeted at about $100,000, 
compared to $169,468 production 
cost for the original. 


‘Crucible’ Wows Philly 
As Hedgerow Theatre 
Opens Winter Season 


Philadelphia, Nov. 9. 


Philly had to wait three years to 
see Arthur Miller’s “The Crucible,” 
but the delay hasn’t dimmed its 
reception. Critical and audience 
reaction has been among the best 
ever for a Hedgerow Theatre pro- 
duction here. 


Kermit Bloomgarden’s original 
Broadway production of “Crucible” 
was first scheduled to tryout in 
Philly three seasons ago, but the 
booking was cancelled in favor of 
a Wilmington breakin. The show 
was later supposed to open a tour 
here following its Broadway run, 
but that proposal also fell through. 
So it was not until last Wednesday 
| night (3) that local audiences got 
a look at the opus as the opener 
|in Hedgerow’s second winter rep- 








Music Foyer. 





Equity-Stock Managers 
Resume Silo Rules Tif 


Perennial summer stock man- 
agers-Actors Equity battle is on 
again. 

Thomas G. Ratcliffe Jr., presi- 

dent of the Stock Managers Assn., 
|has asked 
| Strawhat operators-Equity council 
meeting today (Wed.). Equity, in- 
cidentally,doesn’t recognize SMA, 
| but some of the barn impresarios 
| invited to the confab belong to the 
|latter group. Conclave will be the 
| first since the windup of the sum- 
| mer season. 
Ratcliffe feels that another 
;month is needed before all the 
| data necessary for discussion with 
| the union can be assimilated. This 
|includes answers to questionnaires 
|sent out by him several months 
| ago to approximately 90 silo man- 
|agements. Ratcliffe has thus far 
| received only two returns, both in- 
| complete. 

Questionnaires 





deal _ primarily 


| with the effect of Equity’s barn 
| pact revisions made early last 

Silo manager ebjections to 
the changes, which included elimi- 
nation of a five-day rehearsal pe- 
| riod and upped minimum salaries, 
were rejected by the union. 


| year. 


next spring. Show is titled “Jo,” | 


signed by producers | 


ertory season in the Academy of | 


members to bypass a| 





No Legit Accommodations 


Allentown, Pa. 
| Editor, VARIETY: 


to a legit show because I never 
use the seat. I like the balcony, 
and if I were able to buy my seats 
up there I'd get to see a lot more 
theatre. 

| I’m in a wheelchair, and I find 
that no playhouse in New 
is equipped with special arrange- 
ments for patrons who are 
fined to wheelchairs. So when I 
want to see a show, I must wait 





till the demand wanes and then | 


buy a choice orchestra seat. Since 
I am unable to.leave my chair, 
I park in the rear of a side aisle 
or behind a box. As I sit there, 
I can see the seat I should have 
used. It’s empty, beside the seat 
of my companion. 


that I don’t know about? I’ve often 
thought of buying standing room, 
just to see if they’d teach me how 
to stand to keep me from getting 
/a bargain. 

Charles Gerras 


| 


KO's ‘Immoralist’ 
London, Nov. 9. 

For the second time in recent 

|months, the Lord Chamberlain has 

banned public presentation of a 
| Broadway stage import on the sub- 
| ject of homosexuality. “Tea and 
| Sympathy” came under the axe last 
|summer and now the Ruth and Au- 
'gustus Goetz dramatization of 
{Andre Gide’s “The Immoralist,” 
has been nixed. 

Application for the Lord Cham- 
berlain’s seal on ‘‘Immoralist” was 
made by the Arts Theatre Club. 
who had intended to stage it at 
Cambridge prior to its opening at 
their club premises last Wednes- 
day (3). The censor rejected the 
play unequivocally, and made no 
suggestion of reconsideration if 
certain cuts were made. 

Under British licensing laws, 
club theatres which restrict ad- 
mission to their own members and 
do not admit the general public are 
| permitted to stage plays banned by 
the censor. The Lord Chamber- 
lain’s approval is only required in 
cases of public presentation. 

According to informed insiders, 











ithe H. H. Tennent organization is | 


| hoping that “Sympathy” will even- 
| tually be licensed for public show- 
ling, and is reportedly dickering 


jon the matter. 


| N.Y. TIMES SETS BIG LEAD 
IN AMUSE. ADVERTISING 





|distancing the other 
|dailies in amusement advertising 
| Was graphically demonstrated by 
{the sheet’s amusement section of 
'last Sunday (7). It carried 1312 
pages of adS and news-comment on 
legit, films, dance, concert, opera, 
irecords, television and radio. 
|Herald Tribune drama section the 
|same day had seven pages of show 
| biz ads and news-comment. 

Times had four pages devoted to 
| legit, except for one display ad and 
one column of critical comment on 
| pictures. Herald Trib’s legit cov- 
erage was limited to Walter F. 
Kerr’s critical comment column 
on the first page, plus ads and a 
legit feature on the second page. 
In addition to Kerr’s piece, the 
first page contained a 
|spread and feature on opera, the 
| regular critical comment column 
lon films, John Crosby’s radio-tv 
column and a feature on the Bel- 


gian Congo by correspondent 
Art Buchwald. 
| Times had over two pages of 


| legit ads, compared to about three- 
‘quarters of a page for the Trib. 


'Amount of ad space for other | 


‘show biz categories was in more 
or less similar ratio for the two 
sheets. Sunday circulation and 
|agate-line amusement ad rates for 
| the two papers are: Times, 1,200,- 
'000 and $2.37, Trib; 550,000 and 
1 $1.82. 


For Wheelchair Patrens | 


I hate to buy an orchestra seat | 


York | 


con- | 


Is there a plan for wheelchairs | 


Code, Sanitary Theatres Committee 


* Recent withdrawal of the Shu- 


berts from the League of N. Y. 
| Thetres continues to create com- 
plications in legit. At least two 
more difficulties have arisen with- 
}in the last few weeks. 

A serious poser is the matter of 
the ticket code for Broadway. The 
League and Actors Equity, part- 
nered in the code, have begun at- 
| tempts to negotiate with the ticket 

brokers for a new agreement to 
| replace the expired one. However, 
since the Shuberts are no ionger 
members of the League, the code 
would not apply to the 16 Shubert 
| theatres in New York. 

The brokers have cited that fact 

as an argument against a new 
code, claiming that such an agree- 
ment would now be largely a 
meaningless gesture. It’s a moot 
| question whether the expired code 
remains in force pending agree- 
ment on a new version. Mean- 
while, however, the brokers have 
| stopped paying the 3c-per-ticket 
| fee to the code enforcement fund. 
| Another Shubert-involved head- 
|ache was highlighted last week 
| with the appointment of a com- 
|mittee, as provided under the 
Equity-League agreement, to make 
itheatres “safe and sanitary.” 
| Frank Maxwell is chairman of the 
| Equity portion of the committee, 
| with Herman Bernstein chairman 
| of the League delegation. 
{| As with the ticket code situation, 
‘the fact that the Shuberts are boy- 
;cotting the League creates a 
| dilemma for the sanitary commit- 
| tee. It’s assumed that all the group 
}can do is to try to persuade the 
| Shuberts to make the renovations 
| to their various theatres that have 
| brought complaints from actors in 
recent seasons. 


Since virtually all the 
(Continued on page 68) 


Schwartz Getting Full 
Royalties Since Booth 
Refused to Tour ‘Sea’ 


Composer Arthur Schwartz is the 


per- 








| with the Lord Chamberlain’s office | 


How far the N. Y. Times is out- | 
New York 


picture | 


| only one receiving full author roy- 


| alties from “By the Beautiful Sea.” 


| Others on royalty deals are taking 
| cuts. Schwartz also went along on 
| reductions prior to Sept. 18, but 
| has been collecting his full take 


| since that date. 

| Schwartz was taking royalty cuts 
| on the assumption Shirley Booth 
| would tour with the show. How- 
| ever, the star wanted to have two 
| new songs added to the Robert 
Fryer-Lawrence Carr production, 
and declined to go on the road 
| when her request was refused. 

| Sehwartz and lyricist Dorothy 
| Fields were busy on a Hollywood 


film assignment and were unable 
to supply the numbers, it was ex- 
| plained. So 
i “Sea” 


instead of touring, 
will fold Dec. 18 at the 
| Imperial, N. Y. 
| As, of Oct. 2, the musical’s unre- 
|couped cost was $230,786. Gross 
' for the previous five weeks totaled 
| $161,443, for an operating profit 
| of $9,263. Total operating profit to 
date was $105,397, less $1,049 mov- 
ing expense from the Majestic to 
the Imperial last Oct. 4. Capital 
available on Oct. 2 was $69,214. 
Musical is currently in its 32d 
week on Broadway. 


WILDER ‘MATCHMAKER’ 
GOES OVER IN LONDON 


London, Nov. 9. 
“The Matchmaker,” by Thornton 
Wilder, with Ruth Gordon, Eileen 
Herlie and Sam Levene in the 





leads, opened at the Haymarket 
last Thursday (4) under manage- 
ment of Tennent Productions. 


Farce, directed by Tyrone Guthrie, 
was originally staged in New York 
under the title of “‘The Merchant 
'of Yonkers.” A polished, highly- 
diverting farce, it was enthusiasti- 


cally received and warmly re- 
viewed. It looks set for a profit- 
able run. 


“Off the Record,” a hit summer 
revue at Blackpool, has _ been 
brought to town by Jack Hylton for 
a short’ season at the Victoria 
Palace, where it opened last Tues- 
day (2) as a twice-nightly opera- 
tion. Production stars trumpeter 
| Eddie Calvert and eomedian Nat 
Jackley, and although frankly un- 
sophisticated, should hold up prof- 
| itably. 
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Shows on 


x 
Fanny 

David Merrick & Joshua Logan produc- 
tion of musical drama in two acts, with 
book by S. N. Behrman and Logan, based 
on the trilogy, “Marius,” “Fanny” and 
*“Cesar,” by Marcel Pagnol, isi 
and lyrics by Harold Rome. Stars Ezio 
Pinza, Walter Slezak; features Florence 
Henderson, William Tabbert, Nejla Ates, 
Alan Carney, Gerald Price, Edna Preston, 
Don McHenry. Staged by Logan; scenery 
and lighting, Jo Mielziner; costumes, 
Alvin Colt; dances staged by 
Tamiris; musical direction and vocal 
rangements, Lehman Engel; orchestral 
arrangements, Philip J. Lang; musical 
continuity, Trude Rittman. At 
N.Y., Nov. 4. ’54; $7.50 top ($9.20 opening). 


Arab Rug Seller....Mohammed of Bakkar | 


William Tabbert 
Florence Henderson 
Katherine Graves 
“’é . .. Betty Carr 

Toni Wheelis, Lindsay 
Kirkpatrick. Dolores Smith. 


Marius 
Fanny ; 
Maori Vendor ........ 
Lace Vendor 
Customers 


Margaret Baxter | 


Twin Sisters ..... Tani Seitz, Dran Seitz 
CMATING .. = ck vende .. Wally Strauss 
His Friends Bill Pope, Dean Crane, | 


Ronald Cecill, Michael de Marco 
Friends of Fanny Norma Dogzett. 
Carolyn Maye, 


Matthews. Jane House 
PRED. 56s ve betes « Sew eg) 6 Walter Slezak 
| STE Oe EL Herb Barke 
Admiral Gerald Price 


Morrocan Drummer....Charles Mlackwell 
2d Mate Henry Michel 
Fisherman Steve Wiland 
Sailmoaker Jack Washburn 
Fish-Stall Woman ... 

Arab... - iv 


Scrittorale 
Ezio Pinza 
Edna Preston 
Alan Carney 
Don McHenry 
. Nejla Ates 


Michael 
SS er eee eer 
Fanny’s Mother 

Ferryboat Captain 
Customs Inspector 
Arab Dancing Girl 


OR ae ree rt Ruth Schumacher 
SE .cscuisbhesaewennes Lloyd Reese 
er eee ee Mike Mason 
| | RPP eer er re Pat Finch 
Garage Owner .....+e..ee+- Tom Gleason 
Priest avs eee 
Acolytes Gary Wright, Daniel Labeille 

Songs: “Never Too Late for Love,” 


“Cold Cream Jar Song.” “Octopus Song,” 


“Restless Heort.” “Why We Afraid to 
Dance?” “Shika. Shika,” “Welcome 
Home,” “I Like You,” “I Have to Tell 
You,” “Fanny.” “Oysters, Cockles and 
Mussels.” “Panisse and Son.” “‘Wedding 
Dancee.” “Birthday Song,” ‘To My Wife,” 
“The Thought of You.” “Love Is a Very 
Light Thing,” ““Other Hands, Other 
Hearts.” “Be Kind to Your Parents.” 





After one of the biggest ad- 
vance buildups in Broadway his- 
tory, it was practically inevitable 
that “Fanny” would be just a bit 
of a letdown. But allowing for the 
initial disappointment, the musical 
has such magnitude, name value 
and production impact that it’s 
bound to have a sizable public. 


Moreover, with an approximate 
$900,000 advance sale, it has an 
enormous starting impetus, plus 
the boxoffice draw of costars Ezio 
Pinza and Walter Slezak, and the 
Joshua Logan, S. N. Behrman and 
Harold Rome authorship credits. 
On the other hand, it is a rela- 
tively solemn show, and the $275.- 
000 cost is pretty steep, although 
on the basis of the management's 
claim that it can net $14.000 a 
week, that may not be prohibitive. 

“Fannv” is based on_ three 
Marcel Pagnol stories, “Marius,” 
“Fanny” and “Cesar.” At least 
two of the yarns were produced as 
plays in Paris and all three were 
filmed in France, with Raimu and 
Pierre. Fresnay co-starred. Also, 
Metro produced a picture in 1938 
based on “Fanny” and titled ‘Port 


of Seven Seas,” with Wallace 
Beery, Frank Morgan, Maureen 


O'Sullivan and John Beal as stars. 

The same Pagnol origimal was 
produced on Broadway by Gilbert 
Miller in the fall of 1930 in an 
adaptation by the late Sidney How- 
ard, under the title, “Marseilles.” 
Dudley Digges played Cesar, Guy 
Kibbee portrayed Panisse, Frances 
Torchiana enacted Fanny, with 
Alexander Kirkland as Marius and 
Alison Skipworth as  Honorine. 
Fanny's mother. The show played 
16 performances. 

Story, localed on the Marseilles 
waterfront, is about a boy and girl 


who love and separate, he to go to! 


sea and she to have his son, but 
as the wife of a rich, fat, middle- 
aged storekeeper. The piece has 
some of the rueful quality of 
“Carousel.” without the  unfor- 
gZettable Richard Rodgers music. 
But although it has touching and 
occasionally amusing 


“Fanny” never seems to acquire 


with music 


Helen | 
ar- | 


. ' 
Majestic, | 


Ellen | 


Florence Dunlan | 


moments, | 


momentum and it rarely gets far’) 


off the ground. 

There will obviously be diverse 
reaction to this rather sombre 
musical. 


‘ ; | of Brian Aherne and Edna Best as 
Some will find it tender, | 


warm and moving, while to others | 


it will seem slow, heavy and stub- 
bornly lacking in gaiety or 
animation. It’s very sentimental 
and visually stunning, but it seems 
imposing rather than entertaining. 

The Rome songs seem musical 
but not recognizably melodic 
hummable. There are a few ex- 
cellent songs, notably ‘Welcome 
Home” and “Love Is a Very Light 
Thing,” sung impressively by 
Pinza; “To My Wife,” sung by 
Slezak, and the amusing “Be Kind 
to Your Parents,” duetted by fea- 
tured femme lead Florence Hen- 
derson and youngster Lloyd Reese 
as her son. 

The dance numbers are fairly 


spectacular, in some cases round-| tions, they are such 


ing out, if not developing the 


story, and in other instances, such | the effect is irresistibly engaging. 


as the visiting circus, being merely 


distractions. Fortunately, the sec-' delighted audiences, Lunt & Fon- 


in| 


'ess who meet and fall in love when 
or | 


| scenes together, ‘“Quadrille”’ comes 


Broadway 


ond half of the show is much bet- 
{ter than the first. On the other 
| hand, too much of the vital action 
|invoives the lesser interesting 


stead of the middleaged husband 
and his friend and well-loved en- 
| emy, the boy's tavernkeeper 
father. 

Moreover, Pinza, as the top box- 
office name, plays the latter part, 
| the secondary lead, while Slezak as 
second-billed star plays the key 
| character of the doting husband 
and father - by - marriage. The 
|scenes between the stars. are 
played with ingratiating humor 
and conviction. Also, Pinza and 
even Slezak sing agreeably. 

Miss Henderson is sweet and ap- 
pealing as the girl, although her 
talent and personality seem 
| dwarfed against the stars and the 
huge production. William Tab- 
bert, with a black hair-dye job, 
is likable as the restless, ir- 
responsible youth, but the part re- 
mains secondary. Other persu- 
asive supporting performances are 
given by Edna Preston as Honorine, 
itHe girl’s raffish mother, Alan Car- 
ney as a relaxed ferryboat skipper, 
and Nejla Ates as a sinuous belly- 
dancer. 


Logan has directed the produc- 
tion with galvanizing vigor and pace, 
Jo Mielziner has provided tons 
of vividly colorful scenery and 
costumes and the whole show is 
done with open-pursed taste. But 
somehow, although there are no 
bad moments, there are no great 
or uplifting ones, either. In sum, 
“Fanny” is a good show, but not 


everyone may think it’s much 
more than that. Hobe. 
Quadrille 


John C. Wilson & H. M. Tennent Ltd. 


Buffet Manageress 
Patricia Quinn O’Hara 


Rev. Edgar Stevin ....... Jerome Kilty 
eae Phyllis Connard 
Gwendolyn ee re 2 Nina Reader 
MIO cove. da dmee'ss veda Bruce Webster 
GE. in ca doocuss Richard Longman 
Marquis of Heronden ...... Brian Aherne 
Mrs. Axel Diensen ....... . Edna Best 


REP Pr Harold Crane 
Marchioness of Heronden..Lynn Fontanne 
Lady Harriet Ripley Brenda Forbes 
Foster Mildred Clinton 
Rhoderick Walker 
Alfred Lunt 
Countess of Bonnington... Dorothy Sands 
2d Frenchwoman Mildred Clinton 
2d Frenchman Michael Lewis 


Axel Diensen 





The Lunts are back and for the 
moment all’s well on Broadway. 
The stars seem more captivating 
than ever—-as they always do. 

To use the bromide that has be- 
come almost traditional in the 
trade, Alfred Lunt and Lynn Fon- 
tanne could probably read the 
telephone book and make it fas- 
cinating theatre. That’s the rub. 
In “Quadrille,”’ it almost seems as 
if Noel Coward were trying to test 
| the familiar theory by deliberately 
writing a commonplace play. 

Not that “Quadrille” lacks skill. 
| To the contrary. -Coward is too ac- 
| complished a craftsman for that. 
| No, the uncomfortable impression 
|is that the talented British authoc- 
| aclor-director-composer has little 
| but cra*tsmamship left. If “Quad- 
|rille’ is evidence, Coward no 
; longer has anything urgent to say. 
| As the play’s heroine phrases it in 
speaking of her own life, the emo- 
| tional fires are banked. 

“Quadrille’” has flashes of the| 
Playwright’s old, sardonic wit and | 
of course, his uncanny theatrical | 
instinct. But they are familiar | 
flashes now, revealing’ much the| 
same ideas, attitude and limitations 
of the Coward of post-World War 
I. The author is apparently more 
sentimental now, and perhaps more 
tolerant of his leading characters, 
but those are matters of degree. 

With the incomparable Lunt & 
Fontanne and the expert assistance 





supporting costars, “Quadrille” is 
superbly theatrical and therefore 
ee absorbing and enter- 
taining. he play's content, a jour- 
neyman fiction of the 1870s about 
an American railroad tycoon and | 
a wise, gracious British marchion- 


their respective mates have 
eloped, is like a routine exercise 
by a long-practiced performer. It’s 
a little sad. 

When the Lunts are onstage, 
however, particularly in their 





alive and momentarily becomes de- | 
lightful and occasionally touching. 
For although the Lunts are play- 
ing themselves as they always do, 
rather than creating characteriza- 
; interesting, 
captivating stage personalities that 


characters of the boy and girl in- | 





Through the years that they have 


tanne have become not merely the 
first couple of the theatre, but 
something of an institution. They 
convey an impression of theatri- 
cal perfection, an aura of. affec- 
tion, charm and even of gallantry. 





quite affecting. 

Otherwise, ‘“‘Quadrille” is pretty 
| inconsequential. Aherne and Miss 
|Best are skillful and attractive 
| within the limits of the essential 
| if unrewarding roles of the errant, 
| fatuous marquis and the querulous, 
| silly wife of the American capital- 

ist. There are also effective sup- 
porting performances by Brenda 
| Forbes as a gossip-happy peeress, 
| Jerome Kilty as a fluttery English 
|cleric and Dorothy Sands as an 
|eccentric emigree novelist. 
| Beaton’s scenery and costumes are 


lavishly handsome in properly 19th | 


|century mode. 
| ‘Quadrille” is scintillating thea- 
litre. If the authorship 


It’s an intangible appeal and it is! 


Cecil | 


is unin-| 


the script, he has been helpful to 
some of the actors. 


William Mar- | 


shall’s mien as Douglass is stately | 


and powerful, 


limited only by. 


moments of reticence. Alfred San- | 


der guards against overplaying the 
impassioned Brown, but he fulfills 
the demand for fire on the single 
occasion it is needed. 

In the smal! part of a northern 
industrialist, Albert M. Otten- 
heimer shows wizened_ strength. 


a President, Clarice Taylor plays 
Douglass’ loyal wife, Maxwell Glan- 
ville is attentive as an ex-slave 
| ready to fight for freedom, and 
| Howard Wierum, as a prominent 
| New York newspaperman, swings 
linto the fight for abolition with 
| crusty efficiency. Geor. 








Ballet Review 


| spired, the performance is electri- | 


| fying. It should have a successful 
run and, despite its brutal percent- 
age setup, and may make a modest 
profit. Hobe. 





Off-B’way Shows 











Slightly Delinquent 
(BLACKFRIARS, N.Y.) 

The opener of the Blackfriars’ 
Guild’s 14th season, “Slightly De- 
linquent,” is a satirical farce about 
troubled teenagers. Although Leo 
Thomas’ play points a_ serious 
moral, the pill is pleasantly sugar- 
coated. 

To escape unwelcome publicity 
for their do-nothingness, a social 
agency for adolescents agrees to 
let a newspaper crusader follow a 
case history from arrest to cure. 
The gimmick is that while his over- 
fond parents are vacationing, the 
16-year 


production of comedy in three acts | j j j 

(seven scenes) by Noel Coward. Stars —, court judge masquerades 
Alfred Lunt, Lynn Fontanne, Brian | @S_the delinquent. 3 
Aherne, Edna Best: features Brenda While the author’s craftsmanship 
Forbes, orothy ands, erome ilty. |; : s aes 
Staged by Lunt; scenery and costumes, is on the obvious side, he has writ 
Cecil Beaton: lighting, 37ean Rosenthal. son. sone ep parts. — Mill- 
At Coronet, N.Y., Nov. 3, ’54; $6.90-$5.75- | hollin, ayin a sychiatrist, 
| $4.60 top ($9.20 opening). make the oan bitin r ding his 
Frenchwoman .......... Madeleine Clive ~ S. ‘ BP Pe 
Frenchman .........+..-. Byron Mitchell | tight-lipped performance being 


sharply quizzical, although not al- 
ways audible. As the lad whose 
cloistered existence has found its 
only outlet in the reading of his 
father’s lurid case histories, Gerald 
Campbell is amusingly schizoid, es- 
pecially in aping toughness. 
Shelley Berman’s portrait of a 
newspaperman is derivative of the 
stock film reporter, but he wraps 
it up into a tight package. Lee 
Stanley is gruesomely funny as a 
dead end prototype, and Beulah 
Vogrin is prim as the indomitable 
head of Youth Service. Ann Prit- 
chard and Gerald Campbell are the 
fatuous parents, Jerome Richards 
is an earnest social worker, and 
Vanita May displays a trim figure 
as his co-worker and girl friend. 
Dennis Gurney’s direction is 
acute, underscoring the play’s sig- 
nificance. There are lots of laughs, 
and they’ll be solider when the 
company has mastered its timing. 
Leo Thomas’ plotting and moraliz- 
ing may seem like chores, but he’s 
good when he’s kidding. Georg. 


Mr. and Mrs. North 
(SHOWCASE THEATRE, N.Y.) 
Referring to itself as “‘Off-Broad- 
way With On-Broadway Actors,” 
Showcase Theatre is giving Owen 
| Davis’ mystery-comedy “Mr. and 
|Mrs. North,” adapted from the 
Frances and Richard Lockridge 





|}at the Finch Theatre is so hum- 
drum that 11 p.m. seems like a 
never-never land. 


In the distaff role, Sylvia Leigh | 


works hardest, giving a generally 
perky performance. As her vis-a- 


| vis, however, Lauren Gilbert lets 
his stage weariness seem more ap- | 


plicable to the play than to his 
wife’s shenanigans. 

Robert Fitzsimmons, playing a 
crisp detective, and Joseph Cam- 
panella, as an Indian rubber Ful- 
ler Brush man, rise with Miss 
Leigh a little above the crowd. 
Walter Markey directed. Geor. 


In Splendid Error 
(GREENWICH MEWS, N. Y.) 
“In Splendid Error” is a sober re- 
counting of episodes in the life of 
editor and_ ex-slave, Frederick 
Douglass, and his influence on the 
career of John Brown. In mount- 
ing William Branch’s history lesson 


with painstaking care, Greenwich | 


Mews Theatre has been thorough 
to a fault. 


_ Branch writes intelligently and | 
is clearly master of his subject, but | 


he has submerged his vital theme 
in a welter of biographical detail. 
When Brown and Douglass are in 
conflict over the sagacity of attack- 
ing the Federal arsenal at Harper’s 
Ferry, the action flares brightly, 
only to subside during lengthy pas- 
sages of political discussion. 
Although Salem Ludwig's direc- 


| tion tends to accent the tedium of | credit. 


old son of a prominent | 





Ballet Theatre 
(McCARTER, PRINCETON) 
Princeton, Oct. 26. 
| After 14 years of ups and downs, 
| Ballet Theatre entered a new sea- 
son at the McCarter Theatre ap- 
‘parently on the uptrend again. 
New works, the return of ballerina 
Nora Kaye after a sojourn with the 
N.Y. City Ballet and Broadway mu- 
sicals, and a tightening of disci- 
pline in the company as a whole, 
augur a successful season for this 
major American company. 

Two new productions were in- 
troduced here, “A Streetcar Named 
Desire,” based on the Tennessee 
Williams play, which Valerie Bettis 
originally created for the Slavens- 
ka-Franklin Ballet Company, and 
a restaged and revised version of 
“Mam’zelle Angot,” the Leonide 
Massine ballet which has been re- 
created for Ballet Theatre by Mas- 
sine himself. 

On the opening night Valeria 
Bettis for the first time danced the 
lead role of Blanche in the Wil- 
liams work, for this occasion only. 
As could be expected of the crea- 
tor of this ballet, Miss Bettis 
brought to the role power, percep- 
tion and an understanding of the 
many subtle nuances that make up 
the complex character of Blanche. 

“Streetcar” is a good ballet. It 
catches the poetic and violent un- 
dertones that run through the Wil- 
liams play and it is particularly 
well served by the score of Alex 
North and the abstract, skeleton- 
ized setting by Peter Larkin. As 
Stanley, lead dancer Igor Youske- 
vitch gave a standout performance 
and Christine Mayer was. im- 
pressive in the role of Stella. 
“Streetcar” may well prove to be 
the “ham and eggs” work in the 
Ballet repertoire. 

The old standby, “Les Sylphides” 
showed the corps de ballet to good 
advantage, with a new-found pre- 
cision and lyricism, and the danc- 
ing of John Kriza and Lupe Ser- 
rano was entirely acceptable. In 
the pas de deux “The Black Swan.” 
Nora Kaye and Erik Bruhn gave a 
fine exhibition of bravura dancing. 
Miss Kaye's return is obviously go- 
ing to be an event for rejoicing 
among the Ballet Theatre fans. 
Jerome _ Robbins’ “Interplay,” 
which closed the program, is too 
reminiscent of other Robbins 
works and does not wear well. 

The orchestra under musical di- 
rector Joseph Levine showed poor 
tone in the “Sylphides,” but 
strengthened throughout the eve- 
ning. Grif. 











stories. Unfortunately, this revival | 


Equity Review 





The Heiress 
(LENOX HILL, N. Y.) 
Equity Library Theatre’s produc- 
tion cf “The Heiress,” by Ruth 
and Augustus Goetz, has some 
good performances and _ first-rate 
direction. In proportion as it di- 
vorees itself from its 1947 Broad- 
way counterpart, this graceful re- 
rival gains in warmth and impact. 
Bernard Hughes’ tersely domi- 
neering father, who fears that his 
fortune will fall into unworthy 
hands, is distinguished for its clar- 
ification of the man’s tragically 
confused motives. Miriam Stovall’s 
performance of the title part is a 
composite of small touches which 
accumulate into a moving portrait. 
John Mackay seems less happily 
cast as the gallant who loves the 
girl less for her face than her for- 
tune, his jauntiness being more 
playboy than adventurer. In lesser 
|roles, Josephine Nichols is pleas- 
ing as the ne’er-do-well’s sister, 
Hope Sansberry is garrulous as the 
heiress’ romantic aunt and Kay 
Kendall is a pertly efficient maid. 
Bill Butler has erred in pacing 
the second act at a snail’s gait, but 
in other respects his inventive di- 
rection shows finesse. The excel- 
lently designed Victorian parlor 
deserves but doesn’t get program 
Geor. 





| 


| 


Louis Guss is busy as a judge who} 
doubts Lincoln will make much of | 





«|| Alonzo 


Show Out of Town 

















On With the Show 


New Haven, Nov. 4. 


Elizabeth Miele production of musical 
in two acts (13 scenes). Stars Irra Petina; 
features Robert Wright, Paul Valentine, 
Diana Drake, Donn Driver, Vera Brynner, 
Winston Ross, Grace Olsen, Joseph Kal. 
lini, Joseph Leberman. Book by Frank 
O'Neill; music by Frederico Valerio, lyrics 
by Elizabeth Miele. Directed by Charles 
W. Christenberry Jr., and Byrle Cass; 
dances and musical numbers staged by 
Gene Bayliss; scenery and lighting, Leo 
Kerz; costumes, Michi; orchestrations, 
Don Walker: musical director and vocal 
arranger, Arthur Norris. At Shubert, New 
Haven, Nov. 4, ’54; $5. top. 


ds ee er ey a Donn Driver 
, . , ST OeEE EEE TET Er re le 
Weary Willie ......... Joseph Leberman 
SE. haw ove wueas eal James Schlader 
Cy SEU > pune cy ev sete ae Rene Miville 
Gypsy Queen ......-..66- Irene Carroll 
NN RE OST Cree Joseph Kallini 
Zelmyra . Peggy Kinard 





ees. tra  Petina 
.. Paul Valentine 
Paul Gannon, Alton Ruff 

Irra Petina 
Paul Valentine 


Strephon .. 
Sherift’s Aides 
a ee 
Clayton Harrison 





rar Joseph Kallini 
| PPO eee Robert Wright 
Aggie July Grace Olsen 
— ere Winston Ross 
Saree Jack Purcell 
a Michelle Reiner 
oy Se  . aa Dolores Micheline 
SR eer Nancy Hackenberg 
Eugenie . . Vera Brynner 


Dancers, Singers. a 


“On With the Show” seems an 
earnest endeavor by individually 
talented people, but likely to come 
a cropper because of lack of skill 
in developing potentials. 

After two years of odds-against- 
her struggle to bring this opus to 
footlights, producer Elizabeth Miele 


has come up with an assortment of 
tuneful music, appropriate lyrics, 


‘fine solo and ensemble singing, 


grade-A dancing (both individual 
and group), a personable cast, a 
fresh and attractive decor and a 
generally commendable list of sep- 
arate components. But the blend 
just simply doesn’t jell—at least, 
not let. 

A fair share of the fault lies with 
the corny book, which lacks com- 
edy values. Story concerns a 19th 
century opera troupe being strand- 
ed in the midwest, and the subse- 
quent romance of a local he-man 
banker and the prima donna of the 
cast. 

Score by Frederico Valerio rates 
a substantial bow. With heavy em- 
phasis on strings, and fine orches- 
trations by Don Walker, the tunes 
are consistently engaging. It is ably 
conducted by Arthur Norris. The 
lyrics are not standout, but are 
better than adequate. 

Vocally, the music ranges from 
pop to opera, with satisfying re= 
sults. Some of the numbers that 
lend themselves to jukebox accept- 
ance are ‘Mr. Right,” “No! No! 
No!,” “Remember the Night,” 
“Just a Wonderful Time” and 
“Dynamic.” 

Sprightly terping helps the 
duction, with a lively “Nevada Hoe 
Down” a_ good first act closer. 
Donn Driver and Diana Drake con- 
trib a pair of dance duos of con- 
siderable appeal, Paul Valentine 
mixes terps with vocals effectively, 
and even Robert Wright, playing 
a somewhat sedate banker, adds an 
engaging bit of softshoe. 

Irra Petina heads the cast in 
fine voice, but works too hard to 
convince the audience that an 
opera star can also be regular. 
Wright lends dignity to the banker 
role, without being stuffed shirt, 
and he handles vocal assignment 
well. Valentine, as romantic men- 
ace, draws on a terp background. 

Vera Brynner is standout vocally, 
and other featured roles are han- 
died efficiently by Grace Olsen as 
a casino soubrette, Joseph Kallini 
as an opera maestro, Winston Ross 
as a Saloon prop and Joseph Leber- 
man as a sourdough, 

Out of practically nothing at all, 
Leo Kerz has created outstanding 
budget-conscious settings. With a 
series of traveling slats and a few 
angular set pieces, he achieves 
striking results. Costumes by Michi 
hit a colorful note, highlighting the 
varied apparel of the era. 

Unless radical overall improve- 
ment evolves in its remaining 
three pre-Broadway weeks, “Show” 
will probably draw critical pans. 
On the basis of its potentials, it 
rates classification as a good try. 

Bone. 


H’wood Circle Skeds 2 


Hollywood, Nov. 9 
Pair of small-cast plays will be 
tried out here during December 
by the Circle Theatre, central-stas- 
ing group headed by Georse 


ro- 





Boroff. 

They are “You and I,” two 
character piece to star Barba'a 
Britton, and “The Woman Wii! 


Red Hair,” a three-character pla’ 
with Marie Windsor as femme 
lead, 
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Frisco Jumping: Dream’ Wow 1086, 


Tonight’ $22,100 


San Francisco, Nov. 9. +¢ 


It looked like the summer legit 
season was in full swing again here 
last week, with four houses playing 
to hefty attendance. 

“Midsummer Night’s Dream” 
racked up a smacking total for its 
15-performance run at the War 
Memorial Opera House in a Civic 
Light Opera post-season presenta- 
tion. ‘‘What Every Woman Knows” 
continued strong in its second week 
at the Curran and the Paul Greg- 
ory production of “Three for To- 


| 
night” sold out its four perform- | (8-13); Her 


in 4, Cronyns 10!46' 





Current Road Shows 


(Nov. 8-20) 
Bad Seed (Nancy Kelly) (tryout) 


—Court Square, Springfield, Mass. | 


(12-13); Shubert, Wash. (15-20). 
Black-Eyed Susan (Vincent 

Price) (tryout)—Parsons, Hartford 

(10-13); Plymouth, Bost. (15-20). 
Caine Mutiny Court Martial (Paw 





Douglas, Wendell Corey, Steve 
Brodie) Royal Alexandra, Toronto 
Majesty’s, Montreal 


ances at the Aleazar and “Face to | (15-20) 


Face” was Okay at the Geary. 


| Face to Face 


(Jessica Tandy, 


“That’s Life’ opens an indefi- | Hume Cronyn) (tryout) — Geary, 


nite run at the Alcazar tonight 
«Tues:) and future bookings in- 
clude, Nov. 22, Dublin Players, 


Geary, two weeks; Dec. 6, “Time 
Out for Ginger’ Curran, four 
weeks, subscription; Jan. 10, ‘Saint 
Joan,” Curran, four weeks, sub- 
scription. 

Estimates for Last Week 


What Every Woman Knows, Cur- | 
ran (2d wk) ($3.85; 1,758) (Helen | 
Hayes). Big $29,000 (Previous | 
week, $27,000). 

Face to Face. Geary ($3.85; 1,- | 
550) (Jessica Tandy, Hume} 
Cronyn). Profitable $10,500 for | 
star couple in a program of read- | 
ings. 

Midsummer Night’s Dream, |) 
Opera House (15 performances, $6; 
3.252) (Robert Helpmann, Moira | 
Shearer, Stanley Holloway). Drew | 
a total of $162,600 for its 15-per- | 
formance run, including $108,000 | 
for last week’s final 10 perform- 
ances. 

Three for Tonight, Alcazar (five 
performances, $4.40; 1,147) (Marge 
& Gower Champion, Harry Bela- 
fonte). Sellout for all four per- 
formances for $22,100. 


Channing $29,400, 
Kitt $29,100, Chi 


Chicago, Nov. 9. 

Biz in the Loop picked up last 
week, with party bookings aiding 
“Wonderful Town.” Scheduled 
opening last night (Mon.) of “Saint 
Joan” at the Great Northern has 
been delayed a week, with star, 
Jean Arthur, confined to bed with 
a virus. Postponement cuts a week 
off show’s scheduled four-week 
subscription run, which has a mild 
advance sale. 

Future bookings include Nov. 15, 
“Fifth Season,” Erlanger, indefi- 
nite run; Nov. 23,.‘“King and I,” 
Shubert, subscription, run; Nov. 
29. “Pajama Tops,” Blackstone, 
run, twofers; Dec. 6, “Oh Men, Oh 
Women,” Harris, subscription, run, 
and “King of Hearts,” Selwyn run. 

Estimates for Last Week 

Mrs. Patterson, Harris, (4th wk) 
($5; 1,000) ‘Eartha Kitt). Almost 
$21.900 on first stanza without sub- 
scription (previous week, $23,500). | 

















Wonderful Town, Shubert, (18th | 
wk) ($4.60; 2,100) (Carol Chan- 
ning), Nearly $29,400 (previous 
week, $26,700); exits Nov. 26 to re- | 
Sume tour. 





‘SP. $41,200 IN PHILLY: | 
‘SHOLOM’ 106, TO FOLD 


Philadelphia, Nov. 9. | 

“South Pacific’ continued its | 
lush pace for the sixth week and | 
the local engagement has been ex- | 
tended two more semesters | 
through Dee. 4. | 


Best of the newcomers last week | 


Was “Fifth Season” in a _ return | 
Stand at the Shubert. “World of 
Sholom Aleichem” had rough 


£0ing in its first five days at the 
Valnut, and “Getting Gertie’s 
Garter” disappointed on twofers | 
at the Locust. 
_ Estimates for Last Week 
South Pacific. Forest. (MD) (6th | 
Wk) ($4.80; 1,760) (Iva Withers, | 
Webb Tilton). Slightly off, but still | 
boff; $41,200. 
(co oelting Gertie’s Garter, Locust | 
1 Ist wk) ($3.60; 1,580). Avery | 
lopwoed evergreen not taken | 
Seriously by press; on twofers with 
double performance Saturday 
mht helping; $8,000. 
Fifth Season, Shubert (CD) (1st 
Sh ($4.20; 1.870) (Chester Morris, 
voseph Buloff)... Critics coal, but 
p L lic enthused: fair $14,000. 
‘orld of Sholom Aleichem, 
nut (D) (1s@ wk) ($4.20: 1,346) | 
ob Ben-Ami, Morris Carnov- | 
Theatre parties failed to 
’ enough and the gross of un- | 
$10,000 involved a loss; tour 


q2.> here next Saturday night | 


(7 


~ = of 


. F. (8-13) (Reviewed in VARIETY, 
Oct. 27, ’54). 

Fifth Season (Chester Morris, 
Joseph Buloff)—Nixon, Pitt. (8-13); 
Erlanger, Chi. (15-20). 

Flowering Peach (Menasha Skul- 
nik) (tryout)—Playhouse, Wilming- 
ton (11-13); Forge, Balti. (15-20). 

Gentlemen Prefer Blonde s— 
Opera House, Boston (8-13). 

Getting Gertie’s Garter—Locust, 
Phila. (8-20). 

King and I (Leonard Graves, Pa- 
tricia Morison) — Keith’s, Dayton 
(8-13); Hartman, Columbus (15-20). 

Living Room (Barbara Bel Ged- 


‘GINGER’ FLAT $7,800 (7) 


FOR NORTHWEST SPLIT 


Vancouver, Nov. 9. 

“Time Out for Ginger’ took an- 
other beating in the northwest last 
week. Melvyn Douglas starrer drew 
a gross of under $7,800 in seven 
performances split between the 
Orpheum, Spokane, and the Inter- 
national here. Comedy took in 
about $2,800 in three performances 
at the former location Monday- 
Tuesday (1-2) dnd nearly $5,000 in 
four showings at the latter spot 
Thursday-Saturday (4-6). 

Show is at the Metropolitan, 
Seattle, this week. 


Living’ $23,700, 
Opera 506, Hub 


Boston, Nov. 9. 











| formance 


des)—Piymouth, Boston (8-13) (Re- | 


viewed in VARIETY, Nov. 3, 754). 

Lunatics & Lovers — Shubert, 
New Haven (17-20). 

Midsummer Night’s Dream (Rob- 
ert Helpmann, Moira _ Shearer, 
Stanley Holloway) Memorial Aud., 
Sacramento (8-9); Shrine Aud., 
L.A. (12-20). 

Moon Is Blue (Jerome Cowan)— 
Shubert, Detroit (8-29). 

Mrs. Patterson (Eartha Kitt) 
(tryout)—Harris, Chi. (8-20) (Re- 


'viewed in VARIETY, Sept. 29, °54). 


Naughty Natalie—Hanna, Cleve. 
(8-20). 


Oh Men, Oh Women (Ralph Bel- | 


lamy)—Cass, Detroit (15-20). 
Oklahoma—Grand, London, Ont. 

(8-9); Memorial Aud., Kitchener, 

Ont. (10); Erlanger, Buffalo (11-14); 


| Royal Alexandra, Toronto (15-20). 


On with the Show (Irra Petina) 
(tryout) —- Shubert, Boston (8-13); 
Plymouth, Boston (15-20). (Review- 
ed in VARIETY this week.) 

One Eye Closed (Tom Helmore) 


| (tryout) — Wilbur, Boston (13-20) 


(Original strawhat production re- 
viewed in Variety, July 14, 54, 
under, title, “Reunion °54”), 
Pajama Tops — Aud., Rochester 
(8-13); Cox, Cincinnati (15-20). 
Portrait of a Lady 
Jones) 
(11-20). 
Saint Joan 


(Jean Arthur) (try- 


if 
venti Cateeial” moet | = at the Shrine Auditorium 
: | here 








| 


] 


Legit biz continued strong here 


| last week, with ‘‘The Living Room,” 


Theatre Guild-ATS third subscrip- 
tion play of the season, a sellout 
on its: initial stanza at the Ply- 
mouth. The N.Y. City Opera Co. 
was also very big in a seven-per- 
stand at the Opera 
House. 

Two newcomers last night (Mon.) 
were “On With the Show,” in for 
a three-weeker at the Shubert, and 
“Gentlemen Prefer Blondes,” 
ticketed for a single week on two- 
fers at the Opera House. Other 
action this week includes Jennifer 
Jones in “Portrait of a Lady,” at 
the Colonial Thursday (11) for a 
10-day stint, with “One Eye 
Closed” due Saturday night (13) at 
the Wilbur. 

Estimates for Last Week 

Living Room, Plymouth (1st wk) 
($3.85; 1,200) (Barbara Bel Geddes). 
Very hefty $23,700; final week is 
current for the pre-Broadway try- 
out. 

N.Y. City Opera, Opera House 
(one week) ($5; 3,000). Very satis- 
factory $50,000. 


ITCH’ OVER $26,600 
IN THREE-WAY SPLIT 


F Peoria, Nov. 9. 

“Seven Year Itch” grossed over 
$26,600 in a three-way split last 
week. Comedy took in nearly $15,- 
700 in four performances Monday- 
Wednesday (1-3) at the Murat, In- 
dianapolis; over $4,300 in one per- 
formance Thursday (4) at the Lin- 
coln, Decatur, Ill.; and over $6,600 
in three showings Friday-Saturday 





Eddie Bracken starrer is current 


out)—Great Northern, Chi. (8-20) | at the American, St. Louls. 


(Reviewed in VARIETY, Sept. 22, 


| 54). 


Schoo] for Brides—WRVA Thea- 
tre, Richmond (8-13); Parsons, 
Hartford (15-20). 

Seven Year Itch (Eddie Bracken) 
—American, St. L. (8-20). 


South Pacific ‘(Iva Withers, 
Webb Tilton) — Forrest, Phila. 
(8-20). 

Tea and Sympathy (Deborah 
Kerr)—Ford's, Balti. (8-13); Na- 


| tional, Wash. (15-20). 


Time Out for Ginger (Melvyn 
Douglas) — Metropolitan, Seattle 
(8-13); Yakima, Wash. (15); Wash- 
ington, D.C. (16); Portland, Ore, 


| (17-18); Sacramento (20). 


Wedding Breakfast (tryout)—Na- 
tional, Wash. (&-13) (Reviewed in 
VARIETY, Nov. 3, '54). 

What Every Woman Knows 
(Helen Hayes)—Curran, S.F. (8-20) 
(Reviewed in Variety, Sept. 29, 
54). 

Wonderful Town 
ning)—Shubert, Chi. (8-20). 


(Carol Chan- | 


| 





World of Sholom Aleichem—.|. 


Walnut St., Phila. (8-20). 


DEBORAH $10,400 IN 3, 





ASBURY PARK BREAKIN: 


Touring company of “Tea and | 


Sympathy,” starring Deborah Kerr, 
grossed about $10,400 in three per- 
formances last Friday-Saturday 
(5-6) at the 1,600-seat St. James 
Theatre, Asbury Park, N. J. It was 
initial road booking for the Play- 
wrights Co.—Mary K. Frank offer- 


Robert Anderson drama is at the 
Ford's, Baltimore, this week. 


‘Sabrina’ $3,500, Balto 


Baltimore, Nov. 9. 

Bethel Leslie in “Sabrina Fair” 
pulled a modest $3,500 last week 
at Don Swann’s Hilltop-Parkway 
winter stock operation. Gross was 
better than for the previous two 
stanzas, but still not healthy. 

The Samuel Taylor comedy con- 
tinues for a second round, with 
Reginald Owen in “Open House”’ 








set to follow, 





‘Breakfast’ $12,200, D.C.; 


Twofer ‘Blondes’ $8,500 


Washington, Nov. 9. 
“Wedding Breakfast” drew a 
slim $12,200 in the initial frame 
of a fortnight’s stand at the Na- 
tional Theatre last week despite 
being on Theatre Guild subscrip- 
tion. Kermit Bloomgarden produc- 
tion looks a little better this week, 
with favorable Sunday (7) follow- 
up reviews helping. 
“Gentlemen Prefer 
racked up $8,500 on twofers at 
the Shubert Theatre last week 
House is dark this stanza. 


Jean Arthur N.S.G. $14,000 


In ‘Saint Joan,’ Columbus 
Columbus, Nov. 9. 

Legit season opened at the Hart- 

man here last week with Jean Ar- 


Blondes” 





thur in ‘Saint Joan” doing a mea- | 


gre $14,200 in eight performanges 


Broadway dropped again las 
week, with the election and gener 
ally rainy weather figured contri 
buting factors. Practically al 


affected. Last minute radio-tv po 
litical speeches Monday (1) nigh 
and election coverage the follow 
ing eve cut into receipts. 

Last week’s two 
“Quadrille’ and 
standee business, 


with large ad 


this week. 


“All Summer Long” 
the second folderoo of the curren 
season, calling it quits next Satur 
day (13). Also. shuttering 
night, to tour, is “Oh Men, 
Women.” 
set closing dates are 
Hearts” and “By the Beautifu 
Sea.” 

( Estimates for Last Week 

Keys: C (Comedy), D (Drama) 
CD (Comedy-Drama), R (Revue) 
MC (Musical-Comedy), MD (Musi 
cal-Drama), O (Opera), OP (Op 
eretta). 


refer, respectively, to weeks played 


of seats, capacity gross and stars 
Price includes 10% Federal 


i.e., exclusive of tax. 

All Summer Long, 
(7th wk; 52: $5.75-$4.60; 
$22,000). 





| lisle). Almost $18,900 
|week, $20.700). 


openings.| Foy Jr.,). 
“Fanny,” did ) 


vance sales. There are no preems | 


becomes | (previous week, $52,400). 


ap Sgn ing ot | Wednesday (3) to five affirmative 


number of performances through | 
last Saturday, top prices, number | 


and | - 
5% City tax, but grosses are net: | (5th wk; 36; $5.75-$4.60; 995; $23,- 


week, $17.000); closes next Satur- 
day (13). 
Anniversary Waltz, Broadhurst | 


B'way Hits Skids; ‘Fanny’ $50,300 (6), 
Lunts SRO $27,700 (5), ‘Lady’ $11,600, 
Page 186, Figure $16,100, Martin 516 


t; to tour with Ralph Bellamy replac- 
-|ing Bridges as star. 

~| On Your Toes, 46th St. (MC) (4th 
1 wk; 32; $8.05-$6.90; 1,319; $48,547): 


shows, except the smashes, were | (Vera Zorina, Bobby Van). Almost 


; | 40,200 (previous week, $36,100). 
| Pajama Game, S. James (MC) 
(26th wk; 204; $6.90, 1,571; $51,717) 
(John Raitt, Janice Paige, Eddie 
Capacity again, over 


$52,100. 

Peter Pan, Winter Garden (MD) 
| (3d wk; 21; $6.90; 1,510; $57,500) 
\(Mary Martin). Almost $51,000 


an | 


4 
t 


a Quadrille, Covonet ‘C) (ist wk; 


that | 6; 56.90-$5.75-$4.60; 1,027; $30,000) 
Oh | (Alfred Lunt, Lynn Fontanne, Edna 


Best, Brian Aherne). Opened last 
j|notices (Atkinson, Times; Chap- 
|man, News; Coleman, Mirror; Mc- 
Clain, Journal-American; Watts, 
| Post) and two unfavorable reviews 
»| (Hawkins, World-Telegram; Kerr, 
’|Herald Tribune); capacity at over 
~|$27,700 for first 6 performances 
“/and one preview. 
Rainmaker, Cort (D) (2d wk; 12; 


Other parenthetic designations | ¢5'73-$4 60. 1,056; $29,000 (Geral- 


»>|dine Page). Almost $18,000 (pre- 
vious week, $14,100 for first four 
|performances and two previews). 


Reclining Figure, Lyceum (C) 


| 389). Nearly $16,100 (previous 


Booth (D) Week, $16,700). 
766;| Seven Year Itch, 
Under $7.000 (previous | (103d wk; 821; $5.75-$4.60; 1,063; 


Fulton (C) 





$24,000) (‘Elliott Nugent). Over 
| $18.800 (previous week, $21,200). 
Solid Gold Cadillac. Music Box 


(C) (31st wk; 243 $4.60; 998; $28.- | (C) (53d wk; 421; $5.75-$4.60; 1,077; 
000) (Macdonald Carey, Kitty Car- | 597.911). 


Almost $17,800 (pre- 


(previous | vious week, $21,300). 


, 
(MC) (6th | 


Tea and Sympathy, Barrymore 


Wie 44s $6.90: 1.172; $38,200), | (D) (58th wk; 461; ° $5.75-$4.60; 

Capacity at $38,300 (previous week, | Lai ‘ ye roel —, wing 

$38,300). 921 a60) $18, previous week, 
By the Beautiful Sea, Imperial | ; : - 

eMC Stat whe 244 $6.00) 400: | yaneameNne at mG AMEE eee 

$50,000). (Shirley Booth). Over}., 60: 1 214- $33 ena) re 

$20,500 (previous week, $24,700; | \,° 0 OLS, : urges 


closes Dec. 18. 


Caine Mutiny Court 


Hodiak, Barry Sullivan). 
$28.900 (previous 
Can-Can, Shubert 
wk; 628; $6.90; 
Almost $46,600 
$50.400). 

Dear Charles,. Morosco (C) (8th 


(MC) 
1,361; $50,160). 
(previous 


600 (previous week. $28,700). 
Fanny, Majestic (MD) (1st wk: 4; 
$7.50; 1.510; $63,000) 


‘Atkinson, Times; Chapman. News; 
Hawkins, World-Telegram) and 


Mirror; Kerr,.. 
McClain, Journal-American; Watts, 
Post); capacity 
-for first four performances and 
two previews. 

Fragile Fox, Belasco (D) (4th wk; 
31; $5.75; $4.60; 1,077; $28,300) 
(Dane Clark, Don Taylor). Almost 
$10,200, with some theatre parties 
(previous week, $11,500). 

King of Hearts, National (C) 
(32d wk; 250; $5.75-$4.60; 1,172; 
| $31,300) (Donald Cook, Jackie 
|Cooper. Almost $13,600 on twofers 
'(previous week, $14,500); closes 
| Nov. 27 to tour. 

Kismet, Ziegfeld (OP) (49th wk; 
| 388; $6.90; 1,528; $57,908) (Alfred 
|Drake). Over $53,200 (previous 
week, $56,900). 
| Oh Men, Oh Women, Miller (C) 





week, 


wk; 61; $6.90-$5.75-$4.60; $29,850) 
(‘Tullulah Bankhead). Almost $26,- | 


(Ezio Pinza, 
Walter Slezak). Opened last Thurs- 
day (4) to three favorable notices 


four unfavorable notices (Coleman, 
Herald Tribune; 


at almost $50,300 


| Meredith, Scott McKay). Another 


Martial, S¢'!out over $34,000). 
Plymouth (D) (42d wk: 332; $5.75- 
$4,60; $33.331) Lloyd Nolan, John 
Almost | 
week, $32,300). | 
(79th 


Tender Trap, Longacre (C) (4th 
| wk; 29; $5.75; $4.60; 1,048; $26.317) 
|(Robert Preston, Kim Hunter, 
Ponny Graham). Aimost $23,200 
| (previous week, $22.300). 
Traveling Lady, Playhouse (D) 
(2d wk: 14; $5.75-$4.60; 999; $23,- 
500) (Kim Stanley). Almost $11,- 
600 (previous week, $8,800 for first 
'six performances). 
Miscellaneous 
| Sing Me No Lu'laby, Phoenix 
(D) (4th wk; 30; $3.45; 1,150; $20,- 
| 000). Nearly $7,700 (‘previous 
week, $7.000); closed Sunday (7). 





OFF-BROADWAY SHOWS 
(Figures denote opening dates) 
Dybbuk, 4th St. (10-26-54), 

I Feel Wonderful, de Lys (10- 
18-54). 

In Splendid Error, 
Mews (10-26-54). 

Sands of the Negev, President 
| (10-25-54). 

Slight Delinquent, 
(10-25-54). 

Stone For Danny Fisher, Down- 
town National (10-21-54). 

Twelfth Night,-Jan Hus (11-9-54). 

Way of the World, Cherry Lane 
| (10-2-54). 

Closed Last Week 

| Clandestine Marriage, Province- 
ton (9-29-54). 


Bus-Truck ‘Okla’ $32,500; 


Greenwich 





Blackfriars 





at $4 top, tax included. | (47th wk; 382; $5.75-$4.60: 920; | ? ; 
House is dark currently, but will | $23,248) (Lloyd Bridges). Almost | Opens Loew S to Legit 


be lighted next week with “King 
and I.” 


'$8,900, with some twofers (previ- 
ous week, $9,400); closes Nov. 13 








Total Legit Grosses 


Following are the comparative 
office reports for last week (th 


figures based on Varrrery’s box- 
e 23d week of the season) and 


the corresponding week of last season: 
BROADWAY 


Number of shows current . . 
Total weeks played so far by all sh 


Total gross for all shows last week ; 
EO, Re $11,039,400 


Season’s total gross so far 
Number of new productions 


This 1953-54 

Season Season 
Pras rts] 24 
ows. 402 365 


$659,800 $597,600 


$10,407,900 


ROAD 
Fecluding stock 


Number of current shows reported 


Total weeks played so far by all sh 


Total gross for all shows last week 
Season’s total gross so far......-+.e-- 


16 20 
20 16 
ows 281 295 


$467,800 
$7,894,600 


$397.100 
$6,769,700 


Availability of film houses for 
legit bookings has spread to the 
Loew’s circuit. Chain is duplicat- 


ing the Walter Reade outfit in 
jlining up touring productions to 
|augment regular screen product. 


3us-and-truck edition of ‘Okla- 
homa” has been set for approxi- 
mately 16 Loew’s theatres in up- 
state New York and New England. 

As is the case with the Reade 
houses, bookings are usually for 
two days. Rodgers & Hammerstein 
musical began its trek of the 
Loew’s spots last week. Tuner 
played Loew’s, Syracuse, Monday- 
Tuesday (1-2) and Loew’s, Roch- 
ester, Wednesday-Thursday (3-4). 
Show wound up week with four 
|performances at the Palace Thea- 
tre, Hamilton, Ont., Friday-Satur- 
day (5-6). 

Gross for the eight perform- 
ances was nearly $32,500. Approxi- 
mate takes were $11,700 in Syra- 
|cuse, $7,700 in Rochester and $13,- 
100 in Hamilton. Show played to 
ja $3 top all three stands. 
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Shows Abroad 


The Seeret Tent 


Glasgow, Nov. 2. 

George & Alfred Black production of 
drama in three acts, by Elizabeth Addy- 
man, Stars Kichard Greene, Nora Swin- 
burne. Directed by Joan Swinstead; 
scenery, Michael Weight; costumes. 
Josephine Clinch. At Theatre Royal, Glas- 
gow; $1.20 top. F ; 
Christopher Martyn ..... Richard Greene 
Ruth Martyn .......... Mary Mackenzie 
Naomi Martyn . Nora Swinburne 
Miss Mitchum-Browne... Patience Collier 
Ernie Briggs .. Robert Desmond 
Inspector Thornton Ewan Roberts 
Miss Pearce . ywynne Whitby 





This first play by Elizabeth Ad- 


}of Our 


| 
| 
| 
| 


dyman builds tension through two | 


acts and has the customers gasping 
in the third. With extra suspense 
added to the sentiment in the last 
last stanza, it would 
honey thrill-drama. 


aioe 


be a real 


As it is, the outfronters are sent | 


home in a satisfied frame of mind. 
Play, capably acted, is one of the 
best seen at this legit house for 
months, and with Richard Greene 
and Nora Swinburne for star 
names, should pull in the custom- 
ers on its forthcoming London 
bow. 

Melodrama takes place on a 
poultry farm cottage in Kent, Eng., 
during four dramatic days of Octo- 
ber. An apparenty happily-wed 
couple, with two young children, 
go out for the evening, he to a 
class reunion and she to a film, 
with a femme acquaintance. When 
she fails to return and a body ‘den- 
tified as hers is discovered, her 
scandalous past is uncovered. 
Complications are unraveled in the 
third act. 

Mary MacKenzie as the wife, 
doesn’t fully convince, though she 
wins the stubholders’ sympathy. 
Her feud with her mother-in-law 
is not clearly brought out. As the 
mother-in-law, Nora Swinburne’s 
superficial friendliness towards her 
son's wife is not too well revealed 
in the opening scene. 








Greene | 
never falters in the longish role of | 


the husband who loves and hates | 


his wife. 

Patience Collier is ideally cast as 
the nosey neighbour who butts in 
at inopportune moments’ and 
Gwynne Whitby is suitably 


de-| All is telegraphed, and nondescript 
tached as a sympathetic matron. | dancing and chorus line, and easily | agreement, 


“January White Sale” and ‘Kabuki 
Lil,” in which she’s a geisha girl 
interrupted by a two-second ex- 
cerpt from “Three Coin in The 
Fountain.” 

For her solo stint, Miss Lillie 
presents old favorites, including 
“There Are Fairies at the Bottom 
Garden,” “Three Little 
Fishes,” her w.k. lesson with a fan, 
“Maud, You're Rotten to the Core,” 
“Come Into the Garden, Maud” 
(with singer J oh n_ Philip), 
“Rhythm,” “Not Wanted on the 
Voyage” and a farewell number as 
curtain-winder. Gord. 


. . 
Mon P°Tit Pote 
(MY LI'L PAL) 
Paris, Oct. 12. 
M. A. Castille presentation of operetta 
in two acts (six scenes) by Marc-Cab, 
Jean Valmy. Staged by Jacques-Henri 





Duval; music, Jack Ledru; dances by 
Luska; sets by Lucien Bertaux. At Euro- 
pean, Paris; $2.50 top. 

Jojo ‘ Voxtrece j 
Moustique Eliana Thibault 
Didier Charistian Selva 
Mercedes Cora Camoin 
TIUCOUTHOAU 22 cece tecses Rene Bourbon 
Phrout Georges 
Pichette Mado Franc 





Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 


Abie’s Irish Rose (C)—Michael 
Rose, prod. 

Anastasia (D) — Elaine Perry, 
Prod.; Alan Schneider, Ear.: 


Viveca Lindfors, Eugenie Leonto- 
vich, stars. 


Dark Is Light Enough 





(D)— | 


Katharine Cornell, prod.; Guthrie | 


McClintic, dir.; Miss Cornell, Ty- 
rone Power, stars. 
Hello, Paree (R)-—William L. 


| Taub, prod.; Mervyn Nelson, Dir. 


House of Flewers (M)—Saint 
Subber, prod.; Peter Brook, dir.; 
Pearl Bailey, star. 

Lunatics & Lovers (D)—May 
Kirschner, prod.; Sidney Kingsley, 
dir. 

Plain & Fancy 
Kollmar— James W. 


(M)—Richard 
Gardiner — 


| Yvette Schumer, prod.; Morton Da- 
Roger Nicolas | Costa, dir. 


Sailor’s Delight (C)—Richard 
Aldrich, Richard Meyers, Julius 
Fleischmann, prods.; Arthur Sic- 
rom, dir.; Eva Gabor, star. 

Silk Stockings (M)—Cy Feuer & 


This is the nabe-type musical | Ernest H. Martin, prods.; George 
which still ean flourish here, but is |S. Kaufman, dir.; Hildegard Neff, 


definitely vintage and , 
from the U. S. viewpoint. No} 
chance for this cliche-ridden pop 


hokumy | Don Ameche, stars. 


Witness For the Prosecution (D) 
—Gilbert Miller, Peter Saunders, 


piece to make an ocean hop, but it prods.; Robert Lewis, dir. 


can well run here for years as did | 
its predecessor, ‘Baratin,” which | 
featured the same brash low comic, | 
Roger’ Nicolas. He possesses | 








Shuberts-League 





everything to appeal to the masses, | ——_—_—_=_ Continued from page 65 =e 


and does display a fine comic tim- | 
ing, slapstick feeling and 


song | former beefs have involved Shu- 


ability to make him a recommend- |bert theatres, both on Broadway 


able roadshow-type star. 


wise he lacks the spark for the big | mittee’s 
| little more than theoretical. For 


time. 


Other- | and out of town, the sanitary com- 


function may thus be 


Book concerns Jojo, a perennial if the Shuberts decline to make 
simpleton, whose attempts at good|the requested cleanups and safety 


deeds usually backfire. 
seduced 


into stealing letters from a _sup-| or Equity can do by the way of | 
How- | enforcement. 


posed blackmailing gigolo. 
ever, they turn out to be important | 
industrial plans and rest of the| 
show is spent in recovering them. | 


Here he is | repairs, 
by a carioca bombshell | that the committee or the League 


| bound 


there’s apparently little 


Since the Shuberts are no longer 
League members they are not 
by the Equity-League 
Also, unless and until 


Robert Desmond is excellent as a| forgettable music add nothing to, they become producers under their 


village idiot and Ewan Roberts is/this in the musical line. 


convincing as the police inspector. 
Joan Swinstead has. directed 
skillfully, and Michael Weight has 
constructed a cozy set typical of 
an old English cottage. Gord. 


. y 
An Evening With 
Beatrice Lillie 
Edinburgh, Nov. 9. 

H. M. Tennent Ltd. production of revue, 
by various authors and composers. Stars 
Beatrice Lillie; features Leslie Brigusse, 
Constance Carpenter. John Philip, Eadie 
& Rack, Frances Clare, Gwen Plumb. 
Scenery, Rolf Gerard. At King’s Theatre, 
Edinburgh; $1.20 top. 


This is the Beatrice Lillie re- 
vue from New York = specially 
angled for the United Kingdom 
and currently on a_ pre-London 
tuneup tour. Last seen in Eng- 
land in “Better Late” eight years 
ago, Miss Lillie maintains her top 
popularity as a sophisticated ac- 





tress, and clicks with her unique} 


style. ‘ 
Star appears in sketches in the 
first half of the evening and does a 


one-woman show for the second. | 


Entire program is a highly amus- 
ing evening for sophisticates. 
Among the sketches, all done by 
Miss Lillie in previous full-scale 
shows in the West End and on 
Broadway, are “Star's First Night,” 
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| 


| Paper -Mill 


Mosk. 


Souviens-Toi Mon 
Amour 
(REMEMBER MY LOVE) 
Paris, Oct. 19. 


own name, Equity would have dif- 
ficulty forcing any action on Shu- 
bert theatres. The union conceiv- 
ably could, as it did in the case 
of the racial exclusion policy of 
the former management of the 


| . = “ee : 
Elisabeth Hijar production of comedy | National Theatre, Washington, for- 


in three acts by Andre Birabeau. Directed | bid its 
by Pierre Dux. Costumes, Maggy Rouff; | Ss 
sets by Akermann. At Edouard VII Thea- | ~ 


tre, Paris; $3 top. 


Theodore Jusan ......... Claude Dauphin | 
Micheline Alize ........... Suzet-Mais 
Dominique Jusan ......... Andre Bervil 
Simone Fardier ....-..0¢- Nicole Vervil 
DS cc Uss..vaeae pehaes Micheline Dax 
Maxence Ivaur ........-.; Rene Sauvaire 
mernmara Ocelot .....cees Philippe Dumat 


Louis Aliz 
Annette Ocelot ........ Anne Vernone | 
Clemence-Jose ........ Francine Auclain | 


Bae oie ue Roland Rodier | to meet shortly. 


members from playing 
hubert houses subject to actor 


complaints. But that might be a 
complicated and perhaps. risky 
step. In any case, it’s unlikely. 


Equity’s Problem 
The sanitary committee is due 
Equity’s dele- 
gates on the group are reportedly 


|determined to obtain action on 


Andre Birabeau, pop playscribe 


gripes about filthiness, inadequate 


of between-the-wars vintage, has | toilet facilities, poor heating and 


made U.S. sales in the past. His| lighting and 


“Breakfast at Sunrise” was filmed 
as a silent in the late ’20s. and the | 
Theatre Guild produced his “Dame 
Nature” on Broadway. His new one 
is a U.S.-British possibility, as it is 
a sound dual star vehicle and has | 
a share of amusing material. | 


Play is an ironic version of the | 
grow-old-along-with-me theme, but | 
has a bittersweet rather than biting | 
cynical flavor, as Birabeau treats | 
the story with his usual delicacy 
and humor. 

It’s a mixed story of lovers and 
mistresses, with the cute 
that only love affairs that 
never taken place, last. 

Claude Dauphin, as 
sioned, romantic (Theodore) and 
Suzet-Mais as a capricious long- | 
range teaser (Micheline) register 
throughout under youth-to-old-age 
makeup. Nicole Vervil, as a hus- | 
bandsnatcher whom time 
into an insipid, blondeized lolly- 
pop; Micheline Dax, as a Riviera 
floosey, and 
Sauvaire, Philippe Dumat, Roland 
Rodier and Anne Verone in sup- 
porting roles, are okay. Curt. 


have 


Current Stock Bills 


(July 8-20) 


Millicent’s Castle, by Frederic’ 
Morton (Julie Wilson, James Daly) 
(tryout)—Bucks County Playhouse, 
New Hope, Pa. (8-13). 

My 3 Angels (Victor Jory) — 
Playhouse, Millburn, 





N. J. (8-20). 


|library of films and 
a disillu-| legit shows, for future reference. 


turns | 7 


Andre~ Bervil, Re e | last 
= = board of governors ignored J. J. | 
| Shubert’s demand for the ouster | 


unsafe conditions 
backstage at various theatres. 


Under the Equity-League agree- 


|ment, the producer-theatre owner 
| organization is 


obligated to at- 
tempt to obtain satisfactory back- 
stage conditions, with the under- 


| standing that if it fails, the union 


may take action on the matter on 
its own. There is no clear indica- 
tion what Equity could do in that 
case. 

Two other committees were cre- 
ated last week under the Equity- 


moral | League agreement. One is to study 


teh idea of setting up a permanent 
records of 


The other is a legislative commit- 
tee to keep tabs on pending or pro- 


posed laws dealing with the 
theatre. 

Shubert withdrawal from the 
League, which has complicated 


| these various matters, took place 


winter, after the League 


of Milton R. Weir as League at- 
torney. Shubert apparently was 
after Weir’s scalp because the at- 
torney had for years represented 
Lee Shubert, older brother and 





| 


r 
} 
| 





senior partner of J. J. The two 
were bitter enemies. 
Patricia Bowman will be guest | 


speaker at session of the N.Y. Bal-| it 


let Club at the Theatre Studio of 
the Dance, in N.Y., next Sunday 


‘afternoon (14). 


| 
| 





anal 


= 





_ ‘Trap’ Payoff 


and a $1,292 loss on the $44,847 
gross for the two week tryout. For 
the first three weeks on Broadway, 
through Oct. 30, the comedy 


grossed $62,345 and earned $7,282 
operating profit. That left $39,527 
to be recouped, without figuring 
on revenue from the film sale. 
Deal with Metro called for a 
$75,000 down payment, plus week- 
ly payments equal to 10% of the 
boxoffice gross, with a ceiling of 
$150,000. Show’s share of the down 
payment came to $30,000, less 10° 
agent’s commission, so that re- 
duces the amount to be recouped 
as of Oct. 30 to $12,527, less $3,859 
as the show’s share of the weekly 
additional Metro payments to date 
This actual remaining deficit of 
$8,668 was further reduced by an 
estimated $3,500 operating profit 
on last week’s $23,100 gross, plus 
the more than $800 additional as 
the show’s of the weekly payment 
from Metro. On the basis of a to- 


| tal operating profit of over $4,000, 


“Trap” should get into the, black 
this weekend. 

Unusual, if not unique, factor in 
the situation is that “Trap” drew 
mixed reviews, with three favor- 
able notices, three pans and one 
inconclusive reaction. Moreover, 
two of the pans were from Brooks 
Atkinson, of the Times, and Walter 
F. Kerr, of the Herald Tribune, 
generally regarded as the most in- 
fluential critics at the boxoffice. 


R&H, Who Dat? 


aman Continued from page 65 =a 
from the show was accumulated. 
In response to the question of why 
the Broadway was a penalty house, 














| Shubert asserted that Local 802 
| laid down conditions 


which the 
Shuberts found objectionable, and 
they therefore refused to sign a 
contract with the union. 


He added the charge that the 
union was run like an army, with 
the executive board acting like a 
kind of general staff. ‘During the 
recess which followed, Shubert ex- 
changed heated accusations with 
Max Arons, Local 802 exectuive 
board member. 


After the recess, Shubert audi- 
tor Sid Michaelson testified that 
Miller was on the Shubert pay- 
roll, followed by the remarkable 
testimony of Edward J. Scanlon, 
now house manager at the Shu- 
bert-operated Cort Theatre, N. Y. 

Scanlon began by stating that 
he had worked for Rodgers & 
Hammerstein long before he was 
house manager at the Broadway 
during the run of “South Pacific.” 
Sidney J. Feltenstein, who, with 
Joseph Benisch, is representing 
Miller, then produced a transcript 
of Scanlon’s pre-trial testimony, 
sworn under oath six months ago. 

He quoted the following dialog, 
with Feltenstein asking the ques- 
tions and Scanlon answering: 

Q: Now, I suppose, a man as 
intimately connected with the 
theatre as you has heard of 
Rodgers & Hammerstein. A: 
No. 

Q: You don’t know either of 
them? A: No. 

Q: You know they were the 
producers of “South Pacific’’? 





‘Moon’ Full 206, St. Loo; 
Marie Wilson’s ‘Hut’ 166 


St. Louis, Nov. 9. 
The second week of a fortnight 
stand of “Moon Is Blue” wound up 
Sunday (7) at the American with 
a hefty $20,000 gross. Hypo in the 
form of elimination. of matinees 


and subbing of twinight perform. 
ances was a factor. 


i “Seven Year 
Itch,” with Eddie Bracken, opened 


last night (Mon.) for a three-week 
stand at $3.92 top. 


Marie Wilson heads the cast of 
“Little Hut,” which drew a nifty 


$16,000 for the first stanza of a 


| two-week stock run at the Empress, 





A: No. I don’t know that, I 
cannot swear by it, I don’t 
know. 

Scanlon appeared to be ill-at-| 


ease as Feltenstein remarked about | 
the testimony, “To be charitable, | 


lll call it ‘inaccurate.’”’ Scanlon 
went along with the hearing ref- 
eree’s suggestion that perhaps he 
had been seeking a legal loophole 
in the apparently simple questions. 

Scanlon relinquished the stand 
to Frank Steinhauer, Rodgers & 


Hammerstein accountant, who fur- | 


ther beclouded the question of 
who was Miller’s 
stating that he never saw the man’s 
name on the R & H payroll. 
The referee concluded the hear- 
ing by announcing that he would 
reserve his decision, thus making 
necessary for an adjournment 
of Miller's damage suit in Supreme 
Court against the Shubert’s, which 
had been scheduled for Nov. 15. 


| 


employer by | 


| 
| 


{ 


| 


known quantity 
of names. 
at $5 top, 
$18,000. 





‘SHOW’ FAIRISH 186 (4) 


IN NEW HAVEN TRYOUT 


New Haven, Nov. 9. 
Breakin of “On With The Show” 


at Shubert last Thursday-Saturday 


(4-6), drew okay biz for an un- 
lacking a roster 
On four performances 
gross hit just above 
dark 


House is currently for 


rehearsals of “Lunatics and Loy- 
ers” which breaks in Nov. 17-20. 


Following week, Nov. 25-27, gets 


the opening of “Witness For The 
Prosecution.” 





Allen Boretzes’ Play 


Between Two Producers 
“The Hot Corner,” by Allen 


Boretz and his wife, Ruby Sully, 
may be done shortly, depending 
on one of two producers. 


Lindsay & Crouse and Herman 


Levin both expect to make a quick 
decision on it. 





Current London Shows 


London, Nov. 9. 


(figures denote premiere dates) 
After the Ball, Globe (6-10-54). 
Airs Shoestring, Royal Ct. (4-22-53). 
All For Mary, Duke York (9-9-54). 
Bell, Book, Candle, Phoenix (10-5-54). 
Book of Month, Cambridge (10-21-54). 
Both Ends Meet, Apolto 6-9-54). 
Boy Friend, Wyndham’s (12-1-53). 
Can-Can, Coliseum (10-14-54). 
Dark Light Enough, Aldwych (4-30-54). 
D’Oyly Carte Opera, Savoy (9-13-54). 
Dry Rot, Whitehall (8-31-54). 
Duenna, Westminster (7-28-54). 
Folies Bergere, Pr. Wales (9-24-53). 
Hippo Dancing, Lyric (4-7-54). 
! Am a Camera, New (3-12-54). 
immoralist, Arts (11-3-54). 
Intimacy At 8:30, Criterion (4-29-54). 
Joan of Arc, Stoll (10-20-54). 
Joyce Grenfell, St. Mart. (6-2-54). 
Keep In Cool Place, Saville (8-16-54). 
King and 1, Drury Lane (10-8-53) 
Manor of Northstead, Duchess (4-28-54). 
Matchmaker, Haymarket (11-4-54), 
Mousetrap, Ambas. (11-25-52). 
Never Too Late, Strand (6-3-54). 
Off The Record, Vic. Pal. (11-2-54), 
Old Vic Rep, Old Vic (9-9-54). 
Party Spirit, Piccadilly (9-23-54). 
Relations Apart, Garrick (8-3-54). 
Sabrina Fair, Palace (8-4-54). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Teahouse Aug. Moon, Her Maj. (4-22-54). 
Wedding in Parts, Hipp. (4-3-54). 
Witness Prosecution, W. Gard. (10-28-53). 


SCHEDULED OPENINGS 
People Wonderful? Embassy (11-16-54). 
Lost Generation, New Lind. (11-16-54). 
Talk of Town, Adelphi (11-17-54). 


CLOSED LAST WEEK 
Love Match, Vict Palace (11-10-53). 
No News Father, Cambridge (9-15-54). 
Wild Goose Chase, Embassy (10-19-54). 
You'll Be Lucky, Adelphi (2-25-54). 














FOR LEASE 


SUMMER THEATRE 


Completely equipped modern house, 
seats 276. Reputation established 
by stock company past three sum- 
mers and by 25 years of winter 
community theatre. In picturesque 
village 17 miles from Cleveland. 
Only one other summer Equity 
house in area. 

Reply, giving background, references 
and prospectus to: The President, 
CHAGRIN VALLEY LITTLE THEATRE 
40 River St. 





a 





—— 








Rehearsal Rooms Available 
Facilities Used by, Outstanding Legit 
and TV Shows 
STUDIO ONE G.E. THEATRE 
KRAFT BEST OF BROADWAY 
GOLDERGS FRONTIERS OF FAITH 
CAN CAN ARABIAN NIGHTS 
Modern — Spacious — Clean 
Well ventilated Elevator-Switchboard’ Servic? 
Moderate Rentals — Pianos 
Several Air-Conditioned — Centrally Located 


At CENTRAL PLAZA 
111 2nd Ave., Near 7th St., N.Y.C. 
2 blocks east of Wanamakers 
AL 4-9800 B. Birns, Manage! 



































VIOLA ESSEN takes great ple 





asure in announcing the opening of 


THE NEW YORK ACADEMY OF DANCE 


Attention: Special “Children's Classes 
and Evening "Adult Beginners" Classes. 





Ballet * WILLIAM DOLLAR 

Production Class * HUGH LAING 

Modern * SHIRLEY BRAUGHTON 

Jazz * FRANK WAGNER 

Ballet (Beginners) * BRENDAN FITZGERALD 








CARNEGIE HALL, CO 5-5319 


- - 





Chagrin Falls, Ohio ' 
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Literati 


Chi Trib Revives Gossip Col. free ——— =e = im: 
The Chicago Tribune revived its| mediate desire to buy. (Walter 
Tower Ticker gossip a brmaagpag he gh 9 to — 
veek with Herb Lyon, former free-| many a book, but in his case, too, 
ance publicity man, its conductor.|there’s been many an_ instance 
Ticker was launshed originally | ose y nomgy tid —g been caught | 
in 1948 under the Jimmy Savage’s| With ‘Its type n. 
byline ‘but was dropped in 1952 a} A jot of noise was made last 
few months after his death. Trib’s; week on Steve Alteas 4 
yevival makes it again a four-way show (NBC-TV) when y Gard- 
gossip sweepstakes among the ner’s “Champagne Before Break- 
quartet of local dailies, fast” (Henry Holt) was given a big | 
eh: ge el | play. But there was quite a twist | 
TV A Boom Te PM Dailies? (attached. Dust jacket of the book | 
Television 1s ok lg oo to | had a ie ee | 
evening newspapers, N.Y. Journal-| Allen “just happened” to read off. 
American executive publisher John! It was a phone number—Judson 
K. Herbert said last week. Televi- | 6-3000. The switchboard at that 
sion, once the novelty seongeed wears | number was jammed immediately 
off, increases circulation which in| thereafter. It “just happened” to 
turn increases advertising linage. | be the number of the Astor Hotel, 
Herbert said Cunningham & |N. Y., where Gardner is cooped up. 
Walsh’s latest “Videotown, U.S.A.” | Last week also, a pre-sale “io 
study of viewing habits in New) was ee gr peel a - Al- 
Bruswick, N.J., points up the fact|manac of Liberty, y Supreme 
that families are readjusting their | Court Justice William O. Douglas, 
tv habits so as not to give up read-|via his person-to-person on_ the 
ing time and other interests. He| Murrow show. Murrow avoided 
said early-evening news shows and | making any reference to the fact 





-—— 


sports programs stimulate interest | 
in reading the stories in detail in| 
the papers, and fact that the fam- 
ily watches tv in itself makes them 
turn to tv listings in the paper. 
Herbert reported that in N.Y. the 
total gain in ad linage for evening 
papers during the past six months 
over the same period in 1953 has 
been 1,108,359 lines, including 
Sunday papers. Gotham’s mornin 

papers, he said, have lost 803,83 

lines in the same period. 


Pickford, Garbo Bios. 

Mary Pickford’s autobiography, 
“Sunshine and Shadow,” will have 
an introduction by Cecil B. De- 
Mille, when it’s published, at $5, | 
next February, by Doubleday. 

John Bainbridge’s biog of ‘‘Gar- 
bo” is also slated via Doubleday 
for March, It’s supposedly the first 
“authorized” bio. 

Baseball comedian-restauranteur 
Al Schacht’s autobiography “My 
Own Particular Screwball’ also 
will be published by Doubleday 
next March. . 





More Newspapermen’s Books 

Ex-N.Y. Post columnist Samuel 
Grafton has written a novel, “A 
Most Contagious Game,” _ set 
against a realistic N.Y. underworld 
locale. Doubleday to publish. 

Another newspaper gal, Pulitzer 
Prizewinner Marguerite Higgins, 
has done her memoirs, ‘“‘News is a 
Singular Thing,” will be published | 
in March by Doubleday. 

\nother newspaperman, Bob 
Considine, has written the saga of 
the fire insurance ‘industry titled 
“Man Against Fire,” also for 
Doubleday publication, 


Reader's Digest Ads 

Decision to carry advertising for 
the first time in its 33-year history 
may cause some changes in edito- 
rial procedure by the Reader’s 
Digest. Fact that it runs “reprints” 
from other magazines which com- 
pete for the advertising may cause 
more stress on original pieces. Of 
course, the Digest for many years 
has been known to “plant” origi- 
nals in other mags, reprinting 
them later and giving credit to the 
other publication. 

Digest, which has a circulation 
©f 10,000,000 and has never carried 
ads except in its international edi- 
tions, said that increased publish- 
ing costs plus the fact that it had 
tripled in size since its founding | 
brought about the decision to carry | 
acs. Magazine otherwise would | 
have been faced by a deficit, a| 
spokesman said. First edition with | 
advertising is scheduled for April. | 


Caught With Their Type Down | 
Publishers and authors are un- | 
dersiandably enthusiastic about 
felting a plug for their books on | 
Tadio-tv, but a temporary disad- | 
Vantage seems to be accruing to | 
them when the exploitation is| 
premature.” Book houses of late | 
Have been making discreet inquir- 
les of program producers, et al., as | 
to the when such plugs are due. 
Reason is that in quite a number 
of instances, a cuffo commercial 
or a Current tome finds given 
book talls short on the plugged 
Produet, So the prospect is turned 








| 


“tthe k perhaps never to become a 
uver of the book in question. 

4s : 
= S known, for instance, that a 
* with a big impact on book 
“ieS is Ed Murrow’s “Person to | 


Pe son” on CBS-TV (he’s had a 
number of authors on his stanza 
performers with a. book they 
(st happened to write” and might 


4 n have handy for showing on 
ots screen), But with poor coor- 
* ion in having publishers and | 
_— Cistributors alerted to an Lp | 
+ ning plug, a mention on the 
. Ow show could easily go to! 


le, since it’s a w.k. fact that a! 


ithe last year and has 40 more on 


jally, did a short stint with 


| horror 


that a tv adaptation of the book 
was upcoming on “Studio One” 
Monday (8), coinciding with issu- 
ance by Doubleday. Murrow prob- 
ably felt that “publication day” 
plug was more appropriate and 
left it to the dramatic program of 
his own network to carry a ball. 
rau. 


N. Y. Times’ Pep Text 

Arthur Krock’s post-election col- 
umn in the Y. Times went a 
bit show biz last week in a couple 
of particulars. 

Subheads of Krock’s “In The 
Nation” pillar read, “‘“A Good Man- 
date These Days Is Hard to Find” 
and down the middle was a cross- 
line, “ ‘Apathy’ Went Thataway.” 





Norman Nadel’s Spielinzs 


Norman Nadel, the theatre 
party-leading drama and music|} 


editor of the Columbus (O.)} 
Citizen, has been signed as a}! 
lecturer by the Lee _ Keedick | 
Agency. This is the second drama 
critic on the list of the Agency, 
John Mason Brown having been 
one of its star performers for 
years. 

Nadel, who will be given three 
weeks’ leave of absence from the 
Citizen each spring and fall, will 
start his concentrated tours of 
U. S. and Canada in 1955. The 
critic has filled about 70 speaking 
engagements in the Columbus area 


the books for the nine 


months. 


next 


Attwood and Korry Shifts 
William Attwood, veteran for-| 
eign correspondent and for the 
past three years Look’s European 
editor, is moving into the N. Y. 
homeoffice as a senior writer and 
editor. He'll be replaced in Europe 
by Edward M. Korry, who’s resign- | 
ing as United Press manager for | 
France to accept the post. 
Both newsmen have racked up! 
some highly publicized _ beats. | 
Attwood’s most recent was an in-| 
terview with India’s Prime Minis- 
ter Nehru. Korry was the only | 
press service staffer to get into} 
Budapest to cover the Cardinal | 
Mindszenty trial. Korry, incident- | 
NBC 





! 
before joining UP. | 
——_—. 

Sigma Delta Chi’s Emcees 

CBS President Frank Stanton | 
will be the banquet speaker for | 
the 45th annual convention of | 
Sigma Delta Chi which opens here | 
tomorrow (10). More than 400 | 
delegates representing 22.500 mem- | 
bers in the professional journalism 
fraternity are expected for the 
meet. Toastmasters for the vagious 
meal sessions include Earl Wilson, 
N. Y. Post saloon scribe: Robert 
H. Ferger, Cincinnati Enquirer 
publisher; and Phillip W. Porter, 
Cleveland Plain Dealer Sunday 
editor. 

Keynote speech will be delivered 
by John Cowles, Minneapolis Star 
& Tribune president and publisher. 
Cartoonist Milton Caniff is also on 
the long list of speakers. 


Comics Harass British Too 

Because the present laws on 
obscene libel, under which a num- 
ber of publishers have recently 
been prosecuted for indecent Tit- 
erature do not apply the British 
Government is contemplating in- 
troduction of a bill to deal with 
comics, the majority of 
which are printed locally from 
imported U. S, matrixes. Three 
major  Britist publishers have | 
bowed to publie opinion, and have 
withdrawn from the comics busi- 
ness, but many small concerns find 
it a profitable undertaking. 

While there has been genuine 


concern at the prosecution of rep- 
utable publishers, responsible pub- 





Kay Campbell 


gives a literati perspective 
on how 


TV Has Displaced Pix 
Names in Slick Mags 


an interesting editorial feature 
in the 
49th Annversary Number 
of 
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lic opinion is solidly in favor of 
restriction on imported comics. 


CHATTER 

Norman Lobsenz has taken over 
as editorial director of See. 

Jack Palance profiled by Richard 
Hubler in the Nov. 13 Satevepost. 

Pines resuming publication of 
True Life Stories early in 1955. 
It had been temporarily suspended 
last August. 

Dr. Glenn S. Dumke, dean of 
Occidental Coilege, sold his first 
novel, “The Round City,” to Little, 
Brown & Co 

Doubleday is bringing out 
boxed edition of T. E. Lawrence’s 
“The Mint,” at $20 a copy, limited 
to 1,000 copies. 

Somerset Maugham, now living 
in the south of France, has accept- 
ed momination as a candidate for 
Rectorial election of Edinburgh. 

Herbert R. Mayes, editor of Good 
Housekeeping, chairmaning’ the 
magazine division in this year’s 





National Foundation for Infantile | 


Paralysis campaign. 

Film Culture, new _ bi-monthly 
magazine devoted to the asthetic 
and so social aspects of the cinema, 
will appear Dec. 1. Jonas Mekas is 
editor and publisher. 

Morton E. Grossman joined staff 
of TV Guide as manager of ad- 
vertising promotion. Grossman 
resigned as promotion manager of 


the WOAI stations, San Antonio, | 


to accept Philly post. 

John H. Montgomery has _ pub- 
lished, from Camden, Maine, a $1 
guide to the N. Y. restaurants 
titled ‘“‘Menu.” It is carefully cross- 
indexed, as to type of cuisine, 
scale, tips on tipping, etc. 

Magnum Publications, 
turns out the pocket-sized Celeb- 
rity and Our Life, has taken over 
TV Revue from A. A. Wyn. New 
editor of the tv mag will be Ber- 


nard Seeman, who previously was | 


editor of Show Magazine. 

Helen Chappell White’s “This Is 
the Life,” based on the tv program 
of the same name, will be pub- 


| lished in January, by Doubleday. 


It’s sponsored by the Lutheran 
Church-Missouri 
National Council of Churches. 


William Willis, who sailed a raft 


across the Pacific, is slated to have | 


his first book published. It’s ten- 
tatively entitled “The Gods Were 
Kind.” 


| sometime next year on a deal set 


by his brother-in-law, Charles V. 


| Yates. | 
A new publishing firm, Vulcan 


Press, is getting underway in 
Birmingham. John’ Bodette, for- 
mer New York editor, is in charge 
of it for Elton P. Stephens & As- 
sociates. First book off the presses 
is “Coach Tommy of the Crimson 
Tide,” by Naylor Stone, sports 


editor of the Birmingham Post-'! 


Herald. Firm has an outlet to 


X’s and Army installations over- | 


seas through the Stephens com- 
pany. 











‘Comic’ Plot Reprise 

Woodstock (N. Y.) Towns- 
man in an editorial blast at 
“comic” books described the 
plots and content of a news- 
stand lulu: Quote: 

. “A successful bookmaker, 
gun in hand and martini bal- 
anced on knee, is leaning per- 
ilously clos to a_hard-faced 
blonde Sphinx, who has little 
else on but a shiny object in 
her navel. Says the book- 
maker, inspecting that shiny 
object in the navel, and in- 
specting the navel, too, while 
he’s about it: ‘Look, baby, 
why should you pay for your 
own meals? This little gat of 
mine, aimed at your husband’s 
guts, will put us on the gravy 
train together.’ 

“In another section of the 


‘comic strip,’ a buxom brun- 
ette, wearing a sweater of 
such limited proportions we 


gain the impresssion that the 
wool market is due for an in- 
evitable collapse, is calmly 
stabbing her sister to death. 
Seems they had had a slight 
altercation over a bottle of 
cologne presented to one of 
the ladies by a male friend.” 


which | 


Synod and the} 


E. P. Dutton is publishing | 


Cherokee wife. 


“SCULLY’S SCRAPBOOK 


_tHPtooorrorooore By Frank Scully PHFFHFFOFO SOG OE4 


Palm Springs. 

Palm Springs realizes it has lost the skirmish for the fast buck to 
Las Vegas and is now going to pitch for the tourist trade from another 
angle. It’s going to urge that the T.B.M. first come with his family 
for a rest at Palm Springs and then fly to Vegas for a fling. 

That way he can go home broke and relate how he nearly made 
$50,000 till his luck at the tables turned against him. But if he goes 
_to Vegas first, he won’t have anything left to pay his bills while loafing 
in the sun at Palm Springs. 

This switch puts the Village about back where it was when the 
late Nellie Coffman first discovered the unquestioned recuperating 
| qualities of Palm Springs 40 years ago. All realize that the chances 
of winning California legislators over to allowing Golden State resorts 
'to permit visitors to gamble are practically nil. That means that the 
| Dunes and all those private gambling spots which once flourished at 
| Cathedral City are as dead as dinosaurii. << 

A Horse of Another Distance 

| Efforts to work the back door and institute a racing season have 
been watered down to quarter-horses, which is like offering a man 
| dying of a wasting disease an aspirin. Still, the Villagers are going 
| ahead with it and have built a track for the sprinting nags and will 
‘open it this winter. 

| To interest those who prefer to gamble with their bones instead 
|of their money, the Villagers are pushing an aerial tramway from 





a| town to the mountains to the west for skiers and toboggan addicts. 


| All official and local opposition to this outlet for lovers of winter 
sports have been eliminated and now the job is to get the millions 
| necessary to complete. Atty. Gen. Pat Brown told villagers recently 
| that the state parks will give every cooperation to resorts in matters 
| like this. 
| Jeano Bailard, chairman of the chamber of commerce publicity com- 
| mittee, held a pre-season seminar at Chi Chi’s and invited Alex Eve- 
| love, who formerly was Warner's top flack; Bill Best, manager of the 
L.A. UP; Lynn Spencer ‘Cholly Angeleno), of the L.A. Examiner, 
and Alan MacElwain, a former UP man and now publicity director 
| of the All Year Club, to tell Villagers what was wrong with their 
| current publicity setup. 

The skull session attracted about 100 people. Evelove gave by far 
the best solution. He pointed out that it was human nature to forget 
promotional activity when things were going well and there seemed 
/no earthly reason for spending the money. Hotels were turning them 
away a few years ago but last season was N.s.g. 

Dat Debble Up North 

Las Vegas proved the devastating competition. Gambling provided 
the percentage for the house, Evelove explained. “It made it possible 
to stage top show attractions and fine food and rooms at compara- 
tively low rates. These are advantages that are tough to beat. They 
mean an excitement that regular business cannot offer in its com- 
petitive efforts. It also points up a paradox of a human nature which 
goes home broke but talks about the bargains in room and food rates.” 

But despite the lure of Las Vegas for those people who like that 
kind of excitement, Evelove pointed out there are millions who, for 
family reasons, do not like the idea of staying a whole season at Las 
Vegas. These are the people who have been home-building like mad 
at Palm Springs. Around 3,500,000 people still come to Southern 
California each year. The task is to get them first when they are 
tired and need a rest, and then if they want some wilder forms of 
‘fun, point out that there is plane service daily from Palm Springs 
to Las Vegas. 

In the old days the fight was between Florida and Southern Cali- 
‘fornia for the tourist dollar. Now it is more between the sort of 
people who go to Bermuda and the Bahamas and who would like for 
a change to try the desert. Bermuda has plenty of water but Palm 
Springs is not lacking in this, as there is one swimming pool to every 
three persons but, alas, not a public pool in the whole town. For 
this, visitors have to go to the Desert Hot Springs, 15 miles to the east. 

Newsmen Pay Off Better Than Prez? 

Ike’s visit last season gave the town carloads of publicity but Eve- 
| love said a general and systematic catering to the press would in the 
end do as well by the town. “The expenses of hosting can be charged 
‘off to advertising expense and will create powerful friends around 
the country.” 

He urged that everyone who is in touch with the public be given 
a course in public relations. “Did you know,” he asked, “that Beverly 
Hills has seminars for all its municipal employees in public relations?” 

The effect of this crack was immediate. A cop seeing an out-of-town 
'car overparked at a meter stand, put a note in the windshield remind- 
ing the driver of this oversight instead of handing him a ticket. Mayor 
subsequently got a letter of thanks from the guy when he got back 
to Minnesota. 

“Take the example of the Ford Motor Co.,” Alex added as a clincher, 
“Tt has made a tremendous surge upward when it put public relations 
| to work. Ford, it is no secret, was slipping. Henry Ford at one time 
/made many enemies for many reasons. With the ascension of Henry 
| Ford 2d, however, a new concept came into the company. It was a 
|concept of getting along with people . The company retained a 
| public relations counsel and in a few drastic moves eliminated its 
serious problem. It began its work of placing the company back in 
the American consciousness in better ways. It seems to have suc- 
ceeded, as any Chevrolet dealer can tell you.” 
| The general effect of Evelove’s pep talk was a terrific shot in the 
;arm to those who want Palm Springs to be right up at the top where 
| it used to be. Everybody began immediately to spruce up the joint, 
| pencil in all sorts of tournaments and otherwise hang out the welcome 
| sign for tourists. 

Chi Chi’s didn’t wait till the season got rolling to bring in top acts. 
It wooed Tommy Noonan, fresh from his triumph in “A Star Is Born,” 
to head a pre-season bill, which also featured Pocahantas, his Irish- 








Some Disenchanted Evenings 
Chi Chi management dropped $400,000 in six years by bringing in 


acts like Nelson Eddy ($4,000) and Sophie “Tucker ($5,000), which 
were too high for the nitery’s very limited capacity. But they feel 
the losses paid off in prestige and other ways. As proof that they 


“do not intend to mend their ways, they are after top acts not only 
for Palm Springs but a new nitery they have opened at 29 Palms, a 
spot 50 miles further into the sand dunes, 

The Strebes, who own The Doll House as well as the Village, a 
piciure house, threw an October party usually reserved in such gran- 
diose terms for mid-season. When the Sun-Air booked ‘The Egyptian” 
!into the outdoorer while it was still in its first run at Grauman’s 
Chinese, Strebe, not to be outdone, booked Metro’s super-sleeper, 
“Seven Brides for Seven Brothers,” as opposition. Both did well. 

The town looks good and has every right to feel that last season 


| was its worst and there is no way now to go but up. 
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Broadway 


Debbie Reynolds in from the 
Coast for a week’s Gotham stay. 

Edmund Purdom returned to the 
Coast following a European vaca- 
tion. 

Ex-tradepaperman 
launching own _ public 
firm. 

Metro producer Henry Berman 
in from 
Coast. 

Bob Weitman, veepee of ABC, 
bedded with flu; doc ordered him 
to bed early this week. 

Sarah Vaughan, accompanied by 
husband George Treadwell, re- 
turned from Europe last week. 


Theatrical 


Nat Kahn 
relations 


(8) for a week on business matters. 
Jane Powell, who wed Pat Ner- 
ney on Monday (8), planes te Eu- 


rope Friday (12) on her honey- 
moon. 
Paulette *Go@dard and author 


Erich Maria Remarque in from Eu- 


rope Saturday (6) on the Nieuw 
Amsterdam. 
Elizabeth Taylor arriving from 


the Coast Friday (14) to bally the 
charity opening of “The Last Time 
I Saw Paris.” 

Howard Keel heads for the Coast 
this week after several days in 
town following his return from a 
p.a. tour in in Britain. 

Lee Reno, secretary to Thomas 
Gerety of Metro’s homeoffice pub- 
licity dept., marries Joseph Ver- 
gara on Thanksgiving Day. 


Hilde Gueden, Met Opera so- 


prano, flew in last Friday (5) from | 


performances at the Vienna State 

Opera and Salzburg Festival. 
Arthur Rosen, assistant to Nat 

Lapkin, Stanley Warner's 


the Coast over the weekend, 
Charles J. Freeman, former RKO 
head booker and now with Inter- 
state Circuit in Houston, cele- 
brated his 73d birthday last week. 
Frankie Laine, who appeared at 
last week’s Royal Command vari- 
ety performance in London, re- 
turned to 
(Tues.) on the Ile de France. 
Treasury 
Division in Washington this week 


handed Judy Holliday the Minute | 


Man Award and Columbia Pictures 
a Distinguished Service Award. 

Norman Brokenshire, whose 
autobiography has gone into its 
third printing, back from a lecture 
tour on the tome, and is moving 
back into the radio-tv business. 

A third anniversary memorial 
mass will be celebrated for Jack 
McInerney at noon next Wednes- 
day (17) in Saint Jean Baptiste 
Church, 76th St. 
Ave. 

Richard Skinner, general man- 
ager of the Huntington Hartford 


Theatre, Hollywood, leaving today | 
(Wed.) for the Coast after a week | 


here lining up attractions for his 
house. 

Porfirio Rubirosa, the Dominican 
diplomat and former husband of 
Barbara Hutton, will drive in the 
fifth Pan American road _ race 
which will end after five days in 
Juarez, Mexico. 

Claude C. Philippe, major domo 


of the Waldorf, quickied to Lon- 


don on a five-day hop to visit his | 
wife, Mony Dalmes, of the Comedie 


Francaise, with “expenses paid by 
Election winnings.” 

Joe Glaser, topper of Associated 
Booking Corp., planes out today 
(Wed.) for a quickie trip to Lon- 
don, Paris and Rome for talent 
gandering. He’s expected back at 
his N. Y. desk Monday (15). 

Arthur Askey, British comedian. 
composer-conductor David Rose, 


actor Bill Johnson, pianist Clifford | 


Curzon 
Jerome Whyte 
rope Monday the Queen 
Elizabeth. 

Pianist Claudio Arrau, who 
played in Vienna, Berlin and Milan 
last week, wound his European 
tour Monday (8) with a recital in 
Paris, then flew in to N.Y., to begin 
his U.S. season next Sunday (14) 
in Newark. ; 

Thomas Scherman and the Little 
Orchestra Society will present 
Theodore D. Steinway, of the piano 
family, illustrator Lisl Weil 
Abbott Lee Ruskin, nine-year-old 
pianist, at a Hunter College con- 
cert Saturday morning (13), Max 
Leavitt will be the narrator. 

Ellen Morris, daughter of music 
publisher E, H. (Buddy) Morris. 
left for the Coast last week 
a month's stay in Gotham 
sume as registered nurse the 
U.C.L.A. Medical Center. She 
stopped over at Columbia, Mo., to 


Theatre 
arrived 
(8) on 


and the Guild's 


from Eu- 


to 
at 


see her sister Lynn, who's an un-} 


dergrad at Stevens College. 
Irving Trust, where 
Winchell! banks his Damon Runyon 
Cancer Fund, has co-oped on a 
penny-a-day prepared check ($3.65 
per annum) for benefit of the fund. 
It also has a “souvenir” pitch, in 


Europe and on to the) 


attorney H. William | 
Fitelson flew to the Coast Monday | 


Cine- | 


rama production chief, planed to) o¢ Hell,” now in a long run via its | 


New York yesterday | 


Dept.’s Savings Bond | 


and Lexington | 


and | 


after | 
re- | 


Walter | 


that it is returned to the donor 
for possible framing. There is a 
tv hookup* via the Ella Raines- 
“Janet Dean, R.N.” show. 


Madrid 


Ramsay Ames 
(Castellana-Hilton; 37-22-00) 
United Artists contracted 





for 








London 


Irving Berlin came to town for 
the preem of “White Christmas,” 
and feted at a Paramount cock- 
tailery. 

Carol Bruce, star of the London 
edition of “Pal Joey,” to Paris on 
a quickie before sailing home on 
Friday (12). 

Vic Perry talking over as emcee 


studio space at Madrid’s Sevilla | of “People are Funny,” the radio 


ander the Great.” 
| While shooting a fight scene with 
|Fernando Fernan-Gomez in 


Films, starting Jan. 1 for its Alex-| program broadcast weekly 


from 
Luxembourg. 
Jack Oliphant celebrated his sil- 


“La | ver wedding anni alone in London, 


Otra Vida del Capitan Contreras” | Nov, 3 because his wife is 6,000 
'(The Other Life of Captain Con-| miles away in Hollywood. 


| treras), actor Fernando Sancho 
broke his right shoulder in a fall 
{down some stairs. 

Among the guests at Pedro Chi- 


cote’s cocktail party for Miroslava | 
were Dolores del Rio, Luis Miguel | 


| Dominguin, Cesareo Gonzalez, pro- | 


ducer Benito Perojo, Mexican act- 
or Tito Junco, 
| writer Mercedes Pinto. 


Lola Flores and |} 


Victor Pahlen here preparing (in | 


association with Mike Frankovitch) 
the Spanish-American co-produc- 
ition “Tormenta,’ which will star 
Pahlen’s wife, Erika Vaal; goes be- 
fore the cameras Dec. 
tion in Mallorca. 
producer is Solozano. 


Paris 
By Gene Moskowitz 
| (28 Rue Huchette-Odeon 49-44) 
| Bernard Pfeiffer, Gallic jazz pi- 
| anist, signed for Embers Club in 


aN. 





Bob Kingsley and Mike Mindlin 


/here after winding chores on Ilya} 


|Lopert’s “Summertime” (UA) 
which was made entirely in Venice. 
Prizewinning Jap film, ‘The Gates 


| original version, will be the first 
| Japanese pic to be dubbed into 
| French for general release. 

Preston Sturges will make a film 
| here this season, “The Garnets of 
|Major Thompson,” with a _ cast 
|headed by Alec Guinness, Robert 
|} Lamoureux and Danielle Darrieux. 

Gregory Peck having a few days 
off from the shooting of ‘‘Moby 
Dick” (WB) in London, and spend- 
ing them here at the better res- 
taurants before heading for loca- 
ios. 

Italo “Bread, Love and Fantasy” 
in its sixth month with its original 
version on the Champs-Elysees. 


Looking in for a long subtitled run | 


in this area also is “Knock On 


Wood” (Par). 


bilite Limite,” dealing with anti- 
semitism. Police are now on hand 
for all performances. 

Martine Carol has 


accepted a 


10 on loca- | 
Film’s Spanish | 








| 
| 
| 


Vandals defaced the walls and surgery. 
posters of the Fontaine Theatre, | 
now showing the play ‘‘Responsi- | js 


| 
| 


five-year contract with 20th-Fox to} 


make one pic per year. 


commitment. First film is 
Can.” 

The film house Saint-Marcel 
Pathe is the first one to feature 


regular large screen tv, and is bill- 


Hubby | 
Christian-Jaque is also in on this | 
and will direct Miss Carol’s second | 
“Can- | 
|and December. 


ed as the ‘“‘tele-cinema” here. 
| House plans to have regular pix | 
plus tv transmissions at every 
show. 


Ludmilla Tcherina will probably 
accept the offer of the Metropoli- 
tan Opera of N.Y. to be its prima 


“Life With Father” on tap at 
Edyth Bush Little Theatre. 
| Star Playhouse offering “The 
Hasty Heart” for a fortnight. 
Herbie Fields following Dick 


ballerina, starting in February, ’55. | 


In December, she heads for Lon- 


‘sell Nype at Hotel Radisson Flame 


don to play i nthe Michael Powell , 


pic, “Rosalinda.” 

Looking like another legit hit 
here, with solid crix, is Jean Anou- 
ilh’s new long one-acter, “L’Ecole 
Des Peres” ‘(School for Fathers), 
sharing billing with 
adaptation of Oscar Wilde’s “The 
Importance of Being Earnest.” 

Borrah Minevitch’s Ile St. Louis 
bistro is becoming a “must” for all 
visiting show biz people. In and 
out this week were Robert Siod- 
mak, Erik Charrel, John Byran, 
Steve Previn, Preston Sturges, 
Chaz Chase, Spivy, Anita Loos and 
Anatole Litvak. 


Barcelona 


By Joaquina C. Vidal-Gomis 
(Angli, 43; Tel. 24-00-18) 
“Men In My Life” at the Romea 
where Ernesto Vilches’ company 


Anouilh’s | 





did well with Argentine Eduardo | 
| vanyi plans to move his residence | 


Pappo’s play. 

The Barcelona Theatre has An- 
tonio Molina in the show, ‘Hech- 
izo,” plus prima ballerina Tona 
Radely and her ballet. 

American pix at Barcelona cine- 
mas are “Island In the Sky” (WB), 
;*Caine Mutiny” (Col), “Law and 
The Lady” (M-G) and “Beachhead” 
|} (UA), 

Actor Enrique Guitart off to 
Madrid for a performance of “The 
Hands of Euridice” at the Fourth 
Ntional Convention of neuro-psy- 
chiatry; he is surrently at the 
| Rigat in the same play. 





Not having had a holiday in the 
last six years, musical comedy star 
Lizbeth Webb goes to America for 
six weeks vacation Christmas. 

A radio series recorded by Anna | 
Russell during her recent London! 
season is to be aired on the BBC} 
Home Service starting Nov. 17. 

Stewart Granger in from Holly-'! 
wood over weekend to co-star with | 
Jean Simmons in “Deadlock,” a 
Mike Frankovich production for 
Columbia release. 

Christopher T. Higgins appoint- | 
ed personnel manager of Granada 
Theatres, replacing Victor Chap- 
man who was recently upped to) 
post of chief booker. 

Howard Harrisom, recently named | 
joint m.d. of London Films Inter- 
national, to Australia and New| 
Zealand for confabs with Ernest | 
Turnbull of the Hoyts Circuit and 
with Universal, which releases 
Korda pix. 

Dick Hurran, Bernard Delfont’s | 
production manager and show pro- | 
ducer, off to Italy, Spain and Por- | 
tugal on three-week talent hunt | 
for Delfont’s new show due at the | 
Prince of Wales Theatre iate in 
April; will also seek novelties for 
his other West End shows for next 


year. 
Pittsburgh 
By Hal V. Cohen 
Bill Kenny, the ex-Ink Spot, 


booked to open week’s stand at 
Copa Monday (15). 

Local actor Gene Lyons signed 
for a role in Gilbert Miller’s “‘Wit- 
ness for Prosecution.” 

Jimmy Finks, Steelers’ quarter- 
back, will be “Fall Guy” at Circus 
Saints and Sinners fall party Dec. 
10. 


Howard Newman in town ahead | 
of “Wonderful Town,” which Nixon 
gets for two weeks opening Nov. 
22 


Phil Doyle, biz agent for stage- 
hands union who was recently hos- 
pitalized for heart attack, back for 





Ken Rossignol, Tech drama grad, 

master propertyman for new | 
Ezio Pinza-Walter Slezak musical, 
“Fanny.” 

George Murray, Casino manager, 
and his wife have moved from | 
Haddon Hall to Edison Hotel closer 
to the theatre. 

Goofers did so well at Vogue 
Terrace they've been re-optioned 
for three dates, in May, October 





Minneapolis 


By Les Rees 


Marrone into St. Paul Flame. 
Jan August to give way to Rus- 





Room. 

Minneapolis Symphony season’s 
opening concert drew audience of 
3,500. 

“Hippodrome of 1955” rounded 
out week’s run at St. Paul Audi- 
torium., 

Hollywood Ice Revue started 13- 
performance date at local Arena 
this week. | 

“Biggest Show of 1954” with 
Billy Eckstine, cancelled Nov. 5 
date at Auditorium here. | 

Old Log Strawhatter abandoned 
plan to present “The Front Page” | 
at Lyceum, local legit house. 

Benefit dance held for Big Jay 
McNeely’s band which lost instru- 
ments in fire which destroyed Vic's 
nitery where they were appearing; 


now are playing one-nighters in 
this territory. 
Hungarian director Geza Rad- 


from Paris to Hamburg. 

Italy’s Raf Vallone and German 
femme Ruth Deuwerik partnering 
in Rolf Hansen’s “Beloved Enemy.” 

Rossellini - Bergman finished 


| tide, 


}a deal 


|of Beauty” ( 
| German-Austrian co-production by 
Schonbrunn Rex-Films, now shoot- 





work on their first German pic, 
“Fear,” based on Stefan Zweig's 
short story. 

“8/15” filmization 
bestseller on army life, is set for 
release in 100 theatres. Gloria is 
distributing. This saturation re- 
lease is unprecedented in postwar 


| German show biz. 
First b.o. hits of German fall! 


of German) 


pie season are “Sauerbruch,” biog 
on German surgeon; “Kaiserman- 
oever” gaudy Viennese tinter spec; 
“Gypsy Baron” operetta; Walt 
Disney’s “Living Desert” and 
“Caine Mutiny” (Col). 

William Dieterle on location in 
northern Bavaria for his Richard 
Wagner color biopic, “Magic Fire” 
starring Yvonne de Carlo, Rita 
Gam and Alan Badel (as Wagner). 
German supporting cast has been 
signed for the Republic pic. 


Philadelphia 


By Jerry Gaghan 
Club Zelmar_ switched 
mambo to name policy. 
Emerson’s Musical 


from 


Bar, 


Monte Proser’s Playhouse, New 
Hope, Pa., plans to remain open 
all winter. 

Nellie Lutcher making her first 
local appearance in four years at 
Pep’s Musical Bar. 

Victor Borge will present one- 
man show at the Arena Dec. 5 un- 


der sponsorship of Philadelphia In- ! 


quirer Charities. 

Patti Ross, dancer featured in 
George White’s ‘Nice to See You” 
at Latin Casino, is opening ballet 
school in New York. 

Ben Martin, owner of the Rip- 
Wildwood, N. J., purchased 
the Club Bolero, another name 
showcase at the resort. 

Skipper Daves, former radio-tv 
producer and commentator, named 
manager of Theodore Press store, 
music publishing house. 

City Recreation Department 
dedicated Frank Palumbo Play- 
ground named in honor of cafe- 
man and philanthropist. 

Heitor Villa-Lobos, dean of con- 
temporary Latin American com- 
posers, slated world preem of two 
latest works during his appear- 
ances with the Philadelphia Or- 
chestras in January. 





Cleveland 


By Glenn C. Pullen 

Four Aces into Sky-Way Club 
for four days, succeeding Three 
Suns. 

Johnny Morocco bought Pagli- 
acci Club, renaming it the Val 
Morocco. 

Fanny Arms, former Halle’s de- 
partment fashion editor, joined 
Play House’s publicity bureau. 

Leonard Gray from _ Detroit 
made new Paramount exploitation 
man in this area; replaced Harry 
Weiss, bound for N.Y. 

Balletmaniacs were caught 
middle by Ballet Theatre playing 
against Monte Carlo Ballet Russe 
in civic auditorium during same 
week. Former group booked two 
days by Mrs. Emil Brudno who 
clashed with G. Bernardi, sponsor- 
ing other cémpany. 

Bob Ancell, Hipp theatre’s pro- 
motion director and disk jockey, is 
new member of Fred Strauss book- 
ing agency. Ancell is handling its 
local nitery accounts during 
Strauss’ trips with the Crew-Cuts 
as their personal biz manager and 
partner. Tex Ritter brought in by 
backers of new O’Neil-Sheffield 
Shopping Center to open it. Three 
Suns and Four Aces also making 
personal appearances for spot. 


Frankfurt 


By Hazel Guild 
(24 Rheinstrasse; 76751) 
“Canadian Video Films” signed 


1 with UFA for films on 
Canadian tv. 
First Perspecta Stereophonic 


| Opens in town Nov. 15 when Metro 


preems “Knights of the Round 
| Table.” 
German actress Maria Schell 


heads for Hollywood in November, 
for her first pix, “Backfire,” with 
Gary Cooper. 

WB planning gala preem_ for 
“Star Is Born” at Berlin’s Film 
Buehne Wien Theatre Dec. 25, first 
European showing. 

Columbia set to release ‘‘Mirror 
in Germany. It is a 


ing in Austria. 

In bid for better legit business, 
thesps are bringing two American 
stage hits, in German. “Caine Mu- 
tiny,” starring Wilfried Lier, Rick- 
lef Mueller and Thomas Fabian, 
started at the Kleines Haus. On 
Nov. 15, “Teahouse of the August 
Moon,” will be done by the City 
Theatre Players. 


Birmingham 
By Fred Woodress 
Stan Kenton plays at Auditorium 
Nov. 14. 
Ringling Bros. circus 
Fairgrounds Novy. 5. 


here at 


Eleanor Steber to open Symph’s | 


sixth season Oct. 28 at Auditorium, 

Recent Birmingham visitors in- 
clude Charlie Applewhite, the 
Chordettes, Spike Jones group and 
Stephen Mitchel. 


South | 
Philly musical name spot, shutter- | 


| ed 


in | 


— 


Hollywood 


Jesse L. Lasky in from N. Y. 
Michael Wilding home from the 
hospital. 
Gilbert Roland to Mexico City 
on vacation. ; 
Jan Sterling to Toronto to drum. 
beat for “The Human Jungle.” 
Charles Watts emceed the Sun. 
day show at the Hollywood USO. 
Robert L. Lippert returned from 
the TOA convention in Chicago. 
Herbert J. Yates returned to his 
desk after recovering from surgery. 
| Edmund Purdom checked in at 
one after three weeks in Eng. 
and. 








Kim Novak, Eva Gabor and 
+e ya Weissmuller returned from 
is a 4 


| Richard Steenberg moved from 
MCA to Paul Small Artists as an 
| associate. 

| Stewart Granger to London for 
the Command Performance of 
‘Beau Brummell.” 

George Murphy to Charlotte for 
the North and South Carolina The- 
jatre Owners convention. 

Rufus Blair returned from “The 
Ten Commandments” location in 
Egypt, on doctor’s orders. 

Steve Broidy will be keynote 
| Speaker at the Publicists Guild's 
|annual Panhandle Dinner. 
| Richard Steenberg shifted from 
ithe Sam Jaffe agency to Paul 
Small Artists as an associate. 

Cyd Charisse will christen the 
| Royal Viking, first Scandinavian 
| plane to fly from L.A. to Europe. 

Motion Picture Relief Fund soid 
about 40,000 Christmas cards in 
first month of its annual campaign, 

John J. Schulman in town as 
guest of L. Wolfe Gilbert to ad- 
dress the Los Angeles Copyright 
Society. 

Edward Morey and Norton V. 
Ritchey in from N.Y. for Allied 
Artists’ annual board of directors 
meeting. 

George Jessel will emcee the 
Screen Producers Guild’s annual 
Milestone Dinner, honoring Joseph 
and Nicholas Schenck. 

Film workers’ average earnings 
were down in September to $125.35 
from.$129.80 average of August ac- 
cording to California Labor Sta- 
| tisties Bulletin. But Sept. 1953 was 
| $107.40 average. 

Mrs. Eleanor Roosevelt narrowly 
escaped injury when a large spot- 
light exploded while she was visit- 
ing the set of “The Desperate 
Hours” on the Paramount lot. 
Luckily she had her back turned 
to the light. Humphrey Bogart, 
| star of the picture, and three mem- 
bers of the crew were cut by flying 
glass and treated at the studio hos- 
pital, 





— 


Chicago 


Hadda Brooks filling in the last 
five days of Tito Guizar’s stint at 
Black Orchid. 

Sid Epstein, William Morris 
agent here, vacationing for two 
weeks with frau at Miami Beach. 

Edgewater Beach Hotel unveil- 
ing new dinery, the Charterhouse, 
and the Cinnabar cocktail lounge 
Nov. 15. 

Blue Angel opening doors on 
Sunday nights beginning Dec. 5 
and embarking on_ seven-day 
schedule thenceforth. 

Sam Katzman looking over town 
to set sites for filming “Chicago 
Story,” which will star Dennis 
O’Keefe, Xavier Cugat and Abbe 
Lane, 

Lily Pons dated for Anshe Emet 
Temple last night (Tues.), together 
with Jessica Tandy and Hume 
|Cronyn in performance of ‘Face 
| to Face.” 
| “Y Come For to Sing” folksong 
group, comprising Studs Terkel, 
| Chet Roble, Big Bill Broonzy, and 
| Larry Lane, reorganizing for Mon- 
|day night performances at Plays 
wrights Theatre Club. 


Scotland 


By Gordon Irving 

(Glasgow; Kelvin 1590) 
“Martin Luther’ opens four- 
| week run at Cosmo, Glasgow Nov. 

15. 

G. H. Elliott, currently at Pavil- 
jion, Glasgow, celebrating 70th 
| birthday. 
| Joan Stuart to play Principal 
Girl in pantomime at Pavilion, 
Glasgow. 

“Purple Plain” (Rank) given 
charity preem at New Victoria cin 
ema, Edinburgh. 

“White Christmas” (Par) 
gala trade screening to exhibs at 
Odeon, leading Glasgow cinem: 

Olive Gilbert, here in “Dan: 








given 


ng 
a4 





Years on Ice,” to play her ori L 
stage role in film of Ivor Nove ‘oS 
| ‘King’s Rhapsody,” set to roll in 
|New Year with Errol Flynn 4! d 


| Anna Neagle. 

R. Caton (Bob) Horsley, mana: 
| of Empire Theatre, Glas 
| upped to manager of Victoria P:- 
|ace, London. His successor 
Frank Mathie, former manager of 
Wilson Barrett stock company. 
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OBITUARIES 


‘HOT LIPS’ PAGE 
Oran (Hot Lips) Page, 46, noted | 
jazz trumpeter and vocalist, ded | 
Nov. 5 of a heart attack in New 
York. Born in Dallas, Tex., he be- 
gan to play the trumpet at the age | 
of 12, appearing with a children’s 
prass band for several years. | 
While at Texas College he organ-! 
ived several bands, his first be-' 
ing “The Original Blue Devils,” | 

with Count Basie as pianist. 
1927 Page went to Kansas 
Cc where he joined the Benny 
Moten and Count Basie orchestras. | 
After coming to New York with the 
Basie group, he was subsequently 
nired as third trumpeter and vo- 
calist by Artie Shaw’s band, thus 
becoming one of the first Negro 


play rs With an all-white orchestra. 
Known mever to play the same 


GUS ED 





solo twice, Page scored a success at 
a jazz festival in Paris in 1929) 
while on a four-month tour of Eu- 
rope with Shaw’s band. Probably 
the best of Page’s many “blues” 
renditions was “St. James Infirm- 
ary Blues,” which he recorded with 
Shaw. More recently, with Pearl 
Bailey, he recorded “Hucklebuck”’ 
and “Baby, It’s Cold Outside.” 
Page appeared on the NBC and 
CBS television networks, and re- 
corded for. several companies. 
During recent years he performed 
al the Stuyvesant Casino, New 
York, where a memorial concert 
was held Monday (8) night. More, 


than 200 jazz musicians from all | 
sectors of the country had offered | 
to play this benefit performance, | 





th proceeds going to Page’s 
family 


His wife and a son survive. 


CATHERINE WILLARD 
Catherine Willard, 54, veteran 
actress who played leading roles 
lor more than 25 years, died Nov. 


‘World War MII. After playing 
around the East for some time, 
both with his own orchestra and 


that of others, he took a two-week 
booking in Pittsburgh that extend- 
ed into years and had apparently 
decided to make Pit€ his perma- 
nent home at the time of his death. 

His only known survivor is a son, 
Luis, Jr., believed to be in New 
York. However, several days aiter 
Morales’ death, no one had been 


‘able to contact Luis Jr., and Luis 


unclaimed in the 


morgue. 


Sr.’s body lay 
Allegheny County 


JOY HATHAWAY KENNY 

Mrs. Joy Hathaway Kenny, radio- 
tv actress and wife ‘of Charles 
Kenny, assistant radio-tv editor of 
after con- 


in Bridgeport, Conn., 





Remembering 


WARDS 


November 7, 1945 


Lillian 





i tracting pneumonia. She was hos- 


the death of the/ was for years a professor at the | 


pitalized since 
couple’s infant daughter only three 
days earlier. 

A native of Vancouver, B.C., Mrs. 
Kenny portrayed the title role in 
“Amanda of Honeymoon Hill,” a 


'poputar radio serial of the 1930s. 


She was also cast in several other 


| soap Operas including “Young Wid- 


der Brown,” and “Stella Dallas.” 
She appeared in the Broadway pro- 
duction of “The Women.” 

Surviving besides her husband, 
who is the brother of Mirror radio- 
tv editor Nick Kenny, are three 
sons and her mother. 


JAAP VAN LAREN 
Jaap Van Laren (Johannes Jacob 





DAVID BERNSTEIN 


NOVEMBER 10, 1945 





Becker), retired vaude and circus | Loew’s 
| performer, died recently of a heart | Nov. 2 in Brooklyn. Starting with 


livan principal at the Savoy thea- 
tre there. 

Before turning to the stage as a 
career Green was a pilot in the 
British RAF in the first World War 
and for five years, a tea planter in 
Bengal. In 1931 
U. S..after playing leading roles in 
London. 

Green supported the late Leslie 
Howard during the American tour 
of “Hamlet” in 1936-37 and in 
1938 was in “Murder in the Cathe- 
dral.” He was later with the ori 
inal company of “Kiss Me, Kate.’ 
The “Sherlock Holmes” and “uve- 
gory Hood” serials were among 
his radio writing credits. 

His wife and mother survive. 


PIETRO DEIRO 
Pietro Deiro, 65, former vaude | 
performer, accordionist, composer 





and music publisher, died Nov. 3 | 
in New York after a brief illness. 
Born in Italy, he studied piano 


I : | abroad before coming to the US. 
the N.Y. Daily Mirror, died Nov. 4 


in 1907. He started his vaude career 


{in 1909 in San Franciseo and later 


'appeared at the Palace Theatre 


N.Y., among other houses. 

As an accordion soloist Deiro 
performed on the B. F. Keith and 
| Pantages circuits as well as on | 
; numerous radio shows. He was a/| 
| recording artist, for RCA _ Victor | 
jsince 1921. 


ithe accordion in fhe U.S. by im- | famous Derby - winning jockey, 
iproving the instrument's keyboard | Charles Smirke, and belonged to, 
|as well as writing severa! concertos | the family of Marie and Alice | 


‘for it. Since 1935 he headed the | 
‘Accordion Music Publishing Co. 

| His wife, a son and a daughter 
' survive. 


FRANZ STEINER 

| Franz Steiner, 81, baritone lie- 
ider singer and a close 
|of Richard Strauss, died Nov. 4 in| 
Mexico City. Born in Vienna, he | 


Conservatory for Music there, and | 
performed at the Royal Opera} 
House in Dresden. 

From 1910 to 1928 Steiner was | 
believed to have been the first to/} 


sing Strauss’ lieder, and toured | 
with the composer on many oc- | 
casions. Surviving are a sister | 


and a brother. 
CLEM BERNARD | 
Clem Bernard, 49, comedy pi- 
anist with the Billy Cotton orch. 
died in a London hospital Nov. 1, 
having collapsed in a BBC studio 





+ broadcast. 


| 


| children. 
| 


| 


the previous day just before a 
He was associated with | 
the maestro for 30 years, acting as 
arranger, scripter and gagman. | 

Bernard was a key personality 
in the Cotton band show. He filled | 
a leading role on stage as a pocket- 


| Sized comedian, as well as pertorm- 


ing on the ivories. 
Survived by his wife and two 


HERMAN M. DOLINSKY 
Herman M. Dolinsky. 66, a 
Theatres manager, died 


attack at Plymouth, Eng. Known | Loew’s in 1911 as an assistant man- 


wire,” 


jas the “Jolly Dutchman on the/ager at Loew’s Delancey Theatre, | 
he was a native of Hilver-| he subsequently became manager | 


sum, Holland, and was an acrobat | of several Loew theatres in Brook- 


and wire-walker in his teens. 
In 1912 Van Laren went from 


lyn. He 


j was manager of Loew’s 
Coney 


Island Theatre for 15 


4in New York after a short illness. the Continent to England with his| years. At the time of his death he | 
Born in Dayton, O., she studied at | comedy wire act, in which he was! was a relief manager for the cir- 


it} 


lefore making her debut at the 
Theatre Royale in Exeter, England, 
n The Taming of the Shrew.” 
Miss Willard, a former wife of 
«tor Ralph Bellamy, subsequently 
haved Shakespearean parts at the 
Did Vie, London. Returning to the | 
US. in 1921 to appear with the | 
Henry Jewett Co. in Boston, she 
Portrayed some 86 roles in various 
dsen. Shaw and Galsworthy plays 
resented at the Copley Theatre. | 
Following her Broadway debut | 
n 1924 she was seen in such plays | 


Sigmund 


(November 


‘The Great Gatsby,” “Simon , 
died Peter,” “Young Love,” ‘‘To- 
we’ and “The Deep Mrs. Sykes.” 
He last appeared in the 1951 pro- 
“chon of “I Am a Camera”’ at the 
Npire, NLY, 

Surviving is a son, Willard Bel- 
oy. Theatre and tv producer 


‘ofhington Miner is her first 
LUIS MORALES 


“IS Morales, 58, bandleader who 
/’ Deen working in and around 
SSurgh for the last few years, 
und dead of natural causes 
rooming house in that city | 
31. He recently closed an 
nent at  Pitt’s Carnival 
where he had worked off 
ince 1950. 
an, Morales was a trumpet 
1 the Army Band of his 
ind for a couple of decades | 
oming to the U.S. before | 


Sf 


ng 





The couple made their home in 
Britain and toured the world in 
vaude and circuses. In 1938 he re- 
tired from show biz and opened a 
bookshop in Plymouth, Eng. 


CLEO MAYFIELD 

Cleo Mayfield, 57, former musi- 
cal comedy actress, died Nov. 8, 
in New York, after a long illness. 
In 1912, she first attracted notice 
in the role of Miss Understood in 
“The Military Girl,” at the Zieg- 
feld Theatre in Chicago. Among 


Romberg 


9, 1951) 


HARRY D. SQUIRES 


her other successes were roles in 
No, No, Nanette,” “The Blue Par- 
adise,” “‘Miss 1917,” “Look Who's 
Here!” “The Blushing Bride” and 
“Innocent Eyes.” 


Miss Mayfield, with her late hus- 


band, Cecil Lean, had appeared 
as a comedy team in vaudeville 
and in legit. Her last Broadway 


stint was in 1944, in the comedy, 
“Right Next te Broadway.” She 
also appeared in “Big-Hearted 
Herbert,” “The Milky Way” and 
“The Bishop Misbehaves.” 


e Comedie Francaise in Paris! assisted by his wife, Wilhelmina. | cuit, 


| 
} 
| 


| 








Surviving are her mother and a| 
sister. 


| Broadcasting Co., at 


} er, died Nov. 3 of acute pancreatitis 


Surviving are three daughters. | 


ALBERT H. HOLZHAUSEN 


Albert H. Holzhausen 56, musi- 
cian and vocal instructor, died 
Nov. 6 in Youngstown, O.  For- 


merly on the music faculty of 
Youngstown College, he previously | 
had lived in New York for 19 
years, where he was with CBS’| 
“The Cathedra! Hour,’ and sang 
with the N. Y. Oratorio Society. 

Two sisters and three brothers 
survive. 


CHARLES BELDEN 
Charles Belden, 50, screen writ- | 


at the Motion Picture Country Hos- 
pital on the Coast. Starting his | 


| Writing career as a reporter on the | 


Syracuse Post-Standard, he became | 
a film scripter in 1931. Among his 


| screen credits are “Romance of the 


Rancho,” “The Great Mystic” and 
“The Strange Mr. Gregory.” | 

A son survives. 

ARTHUR O. MAY 

Arthur O. Donaldson, 75, actor 
known professionally as Arthur O. 
May, died Nov. 4 in Chicago. He} 
retired from the stage in 1949 after 
nearly 50 years during which time 
he played most of the major vaude 
circuits. 

Survived by a sister. 

BUD CRAWFORD 

Crawford, 50, prexy and 
engineer of Custer County 
Broken Bow 


Bud 
chief 


re a cara | Neb., died Oct. 26 in a Loup City 
: DENIS GREEN | hospital after a three-month ill- 
Denis Green, 50, actor and ness. The company owned and 


television and 
Nov. 6 of a 


writer for radio, 
motion pictures, died 
heart ailment in New York. Born} 
in London, he was the son of | 
Richard Green, a Gilbert and Sul-/ 


operated KCNI, Broken Bow. | 
» His wife and daughter survvie. 


WARREN M. GRAHAM 
Warren M. Graham, who-became 


he came to the! 


He helped popularize | England. 


associate | Reading. Pa. He 


| widely known during World War I 
| entertaining American troops over- 
|; seas. with. his ventriloquist act, 
| died Nov. 4 in Philadelphia. 
Graham, who gave up show busi- 
| ness to become a plasterer, in 
years entertained at veterans’ hos- 
|pitals around Philadelphia. 

| His wife survives. 


later 


MINNA COOK 

Minna Cook (Mrs. M. A. Gam- 
ble}, 87, died at Leicester, En 
Oct. 24. She began her stage carce) 
at the age of five at Leicester, and 
acted in such plays as ‘Caste,’ 
“Barnes of New York,” and “Uncle 
Tom's Cabin.” 

Surviving is a son, Archie Gam- 
ble, fromer stage manager at the 
Pavilion Theatre, Leicester. 


HELEN HARTLEY 

Mrs. Echo Yoshida, 61, vet « 
cus performer, died in Denison. 
Tex., Oct. 30 following a brie 
nes. Known _ professionally as 
Helen Hartley, she was appearing 
in Denison with Hagen Bros. Circus 
when she was taken ill 

Mrs. Yoshida had been a big top 
performer for more than a quarte) 
of a century. 

Alice Smigke, 44, died Nov. 6 at 
her home in Banstead. Surrey. 
She was the wife of the 


Lloyd. oldtime headliners in Brit- 
ish musie halls. Harry McNaugh- 
ton. the American comedian, is a 
cousin. 





' 

| ——. 

| Frank D. Byler, 93. organizer of 
| seven 


brass bands during his 65- 
vear music career, died Nov. 4 in 
was awarded a 
silver cup from John Philip Sousa 
in recognition of his skill as a 
march composer. Surviving are a 
daughter and two sons. 





Dennis J. McNerney, 70, for 25 
years a partner in Blumentha! 
Theatres, died Nov. 7 in San Fran- 
cisco. He previously was Coast dis- 
trict manager for United Artists. 
Surviving are his wife, two sons 


|and a daughter. 


Wife, 58. of Louis Rosenfeld, 
president and general manager o! 


| Columbia Pictures of Canada. died 


of a cerebral hemorrhage recently 
in Toronto. Surviving besides her 
husband are a son. a daughter and 
a sister and a brother. 





Theodore Rand, 47. member of 
the vaudeville troupe known as the 
Dancing Theodores, died of cancer 
Nov. 4 at the Motion Picture Coun- 
try Home in California. He lost a 
leg last June because of the same 


ailment. 





Mrs. Elsie Riesenfeld Mark, 69 
widow Of Moe Mark, pioneer film 
exhib and original co-owner with 
his brother, Mitchell Mark. of the 
Strand Theatre. N. Y., died Nov. 8 
in New York, after a long: illness. 





Harry S. Godfrey, 71, New York 
newspaperman and publicist, who 
worked on motion pictures for 
South America while on the staff 
of the Inter-American Affairs 
Assn. during World War Il, died 


|}in Adamant, Vt., Oct. 27. 


Vincenzo Battoni, 73, who sang 
basso for vears at La Scala and 
other top opera houses throughout 
the world. died of a heart attack 
Nov. 4 in Milan, Italy, 

John T. Everitt, 47, radio-t, 
script writer, died Nov. 2 in Huni- 
ington, L.I., after a short illness. 
Surviving are his wife. a son, a 
daughter and his mother. 





Cecil H. Taylor, 83, dance direc- 
tor, died at Manchester. Eng. Oct. 
27. He went to Africa and Austra- 
lia five years ago to revive inter- 
est in oldtime dancing. 


Harold Long, 49. chief account 


ant for Telemeter, a Paramount 
subsidiarv, died Nov. 4 in Holly- 
wood. He joined Paramount in 
1939. 


Mother of Sam Gardner, Metro 
branch manager in San Francisco 
died Oct. 3{ in Philadelphia. 


Ray Mainella, 42, member of 
Metro’s construction department 
died Oct. 31 in Venice, Cal. His 
wife and two children survive. 


K. Roller Whittredge, 50. forme: 


RKO sound editor, died Oct. 29 in 
Ventura, Cal. 
Constantine Klein, 48, Para- 


mount grip for 25 years, died Nov 
1 in Hollywood. 

Father, 92. of Max Shulgold, in- 
die distributor on Pittsburg! 


Film Row, died Oct. 30 in tha 
elty. 

Leslie Sloman, 35, writer, died 
Nov. 3 in Pacific Palisades. 


lier 
parents survive. ‘ 














Equity May Solit “a 


Continued from page 1 








ome ee 
separation of Equity and its chorus 
affiliate was contained in a letter 
to council members. In discussing 
Chorus objections to merger. the 
message suggested that the oppo- 
siuion stems from a small segment 
of the Chorus membersh!p. with- 
out the knowledge or approval of 
the majority. 

Asserting that the overwhelm- 
ing bulk of both Equity and Chorus 
Equity favors merger, Beil 1mMy pro- 
posed that the question of a show- 
down on the question, with the 


Chorus membership making up its 
mind eithe: to aecept rger or 
be prepared to “go it alone.” He 


expressed “amazement” at person- 
al attacks made upon him on the 
issue. 


The merger proposal. endorsed 


recently by the Equity council, 
with Chorus representatives pres- 
ent, was to have been submitted 


to reierendum of the memberships 
of the two affiliates within a month 
Wi2 actual amalgamation to be- 
come effective about Jan. 1. 


+: rT 


RKO Abrozd 


ae Continued from page 4 











This is the main feature of 
the Tushinsky lens. New RKO 
films will be available in standard 
format plus anamorphic for the 
Tushinsky presentation. Develop- 
ment of the Tushinsky lens has 
reached the point where theatres 
equipped for CinemaScope can 
now show in a ratio of up to two 
to one the anamorphic prints proc- 
essed by Tushinskyv. “Underwater,” 
Jane Russell starrer, is to be the 
first RKO film to be made available 
in both the conventional and ana- 
morphic prints 


esses 








MARRIAGES 

Elsa Latzko to Jano Endrst, New 
York, Sept. 18. Both bride and 
groom are with Radio Free Europe. 

Peggy Caldera to Dan Love, Aus- 
tin, Tex., Oct. 16. He’s a KTBC, 
AM-TV., staffer. 

Joanna Donat to Christopher R. 


Wellingion, Great Hampden, 
Bucks., Eng., Oct. 30. Bride is 
singer-daughter of actor Robert 
Donat; he’s a viola plaver. 

Billie Webster to Jay Trom- 
peier. Chicago, Oct. 13 ITe’s a 
Windy City disk jockey on station 
WIND. 


Esther B. Oeslischlaeger to Ken- 
neth Peters. Laconia. N. H., re- 
cently. Bride is a station WLNH 
staffer in that city. 

Joan Serafini to Joe Negri, Pitts- 
burgh, Nov. 6. He’s a musician. 

Rae Harrison to Jerry Rofey, 
Pittsburgh, Oct. 24. Bride’s with 
the WB exchange. 

Connie Bulr to John 
Pittsburgh, Oct. 31. 
WDTYV staff. 

Darlene Sharp to Ken Fiske, Chi- 


3artolotta, 
Bride’s on 


cago, Oct. 23. Bride is a former 
NBC-TV script girl in Chicago; he’s 


the network's consultant 
there. 

Jane Powell to Patrick W 
nev, Hollywood, Nov. 8. 
a film actress. 


BIRTHS | 


Mr. and Mrs. Jack Moffett. son, 
Pittsburgh, Oct. 31. Mother's the 
daughter of Byron F. (Dintvy) 
Moore, Stanley-Warner district 


farm 


Ner- 
Bride's 


manager in Pitt zone 


Mr. and Mrs. Jack Moon, son, 
Pittsburgh, Oct. 26. Mother’s Shir- 
ley Kinder. of radio's’ singing 
Kinder Sisters, formerly with “Ice 
Capades.” 

Mr. and Mrs. Gwilym Price Jr., 
son, Pittsburgh. Oct. 28. Mother's 
on Pitt Playhouse executive board. 

Mir. and Mrs. Harrison Mueller, 
son, Bethel, Conn., Oct 28. Father 
and mother are dancers 

Mr. and Mi David Van Deveer, 
con, Pittsburgh 2. Mother's 


Shirley ex-WDTV 


Nov. 
Summerville 
ctaff 
MIr. and Mrs. H. Robert 
Sania Monica. Cal.. Nov. 1. Child 

the grandson of Mrs. Florence 
Vhalheimer, educational television 
producer 


Gluck, 


Mr. and Mrs. Peter Graves, 
daughter. Santa Monica. Cal., Nov 
1 Father is a screen actor 

Mr. and Mrs. A. Alan Friedberg 


laughter, New York. Noy, 1. Child 
is granddaughter of \iilton E,. 
Cohen, United Artists eastern divi- 
s10n manage! 

Mr. and Mrs. Alan Cartoun, son, 
New York, Nov. 5 Father pro- 
ducer of CBS Radio “Longines 

iphonette” and “The Choral- 
ers 

Mir. and Mrs. Rud et) son, 
Port Chester, N.% Nov. 7. Mother 
‘ former Czech 
tenor 


os | 


GOry Dy rh nh! J 


ices kating champ; riher 3s 


‘lead with N.Y. City Opera Co. 


a ea 





nee 








Wednesday, November 10, 1954 
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TIME MAGAZINE 

“The audiences rousing applause 
meant another successful night 
club opening for four one time 
Toronto choir boys ... the young 
Four Lads climbed into entertain- 
ment’s major league with almost 
no preliminaries.” 
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New York Herald T 
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NEW YORK 


Signed to return 
SEASON of 1955 


BOOKED SOLID 
UNTIL SPRING 


COLUMBIA RECORDS 


Personal Management: 


MIKE STEWART 


COPACABANA 


BOB FRANCIS 
Billboard : pea 
“Featured on the show Its 

chanting of the Four Lads, Colum- 
bia Recording Aces. The Lads ay 
ister solidly with a good variety 0 
their hit material, ranging from 
“Down by the Riverside” thru 
“Istanbul” to a “Skokiaan wind 


up. 











“*, . » have scrambled up the ladder 
of succe$s with a vengeance.’’ 
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